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‘SHOW BUSINESS HALL OF FAME? 





Ike’s Convalescing ‘Hit Parade 


Washington, Oct. 4. 


Radio listeners in the Washington area can tune into the same 
musie which is being piped into President Eisenhower's hospital 
room during his convalescence from his recent heart attack. Sub- 
urban radio station WGAY, in nearby Silver Spring, Md., obtained 
from Fitzsimmons Hospital in Denver a list of the 20 tunes that 
were selected for the Chief Executive’s private “hit parade.” They 


not only feature them on their regular musical and d.j. 
but played entire 20 on past Sunday’s (2) regular 


Air” three-hour show. 
The Presidential “hit parade” 
Clair de Lune 
Drigo’s Serenade 
Flirtation Waltz 
Mattinata 
Evening Song 
Indian Summer 


shows, 
‘Music in the 


is as follows: 

In The Still of the Night 

Song of Love 

To a Wild Rose 

Drink to Me Only With Thine Eyes 
Selections from “Die Fledermaus” 
Selections from “The Caucasian Suite” 
Selections from “The Student Prince” 


Star Dust 

Barcarolle Songs My Mother Taught Me 
Moonlight and Roses L’Amour Toujours L’Amour 
Sleepy Lagoon Time on My Hands 











b Charged 





Ike's Expected ‘Count Me Out 
A Zingy Pick-Me-Up for NBC 


If NBC had any misgivings about + 


latching on to a sponsor (or spon- 
sors) for the °56 political conven- 
tions, they were all but eradicated 
by the sudden turn of events last 
wcek, following President Eisen- 
hewer’s heart attack, which sheds 
new and important interest on 
both the Democratic and Republi- 
Can conclaves next summer. 

Since it’s considered a_ virtual } 
terlainty that the President will 
not permit himself to be projected 
aS a candidate for reelection, the 
heightened political undertones 
and overtones surrounding the Chi 
and Frisco econclaves has already 
brougl it in its wake some feelers | 
stom potential clients on the NBC- 
TV coverage of the two major | 
events. 

CBS has already sold its Dem- 
M)-GOP coverage to Westinghouse | 
for $5,000,000. It was anticipated | 





that Phileo would ditto on the 
NBC-TYV coverage (thus duplicat- 
ing the two-sponsor setup that 


Prevailed back in ’52), but Philco 
‘Continued on page 20) 


Electronicam—tIs It Film 








Or Live)o—Cues AFTRA, 


SAG Jurisdictional Tiff 


A new jurisdictional squabble 
has broken out between the Screen 
ar pn Guild and the American 
With ation of TV-Radio Artists, 
(fil Fe ; uMont’s Electronicam 
ne nc ed-like-live video camera) the 
ein,’ of the dispute. An AFTRA 

, sent yesterday (Tues.) to all 


V pre 
use 


2AG Which last May inked a con- 

‘O Oversee acting done via 
Clronicam. 
‘na letter 
that 
the 


Elk 


to producers 
DuMont wasn't 
union's “fair practice” 
since the present Electron- 
system is done in the man- 
Continued on page 18) 


loy ing 
Tules 
arn, 





Theatre, 1955 


Detroit, Oct. 4. 

When the new musical com- 
edy “Delilah,” starring Carol 
Channing, extended past mid- 
night opening night, the box- 
office phones at the Shubert 
Theatre began to ring. House 
manager Joe Nederlander ex- 
plained that the calls’ were 
from baby-sitters demanding 
to know what had happened 
to the parents, who promised 
to be home by 11:30 p.m. 

Told the show still was in 
progress, the usual rejoinder 
was, “I’m gonna be in trouble 
at home.” 








‘Teahouse Tops 
$1,000,000 Profit 


“Teahouse of the August Moon” 
has racked up an _ approximate 
$1,000,000 profit thus far on Broad- 
way and the road. 

The take was $744,584 on the 
Maurice Evans-George Schaefer 
original Broadway production as of 
last Sept. 10. Another $204,594 
was tallied by the Howard Lindsay- 
Russel Crouse touring company as 
of last Aug. 21. That brought the 
total take on both offerings to 
$949,178. Profits during the ensu- 
ing weeks ending last Saturday (1) 
hiked the figure over the $1,000,- 


/ 000 mark. 


o lucers telling them to 1: iy off | 
Of the system is direct Slap at 
' 


| presentation had received a $313,- | 
AFTRA | 
fol- 


A total of $788,898 has been dis- 
tributed by both productions, 
which, incidentally, were separate- 
ly financed. Backers of the N. Y. 


their $100,000 in- 
last Sept. 10. That 
a $626,398 


199 return on 
vestment as Ot 
represented 50°o of 
divvy. 
The road company return to in- 
(Continued on page 6) 


ness career 
ing life of VARIETY now pointing to 
the 
has documented his own concept 
of a show business “Hall of Fame.” 


CAPT. McCUTCHEON’S 





GANTOR'S ACCENT 
UN TAGE ANT Iola 


By ABEL GREEN 


Eddie Cantor, whose show busi- 
parallels the publish- 


semi-centennial celebration, 


Himself a star who rose from the 
ranks, and with his second volume 
of memoirs slated for next year’s 
publication, Cantor details his rea- 
sons for selecting the following 
galaxy of show biz greats for im- 
mortality. 

Note that his choices are limited 
to the performance end, since he 
is himself first the actor. 








George M. Cohan and Noe! Cow- | 
performers | 


34 Early Chaplin 


ard are included as 
first—their songsmithing is part of 
the versatility that contributes to 
the sum total—whereas Irving Ber- 
lin and George Gershwin are lim- 
ited to tunesmithing. ‘‘Such ‘limit- 
ation’ should happen to me,” ob- 
serves Cantor, “but my reasons, in 
the following list which I think 
(Continued on page 62) 


N.Y. Cafes, Hotels 
Basked in Biz Of 








Series & Fight 


A seven-game World Series | 
after one of the best- -attended | 
heavyweight championship match- 
es in years has given New York 
niteries and hotels one of the most 
prosperous periods in several sea- 
sons. The white space in the cafes 
and restaurants has been reduced 
considerably and most of the top 
spots are going at capacity. 

The hotels got some turnover, 
but there were more than enough 
taking the place of the departing 
guests to provide capacity occu- 
pancy at most of the midtown inns. 

Biz this year exceeded that of 
when there was only 





last season, ! 
one team (N. Y. Giants) playing | 
New York. Such sustained occu- | 
! 
' 


pancy of hotels for a single sports 
(Continued on page 71) 








58,980,000 VIEWERS 


Total of 58,980,000 viewers | 
watched Marine Capt. Richard Mc- | 
Cutcheon win his $64,000 bank- | 
roll on Sept. 12 on the CBS-TV | 
“$64,000 Question, ”" according to 
the American Research Bureau. | 
The ARB national! survey for Sep- | 
tember shows “Question” in first | 
place, with the Sept. 12 show snar- 
ing agating of 66.4. 

Show was seen in 
homes. 


29 340,000 
i 


day 
| appearance on 





Five-Nation Film Roundrobin Dealing 
With ‘Jealousy —A Japanese Gimmick 





‘Flannel’ at Easter 

This coming Easter is going 
to be a grey flannel suit sea- 
son, if 20th-Fox has its way. 
Easter is when 20th will re- 
lease its Gregory Peck starrer, 
“Man in the Grey Flannel 
Suit” and company is making 
some elaborate promotional 
preparations. 

Charles Einfeld, 20th ad- 
pub v.p., has hired Bert Bach- 
rach, men’s clothing authority, 
to arrange the tieups and 
make the country “flannel suit 
conscious.” Suit manufacturers 
already have indicated they’ll 
cooperate to the hilt. 





Sd 
| Toho Company Ltd., of 
! 





Shorts for TV 


Some 34 Charlie Chaplin 
tage shorts will be released 
television within the next 
weeks. The shorts, 


Vin- | 
for 
few 


two-reelers and 16 
will be released by Cinema-Vue 
Productions, the new syndication 
firm headed by Joseph Smith, one- 


time RKO and Lippert exec and | 


latterly v.p. of Guild Films. 


Shorts, which have played thea- | 


tres (latest booking was about 


three months ago in New York's | 


55th Street Playhouse), are being 
turned over to Cinema-Vue_ by 
Morris Kleinerman, head of Ideal 


(Continued on page 71) 


MISS AMERICA PAGEANT 
HITS RECORD 846 HIGH 


Atlantic City, Oct. 4 
The Miss America Pageant of 
this year was the most successful 
of all pageants, says its director, 
Lenora Slaughter. It grossed $84,- 





000 against a previous high of 
$64,000, and this despite the na- 
tionally-televised Saturday night 
deal which many thought would 
cut down its gate, 

Miss Slaughter disclosed the 
gross figures before the Rotary 
here last week (27). A complete 


when its 
later 


breakdown will be made 
directors meet to reorganize 
in the year. 


Meanwhile, Sharon Kay Ritchie, 
the Miss America of 1956, is ex- 
pected to earn more than any pre- 
vious winner of the event. Last 
week in New York she made stil! 
'and pic shots for sponsors Camas 
| Soap, Philco Television and the 
Florida Citrus Commissions, the 


pix for television advertising. Sun- 
night (2) she made a guest 
“Philco TV Play- 
and a host of guesters 
* 


house,” 
follows. 


the 


' Boston: 


Hollywood, Oct. 4. 
Tokyo, 
will make coproduction deals with 


| producers in five other countries, 


including the U. S., England, 
| France, Germany and Italy, for 
| jointly turning out a 12-reel fea- 
| ture, “Jealousy,” next year, ac- 
|cording to Nagamasa Kawakita, 
|managing director. He's now in 


' Hollywood to discuss project and 

| also to see about the American re- 

ilease of his outfit’s “Samurai.” 
Each producer will do a two-ree] 


version of his conception of the 
subject, in the language of his 


country, and each will receive dis- 

| tribution rights to the full picture 
in his own country. Participating 
| producers then will split the profits 
from feature’s release in other 
| countries of the world. 

American rights to “Samurai,” 
one of Japan’s top grossers of 1954 
| and for which William Holden does 
| the narration for the American re- 
lease, have been = acquired’ by 
Homel Pictures Inc. Holden, re- 
; sponsible for film’s release here, 
saw the picture when he was in 
Nippon last year and is partnered 


lin Homel with Robert Homel, also 
made between | associate producer on picture, 
1910 and 1916 and comprising 18 | 
one-reelers, | 


and 
(Continued on page 71) 





Motorcycle Disk Panned 
By Hub Catholic Sheet; 
TV Ed Berates Jockeys 


Boston, Oct. 4. 
Disk of “Black Denim Trousers 
and Motorcycle Boots” came _ in 


, for a roasting from The Pilot and 


from Tony LaCamera, television 
editor of the Boston-American, in 
Hub this frame and disk jocks 
who have been featuring the pop 
tune were scored. 

Said The Pilot, official publica- 
tion of the Catholic Archdiocese of 
“What of the many local 
disk jockeys whose daily spinning 
of this platter and mouthing of 
glib phrases about its appeal give 


the impression that they approve 
a crazy, mixedup' motorcyclist? 
After all, these are the same gen- 


tlemen of the ether waves who in 
times past were quick to express 
their responsibilities to the youth 
who listen to them. 

“The implications in the song 
must be disturbing to safety organ- 
izitions as well as to the safedriv- 


ing cyclists. They are not anxious 
to be regarded as a strange breed 
of cats, costumed oddly and driv- 


without concern of 
for themselves or 
such a song is not 
he!ping their campaign for high- 
was safety, nor can the disk 
keys who feature this pop tune be 


ing recklessly 
life or limb 
others. Surely 


}OC= 


considered their best frien: 
“Furthermore, teenagers who so 

often take their cue from (then 

favorite record spinners find in 


this ditty some strange ideas about 
(Continued on page 62 
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Actors Squawk Again Over Aliens; 
This Time Uncle Sam's the Heavy 


Another uproar is brewing over + 


the alien actor situation. This time 
Actors Equity is burning over the 
importation of seven performers 
for “Tiger At the Gates,” which 
opened last Monday (3) at the 
Plymouth Theatre, N. Y. 


The union’s beef, however, in 
this instance is with the U. S. Bu- 
reau of Immigration & Naturaliza- 
tion. *Although the union has 
jurisdiction over the number of 
imported performers a production 
can use (40% of the cast), it 
doesn’t control the issuance of 
work permits to foreign talent. 
That comes under the jurisdiction 
of the Immigration department. 


That’s where the rub Is. 


Under the McCarran Act, an 
alien requesting an employment 
permit must be of distinguished 
merit and ability and/or must not 
be replaceable in the U. S. In line 
with this, Equity received a letter 
from the Immigration agency ask- 
ing an okay for the importation of 
seven unnamed actors for “Tiger.” 


The union refused to greenlight 
“unnamed” performers, since this 
made it impossible to judge their 
merit, ability or replaceability as 
required by the McCarran Act. 
Nevertheless, the seven were per- 
mitted entry. The unicn has been 
eonferring with Immigration offi- 
cials to insure that the McCarran 
act specifications are considered in 
the future 


Other shows using imported per- 
formers include “Isle of the 
Goats,” which opened last night 
(Tues.) at the Fulton Theatre, 
N. Y¥., and “Chalk Garden,” cur- 
rently playing an out-of-town try- 
out. Additionally, alien talent, is 
represented by the D’Oyly Carte 
Opera Co. current at the Shubert 
Theatre, N. Y.; Maurice Chevalier, 
at the Lyceum Theatre, N. Y., and 


“Joyce Greenfel Requests. the 
Pleasure,’ which preems next 
Monday (10) at the Bijou Thea- 
tre, N. Y. 


In the latter three instances the 
talent is specialized, but is fig- 
ured as using theatres that could 
reasonably serve as berths for pro- 
ductions utilizing Equity members, 
since there’s a dearth of available 
houses for upcoming shows. 





Expect 35G ‘Guys’ Preem 
100% to Saranac Hosp 


Entire receipts, expected to 
amount to $35,000, from the re- 
served seat opening of Samuel 
Goldwyn’s “Guys and Dolls” at the 
Capitol, N. Y., Nov. 3 will go to the 
Will Rogers Memorial Hospital & 
Research Laboratory at Saranac 
Lake, N. Y. 


Gus Eyssell, president of Rocke- 
feller Center, is chairman of the 
committee to promote the sale of 
tickets in Broadway houses and 
netghborhood theatres. Theatres 
throughout the New York area 
have agreed to participate in the 
sale of tickets and will run a 45- 
second trailer announcing the 
event. Ducats will sell at $5 and 
$10, with a limited number of 
divan seats available at $100. 





Gracie Fields in From 
Italy for British TV 


Manchester, Sept. 27. 

Gracie Fields, in Britain to sing 
'on commercial tv, played a con- 
| cert date at the local Belle Vue 
stadium, doing two separate 30- 
minute stints. 

Star, in from Capri, Italy, also 
visited her hometown of Rochdale, 
adjoining Manchester. Vet English 
thrush is accompanied by her hus- 
band, Boris Alperovici. 


British Talent, Goods 


Take Over Copenhagen; 
Boon for Danish Video 


By VICTOR SKAARUP 


Copenhagen, Oct. 4. 

The British have taken over 
Copenhagen until Oct. 13 with an 
Empire Exposition. The Tivoli 
Gardens after closing its own sea- 
son reopened a fortnight later 
completely transformed with Brit- 
ish displays. All of Copenhagen is 
indeed one vast commercial. An 
old-style English pub is operating 
temporarily to dispense British 
beer. At Rosenberg Castle British 
military are offering the ‘Tattoo” 
spectacle’ and Shakespeare is in 
full spotlight at the Royal Theatre 
with John Gielgud and Peggy 
Ashcroft. 

Downtown merchants have a full 
array of British goods and there is 
special emphasis upon British mo- 
tor cars, although how a Dane 
could get a permit from his own 
government to purchase one with- 
out the usual prohibitive 25% extra 
tax is not clear. 

An Anglo-Danish revue has been 
produced and the town is full of 
British visitors including the Duke 
of Edinburgh. The many-sided ex- 
citement is making a fine feast for 
the Danish television which is new 
and usually hard up for funds and 
therefore talent. 


CORNELL DELAYS TOUR; 
LUNG SURGERY IS 0.K. 


Boston, Oct. 4. 

Katharine Cornell’s’ planned 
tour in “Dark Is Light Enough” 
has been postponed until Decem- 
ber as a result of the operation 
performed on her at Deaconess 
Hospital here Thursday morning 
(29) for a small, chronic lung ab- 
scess. That was revealed by the 
star’s general manager, Gertrude 
Macy. 


Miss Cornell was reported “rest- 








|ing comfortably” and the hospital 


issued a bulletin stating that the 
operation was successful, without 
complications. Miss Macy said it 
was “elective” surgery, performed 
at the actress’ convenience. 

Guthrie McClintic, Miss Cor- 
nell’s husband, visited her after the 
operation and was “‘not at all wor- 
ried or upset,” Miss Macy re- 
| ported. 
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FRANK DE VOL 
Composed and Conducted Music for 
U.A.’s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing —for TV—“DO YOU 
TRUST YOUR WIFE?” § starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

Apologies to San Francisco and Los 
Angeles. Called to New York for 
COLGATE VARIETY HOUR, Seé 
you in the next two weeks. 


Vegas on 24-Hour 

Dial ‘n Dice Duty 

Las Vegas, Oct. 4. 

Although the nitery biz here 
commands the output of news 
anent the entertainment industry, 
operators along Las Vegas’ televi- 
sion and radio row laid claim last 
week to two nationwide “firsts.” 
According to Morry Zenoff, pub- 
lisher of two newspapers and own- 
er-operator of a radio station in 
nearby Henderson, he will install 
a 24-hour television station in Las 
Vegas. 

Zenoff’s application for video op- 
eration—which would be the third 
channel here—was approved by 
the FCC last week. He plans to 
set up his studios and transmitter 
atop the nine story Fremont ho- 
tel, currently under construction 
downtown. Call letters, Zenoff 
said, were applied for his ‘‘Chan- 
nel Lucky 13” last week. Opera- 
tion, he said, after midnight, will 
be films, news and novelty shows 
and music. 








greatest number of stations per 
capita in the country. Five radio 
outlets service the area, which ac- 
cording to census, has a popula- 
tion of 50,000. 


Who Opposes ‘New Faces’? 
Just Bankers, Sales Chiefs 
And Main St. Exhibitors 


Hollywood, Oct. 4. 

Biggest obstacle to developing 
of new faces is opposition from 
bankers, company sales depart- 
ments, and local exhibitors, accord- 
ing to consensus at first of new se- 
ries of Screen Producers Guild 
roundtables with press. Session 
evolved no answer to problem. 

Producers agreed that there’s lit- 
tle prospect of change in current 
situation until over-all quality of 
an entertainment, rather’ than 
who’s in it, becomes the yardstick 
of merit. Producers also _ be- 
moaned present demands of estab- 
lished stars for “kings’ ransom in 
salaries, story eontrol, director 
control” and other reins usually 
held by studio or producer. 














| Nudie Not Naughty 








Pensacola, Fla., Oct. 4. 

Marvin L. Brewton, manager, 
and B. R. Emerson, projectionist 
of the Twin-Air Drive-In Theatre, 
were freed of charges of exhibiting 
obscene matter when a Court of 
Record jury, after 17 minutes of 
deliberation, found the nudism 
film, “Garden of Eden,” was not 
immoral. The defendants were ar- 
rested April 1 when “Eden” was 
unveiled at their ozoner. 

In his charge to the jury, Judge 
Ernest E. Mason said nudity in it- 
self was not obscene and that “gen- 
erally, to be obscene a film must 
counsel or invite to vice or volup- 
tuousness, deride virtue and sug- 





gest unchaste or lustful ideas.” 


Radio in Las Vegas boasted the - 





—$___ 


Platte alah) ils nee ane eee 


She-Bums and He-Bums 


POPPE PETTITT TTT TT ttt 009 TTF 080 050-04-49-4.45.9 


During 50 years of publishing, 
this weekly has felt impelled with 
some frequency to throw the spot- 
light of its news upon some shady 
characters who sought to move into 
show biz. Just a few months ago 
when a call girl, fresh from put- 
ting the finger on her former boy 
friend, planned to “go straight” by 
going into show biz, albeit in some 
suburban ginmills, we editorialized 
on page 1 our distaste for this par- 
ticular route to reformation. This 
put up in a good light with those 
who think show biz has a good 
name to protect and in a bad light 
with a few courtly chaps who took 
the lady at her word that she had 
theatrical talent, too. | Wasn’t 
VARIETY advocating censorship, we 
we’re asked? Not as we saw it. 
The girl could play anywhere she 
could get booked but she also had 
to be prepared for the comments 
upon her taste and judgment which 
sprang up spontaneously. 

Our Chicago office way back in 
the early 1930s reviewed an over- 
coiffured doll who had _ just 
gunned down her husband, and 
convinced a Chicago judge, in 
one of those brief Chicago 
trials, that she had no choice. 
Restored to liberty by judicial gai- 
lantry the wife promptly accepted 
a week in burlesque at the State- 
Congress. Her act consisted of 
being introduced by a soubrette, 
appearing from the wings in the 
latest atrocious fashion and going 
into a spiel about “poor Joe’”—by 
which she meant the husband 
who, by now,, she hadn’t meant to 
punish so everlasting. Then she 
fainted and the soubrette took 
over and went into a song. Well 
you get all kinds of flotsam in 
show biz, usually for about two 
weeks or so. It passes sometimes 
by the name of.showmanship but 
VARIETY has usually held that word 
in a considerably higher repute. 

There was an especially unpleas- 
ant little episode during the Pro- 
hibition era at a night club on 22d 
Street in Chicago. Seems that a 
mobster felt the pangs of love for 
one of the babes who preferred 
the young romantic juvenile in the 





floorshow. The mobster h 


a : er had horse 
medicine fed the juvenile who We 
to the hospital with a burs _ 
pendix, which proved a terminal 
case. The other mobsters Said h 
hadn’t oughta done it. ? 

Hoodiums have touched Show 


biz at various times and at Variou 
points, a fact made graphic hans 
that issues back in recalling the 
Nazi-like torture inflicted upon ios 
E. Lewis, a man whose capacity for 
survival is one for the medical 
books. VARIETY staffers have also 
had their share of threats of phys. 
ical violence. They were also ap- 
proached with bribes, the most 
famous case being that involving 
the late Arthur Ungar in Holly 


wood. During the period when 
the film studios were domi. 
nated by mobsters and almost 


openly paying off, and before the 
sordid details came out in subse. 
quent court trials, Ungar was print. 
ing denunciations of Willie Biog 
and George Browne with a blunt. 
ness that shakedown artist was un- 
accustomed to and which, with his 
mentality, he naturally supposed 
could be cured with a large en. 
velope full of large banknotes, 
Bioff seemed honestly, excuse the 
word, astonished when Unger told 
him you-know-what-with the cash, 

Unger had learned about ruf- 
fians in the police courts of New 
York, Chicago and Pittsburgh be- 
fore becoming a trade paperman. 
Without going into the melodrama 
of the fight with Willie Bioff. and 
crediting of Westbrook Pegler as 
the nemesis of Bioff, let it go, un- 
adorned, for the Golden Jubilee 
year record that there are many 


in California who to this day think | 


Bioff was softened up and dis- 


credited as a hood well before Peg-[f 


ler took over. Be that as it may 
but don’t forget to remember 
that VARIETY was only a trade 


paper and that Pegler was as big> 


as his syndicate of big dailies. 

Naturally Ungar cleared it with 
the publisher. And we'll just 
mentiog in passing that the stu- 
dios, fearful of the Browne-Bioff 
mob, cancelled their advertising 
months running. 





Asians, Africans Resent Films That 
They Say Insult Dark-Skinned 


7% 





4 


Pathe-Marconi 50th Anni 


Paris, Oct. 4. 

Pathe-Marconi Disk Co. cele- 
brated its 50th anni with a large 
banquet at the Hotel Georges V 
last week. It coincided with the 
presentation of the golden platter, 
for the millionth record sold to 
Les Compagnons De La Chanson. 
The Compagnons were on hand to 
receive it from the hinds of Pierre 
Bourgeois, head of Pathe-Marconi. 

Other golden record winners 
present were Luis Mariano, 
Jacques Helian, Charles Trenet 
and Tino Rossi. 





Peron Overthrow Ends 
Underground Operation 
Of Show Biz Reporter 


Buenos Aires. 

Editor, VARIETY: 

Such a blessed relief that it’s all 
over at last! 

We have lived eight years under 
a real terror and now we have to 
laugh each time we read a news- 
paper; it seems so strange to be 
scanning it from end to end and 


_if} actually know we are reading the 


truth. 

Now your correspondent ean 
come out from hiding and tell peo- 
ple quite openly that she works 
for Variety. I have had to be 
careful even with the American 
company managers in the past, not 
because I thought they might give 
me away, but members of their 
staff might. 

IT have also to get out a press 
card. Would you be good enough 
to send me a letter appointing me 
your correspondent, please. I had 
one years ago, but had to destroy 
it with all other proofs a long time 
ago. I will need one to get the 
press card. 

I shall even be able to visit 





(Continued on page 71) 








Censorship abroad gained an im- 
portant booster last week when 
India’s Prime Minister Jawaharlal 
Nehru added his voice to those 
who have deplored Hollywood's 
version of life in Africa and the 
Far East. 

Company executives in N. Y. 
weren't unduly disturbed over the 
outburst, but voiced concern lest 
censors elsewhere be prodded into 
a renewed examination of U. S. 
pictures dealing with their respec- 
tive areas. Danger exists particu- 
larly in former colonial territories 
where nationalism runs high. 

Nehru’s remarks, in New Delhi, 
came after a group of African stu- 
dents protested against the Unk 
versal release, “Tanganyika.” Pi¢ 
was banned and yanked from the 
theatre where it was playing 
within three hours after Nehru told 
a press confab that some of the 
films being shown in India were “in 
bad taste” because they insulted 
other people. He added he hoped 
India’s film censors would go into 
the matter and commented that 
Hollywood apparently was still 
thinking of Africa as “the white 
man’s burden.” 

The students, studying at Delhi 
University, had told the Prime 


(Continued on page 29) 


NYU’s Marcus Loew Hall 
Being Dedicated Sat. 


Marcus Loew Hall, named after 
the founder of Loew’s Inc., will bé 
dedicated at New York University 
this Saturday (8) at 11:30 am. 
Building, a new residence for men 
at the University Heights campus: 
was made possible largely by the 
contribution of Loew's Interna 
tional prexy Arthur M. Loew, s0? 
of the film industry pioneer. | 

NYU officials have invited !* 
dustryites to participate in the 
dedication ceremony which ill be 
followed by an inspection of (he 
building and a luncheon. Arthur 
Loew is a graduate of the colles® 
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~ Gilent Vampires Blind as Bats 





Nita Naldi in Detroit to Give Carol Channing Old- 
Style Slither 





By FRED TEW 


Detroit, Oct. 4. 

silent screen sirens had one 
thing in common, according to Ni- 
ta Naldi. “We were all as blind as 

aus. 
a Bara couldn’t see a foot 
ahead of her and poor Rudy (Val- 
entino) groped his way through 
many a love scene, and I really 
mean groped. In that connection, 
Jl] tell you a little secret: They 
all used big reflectors to get extra 
licht from the sun. It was so blind- 
ing we all had to squint—that’s 
how we acquired that interesting 
Oriental look.” 

Miss Naldi made the comments 
while advising Carol Channing for 
her role of a silent screen star in 
“Delilah,” the new musical comedy 
which preemed at the Shubert last 
week. 

“We didn’t have any censors in 
those days, but we did have our 
own bosoms and our own eye- 
lashes,” Miss Naldi recalled. “We 
got away with things in those days 
that would give the modern screen 
censors the horrors, such as the 
long embrace and the exploring 


hands. At the same time, there are | 


things that are accepted nowadays 
that would have been rejected in 
1913 with outraged cries. Com- 
pared with. the degree of nudity 
(Continued on page 6) 


Drill 8th Oil 
Well on 20th Lot 


Stockholders of 20th-Fox were 
told the good news last week that 
seven oil wells are currently pro- 
ducing on the 20th studio property 
and an eighth one has begun drill- 
ing. Spyros P. Skouras, 20th prexy, 
said oil and gas sales should com- 
mence within 30 to 45 days and 
eventual revenues “‘may be _ sub- 
stantial.” 

Interim 





report reiterated that 











| pic costarring Bogart and his wife. 


20th, for the first 26 weeks of this | 


vear, ended June 25, had a net of 
$2,790,800 — or $1.06 per share — 
as against earnings of $3,096,545, 
cr $1.17 per share, for the same 


period in 1954. Second quarter 
1955 net was $1,366,989 or 52c 
per share against $1,048,515, or 40c 


per share, for the comparable three 
months in 1954. 





Vidoscone Anamorphic 
Camera Lens Latest: 





Has C’Scope Effect 


The CinemaScope lens field has 


anew recruit. Latest to enter it 
is the Bedford Sales Co., N. ae 
Which, starting next week, will 


make available its Vidoscope ana- 
morphic camera lens. According 
to Bedford sales topper, Robert 
Greenblatt, the lens works on the 
Same principle as the CinemaScope 
lenses licensed out by 
I's compatible with any C’Scope 
projection lens. 

The Vidoscope taking lens, which 
Comes also in a projection variety, 
'S Manufactured in Japan and will 
be sold by Bedford for $500 a 
Piece. No participation in in pic- 
ture gross will be asked. Projec- 
tion lenses will sell at $195 a piece. 

One of the advantages of pro- 
ducers using foreign lenses is that 
they are free to shoot black-and- 
White pictures with them. Lenses 
licensed out by 20th can be used 
aot linters only. However, it’s 
ONI\ 
duc fr Can capitalize on the ‘‘Cine- 
MaScope” sales tag which has be- 
come a widescreen trademark. 

Greenblatt said the Vidoscope 
taking lens would be 
Supply along with the projection 
lens Which, like C’Scope, is geared 
othe Oe to 1 screen ratio. An- 
fakin’ F rench-made, anamorphic 
comnee projection lens also is 
* ‘ing on the market. 
‘andled by Sam Cummins. 


| Crossroads,” 


20th-Fox. | 


On the 20th lense that a pro- | 1 
a 


| 1954, 


Script-Scouting Paris 

Europe is not only gaining 
stature as a source of perform- 
ing talent for American pic- 
tures but also as a reservoir 
for literary works. This is 
pointed up in Metro’s decision 
to open an editerial office in 
Paris. 


Kenneth MacKenna, Metro 
studio story head, leaves for 
Paris shortly to open this 
script outpost. Metro has 
been operating an_ editorial 
office in London for some 
time. 








Bogart-Bacall 
Deal Latest In 


51 WRITERS BUSY 
ON 41 FEATURES 


Hollywood, Oct. 4. 

With 51 writers currently at 
work on 41 pictures or under con- 
tract for future commitments, 
Metro’s roster of writing talent is 
at an eight-year peak. 

Company began its 1955-56 fiscal 
year, Sept. 1, with deals for 72 
stars and featured players and 18 
producers and 17 directors assign- 
ed to specific projects. The major- 
ity of scripts now in preparation 
are for production and release dur- 
ing the next two years. 

“Our longrange program of 
building up a backlog of important 
story properties has made it possi- 
ble to attract the most experienced 
and proven. writers. available.” 
Schary said. ‘‘At the same time we 
are constantly looking for and de- 
veloping promising new writers.” 
Schary, who started in the industry 
as a writer and still occasionally 
does an adaptation, has aiways 
sought top writing talent 
Metro. ‘‘Too much cannot be said 





Allied Upbeat 


Allied Artists has its sights set | 
on an operation akin to United | 
Artists’ and if plans work out AA | 
will be pitted against UA to some | 
degree in the competition for pro- | 
duction and performer talent. Any- | 
way, that’s the AA aim. | 

Headed by Steve Broidy, AA | 
some time ago wrapped up deals 
with William Wyler, Billy Wilder 
and John Huston which gave the 
producer-directors ‘stock benefits 
as well as production financing. 
Over the past week the company 
finalized a pact with Mapleton 


to our program,” he said “We are 
working on scripts in many 
stances more than a year in ad- 
vance of production. This is a major 
(Continued on page 18) 


Theatreless Towns 


To Get ‘Robe As 








Productions, of which Humphrey | 
Bogart is president, calling for a | 


Lauren Bacall, with Walter Wang- | 
er to function as producer. 

While the terms of the agree- | 
ment with Bogart were kept under 
wraps, it’s underlined that AA is 
reaching out for star material simi- 
larly as UA has been doing in 


numerous stars have established 
their own corporate setups. 


UA Takes Judgment Of 
$27,513 Vs. Wm. Joyce On, 


His ‘Canyon Crossroads’ 


Judgment of $27,513 in favor of 
United Artists was handed down last 
week by N. Y. Supreme Court Jus- 
tice William C. Hecht against indie 
producer William Joyce. Award 
arose out of a May 29, 1954, con- 
tract under which Joyce agreed to 
assume any liability which might 
stem from production of “Canyon 
a western meller star- 
ring Richard Basehart and Phyllis 
Kirk. 

Film, on which Joyce carries pro- 
ducer credit, suffered budgetitis | 
before its completion and UA 
stepped in with sufficient funds to 
place it in the can. Altogether, 
UA charged, some $55,000 was re- 
quired to wrap up the picture. Of 
this sum, the distrib so far assert- 
edly laid out $25,629. Following 
a recent trial before Justice Hecnt, 
the court ordered Joyce to satisfy 
all unpaid costs as per the May 29, 
1954, pact. 

In accordance with the jurist’s 
decision, Joyvee was slapped with 
the $27,513 judgment (amount in- 
cludes principal and interest on 
the $25.629) after he defaulted and 
failed to present proof that he 
doesn’t owe the money in question. 
Moreover, it developed, on_ the 
strength of Joyce’s guarantee of 
debts the Chemical Bank & 
Trust Co. loaned $177,500 in June, 
to M. P. T. Productions as 








' partial financing for the venture. 


: | 
in volume 


| spring. 


Released through UA, “Cross- 
roads” went into distribution last 
Picture features Stephen 
Elliott and Russell Collins. Alfred | 


Werker directed while Emmett 
|Murphy and Leonard Heideman 
It'll be | screenplayed from their origina) 
i story. 
co 


| World 
many key spots. Weather generally | 
| was favorable but product was far 


| Obsession” 


, “Gentlemen 


Roadshowings of “The Robe” in 


the 16m CinemaScope version are | 


planned by 20th-Fox. It’s said to 


_ be the first time that a 16m road- 
| Show has been attempted in the 
U.S. even though 


it’s been done 
once or twice in Canada. 

In theatreless towns, 20th short 
subjects and sales manager, Lem 


Jones, expects to sell “The Robe” 


: ” |} Oh a guarantee against percentage 
| past, and as part of which program | 


basis. Elsewhere, flat prices 
be upped for the subject. 


will 


for 


for the contribution of the writer 


‘MGM'S BIG MAKE-WITH-WORDS 








Polio and Box Office 


Boston, Oct. 4. 

Hub’s polio epidemic, which 
whammed film attendance all 
summer long, is waning, Bos- 
ton Health Commissioner John 
H. Cauley stated this week 
after Boston had its first polio- 
free day in 11 weeks. 

Some 45 recent cases bring 
the state total for the year to 
3,129, almost five times the 
number recorded in 1954. 


Kido for Int'l 
Appeals Board 








By HY HOLLINGER 





in- | 


lom Roadshow, 


/of Japanese nationals and 


solution to the United States film 


/companies’ gbjection to submitting | 


‘their pictures to Japan’s counter- 
part of Hollywood's Production 
Code. 

The idea was presented Monday 
(3) by Shiro Kido, president of the 
Shochiku Co., Japan’s largest pro- 
| duction, distribution, and exhibi- 
|; tion company. On 
industry survey, Kido, on his first 
brew to the U: S., 

press in New York at United Artists, 
whose pictures his company dis- 
tributes in Japan. 

With a Japanese newspaperman, 
Sam Ishikawa, acting as interpre- 
ter, Kido said that the proposed 


appeal board could review the de- | 


cisions of the censor board. He 
declared that the complaints of 
| American filmites should be acted 
upon where the facts warrant it. 
He said he understood that the 
U. S. majors objected to some 


(Continued on page 6) 


National Boxoffice Survey 


Biz Offish; ‘Hell’ New Smash Champ, ‘Holiday’ 2d 


’ 


‘Alley 3d, ‘Hand’ 4th, ‘Thief’ 5th 


Firstrun biz in the 25 key cities 
covered by VARIETY in Current ses- 
sion is offish. Great interest in the 
Series hurt matinees_ in 


from uniformly strong. 

New champion is “To Hell and 
Back” (U), which is taking over 
first place by a wide margin. It is 
more than $100,000 ahead of its 
nearest competitor. “Hell” is do- 
ing biz far ahead of “‘Magnificent 
and topping _ that 
grossed by “Glenn Miller Story,” 
the latter Universal's alltime 
grosser. ’ 

“Ginerama Holiday” (Indie) 
which was No. 1 last round, is tak- 
in second money. “Blood Alley” 
(WB), a newcomer, is copping third 
place by a sizable margin. “Left 
Hand of God” (20th), second a week 
ago, is winding up in fourth posi- 
tion. 

“To Catch Thief” (Par), third last 
round, is finishing fifth, with a 
batch of extended-run_ playdates. 
Marry Brunettes” 
(UA), just getting started, is cap- 


turing sixth spot, and likely will 
be heard from more in future. 
“Ulysses” (Par), out in release 





GOLDEN JUBILEE YEAR 
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this stanza for first time to any. ex- | 


tent, is showing enough to cop 
seventh place. “I Am Camera” 
(DCA) is finishing eighth, although 
playing largely in small arty 
houses. Showings range mostly 
from nice to big. “The Shrike” (U) 
is winding in ninth slot. 

“McConnell Story” (WB), 
mertime” (UA) and “Female on 
Jeach” (U) round out Golden 
Dozen for week in that order 
“Marty” (UA) and “7 Cities o* 
Gold” (20th) are the runner-up 
pix, 

“Trial” (M-G), 
N. Y. Music Hall Oct. 13, is nice | 
in Denver, solid in Cleveland and 
smooth in Frisco. *‘Naked Amazon” 
(Indie) is doing stoutly in two keys. 

“Tall Men” (20th) shapes 
big judging from current 
playdates. It is sock in Omaha 
(pacing city), leader in Cincy with 
a terrific session, good in Frisco, 
robust in Washington and nice in 
L.A. It is faring better than “Seven 
Year Itch” (20th) in many local- 
ities. “Desert Sands” (UA), nice in 
St. Louis, shapes hotsy in Philly. 

“Always Fair Weather” (M-G), 
fine in Philly, is dull in Minneapo- 
lis and in N. Y. “Wichita” 
(AA), okay in Minneapolis, looks 
good in Louisville. 

“Mister Roberts” (WB), big in 
Toronto, shapes fine in Chi. “Not 
As Stranger’ (UA), okay in Toron- 
to, looms fair in L. A. “African 
Lion” (BV) is socko both in N, Y. 
and Chi, 

“Private Life Major Benson” 
looks neat in Chi and okay in Det 
“Night of Hunter” (UA) is okay in 
N. Y. and good in Balto, 
(Complete Borotiice Reports on 

Pages 8-9) 


as a 


grosser, 


okay 


rT 
(\ 


Over Jap Code’ 


A censor appeal board, made up! 
repre- 
sentatives of foreign distributors, 
ihas been suggested as a possible 


a world-wide 


met the trade- 


“Sum- | 


which comes into! 


Reeves Seeks Stanley Financing For 
Cinerama Film About Atomic Energy 


+ 


Hazard Reeves, president of Cin- 
erama Inc., the equipment manu- 
facturing and installation firm, is 
seeking financial support from 
Stanley Warner for his proposed 
production of a Cinerama film 
dealing with the peaceful uses of 
atomic energy. 

Reeves’ pitch to SW _ appears 
somewhat paradoxical because his 
main purpose in launching a sepa- 
rate Cinerama project was because 
of dissatisfaction with the pace 
with which the theatre chain was 
producing new pictures in the 
three-strip medium, Reeves has 
long contended that it would be 
possible to open more Cinerama 
installations in the United States 
if there were more product avail- 
able for the theatres. 

Failure of SW to make three 
pictures over a two-year period, as 
stipulated in the contract giving 
the circuit the exhibition and pro- 
duction rights to the medium, en- 
| abled Reeves to launch a produc- 
| tion project on is own. However, 
(Continued on page 7) 


Chas. K. Feldman In 
Capital Gain Deal 


Hollywood, Oct. 4. 
Apparently bypassing any im- 
|mediate production on his own 
| Charles K. Feldman has now sold 
|out all of his Group Productions’ 
| properties to 20th-Fox in a capi- 
tal gains deal involving around 
| $1,000,000. 

Feldman currently is in Europe 
i surveying production — situation, 
_may make features there but prob- 
| ably won’t produce in Hollywood 
{for some time. 
| He sold his interest in “Seven 
Year Itch” plus “Oh Men. Oh 
Women,” “‘Wayward Bus,” “Heav- 
en Knows Mr. Allison,” ‘‘Berna- 
dine,” “Hilda Crane.” “Lonely 
Steeple,” “Tender Mercy.” 
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VIVE CA FRANCE-BUT SOME CONFUSION; 





NY. ADVICE TO PARIS: SEND STARS 


Appointment of Joseph Martinat- 
ti to head up the projected French 
film center in New York City had 
some independent distributors of 
foreign product somewhat confused 
last week. 

These Americans were wonder- 
ing (1) why the French didn’t 
choose a man conversant with for- 
eign film problems in the United 
States and (2) just what Martinat- 
ti’s function would be. Some were 
openly critical of any center setup, 
holding it would have been wiser 
policy for the French to spend 
available funds on sending over 
French stars and personalities that 
could be helpful in selling pictures. 


Martinatti is a former chef de 
cabinet for Andre Morice, the Min- 
ister of Commerce & Industry, 
who is directly in charge of film 
matters. 

Could Be Useful 

For the most part, U. S. indies 
agree that having a French office 
in N. Y. could be useful. It could 
be used as a focal point of infor- 
mation about the French industry 
and its product, and also it could 
undoubtedly function as a sort of 
“supervisor” for the French pro- 
ducers who, once they have sold 
their pix to an American outfit, 
would then have someone in N. Y. 
to look after their interests. 


For instance, there are any num- 
ber of French prints floating 
around the U. S. on which the 
original distribution rights have 
expired. The French producer may 
have sold his film to an indie, who | 
had it for a while and then went | 
out of business. The Frenchman 
naturally would like to have his 
property back, or at least account- 
ed for. An official French bureau 
in N. Y. could do some tracing. 


Purpose of the center, as stated 
in Paris, is to be a liaison between 
French producers and U. S. dis- 
tribs, do a p.r. job for the French 
industry and examine the U. S. 
market and it potential for French 
pic expansion. . 

There is no question that Mar- 
tinatti will get cooperation from 
the local distribs here, but like the 
French themselves, the indies are 
a lot of highly individual operators 
who prefer to do things their own 
way and with a minimum of inter- 
ference. While there is an indie 
org, the Independent Motion Pic- 
ture Distributors Assn., headed by 
Arthur Mayer, outfit really has 
been barely active for precisely the 
reason that it’s almost impossible 
to reconcile strong individual mem- 
ber opinions. 

Should Come Sooner - 


As for market expansion, it was 
pointed out in N. Y. last week that 
Martinatti comes somewhat late; 
that each distrib has had that goal 
in mind for some considerable time 
past and that, anyway, there is vir- 
tually nothing that he knows—or 
is going to know—about the Amer- 


|; On screen and tv, by Makeup Ar- 


| Tracey Morgan, NBC: Marisa Pa- 


DUB STARLETS ‘DEBS’ 





Makeup Artists Name 10 of Prom- 
ise—One Bing’s Niece 





Hollywood, Oct. 4. 
Ten young Hollywod actresses 
were crowned Deb Stars of 1955, 
as most promising young players | 





tists, Hair Stylists and Body Make- | 
up Artists, at organization’s third | 


annual Friday (30) at the Pal- 
ladium. 

Intro’d by emcee Maureen 
O’Hara, lineup included: Cathy 


Crosby, daughter of Bob Crosby, 
singer on her father’s tv show; 
Anita Ekberg, Batjac Productions; 
Liliane Montevecchi, Metro; Kip 
Hamilton, 20th-Fox; Mara Corday, 
Universal; Jody Lowrance, Para- 
mount; Lori Nelson, Warners; 


van, sister of Pier Angeli, Hal Wal- 
lis; Gloria Talbot, Pine-Thomas. 














| Colorado Locations Active 








By GLENN TRUMP 
Montrose, Colo., Oct. 4. 
Colorado is developing into a 
happy shooting grounds for Hol- 





lywood these days—with plenty of 
fine CinemaScope scenery avail- 
able and a cool altitude to beat the 
California heat. No less than three 
companies have been in this area 
slightly west of the Rockies in the 
past six weeks and folks here- 
abouts are beginning to take mat- 
ters in stride. 

“Tribute to a Bad Man,” M-G-M 
hoss opera starring James Cagney, 
is wrapping up two months of lo- 
cation duty up here at Montrose. 
“Maverick Queen,” Republic entry 
starring Barbara Stanwyck, Barry 
Sullivan and Wally Ford is doing 
likewise at Silverton, Colo., just 60 
miles away. There were several 
interchanging visits of the compa- 
nies and crews on these. 

And now, just a few more miles 
away at Durango, Mike Todd has a 

(Continued on page 7) 
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Seniority Cutoff Date For 


425 Technicolor Employes; 
30% Drop in Print Volume 


Hollywood, Oct. 4. 
Approximately 425 Technicolor 
employees go off salary indefinitely 
Friday (7) as a result of a 30% 
dropoff in print manufacture and 


| delivery orders for fourth quarter 


of the current year. 

Slash will affect plant seniority 
to April, 1952, meaning anyone 
nired since that date will be laid 
off. Remaining personnel will be 
realigned, many of those recently 
promoted moved back to old posts 
or lesser jobs, at old pay rates. 


‘MISS DOVE’ SCREENINGS 
FOR PARENT-TEACHERS 


Banking again on _ favorable 
word-of-mouth, 20th-Fox is arrang- 
ing preview screenings of its “Good 
Morning, Miss Dove,” in 60 key 
cities between Nov. 14 and 18. It 
followed the same pattern with “A 
Man Called Peter.” 

Screenings will be for Parents- 
Teachers groups, clubs, school prin- 
cipals, educators, etc. What 20th 
hopes to do is spread the word that 
“Miss Dove’—unlike “Blackboard 
Jungle’—conforms more to the 
traditional and favorable concept 
of the American school and 





teacher. 





Roy Disney on 0’seas Trip 


London, Oct. 4. 

Roy Disney, head of Disney Pro- 
ductions, arrived here over the 
past weekend for confabs with 
Cyril Edgar and Cyril James, the 
heads of the British distributing 
outlet, on the launching of “Davy 
Crockett.” 

During his stay in London, Dis- 
ney also is looking over the new 
distributing setup here, housed in 
one building. He will go to Europe 
after a few days here and returns 
to the U. S. in three weeks. 


ZINNEMANN TO WARNERS 





Director Forms Own Company 
Under Producer-Director Deal 





Hollywood, Oct. 4. 

Fred Zinnemann, who has been 
associated directorwise with many 
top indies, has formed FRZ Com- 
pany and joins Warner Bros. as 
producer-director of his own films 
for WB presentation. 

Prior to finalizing the WB deal, 
he had considered directing “An- 
dersonville’ for Columbia Pic- 
tures, 











Venice Without Mirrors 








New York. 
Editor, VARIETY: 


I have recently returned from 
Europe where, among other things, 


I visited Venice during the Film 
Festival. In catching up on back 
issues of VaRIETY, I find a good 
deal of discussion regarding the 
Festival. I should like to add 
mine. 


From my point of view, this Fes- 
tival was merely an excuse for a 
number of people to spend some 
time at Lido Beach. It was impos- 
sible to find motion picture execu- 
tives in Rome during that period. 
Yet they had nothing to do at Ven- 
ice except attend motion picture 
showings at stated intervals, or a 
cocktail party, or lie in the sun at 
the beach. 


Now perhaps these are interest- 
ing “business activities” for a few 
days, but not for several weeks, 
and, incidentally, you don’t have 
to go to Venice to see a movie or 
have a cocktail. The tourists and 
children would gape at any pretty 
girl with windblown hair who 
walked by on the beach at the Ex- 
celsior Hotel, because where no- 
aa is a celebrity, everyone might 
e. 

It was amazing to me how the 
newspapers in Europe managed to 
create so much copy when nothing 
was happening. 

I can’t say that I was as much 
impressed by the Festival as I was 
by Lido Beach. 


Theodore R. Kupferman, 
Vice President, Cine- 





rama Productions, Inc. 


Loew’s International has taken sharp exception 


swer to the film company’s protest over the with- 
drawal of “The Blackboard Jungle” at the recent 
Venice Film Festival at the insistence of Ambas- 
sador Clare Boothe Luce. 

In a letter to Robinson Mcllvaine, Acting Assist- 
ant Secretary of Public Affairs, Loew’s Interna- 
tional prexy Arthur M. Loew declared there ap- 
pears to be “irreconcilable discrepancies in the 
‘facts’ as set forth in your letter and as known 





ican market and its problems that 
each indie hasn’t known for years. 
Nor its it likely that he will come 
up with any unique solutions that 
haven't been thought of before. 

Nevertheless, some of the inde- 
pendents feel that Martinatti’s ar- 
rival upon the scene will serve to 
give producers in France a 
understanding of the difficulties in- 
herent in selling a foreign film in 
the U. S. and the actual limita- 
tions of the market. 

There is pronounced regret here 
that the French didn’t choose a 
man with film experience over 
what amounts to a quasi diplomat. 
No one in N. Y. knows Martinatti 
and the job of “getting acquainted” 
alone is going to take a lot of time. 
As one indie put it: “It’ll take him 
Over a year just to learn where 
the bodies are buried.” 





Oresman, Textile Man, 
Joins Republic Board 


New member of Republie Pic- 
ture’s board is A. Louis Oresman 
who was elected Mon. (3) at a direc- 
tors’ meet held at the company’s 
New York homeoffice. President 
of Catalina, Inc., a textile firm. he’s 
also an RKO Theatres director. 

Oresman succeeds Walter lL. 
Titus Jr., who remains as a Rep 


v.p. but resigned from the board 
_ “due to pressure of added sales 
duty” in the company’s southern 


territory. 


etter | 


to us and in a large measure supported by sworn 
affidavits.” 
| While expressing satisfaction with the State 
| Dept.’s assurance that neither it or its representa- 
| tives “would ever attempt in any way to curb the 
|free dissemination of views and opinions or to pre- 
| judge any artistic presentation.” Loew nevertheless 
said he had to bring the matter of the facts to the 
State Dept.’s attention “for the record.” 
Misinformed 

The film company topper said 
from a misunderstanding” 
| that “Blackboard Jungle” had been substituted for 
another film originally in the list of American 
entries. Loew noted that “To Catch a Thief” and 
“The Kentuckian” were officially invited to repre- 
sent the American film industry and that “Jungle” 
was invited by the Venice authorities and ‘‘con- 
sequently it did not replace any other film.” 

Loew also declared that there was no evidence 
that: (1) “The Ambassador made it quite clear that 
she assumed no authority over the selection of 
American entries nor any official power to request 
, their withdrawal.” (2) She “stressed strongly to the 
|} Festival Director that ... American motion picture 
/producers were free to enter and submit any film 
they wished in such festivals’: (3) “The festival 
authorities remained free to retain the entry”; (4) 
“The Rome MPEA (Motion Picture Export Assn.) 
representative reported to the director of the festi- 
val that the MGM original entry ‘Interrupted Mel- 
ody,’ should be substituted for ‘Blackboard Jungle’ ” 

According to Loew, sworn statements in pos- 
session of the company indicated: (1) The Am bas- 
sador called in the’ MPEA representative upon her 


“it must be clearly 
that the State Dept. stated 





arrival in Venice and stated that either “Black- 
board Jungle” would be withdrawn or else she 
would leave the festival and would publicize the 


motives for her action both in Italy and at home. 
| She added and stated she was willing to be quoted 


to the “facts” as stated in the State Dept.’s an- 


that she would cause “the greatest scandal in mo- 
tion picture history” if the picture were not with- 
draw. The MPEA representative advised the Am- 
bassador he would report the matter to the MPEA 
in New York and to MGM. 


Delivered ‘A Tirade’? 


(3) On the following day the Ambassador called 
in the MPEA rep and he advised her that he had 
not received an answer to the cables he had sent 
to New York. Thereupon Mrs. Luce sent for the 
president of the Venice Film Festival and what has 
been characterized by an eyewitness as “a tirade,” 
told this official that if she did not have word by 
5 o’clock that evening that “Blackboard Jungle” 
would not be shown, she and her entire official party 
would leave Venice at that time and publicize ex- 
tensively the reason for their departure. (3) The 
Ambassador told the president of the festival that 
it seemed intent on inviting only those pictures 
which present America in the worst possible light. 
(4) After the Festival had cancelled “Jungle” at the 
Ambassador’s insistence, Metro requested that its 
picture “Interrupted Melody” be invited and this 
suggestion was favorably acted upon. 

Not First Time 

Loew stated that this isn’t the first time that 
Mrs. Luce had shown indignation over the picture 
shown at the Festival. On a previous occasion, ac- 
cording to Loew, Mrs. Luce had expressed dissatis- 
faction with the showing of “The Bad and the 
Beautiful” to the MPEA. “This year at Venice,” 
Loew said, “our Ambassador recalled this to the 
representative of the MPEA and said that she had 
been promised that care would be exercised in 
future selections, that nevertheless, in a subsequent 
Festival, a 20th-Fox gangster picture had been se- 
lected and this year the Festival, but for her-~in- 
tervention, would show ‘Blackboard Jungle,’ which 
she also opposed.” 

Loew stressed that Mrs. Luce’s “actions this year 
appear to fall into a pattern which we are delighted 
to learn does not represent the Government's posi- 
tion nor reflect its views.” 

Loew’s letter to Mclivaine, dated Sept. 27, as 
well as his original protest and the full text of 
the State Dept.’s reply were issued by the film 
company this week. The company stated that it 
was issuing the letters because of sO Many requests 
from the press that “we feel obliged to issue, and 


Simonelli Realigning U's 
Pub-Ad Dept. in East: 
Mendelsohn to Sales 


Al Mendelsohn, radio-ty a0 
for Universal, has been pluckes 
from the homeoffice Publicity qe. 
partment for the post of assistant 
sales manager of United World 
Films, a wholly-owned U Subsidj. 
ary. He'll work under sales chief 
Norman Gluck, assuming his new. 
ly-created position in about two 
weeks. UWF specializes jn com. 
mercial pictures, with ty Spots and 
commercials a leading aspect of 
its business. Mendelsohn Will co 
centrate on the company’s te] 
sion business. 

With the exit of Mendelsohn 
from the publicity Staft, Charles 
Simonelli, eastern pub-ad chief, is 
planning a reorganization of the 
department. Jerry Evans is Slated 
to head an expanded radio-tv-ex. 
ploitation-tieup department. Mov. 
ing in to assist Evans will be 
Maurice Segal, who currently 
handles the publicity for U's spe. 
cial films division, including the 
J. Arthur Rank product. 

Decline in the number of Rank 
films as well as other specials on 
U’s roster is said to be cueing 
Segal’s shift. The specials, in. 
cluding the Rank films, apparent. 
ly will receive the same treatment 
publicity-wise as U’s regular re. 
leases under the new Setup. It's 
understood that U’s Screen Publi- 
cists Guild unit is meeting to study 
the proposed arrangement since 
the union usually frowns on a 
company’s failure to make a re. 
placement when an opening exists, 


N. Y. to L. A. 


Americo Aboaf 
Alec Alexander 
Robert W. Coyne 
Joe De Santis 
Al Durante 
Claudia Franck 
Judy Holliday 
Arthur Katz 

Don Mankiewicz 
Irene Manning 
Lori March 
Dean Myers 

Al J. Neiburg 
Arthur Penn 
Henry B. Sell 
Howard Tress 
James R. Velde 
Sir William Walton 
Max Weinberg 
Lawrence Weingarten 
George Wolf 


L. A. to N. Y. 


Desi Arnaz 
Lucille Ball 
Betty Box 
Jackie Coogan 
Frank Cooper 
Brian Donlevy 
Reginald Gardiner 
Alex Gottlieb 
Marcel Hellman 
George Jesse] 
Ted Jordan 
Phyllis Kirk 
June Lockhart 
David Loew 
Shirley MacLaine 
Dewey Martin 
Una Merkel 
Vaughn Monroe 
Dennis O’Keefe 
Ronald Reagan 
Helen Rose 

Lili St. Cyr 
James Stewart 
Gale Storm 
Ralph Thomas 
Robert Wise 
James Woolf 
Emerson Yorke 


N. Y. to Europe 

“Jacqueline Adams 
Wylie Adams 

Roy Disney 
Anatole Fistoulari 
Irving Green 
Lennie Hayton 
Lena Horne 

Lou Levy 

Silvana Pampanini 
Aldo V. Pinelli 
Peter Schaffers 
Jerry Whyte 
Leverett Wright 


Europe to N. Y. 
Kirk Douglas 
Ivry Gitlis 
Vladimir Golschmann 
Alan Kayes 
Howard Letts 
Joseph Meyer 
Dimitri Mitropoulos 
Ida Ostro 
Manie Sacks 
Walter Savory 
Spyros P. Skouras 
Rise Stevens 
Ann Todd 


Ne 
CVie 








without comment” the correspondence, 


Albert F. Walters 
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SEE ‘NEW DEALISM’ IN 16m CASE 
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New-York Sound Track 


See +4+44++4+40 

Ralph Ward, formerly of ABC and latterly Rockhill Productions, 
to Y&R as producer-director of commercials . Rev. Timothy S. 
Healy becomes chairman of the department of communication arts 
at Fordham U. and boss of the o&0 WFUV-FM . . . Maggi McNellis 
picked as most likely on-the-air candidate to pitch the virtues of 
Dairy Maid Mozzarella and Ricotta Cheese .. . . Ajemian Sisters, violin- 
piano brace, were first guests on WQXR’s “Studio Series” last Sun- 
dav (2)... Executive and nominating committees of Radio Ad Bureau 
meet Oct. 12, with Kenyon Brown and Charles Caley as chairmen of 
the respective groups... 

Peter Schaffers and Aldo V. Pinelli, heads of Berlin’s Melody Film 
Co., returned to Germany last week on the SS Andrea Doria . 
Paramount closed a deal to release Marlon Brando’s indie, “To Tame 
a Land,’ which will be filmed on the Par lot Audie Murphy 
bought screen rights to “Survival,” a yarn by Fred Banker, for indie 
production .. . Metro signed Lily Kemble-Cooper for a role in “Gaby.” 

Hollywood took it on the chin, legit had its economic feet of clay 
spotlighted and an actor found himself in the middle last week as 
a luncheon thrown by the Film Estimate Board of National Organi- 
gations (Green Sheet) in N. Y. listened to a fitful discussion on films 
vs. the stage. Participants were Hollis Alpert of The New Yorker 
and the Saturday Review, on whose article the forum was based; 
Bosley Crowther, N. Y. Times film critic; Lawrence Langner of the 
Theatre Guild, and Norris Houghton of the Phoenix Theatre, off- 
Broadway legit house. Langner, while humorously defensive about 
the theatre, set the proper tone by stating that, in his opinion, the 
entire discussion was silly and that it was absurd to argue films are 
better than the stage. (Alpert’s article had taken that tack). Lang- 
ner, with frequent references to Shakespeare, conveyed the impres- 
sion that great writers wouldn’t work for the screen; that it was 
difficult te express any great thoughts in films anyway, and that, 
unlike the stage, pictures weren’t free to express themselves. To 
which Crowther replied that both media could exist side-by-side, 
that Hollywood was producing its share of controversial themes and 
that, in any case, it was “Live and Let Live,” with pix likely to 
outlast the stage. Houghton contributed the thought that pictures 
couldn’t duplicate the experience of the stage. Actor Arthur Kennedy 
was candid in admitting that thesps preferred the stage but were 
drawn to Hollywood by the lure of the dollar. Marjorie Dawson of 
the Motion Picture Assn. of America was moderator. 

Ed Seguin of Balaban & Katz, taking note of Dale Evans’ song, 
“The Bible Tells Me So” which made a hero out ot Nick Noble and 
got him booked into the B&K Chicago late this month, has applied 
the same general idea and come up with “Variety Tells Me So.” This 
may not be the corner for lyrics, but anyhow, here "EIS? 





On stage, screen and vid — e — 0 

Who’s doing who most suc — cess -- ful — ly 
How can you know? Var —i’ty tells you so. 
The shows with the au — d— ence 

And the blast — ed flops that'll bare — ly please 
How can you know?’ Var — i ’ty tells you so. 
The pro — duct due to — mor — row 

And what’s real gocd to — day 

Keep Var — i ’ty be — side you, 

It'll guide you all the way. 

On stage, screen and vid — e —o 

Who’s doing who most suc — cess — ful — ly 
How can you know? 

Var — i ’ty tells you so. 


Indie producer Rex Carlton signed Robert Aldo to direct and star 
in “Summons to Suicide,” to be produced in Rome this winter... 
Film editing staff at Warners is busier than at any previous time this 
year, with a total of 14 features, including three indies, in the cut- 
ting precess Lew Kerner signed David Dortort to screenplay 
“Studs Lonigan,” for United Artists release ... Ted Bolnick succeeded 
Herb Koenstein as president of Outdoor Amusements, Inc., operators 
of Corriganville, location for numerous westerns ... Roger Corman 
will direct “Swamp Women,” first film to be produced by Woolner 
Bros. Pictures, starting October 19 in Louisiana. 

“I’ve now seen ‘Marty’ three times, and I say it’s for snobs,” writes 
Gordon Sinclair, in Canada’s Liberty: “It’s patronizing and class-con- 
scious, it glorifies mediocrity, thus asking the customers to do a 
Jack Horner and say what a good boy am I. Marty tires to make 
even the lowest of us look superior. He’s a fumbler and a square. 
Bul not us. We're better. We can sympathize with the poor oaf, 
even understand him, But to get down on Marty’s personal level is 
not for us.” 


Spoon-Feed ‘Trouble With Harry’ 








Paramount Policy of Careful Product Evaluation Re- 
sults in Special Strategy for Hitchcock Release 





Paramount intends to go slow{| mouth” campaigns, No such show- 


On the sale of “Trouble With Har- 


ings for “Harry,” Par ruled, be- 





cause the pic “plays better” in a 
theatre. Its impact might be lost 
on the small screening room audi- 
ences, it was felt. 

“Harry” was given its world 
premiere at the Paramount Thea- 
tre, Barre, Vt., Friday (30). Par 
hosted 40 press and radio-tv reps 
on a junket to the area where the 
film was locationed. Hitchcock, 
Miss MacLaine, Vermont Goy, Jo- 
seph B. Johnson and other local 


ty,” Alfred Hitchcock comedy 
which has Shirley MacLaine, John 
Forsythe and Edmund Gwenn in 
the leads. Company feels there 
hasn't been enough word out on 
the picture and plans a penetra- 
tion buildup via initial art house 
Showcasing. It will open this month. 
at N Y.’s Paris Theatre. 

This is a new approach for Par 
and ties in with the outfit’s new 





policy of closer market appraising 
With each pic, Though lightweight 
On cast names, “Harry” could have 
Obtained a first-run outing in 
Gotham solely on the strength of 
Hitchcock's producer-director role, 
: 8 Stated, But Par took the posi- 
— that such a booking might 
. as its result insufficient time 
® set “Harry” established. 

eign mother switch, Par also de- 
Seheenytotinst projection room 
~Senings which ‘are usually a 
Part ot the distrib’s 





brass participated in the series of 
events focusing on the opening. 


Goldwyn’s Tokyo Plan 


Hollywood, Oct. 4. 
Samuel Goldwyn will attend the 
Japanese preem of his “Guys and 
Dolls” in Tokyo next March. 
Meanwhile, producer heads for 
N. Y. this week for world preem of 
picture. He will also attend similar 





|openings in Boston, Philadelphia 
“word-of- | and Chicago prior to return here, 


TRIAL SKIRTING 
‘UTILITY’ GREDE 


Los Angeles, Oct. 4. 

There is no case in the Govern- 
ment’s 16-millimeter antitrust suit 
against five major film companies 
for asserted conspiracy in with- 
holding product from television | 
unless it can be proven that the de- | 
fendants engaged in “unreasonable | 
restraint,” Federal Judge Leon R. 
Yankwich, before whom the suit is | 
being tried, told Samuel Flatow, | 
U.S. attorney prosecuting for the 
Justice Dept. last week. 

In pointing out that in his opin- | 
fon this is the “most important |} 
point” in the case, Judge Yankwich 
declared: 





merely a question of saying, 
‘I am doina it to prevent com- 
petition.” That does not mean 
anything, because you can't 
prevent a certain type of com- 
petition if it is not wnreason- 
able in its effect wpon the out- 
sider and upon the public.” 


In further stressing his attitude, 
while Flatow was emphasizing the 
conspiracy allegations of the case 
as he was iniro’ing documents, 
Judge Yankwich declared: 


i the 


| for 
| gives formal blanket approval of 








Japanese to Get U.S. Industry Loan 
From Money Blocked There Anyhow 


+ While negotiations for an Ameri- 
can film industry loan to the 
Japanese Government are still be- 
a carried on in Tokyo by Irving 

; | Maas, the Motion Picture Expor 

Madrid, Oct. 4. | Assn.’s Fareas we a sagt ch 

lieth diet Bete. gue .S Fareastern supervisor, it’s 
Stanley Kramer Productions 1as | understood that the basic terms 

been issued a carta de rojado by | 4ve more or less set. 

Spanish government in con-! _ Loan period has been reduced 

nection with “Pride and the val ae pen S Ronch = 
S a , years, ‘epayment to start af- 

sion,” which will be filmed ter three years. Loan would in- 

United Artists release. volve $7,000,000. In return, the 
Japanese would allow remittances 

é : . | OL $1,500,000 in current U. S. ear 

the importation’ of actors, techni- | ; ; ( fg regen 
: p , ings and $3,000,000 of “backlog” 

cians and equipment. | coin in two equal parts. 
Permit was finalized by Kramer;; American companies, which orig- 





Kramer Gets Spain’s 
Okay for ‘Passion’ 


Pas- 
here 
This 


“T want to emphasize that |Sam Zagon, his attorney; and, inally had severe reservations over 
ica as I ee se Charles Smadja, UA Continental | #,foan Ph ange te agg ig are in- 
aw (sherman Ct) WOUWLA , e ‘ ms ‘ine Oo go along with the pro- 

; : feepee ith orres +a 
still have to determine veepee, - huddles with sor! ~ posal on the theory that, realistical- 
whether the restraint is unrea- Lopez, director general for Span-)-y, they don’t have very much 
sonable in the particular cir- ish government of Cinema and Cloice. Should they nix the 
cumstance, because it isn’t Art. Japanese loan proposal (coin is to 


| be used for industrial purposes), 

their money would still be tied up 
! and chances of its being unlatched 
would be slim. This way, at least, 
| they have a reasonable assurance 
| that they’ll get their money back. 








“There is another phase to the 
lawsuit which to my mind is much | 
more important. That is, whether | 
this is an unreasonable restraint 
regardless of whether there is a 
conspiracy or not. 

“Because as I told you {Fiatcw) 
before, a conspiracy doesn’t make 
an act which is legitimate, illegiti- 
mate under the (Sherman) Act. 

“As I say, I am merely trying to 


that is that he seems to be so con- 
cerned with the problem of con- 
spiracy that he overlooks the fact 
that even if he proves a_ con- 
spiracy, he still has to satisfy me 
as a trier of facts that the con- 
spiracy was to achieve unreason- 
able restraint.” 
Public Utility 
Earlier in the week, the court | 
had chided Government prosecu- | 
tor for suggesting that the film 
(Continued on page 69) 





Still strapped for a volume of | 
new product pending the antici-| 
pated switch to high-gear operation | 
under the Tom O’Neil-Dan O'Shea | 
management, RKO is keeping in 
constant release most of the pic- 
tures turned out by the studio as 
fax back as over a year ago. These | 
plus a half-dozen reissues and the 
few films which have been recent: | 
ly completed are occupying 
distribution end of the company. | 

Remaining on the “activity list,” | 
for example, are 
and “Hansel and Gretel, 


| 


** which | 
over a year ago. The company is 
still taking dates on these along 
with “Son of Sinbad,” “Tarzan’s | 
Hidden Jungle,” “Escape to Bur- | 
ma,” “Cattle Queen of Montana” 
and “Rage at Dawn.” 


Reissues being peddled are “She | 
Wore a Yellow Ribbon,” “The In-| 
former,” “Bringing Up Baby,” 
and “The Big Street.” Sked of 
new films for the September-De- 
cember span includes “Bengazi,” 
“Tennessee’s Partner,” ‘Treasure 
of Pancho Villa,” “Texas Lady” 
and “Glory.” 

Numerical pickup in future re- 
leases is in the offing via seven pro- 
ductions now editing and 10 listed 
as “in preparation.” 


Still Indies’ Day 
Hollywood, Oct. 4. 








For the time being, RKO will 


get at Mr. Flatow’s attitude, and | 


; the 
| “Svengali” current at the Trans- 


Pending New O’Neil-0’Shea Regime fis o 
RKO Stretches Time of ‘Active List 


|owner Tom O'Neil. 
i|mately will set its own production 


the expected to return shortly. 


“Underwater” | for studio and with others 


went into national release initially | 
| Grainger, Benedict Bogeaus, King 


«; | tions has been filming abroad. 
Remember Mama,” “The Window” | 


-ara- 





Lux 52d Street Theatre. 

And UA is continuing its mara- 
thon hold on the Sutton where 
“Marty” is now in its 26th week. 


continue its production activities 
through independents, the new 
president, Daniel O'Shea, said on 
arrival for a two-week study of 
studio situation, accompanied by 
Company ulti- 





program but such plans were de- 
ferred because of illness of studio ; 


' to live down. Industry is talking 
have its funds abroad tied up in 
| thrown new attention on the extent 
money to the Japanese. Once be- 
| “Othello.” | 
Ain't Gonna Be A 
| Metro moved into the Baronet Fri- | 
| day (3) decided to call the whole 
| president of the Independent The- 
revealed that he was _ personally 
{ment by relegating feature pic- 
executive head Charles Glett who's 
Buffalo, Oct. 4. 


Majors’ Product 
’ ere |. Lhere’s still some concern in 
9 set ee 
N. Y. lest a loan arrangement set 
ore li ore $ a precedent that would be difficult 
, about the loan in terms of a strict- 
| ly “one shot” proposition, and ex- 
. ‘ reens | ecs are eager to make it clear that 
it isn’t healthy for the industry to 
Sc , 
scheduled epeene _of I ~ such a manner over such an ex- 
mount’s “The Trouble With Harry”, tended period of years. 
at N. Y.’s Paris Theatre has ; Curiously enough, this isn’t the 
first time that the industry has lent 
jto whicl eri ; anies are} ¢ : 
SoAirigose American companies ; fore, in 1939, a loan was arranged. 
'taking over screen time at the. 1 was repaid in 1942, during the 
'Gotham art locations. Last week War, via the San Francisco affiliate 
‘the Paris had United Artists’ ©! @ Jap bank. 
UA also is set to open “Heidi and 
| Peter” at the Little Carnegie in 
| December. This spot is now ten- 
| anuted by DCA’s “I Am A Camera.” . 
| day (30) with its reissue of ‘Phil- Bin 0 Test (ase 
|aaelphia Story” and Walt Disney's 
“African Lion” is in for a run at, : eas 
Normandie. M-G also has The Brooklyn theatre operator 
who had planned to-test the valid- 
ity of the city’s ban on bingo Mon- 
thing off. Albert Greene, owner of 
the Avenue U Theatre, said he 
| had canceled his proposed test 
| case on the advice of Harry Brandt, 
atre Owners Assn. 
letter to Greene, Brandt 
warned against a test case on the 
counsel of the ITOA’s lawyer and 
against the game. “Experience 
with bingo in past years,” Brandt 
said, “proved to us that it cheap- 
ened the calibre of our entertain- 
tures to a secondary position,” 
Formal motion to set a new trial 
date for the contempt of court 
charges against Schine Theatres 
| Inc. was filed by the government 


O'Shea will confer with indices | 
who've been turning out product 
with 
packages to offer. 

No studio production chief will 
hired until RKO starts its 


this week with Federal Judge Har- 


be ‘old P. Burke. Motion was made 


' program, Glett remaining as execu- | by Joseph McDowell of the Jus- 


tive studio chief. tice Dept. Antitrust division. Judge 
Producers who’ve been making | Burke will set a date for oral ar- 
films for studio include Edmund | gument on the motion. 
The original case was tried from 
Bros., Nat Holt, David Butler and; Dec. 9, 1954, to March 1, 1955, but 
Tony Owen whose Todon Produc-|Judge John Knight died  be- 
| fore handing down a decision. 
O’Shea_ thought independent | 
‘deals will be sufficient to keep | 
‘firm in product for steady release | 
| dates although at present RKO has | 
'only enough product to last until | 





PAIR JOIN MAGNA BOARD 





McCabe of Mirror, Burns of Wall 
St. Appointed 


‘around February, Including 10): 
still unreleased. Company cur- | eae 
} rently is putting “Treasure of Charles B. McC abe and James 


‘Pancho Villa” and “Tennessee's F. Burns Jr. have been elected to 
| Partner” into release. Backlog in- | the board of Magna Theatre Corp. 
' cludes “Naked Sea,” “Texas Lady,’ McCabe is publisher of the New 
!“Glory,” “Slightly Scarlet,” “Brave | York Daily Mirror. Burns is part- 
One,” “Great Day in Morning,” {ner of Harris Upham & Co., a 
“Conqueror,” “Jet Pilot,” and brokerage outfit. During the war 
Owen's English-made “Alison,” , years he served as president of the 
and **Way Out.” “Assn. of Stock Exchange Firms. 
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- Eventually, the girls get disgusted | 


6 FILM REVIEWS 


VARIETY 





Wednesday, October 5, 1955 





The Seeond Greatest Sex 
(C’SCOPE-COLOR-SONGS) 


Attractive cast in a gay mu- 
sical with a western setting. 
Sturdy b.o. prospects. 





Universal release of an Albert J. Cohen 

reduction. Stars Jeanne Crain, George | 
Nader, Kitty Kallen, Bert Lahr; features 
Mamie Van Doren, Keith Andes, Kathleen 
Case, Paul Gilbert, Tommy Rall, Edna 
Skinner, Jimmy Boyd. Directed by George 
Marsnall. Screenplay, Charles Hofiman: 
camera (Eastman), Wilfrid M. Cline; edi- 
tor, Frank Gross; songs by Pony Sherrell 
and Phil Moody, Jay Livingston & Ray 
Evans and Joan Whitney & Alex Kramer; 
choreography, Lee Scott. Previewed in 
N.Y. Sept. 22, ’55. Running time, 87 MINS. 


Lisa MeClure@ ..ccvcsecesecs Jeanne Crain 
Matt DaviS ...cccrces -+- George Nader 
Katy Connors .......¢ esueees Kitty Kallen 
Job McClure ..cccccsesss+ses Bert Lahti 
Birdie Snyder ........ Mamie Van Doren 


Rev. Peter Maxwell........ Keith Andes 


Tilda Bean ........«+++-+. Kathleen Case 
Roscoe Dodds ....esersecees Paul Gilbert 
WAI COBMEES 6 ccc veweevecss's Tommy Rall 
Cassie Slate? ...cccccccces Edna skinner 


Newt McClure Jimmy Boyd 


Cousin Emmy ...... Cynthia May Carver 
The Midwesterners....The Midwesterners 
ee rrr ee Ward Ellis ! 


Sarah McClure ............. Mary Marlo 





What Aristophanes started 
2.400 odd years ago with “Lysi- 
strata.” Universal has now finished 
in grand style in its “The Second 
Greatest Sex,” a gay, carefree mu- | 
sical with all ’round appeal. In} 
eolor and CinemaScope, it’s an 
ambitious production that looks 
good for a hefty payoff. 

Film is actually a western 
operetta, with the accent on songs, 
dancing and the kind of home- 
spun humor that should go over big 
particularly in the smaller situa- 
tions. Production by Albert J. 
Cohen benefits from a_ budget 
splurge (this is one of U’s most ex- 
pensive undertakings) and a well- 
kept balance of action vs. music 
which keeps things rolling along at 
a merry clip. 

Western scenes, including a bit ; 
of roughhousing but without the 
sound of gunfire, come off quite 
well and provide the picture with 
an additional sell. ne of the 
film’s highlights is the dancing, 
choreographed by Lee Scott. It’s 
plenty lively and the production 
numbers come through with strong 
impact even though, once again, 
the folksy approach is accentuated 
via folk dancing, etc. 

Cast is headed by Jeanne Crain | 
and George Nader, a pleasant team, 
whether they're feudin’ or lovin’. 
Pic serves to introduce thrush 
Kitty Kallen who does a standout 
solo, ‘““‘How Lonely Can I Get.” If | 
Miss Kallen had been given more | 
to do, she might easily have run 
away with the picture. She’s got 
the looks and a plenty good deliv- 
ery. 
Story, scripted by Charles Hoff- 
man, uses the Lysistrata theme as 
a base. The men of Osawkie, Kan- 
sas, are feuding with two other 
townships over possession of a 
small iron safe containing the of- 
ficial Kanaba County records. 
Wherever the safe ends up, Kanaba 
will have its county seat. While | 
the men fight, their women wait. | 











and barricade themselves in an old 
Indian fort just as the women of 
Athens went on a love strike to 
bring their men away from war. 
The safe disappears in quicksand 
and the women have their way. 


Woven into this are a couple 
slight love stories and lenty of 
homespun dialog. Miss Crain is a 


charmer with plenty of appeal who 
plays her part with just a touch of 
tongue-in-cheek. Nader’s standing 
with the bobbysoxers should be | 





further enhanced by this film. He's | Kino. Vienna. Running tine, 50 Sere 


fine for the part and has a feel for | Hans Bechinger : Ry: Adrian Hoven 
om , that comes in handy even elga Sonnleithner........ Marianne Hold 
comedy t ™ y | Inge Sonnleithner...Hannelore Bollmann 


in some of the broad comedy ith, | water Bachinger 


uations he’s asked to cope with. 


Mamie Van Doren as the blonde | APpotheker ............. Ernst Waldbrunn 


who has her sights set on the Rev. 
Peter Maxwell, played by Keith 
Andes, is cute and attractive. Pe- 
riod costumes don’t exactly hide 
her figure. 

Andes is okay in a small part 
and he does nicely by his solo, 
“Send Us a Miracle,” in which he's 
backed up by the chorus. Bert 
Lahr as the sheriff has himself a 


lot of fun with a tailormade part. | 


His delivery of “The Second Great- 
est Sex,” after a session in the lo- 


cal pub, ought to bring the house | 


down, Lahr is a great comedian 
and he hasn't lost his touch in this 
one. 

Minor parts are all well cast. 
Jimmy Boyd as the youngster wak- 
ing up to the facts of life, rates 


some solid laughs; Edna Skinner | 


and Paul 
comedy 


Gilbert made a good 
team, she as the town 


spinster and he as the traveling | 


salesman, Direction by George 


Marshall aims at making this a rich | 


entertainment package, and he 
succeeds for the most part and in 
the spirit of the thing. 

Songs by Pony Sherrell and Phi] 


} music, Willy Schmidt-Gentner, Nico Dos- 


was penned by Jay Livingston & 
Ray Evans, and the Kitty Kallen 
number, “How Lonely Can I Get,” 
was written by Joan Whitney & 
Alex Kramer. It’s got all the ear- 
marks of a hit even though, in the 
picture, the staging helped a lot. 
Print by Technicolor delivers rich 
hues in the Techni beige 

i . 





08/15—Zweiter Teil 
(08/15—Part II) 
(GERMAN) 


Berlin, Sept. 27. 


Gloria release of Divina production. 
Stars 0. E. Hasse: features Armin Dahlen, 
Rudolf Kutschera, Rainer Penkert, Em- 
merich Schrenk, Joachim Fuchsberger, 
Hans-Christian Blech, Paul Boesiger, Peter 
Carsten, Helen Vita, Gitta Lind, Ellen 
Schwiers. Gundula Korte, Eva-Ingeborg 
Scholz, Erica Beer, Erro Wacker, Ulla 
Melchinger, Manfred Schuster, Hans El- 
wenspoek, Walter Klock, Otto Bolesch, 
Klaus Pohl. Directed by Paul May. Screen- 
Play, Ernst von Salomon, after same- 
titled novel by Hans Hellmut Kirst; cam- 
era, Georg Krause; music, Rolf Wilhelm. 
At Gloria Palast, Berlin. Running time, 
110 MINS, 





This is the sequel to “08/15”, one 
of Germany’s biggest boxoffice 
successes since the war. While 
the first part dealt with German 
pre-war army barrack life in 1939, 
this one is locdled during the war} 
(1941/42) in Russia. 


Quite a few patrons will find 
that this hasn’t the sharpness and 
roundness of its predecessor. They 
also may feel a sense of unreality 
because of the laughter inserted 
here as part of the war on the 
German East front. It remains, 
however, a strong production, 
destined for big returns in the do- 
mestic market. Most of the cast is 
the same, as in the first “08/15.” 
In addition, Divina has O. E. 
Hasse in the sy rring role of a 
German front officer which gives 
the pic additional exploitation 
value. Hasse reached big popu- 
larity here via his recent “Ca- 
naris.” Film’s prospects look 
healthy in the world market. 


Knowing that domestic audience 
is not keen on seeing war pix, at 
least not the realistic ones, scrip- 
tor Ernst von Salomon wisely 
avoided much of the grim bitter- 
ness of the war in Russia. Ac- 
tually, the war plays only a sec- 
ondary role in this. Most of the 
film concentrates on the more or 
less hilarious episodes of the well- 
known “08/15” characters. Also 
love plays an essential part in this 
film. There is also an anti-war 
message, albeit a rather tame one, 
chiefly via the dialog. 

Although not quite reaching the 
standard of his first “08/15” pic. 
Paul May’s direction is still very 
good. Special mention goes to 
Hasse, whose portrayal of a Ger- 
man front officer is an impressive 
one. Also standout performances 
are turned in by Peter Carsten, as 
soldier Kowalski; Paul Boesinger 
as Vierbein, and Hans-Christian 
Blech. Not so convincing, however, 
are the several femme players. 

Camerawork by Georg Krause is 
firstrate. Score also is aa | good. 

ans. 
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Heimatiand 
(Homeland) 
(AUSTRIAN) 


Vienna, Sept. 27. 


Sascha-Lux Film production and release. 
Stars Rudolf Prack. Directed by Franz 
Antel. Story after Maria von Ebner- 
Eschenbachs novel ‘“Krambambuli” by 
Josef Friedrich Perkonig, Hans Holt, 
Kurt Nachmann: camera, Hans Theyer; 


tal; lyrics, Hermann Hermecke. At Apollo 
homas Heimberg ........ udolf Prack 


Vater BACHIMNGer ......cccess Oskar Sima 
Frat: Mareintam ..occccccncc Annie Rosar 





| A sentimental drama of two love 
| triangles between human beings 
| and the same theme, as lived by a 
i dog, is the story of “Homeland.” 
|For the family trade, it should do 
well in almost any market. Maria 
;von Ebner - Eschenbach’s novel 
|“Krambambuli” (name of the dog) 
is well dramatized here. 

Rudolf Prack makes a convinc- 
|ing forester, the symbolic hero, 
while Adrian Hoven is suitablv 
cast as his opponent in love and 
|Jife. Marianne Hold brightens the 
| proceedings as the girl they both 


_love. Smaller roles are all nicely 
| filled, especially by Hannelore 
‘Rollmann, Oskar Sima, Annie 


Resar and Ernst Waldbrunn. 
dog (it 
lof Hatti 


‘ 


The 


von Fernstein) 
|}into the plot nicely. 
Director Franz Antel has fash- 
,ioned an intriguing film although 
it is slowed down by scenes of ani- 


also fits 


has the aristocratic name | 


Luey Gallant 
(V’VISION-SONG-COLOR) 


Jane Wyman, Charlton Heston 
in romantic drama aimed at 
distaff trade. Medium outlook, 


Hollywood, Oct. 4. 

Paramount release of William H. Pine- 
William C. Thomas production. Stars 
Jane Wyman, Charlton Heston; costars 
Claire Trevor, Thelma Ritter; features 
William Demarest. Wallace Ford, Tom 
Helmore. Directed by Robert Parrish. 
Screenplay, John Lee Mahin, Winston 
Miller; from the novel, “The Life of Lucy 
Gallant” by Margaret Cousins; camera 
(Technicolor), Lionel Lindon; editor, How- 
ard Smith; score, Van Cleave; song, Jay 
Livingston, Ray Evans; costumes, Edith 
Head. Previewed Sept. 19, ’55. Running 
time, 104 MINS, 


SUED: ADORE «0 4 0190-0606 xcs Jane Wyman 
ee SE | ac sccweee Charleton Heston 
BAY DAREOOR, 66 ioc 00s 0600 Claire Trevor 
Molly Basserman ..... Thelma Ritter 
Charlie Madden ...... William Demarest 
Gus Basserman .,.......... Wallace Ford 
SUN WaPGMaNn ...20ceee Tom Helmore 
EeMUPS WHER, «ccccceccces Gloria Talbott 
OS are Mary Field 
PeRETy WilseM ..ccccs James Westerfield 
ES gS ar ee Joel Fiuellen 
ME Ue gare as Ga. ca kw Ae Louise Arthur 


a ee eee ree Roscoe Ates 
Governor Allan Shivers.......... Himself 
Designer Edith Head .......... Herself 


- 


This is a romantic drama slanted 
towards distaff viewers, among 
whom it will have the most appeal. 
With the names of Jane Wyman 
and Charlton Heston to help gen- 
eral market prospects, it shapes to 
fairly comfortable, but not out- 
standing, returns. 

The ladies are provided with an 
Edith Head fashion show as a top- 
per to the story of a gal who side- 
steps love for a career and winds 
up with both. In line with the 
femme aim. the late William H. 
Pine and William C. Thomas frame 
their production in big-screen Vis- 
taVision and Technicolor to make 
it, the ladies and the costumes vis- 
ually attractive. On these points 
the film scores, but is prevented 
from being entirely good entertain- 
ment by prolonging the footage to 
an overtime 104 minutes. The 
stretching exposes the more for- 
mula aspects of the story so that 
interest in how the heroine meets 
her problems is not sustained. 
Robert Parrish’s direction keeps 
a restraining hand on the players 
and, as a consequence, the per- 
formances come off quite well. The 
two stars appear to advantage. 
There are several assists to enter- 
tainment from costars Claire Trev- 
or, again playing a madam with a 
heart-of-gold, and Thelma Ritter, 
one of the suddenly oil-rich resi- 
dents of a small Texas city. Also 
helping considerably are other 
town characters such as William 
Demarest, Wallace Ford, Gloria 
Talbott, Mary Field, James Wester- 
field and Joel Fluellen. Finale 
fashion show has designer Edith 
Head and Texas Governor Allan 
Shivers appearing as themselves 
while eye-catching gowns and 
models are displayed. 

Scripters John Lee Mahin and 
Winston Miller based their screen- 
play on Margaret Cousin’s novel, 
“The Life of Lucy Gallant.” It tells 
how Miss Wyman, running away 
from heartbreak and being left at 
the altar, comes to an oil-boom 
Texas town, opens an expensive, 
fashionable gown shop. The ca- 
reer stalls romantic overtures by 
rancher Heston, but she gives in to 
love at the finale when she dis- 
covers that Heston, even though op- 
posing working wives, has worked 
undercover to see her through sev- 
eral financial upsets. 

Lionel Lindon rates credit for 
the excellent color lensing, and the 
art direction by Hal Pereira and 
Henry Bumstead gives him some- 
thing to focus on. Howard Smith 
edited. Film has an appropriate 
score by Van Cleave and a tune, 
“How Can I Tell Her,” by Jay Liy- 
ingston and Ray Evans. Brog. 








Nana 
(FRANCO-ITALIAN; COLOR) 


Paris, Sept. 27. 
Roitfeld release of Roitfeld-Cigno Film 
roduction. Stars Martine Carol, Charles 
oyer. Directed by Christian-Jacque. 

Screenplay, Henri Jeanson, Jean Ferry, 
Albert Valentin, Jaque; dialog, Jeanson; 
camera (Eastmancolor), Christian Matras; 
editor, Jacques Desagneaux. At Colisee, 
Paris. Running time, 100 MIN a 





RR ee ORE cs Martine Caro 
Count Muffat ........... Charles pat 
Vandeuvres .......... Jacques Castelot 
| NS a aipaietapetepmake tie, Elisa Cegani 
| ER Re arte aaatenas Noel Roquevert 
EPC rereen: Walter Chiari 
Napoleon JII ........... Jean Debucourt 

This makes the fourth time 


around, on film, for this tome of 
Smile Zola. Most of the harsh- 
ness of the original is jettisoned 
| here, leaving a lush crosssection 
| of life under the Second Empire. 
Pic relates how a brash courtesan 
leads to the fall of a high govern- 
ment official and her own demise 





;mal life in the forest. However, 
this has enough exciting moments 
to satisfy. 


| Musie is passable. Nico Dostal’s 


Moody—there are eight of them— pre-war hit “Weimatland” is auite 
are an important contribution and | excellent. Hans Theyer’s Agfa- 
some have a catchy quality that eolor camera v ork is good. but 
could bounce them into the popu- cometimee not too dear. | Exterior 
lar field 2est ones are “My Love lencine shows Dachstein, a beauty 
Is Yours” and “What Good I: pot of the Salvkammergut. @ther 
Woman Without Man,” Tith’ technical credits are also c’ 

tune, ““‘Lthe Second Greatest Sex,’ Maas. 


at his hands. Production primarily 
seems to be one to unveil the 
| natural assets of Martine Carol as 
'she sports dresses cut practically 

o the navel. If this alone does 
not pose a censorship problem, the 
story and insouciant treatment 


probably will. However, aside from 
epoch locale and the Miss Carol 
and Charles Boyer names, this 
cems 10 have small dramatie 


‘worth for art houses, It is funda- 


spots. 

There’s the Count Muffat’s 
(Boyer) infatuation for the flighty, 
looseliving Nana (Miss Carol). 
When she decides to run off with 
his rival, he strangles her as the 
camera looks on the dead girl be- 
fore the fadeout. Color ig an asset 
|to the film in adequately captur- 
‘ing the frivolous costuming and 
action of the period. Editing and 
production values are tops. While 
director Christian-Jaque has given 
this only a Sumptuous mounting, 
he rarely provides the dramatic 
essence of character and period 
needed. 

Miss Carol plays this with too 
many brassy mannerisms. As a 
result it is hard to imagine why 
two men are ready to destroy their 
lives for her. Boyer tries hard to 
give credence to his role of the 
infatuated man of affairs. Re- 
mainder of the cast is good but 
never overcomes the handicap ot 
the main roles. 


est for the U.S. on its name values 
and sexy slant. Mosk. 


Russian Holiday 
«Russian) 


Artkino release of Central Documentary 
Film Studios (of Moscow) production. 
Directed by V. Boitov. Camera (Sovcolor), 
M. Oshirov and 530 assistants. At Stanley, 
N.Y., starting Sept. 16, 55. Running time, 
80 MINS. 





(In Russian; English Narration) 


“Russian Holiday” is a documen- 
tary covering the Soviet’s Physical 
Culture Day in Moscow last year. 
It is a combination of a day-long 
gymnastic exhibition and a fair- 
sized Russian imitation ,of how 
American college students march, 
manipulate cheer cards and form 
fantastie figures during the football 
season. It further incorporates the 


ree, outdoor classical dancing, a 
lukewarm imitation of the Satur- 
day parades at West Point and a 
touch of track events. But with it 
all, this becomes overpoweringly 
dull after the first 30 minutes. With 
80 minutes of documentary, it 
hardly suffices as a first-rate fea- 
ture pic even in a Russian-language 
house. 

*Course, there is the usual color- 
ful parade with the gynmastics 
garbed in their native dress and a 
prolonged march of contestants, 
garbed for the exercises, around 
the arena. Ail of them lift their 
legs and swing their arms—perhaps 
for better effect to the cameramen. 
And all them grin when they pass 
the camera. With 16 Soviet re- 
publics determined to strut the 
most, swing their arms the widest 
and grin the greatest, this can be- 
come irksome. And it does, despite 
the efforts of some 30 lensmen to 
break up the monotony. 


V. Boitov directed this docu- 
mentary effort while M. Oshirov 
headed the huge camera crew. One 
gathers from the running English 
narration that several of the gym- 
nastic performers are world cham- 
pions. The Sovcolor, however, is 
not championship stock although 
improved over the old _ tinters 
turned out by Moscow. Wear. 











‘Teahouse’ Tops 


aes CONtinued from page 1 ——— 


vestors as of Aug. 21 was $81,250 
On a $65,000 stake. The total divvy, 
equally split between the backers 
and management, was $162,500. 
During the four weeks ending 
Sept. 10, the Broadway production, 
starring Eli Wallach and John 
Beal, made $23,105 operating profit. 
Another $17,728 was picked up in 





miscellaneous income, including 
$2,228 in foreign royalties and 


$15,500 from the touring company, 
representing 5°) of the gross up 
to a $1,500 weekly ceiling and 25% 
of the profits. As of Sept. 10, the 
balance available for distribution 
was $74,079. The original “Tea- 
house” is currently in its 104th 
— at the Martin Beck Theatre, 


For the four weeks ending Aug. 
21, the road edition, starring Bur- 
gess Meredith and Scott McKay, 
made $17,273 operating 


for an additional $697. 


The comedy was at the Biltmore 
Theatre, L. A. for all but the final 





frame of the four-week period. 
| That stanza,’ it was at the State 
| Fair Auditorium, Dallas, where it 
krossed $55,236 in seven perform- 
; ances for $6,082 profit. The audi- 
| torium’s share was $25,000. 


A second “Teahouse” road com- 


| touring yesterday (Tues.) at the 
|Hartman Theatre, Columbus, O. 
It’s e!so traveling under the Lind- 
say & Crouse banner, 


mentally good for exploitation | 


Obiously, this could be of inter- | 


maneuvers of a Boy Scout jambo- | 


Y profit. | 
Souvenir book royalties accounted | 


| pany, starring Larry Parks, began | 


a. 


Jap Code 


Continued from pa 
S cincemtesonal Page 3 ee 


members of the Japanese ¢ 

fice. U.S. objection to  splie 
mission of pictures, he Said, a < 
parently stemmed from the “a 
lief that some members of the 
board had left wing tendencies 
and that the board’s decisions 
might -serve to promote Native 
product and obstruct the exhibition 
of imports. An appeal Setup, he 
indicated, might serve as a solution 
to the beefs. 

Kido admitted ‘that leftwi; 
ments in Japan ittempt 
U. S. “problem” pictures 
the Japanese against the Amerj. 
cans. If the American majors, he 
said, would cooperate in the “Cen. 
sorship code,” the problem would 
be reduced. Kido stressed that the 
'submission of pictures to the board 
| was voluntary and as therefore not 
unconstitutional. 

Commenting on the suggestion 
of Irving Maas, Japanese repre 
sentative of the Motion Picture 
| Export Assn., that the Ministry of 
Education participate in the Japae 
nese code activity, Kido said he 
, Was opposed to the idea because it 

“smacks of the pre-war censors 
| ship.” Like the U. §S. Production 
Code, the Japanese Code of 
Ethics places producers and dis- 
tributors under no compulsion to 
submit their films to it. 

On the subject of Japanese film 
activity, Kido said his company ig 
launching a program of films spe- 
cially produced for the U. S. mar. 
ket. “If they can be sold in the 
U. S..” he said, “they can be sold 
anywhere.” The first of the films 
in this category is “The Mask and 
Destiny,” which Kido is trade show 
in N. Y. and Hollywood. No dis- 
tribution arrangement has been 
made yet for the picture. In all, 
Shochiku is planning five films for 
the major non-Japanese markets 
during the coming year. Two 
films—“Christ in Bronze,” a 17th 
Century story of early Christians 
|in Nagasaki and “Eijima Ikujima,” 
;4@ romantic drama—are currently 
‘in production. 

Shochiku Kido stated, is build- 
ing nine new theatres in Japan, of 
which _ three, seating between 
1,500 and 2.000, will specialize 
in foreign films. Four of the new 
| theatres, he said, will be contained 
in a new office building which 
Shochiku is erecting in Tokvo. The 
company’s offices will also be 
located in the building. 

Two-In-One Theatres 

Kido said there was a trend in 
| Japan toward two-in-one theatre 
, construction, with one auditorium 
|in the basement and one above— 
,one house handling Japanese films 
;and the other foreign pictures. 
| Kido said this technique made it 
|easier for the theatre operator to 
|;meet expenses. 

Before coming to the U. S., Kido 
“Stopped in Paris where he con- 
| cluded a co-production deal with 
French producers. He also has set 
| 4 co-production deal with UA, but 
; no property has been selected as 
j vet for the project. His world wide 
; Survey, which started in August, 
ihas already taken him to Italy, 
Switzerland, Germany, France, Bel- 
gium, and Holland. He leaves to- 
day (Wed.) for Washington and 
then to Chicago, Seattle, San Fran- 
cisco, and Hollywood. He expecis 
to spend two weeks on the Coast, 
touring the’ studios to study 
American technical equipment. 


UA brass turned out en masse for 
| Kido’s session with press. Con- 
tingent included prexy Arthur 
Krim, foreign Cistribution veepee 
Arnold Picker, and foreign de- 
partment general manager Louis 
Lober. Also on hand was T. Koide, 
U. S. representative of Shochiku. 


{ 
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Silent Vampires 


\—~m CONtinved from pege 3 Sand 





allowed now, the screen siren was 
, overdressed,” 
| Miss Naldi said she was delight- 
ed with the spoofing job ‘Delilah 
does on the silent movie days. 
“We never took ourselves serious- 
ly,” she said, “at least I didn’t and 
I know some of my best friends 
and rivals didn’t either.” 

In instructing Miss Channing 0m 
ithe silent “come-hither” technique, 
Miss Naldi said: “In those days We 


had two important things to re- 
member: We could never just 
walk, we had to learn to slithet 


oud glide, and since there was Nn? 
dislogue to be heard, everyth!'s 
we did had to be put over with the 
'eyes and hands.” 
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U.S. CAN TAKE OUT $, SO CHEERS 


Universal Imports European Stars 
Mostly on One-Picture-and-Options 


Universal has embarked on a+ 


worldwide search for new film 
personalities to supplement the 
studio’s established performer de- 
yelopment program. 

Details of the company’s global 
gander for new screen luminaries 
were revealed by executive veepee 
Alfred E. Daff this week on his 
return from Germany where he 
signed O. W. Fischer whom he de- 
scribed as “probably the world’s 
greatest living actor.” Unlike the 


Yankee development program, the 
players brought from European 
countries will already be estab- 
lished “regional” stars who have a 
following in their own and neigh- 
boring countries. 

Some of these European per- 
formers, Daff pointed out, have 
appeared in pictures that have 
outgrossed many American films, 
although these pictures may have 
been suitable only for some areas 
of the world. Four of Fischer's 
pictures released recently in Ger- 
many each grossed in excess of 
$1,000,000. 

“Stars such as Fischer,” Daff 
said, “do not need training. Most 
of them speak acceptable English. 
All they need is exposure to make 
them as known and as great all 
over the world as they are in their 
own regions.” 

In addition to Fischer, recent 
European personalities on the U 
roster include Cornell Borchers, 
also from Germany; Ziva Shapir, 
from Israel, and Rossano Brazzi, 
from Italy. Under his pact with 
U, Fischer will make five pictures 
for the company, two pictures over 
the first three years and one each 
year thereafter. Daff said that 
Fischer, who speaks “cultured 
English," will be teamed with a 
top American personality in each 
of his films. Company had sev- 
eral properties in mind for the 
Austrian-born star. 

Miss Borchers has already com- 
pleted a starring role with Rock 
Hudson in’ “Never Say Goodbye” 
and Brazzi will be teamed with 
Jane Wyman in “Unfinished Sym- 
phony.” Miss Shapir has not been 
assigned to a property as yet. (For 
the most part the deals with the 
foreign personalities are individ- 
ual picture commitments, with op- 
tions for additional films.) 

Addition of the European per- 
formers to the roster of American 
films, Daff stated, will also help 
the reception of the U. S. pictures 
in the areas where the stars are 
popular. “The pictures will pay 
off in Europe alone if the stars 
fail to attain popularity in the 
United States,” Daff said. “It’s a 
Sood investment for that part of 
the world.” 


Pointing out that it is necessary 
to replace the shortage of top per- 
Sonalities in the U. S., Daff 
Stressed that the European stars 
Were “people with great talent and 
not just pretty faces.” ; 
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ON er remenater 
Reeves’ move is regarded in in- 
Custry quarters as meaningless 
] va) Uy 7 
since SW has the final say on all 


Me os j 5 

'e contract gives the S. H. 
_— Chain final approval of script 
trejc tsting. In addition, SW con- 
aa ‘ all the domestic theatres in 
ich Cinerama ean be shown and 
can force SW to play a Reeves- 
Produced film. 

| Reeves and SW are 
reSarding the 
seven 
Which L¢ 


completion 
Wonders of the World,” 
Pig well Thomas is producing 
liad third film in the medium. 
; he contr 
ure 
© Should have been completed 
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Bulletin 

Here’s the latest on Miss 
Marilyn Monroe: 

She’s willing to return to 
20th-Fox te do “Bug Stop,” 
provided Joshua Logan directs 
her. Logan has a commitment 
with the studio to do the pic- 
ture, which is supposed to roll 
in early 1956. He wants the 
star for the part. 

Until the “Bus Stop” situ- 
ation is cleared up, Miss Mon- 
roe, who’s supposed to do four 
in seven years for 20th under 
her proposed new contract, 
will continue to “sit it out” 
and study acting. 


Regional Leaders 
In Allied States 
Policy Wrangle 


Showdown looms among region 
al leaders of Allied States Assn. 
over the question of whether an 
industry campaign looking for 
total elimination of the Federal 
admissions tax should be under- 
taken. Both the tax matter and 
Allied’s position concerning sup- 
port of the Council of Motion Pic- 
ture Organizations are regarded in 
the trade as subjects to be given 








controversial airing at the theatre | 


organization's convention 
cago next month. 


Until recently, only anti-tax 
campaign sentiments have been 
expressed by Allied leaders, par- 
ticularly Trueman Rembuseh, of 
Indiana. Col H. A. Cole, head of 
Texas Allied, and Abram Myers, 
Allied’s chief counsel and board 
chairman, joined in the chorus. 
They've beefed that previous tax 
benefits have been absorbed by 
the distributors through film 
rental increases. Rembusch fur- 
ther insisted a new tax drive would 
be futile. He added that prece- 
dence should be given to a move 
for Congressional curbs on rentals. 

However, it was strongly sug- 
gested in trade circles this week 
that other territorial leaders of Al- 
lied are taking an opposite view 
and will clash with Rembusch at 
showdown curtain time, probably 
at the Chi conclave. 


A large number of Allied rank 
and filers are not concerned for 
the reason their admission prices 
are under 50c and consequently 
they’re subject to no Federal levy. 
Only tickets over 50c¢ are taxed, 
these at the rate of 10°%. 

Those not siding with Rembusch 
are certain exhibs whose scales go 


in Chi- 


; Over a 50c maximum, who would 


stand to derive benefit from com- 
plete removal of the tax and who 
believe effort to secure such addi- 
tional relief might be worthwhile. 


There are others, too, who would 


like to increase prices over the 50c 
level but are refraining from do- 
ing so because such a move would 
bring them into the tax-paying 
area. 











Colorado 


there's nothing in the contract that |: —— Continued from page 4 =e 
‘unit working on his “Around the | Clare Booth Luce and members of | 
| World in 80 Days,” with Shirley |the American Embassy in Rome 
still hassling | MacLaine, David Niven. Cantinflas | pledged full 
date of | and Robert Newton. 


Of the trio, “Tribute to a Bad 
Man” has been getting most press 
space to date because of M-G-M's 


act provides that the pic- | new policy of flying in columnists 


from nearby cities (i.e, St. Paul, 


The controversy in-| Omaha, South Bend, etc.) along 
the interpretation of just | with mag and special writers. 





, done at an 8% or 
ithe U. S. outfits will have very 
| little money left there. 
| indicate that they are now being 
| offered more compensation deals 


; soon 








AUT STILL SOME 
CLOGGED AREAS 


American film companies’ finan- 
cial status in Europe, their most 


important foreign market, has 
reached a stage where, in one form 
on another, they are enjoying vir- 
tually complete convertibility of 
their earnings. 


In fact, things haven’t been so 
good since before the war and, by 
all indications, they’ll stay that 
way, too. 

However, say the expert prognos- 
ticators, while the monetary situa- 
tion has eased up, look for a tight- 
ening up in actual trading condi- 
tions as “‘crisis’’ flags go up over the 
various local industries, particular- 
ly in Italy and Germany. 

Where, just a short while ago, 
the 
millions tied up in frozen earnings 
in Europe, today the situation is 
reversed to such a point that in 
some instances there hasn't been 
enough money around to cover the 
regular, authorized, i.e., official re- 
mittances and consider compensa- 
tion deals that are being offered. 

' Striking example is Italy where 
the Motion Picture Export Assn. 
currently is negotiating a deal with 
the Pioggia and Finmeccanica 
shipyards for around $3,000,000. 
Once that coin is thawed—and the 
dollars for lira trading is being 
% discount— 


Companies 


in Italy than they are in a position 
to consider. 


British Balance 


In Britain, the film outfits have 
just enough money left to meet 
their expenses and cover the regu- 
lar remittance. In fact, there have 
been times when they had to bor- 
row pounds against future earn- 
ings. 

In France, where monthly re- 
mittances have been raised to 
$235,000, very little money is left 
in the wake of several compensa- 
tion deals. German earnings are 
freely convertible. 


One of the activities that has 
eaten up quite a lot of blocked 
coin is production in the various 
countries which have also broad- 
ened the scope of “permitted 
uses” of U. S. funds. 


In the world market generally, 
there are sore spots left. Japan, 
where a loan to the Japanese goy- 
ernment is currently under negoti- 
ation, is one, Argentina another. 
Nevertheless, if the world econom- 
ic situation continues to improve 
as it has—in the case of Europe 
aided by the pouring in of Ameri- 
can tourist dollars—1955 ought to 


prove another banner year for re- | 


mittances (direct and _ indirect) 
which, in the estimate of com- 


industry had millions upon | 





Late-Dating 


Thief’ Tops an ‘Unsettled Sept.; 
20th's ‘Love’ and ‘God’ 3 & 4: 


Summertime’ No. 5 





Sept. Golden Dozen 
(25 Key Centres) 


. “To Catch Thief” (Par). 
“Cinerama Holiday” (In- 
die). 

“Love Splendored Thing” 
(20th). 

. “Left Hand of God” (20th). 
“Summertime” (UA). 
“Mister Roberts” (WB). 
“Kentuckian” (UA). 

“Pete Kelly’s Blues” (WB). 
“The Shrike” (U). 
“McConnell Story” (WB). 
“Never Too Young” (Par). 
“Night of Hunter” (UA). 
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Traditionally the month when 
new fall product tees off, September 
did not pan out as strongly as an- 
ticipated this year. Part of the 
month was very hot while the last 
portion was unseasonally cool. In- 
terest in the tight American 
League pennant race, scares over 
hurricanes along the Atlantic sea- 
board and launching of strong fall 
television distractions all hurt boxe 
office. Then, too, five of the top 
grossers in August figured in the 
September sweepstakes indicating 
many extended-runs. 

“To catch a Thief” (Par) was 
last month’s champion at the wick- 
ets. The Cary Grant-Grace Kelly 








Arnold Picker 
Urges Need For 
Global Formula 


A master formula determining 
how the American film companies 
would share feature license al- 
locations througout the world was 
urged yesterday (Tues.) by Arnold 
Picker, United Artists v.p. in 
charge of foreign distribution. Ex- 
ecutive stated he was hopeful that 
Eric A. Johnston, president of the 
Motion Picture Export’ Assn., 
who’s faced with many problem 
situations abroad, would undertake 
to develop such an agreement 
among the Yank outfits when he 
returns to N. Y. shortly from 
Europe. 

Master plan directing how each 
company woud be alloted per- 
mits for pictures in countries hav- 
| ing quota restrictions and how each 
; would receive dollar remittances 
| where monetary exchange curbs 
| exist was given a verbal workout 
last year but nothing came of it. 
A Johnston-appointed committee 
comprising Picker, Paramount's 
George Weltner, 
Schneider and Loew's’ Arthur 
Loew “came close to reaching 
agreement in principle” before the 
idea was tabled, said Picker. He 
added he’s pitching for more work 
at this time on the matter because 
a master plan, if achieved, “would 
once and for all end our problems.” 

UA, according to Picker, is vic- 
tim of a “serious injustice” in Ja- 








Columbia’s Abe | 


Starrer never dropped below third 
in the 30-day period and was front- 
runner most of the time. The 
amazing ability to show profits on 
extended-runs also figured as a fac- 
tor. It was closely followed by 
“Cinerama Holiday” (Indie) in sec- 
ond position, the same as in Au- 
gust. 

“Love Is Many Splendored Thing” 
(20th) captured third place but 
never rose above third rank in 
VARIETY weekly ratings. “Left 
Hand of God,” also from 20th-Fox, 
landed fourth money although out 
in release only three weeks in Sep- 
tember. 

“Summertime” (UA), gradually 
released around the country, 
copped fifth position, which inci- 
dentally was the highest ranking 
to which it rose in weekly stand- 
ings all month. “Mister Roberts” 
(WB), which was No. 1 in August, 
wound up in sixth spot by dint of 
two healthy weeks’ showings. 

“The Kentuckian” (UA) captured 
seventh place although it was 
higher in earlier -in-the- month 
showings. Pic did not seem to have 
the stamina of most Burt Lancaster 
Starring vehicles. “Pete Kelly's 
Blues” (WB), winner of fourth 
place in August, took eighth posi- 











tion last month. 
“The Shrike’ (U) wound up 
ninth although rising to seventh 





place once in weekly ratings. “Me- 
Connell Story” (WB) finished 10th 
altnough coming along stronger as 
|the month ended. “Never Too 
| Young” (Par) copped 11th spot. It 
was seventh in August. “Night of 
(Continued on page 69) 


Death of James Dean, 
Promising Star of 24, 





pan where the distributor was 
given five official licenses last 
year in contrast with Metro's 16, 
Paramount’s 15, ete. 

Alleged inequity traces back to 
the time when companies such as | 





petent observers, could go as high | 
as $225,000,000. They ran _ to! 


$210,000,000 in 1954 with actual 
(Continued on page 20) | 


chia 
UA, Columbia and Universal were | 
“minor” outfits compared with the | 
“major” status of the others, and | 
(Continued on page 69) 





Italy Sets Up Varie 
Prince to 


By ROBERT F. HAWKINS | 


Rome, Oct. 4. 

A Variety Club of Italy should 
become a reality, according 
to plans set during his local stay | 


by John Haskell, international | 
representative of the Variety 
Clubs of the World. Ambassador | 


cooperation, accord- 
ing to Haskell. 
Attending the organizing meet- 


ing were Prince Francesco di| 
Sarignano, who has been named, 
chairman of the organizing com- 





mittee, Charles Fawcett, Sario De 


Matteis, Joseph Lenzi, Robert | 
Haggiag, Giuseppe de_ Blasio.| 


ty Club Tents; 
Be First President 


ganization of the Order of the 
Knights of Malta, has agreed to 
accept the presidency. “Tents” in 


Rome and Milano are envisioned 
First event on the now-forming 
Italian Variety Club’s sked would 
ye a show topped by Frank 
Sinatra, which Haskell is current- 
ly setting up on a world tour basis. 
Theatre and dates have not yet 
been set, but may follow. an! 
Athens date between Dec. 15-20, 
1955. Troupe’s hotel expenses | 
would be paid by ENIT, the Italo 
tourist office. This Sinatra unit} 
might even play Moscow. 
Attending the Rome meetings) 
was the Maharajah of Kujbehar, | 


who was asked by Haskell to erie 


: ’ . : oa dl pace pee Paget eatin tae. dae : ‘aloeutta 
Incidentally, Colorado shooting |Many others in Rome, including|a second Variety tent in Calet 


sraphy has been finished and | is getting to be old stuff for Cag- | actor Bruce Cabot, 
ney, who filmed “Run for Cover” | 


at nearby Silverton a year ago. 


their help. Prince Rufo 
world president of the welfare or-! 


lowing a Cairo stopover. 


| ination 


Not Affecting ‘Rebel’ 


Death of James Dean in an auto 
accident on the Coast over the 
weekend has not upset Warner 
Bros. plans for the release of the 
two pictures in which the 24-year- 
eld actor had starring assignments. 
“Rebel Without Cause,” a juvenile 


| delinquency yarn, is set for release 


j}next month. Since most of the 
publicity and advertising on the 
picture had been completed, the 
company does not contemplate 
making any big changes in the 
text of the bally matter. 

All publicity stories in which 


Dean is referred to in contemporary 


terms will be changed, of course. 
| After conferring with circuits 
which had booked “Rebel,” War- 


ners decided to go ahead with the 
ads which prominenily feature 
Dean in both art and copy. Only 
change in the ads will be the elim- 
of a line of copy which 
reads: “The overnight sensation of 


‘East of Eden’ becomes the star 
of the year!” 

Since “Giant,” which Dean fin- 
ished last week, is not set for re- 


lease for some time, WB will have 
to devise an appropriate publicity- 
advertising campaign in light of 
the circumstances. The young ac- 


tor won immediate recognition as 
one of the screen's brightest new 
stars in his first film, “East of 
Eden,” released only last April. 
Dean also had a number of com- 


have offered! (there is one already in Bombay).| mitments for important television 
Ruffo,| Haskell is en route to India fol-| assignment 


ler 
before his untimely 


death, 
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New Pix Fail to Lift L.A.; ‘Alley’ 
Fair $32,000, ‘Benson’ 116, ‘Hunter 
Momerate 19G, ‘Men’ Fancy 186, 2d 








Los Angeles, Oct. 


openers plus some ee 
holdow ers is ———, ig outlook 


Broadway Grosses 





$32, 000 is seen for 
—.. in three yng 
’ Jooks medium s11.¢ 000 on 
engagement 
a ibe 
’ is slim $8,500 in two 


Estimated Total Gross 


(Based on 20 theatres.) 


‘Hell Wham 1G 
| Prov ag 16 














“Night of Hunter’ shapes mod- 
erate $19.000 or initi 
in four sites. Second stanza | 
’ is headed for 
$18,000 in second week at the Cl hi- 
“Love Is Splendored Thing” | 
also is good $7,500 in second Fox 


a’ in third Four Star 
Other holdovers and Been Te poser 
are mostly fair to light. 
Estimates for This Week 
Downtown Paramount, 
‘ABFT-SW-RKO) 
90-$1.50) — ‘ ‘ 
x and “Night Freight” 
(AA), Fair $32,000. Last week, 
“Dial M Murder” 
“Strangers On j Pees 
, $7,100. Wiltern bes eer. | rr 


on" the strong 
“Gentlemen 
‘et Maje stic 44 
‘arena is fair 
“Unconquered.” 


Estimates for This on 


|“Blood Alley.” 


Hell and Back” 
ek, “Phenix City | 


(SW-UATC) (1,757; 1,5 
—‘Tennessee’s 
Slim $8.500. Downtown a H: iv 
i . “Three Steps | 


(2,200; 50-75)— 


= Goat . (20th) pose _ ‘Road to Siemves” 


with Orpheum, (Rep), $9.000. 


“Secret Life 


be . n 
ss a “You Know What Sailors 
: é 7 Good $14.000. 
” Iw eek, “Simba Terror of Mau Mau” 
“King Dinosaur” 
_ Loyola | Brn Maricano-Moore pix. $10,000. 
Strand (Silverman) eae) (50-75) 


—- “U nconquer e a 


‘ar HU A) and 


$11,000. Last 
(Par) (8th ee wee 


(Metropolitan-FWC) 
1,248; a gam 
“Cross Channei’ 
$19.000. Orpheum 
“Interrupted 





. ° ° ‘ ’ efe 
. Loyoia with unit. i Hell Terai $20,000, 
. < » + . 
Pitt; ‘Ulysses’ Fairish 
‘ 
Fine $8,000. Last week, $10,000. 
126, Alley’ NSG 136 Beacon Hill «Beacon Hill) (678: | 
Pittsburgh, Oct. 
Fulton showing its heels to re- 
‘mainder of the town with “To Hell 
Audie Murphy 
y is smash and looks set for a 
at Stanley and 
* at Penn doing only 
r, looks to have | 
in “Green Magic.” 
“Seven Cities 
continues to 
{hold up on record run at Squirrel 


| Hill, and stays again. 
Estimates for This Week 


week, $29,000, 
le preem coin. 


90- $1.50) _ 


’ «Lip) (2d wk). } 
i , With Uptown, 
Loyola, $32,400. ‘and Back.” 
756: 80-$1.50)-—""Fe-| run. “Blood Alley” 
male On Beach” (U i Jiysses’ 
Thin , so. Guild, z 
| surprise winner 
$21,700, plus $49,100 in two nabes, | Harris is dying with 
seven ozoners. ‘ 


“Great Adventure” (Indie) (24 wk). 
Last week, $2,600. 
Fox Ritz (F WC) (1.363; oe ae] 


So-so $2,200. 


“To Hell and Back” (U). 
Triangle and tops for 
this house in months. Heading for 
State, Vogue (U ATC-FWC) (2.404: j tessiste $20. 000 or near. Naturally 
90-$1.50)-—"Not As Stranger” 
“Lay Rifle Down” 


a Good $7. 500. Last | 
week, $8,700. 


“The — 
in, 8 days ‘38. 500, 
(2,100; 65-$1) “ia 
“Continued on page 16) 


“Hell Huge $37 000 Dominates K. C. 
‘Hunter’ Fair 9G, ‘Girl Modest 76. 


Kansas City, : 
in front this "week is “Tall Man Riding” (WB) and 


£900; _ 3). 25- | 
wk). Neat $11,000. pee week, $1 3 - | 


Warner Beverly (SW) (1.612: 
$1.75)-—“Shrike’”’ 
$3.500. Last week. $3. : 

Fox Wilshire (F WC) (2,296; $1.59- 
$2),—‘Summertime” 
Slow $6,000. 

Fine Arts (FWC) (631; | 


(U>) «5th wk). 


(UA) t7th wk). 


. Last week, $4,000. 
Warner Hollywood J Fox Midwest 
ia terrific pace for one of best open- | 
ing weeks of fall season. 
stay awhile in the four houses, | 70-90) —“Girl Rush” 
considerable feat 
ie i bere is a big gap between this one 


“hitting | week, 


vk). Started current This one } 


$19.500 last | 


days at the | 


DET. ‘HAND’ ¥20, 000. 2D 


downtowners tinis | 


To Be cess 
’ is pleasing in second | 
Comparatively 
» War of Maior|) Weather is about par for early fall 
Estimates for This Week 


holdovers 100k | 
Glen ‘Dickinson) (750; 


$5-$1) — 
“Anna- 
Medium 


Palms in second ¢ 


Estimates for Thi 
iFox-Detroit) 
Hand of God” 


Last week, $1,600. 
(Dickinson) (504; 
: Great $3,200; 


85-$1)— 





“Bullet | 


Pee aware s = 


‘HELL’ WHOPPING 296 


IN CLEVE.; ‘TRIAL’ 186 


Cleveland, Oct. 
Touch of autumn ane 
| boosting firstrun biz here current- 
lv. “To Heil and Back” is way out 
in front with a great session at the 


18 





th ree new 
“Blood Alley” 
oe with smash take. 
{rama Holiday’ 
(runs Ww ith a 
‘frame. “Summertime” 


at Paramount 


hotsv total 





lw eek, $9,000. 
Tower, Uptown, 
is 


pix, best of lot being | 
and | 
“Cine- | 
’ still leads the Jong- 
in sixth 
is holding | 
fine at State and Orpheum in sec- | 


Memorial ‘RKO) (3,000; 60-$1)— 


Fairway, Grana- 


Shrike’ Sturdy $11,000, Mpls. Ace: 
‘Angels’ Big 106, ‘Weather’ Dull 86 


Minneapolis, Oct. 
It’s almost a clean slate in ‘a 























Palace, giving that house its big- 
'gest week . some time. —, Key City Grosses {abe ape le Sa hardly 
_ Shapes solid at the State. W ile reenter -run is “Cinerama Holtase’ 
"Marts" is rated trim at Sullman | patimated Total Gross | at Century, still great in the ti 
a fale eight-day round at Hipp. This Week - , - $2,658,600 week. “The Shrike” at Orpheum 
n cg . rook (Based on 24 cities and 229 looks to get top coin among new 
aa eae ie theatres, chiefly first runs, tr- bps gee “I Am a Cameri - 
ae \AA) ‘Opens Weaues- cluding N. Y.) ’ | Weather" at ‘Redi “AlW avs Fa 
day (5) following McConnell Sto-| Total Gross Same Week | “Sarre Me Aaaeee’ are. duil, 
ry” (WB) with good closing six Last Year _. $2,765,100 ‘big. Angels” at State looks 
| days at $13.000. ‘Based on 25 cities and 228 Estimates for This We 
Hipp ‘Telem’t) (3.700; 70-$1)—| theatres.) Cinaliae (Sw) S Week 
“Tall Men” (20th). Opens Wednes- , $2.65) Oj ras 1,150: _$1.75~ 
day (5). Last week. “Seven Cities \Gie. ith nerama Holiday” |}. 
of Gold” (20th), fair $12,000 in 8, | rile Heth eee oe BP firmly 
‘days. : ‘Hand . y3 } with little week-to-week fluct; uation 
Lewer Mall (Community) (585; | Ape pe healthy takinzs, Fat 
| 70-90}—"'I Am Camera” (DCA) ‘2d} $1 000. Last week, $19.00. 
wk). Big $3,000. Last week, $4,400. | ? are ae pera eoO0: 85-81) 
Ohio (Loew) (1.244: 70-90 —"To | : ‘Go lciano-Moore fight pirtusn’ V3 
Catch Thief” (Par) ‘m.o.) ‘6th wk). P | Latter pane Thee f Pictures (UA), 
Sock $7,000. Last week, “Night of | Last week. “Nak “4 brisk $7, 000, 
| Hunter” (UA), $5.000. Philadelphia, Oct. 4. | die) and On wnt Amazon ‘Ins 
pire = —_— ; : - e Girl” ‘Indie 
Palace (RKO) (3.286; 70-$1 Standout here this session is} (2d wk), $1,300 in 4 dav e 
“To Hell and Back” ‘(U). Great “Left Hand of God.” rated great | Wyrie (Par) (1.000. 85-8) 
$29,000. Last week, “The Shrike”! at the Mastbaum. “Kiss of Fire” | “Wichita” (AA) (mo). Okay $5,000. 
wt me he + (3500: 70-90) —| looks only fair at Midtown. “Ulys-| Last week, “To Catch Thiet” (Par) 
PP org MG) S ge tS gat —) ses” shapes staunch at the Ran-/ (4th wk), $6,000. 
ae ee ghee i | dolph. “Seven Cities of Gold” | | Radio City (Par) (4.100: 95-$})_ 
$12 000. — ia sii — = re a trim op at pend iia ce an tee (M-G). Not 
ore ( ~) (2700- 70-en)_| Fox. feather continued favorable | ?? expec ations. Only 
“eee sae eee Ge "Lan 'for cinema biz except that Sunday ri $8.000. Last week, “Summer- 
week, “Catch a Thief” (Par) (6th | Outdoor lured cut into an other- Tee $9500. 
wk), $8,000. | wise strong weekend. $—"The Shrike” (UA) 800: 75- 
“A Estimates for This Week by crix praises and ja Helped 
‘ an 3 i <S) (625: 99-$1.40)— | re cg 
Hub Better: Alley Rich Arcadia (S&S) 5: recent visit here to plug his star- 
, “Always Fair Weather” ‘M-G) (2d;ring pic. Robust $11.000. [ast 
6 ? wk}. Fine $15,000. Last week,; week, “Left Hand of God” (2 
| 266, Fog Robust 106, | $16,000. 12d wh $9,000. wer (ane 
‘ ’ Boyd (SW) (1.430: $1.25-$2.60)— ! <O-Pan ‘RKO) (1,600: 65-85)— 
Hell Hotsy $15,600, 3d “Cinerama Holiday” (Indie) (33d|“Great Adventure” (Indie) and 
“Santa Fe Pass * (Rep). Mil 
Boston, Oct. 4. wk). Okay $14.000 or near. Last $4. 000. Last w gf om “ \ ild 
Biz picking up around town with | “week, $14.500. ‘U) and Tarzan’ Hi ide pater 
‘the polio epidemic practically over,| ,, Fox ‘20th) (2,250; 90-$1.49.—| Rik O) $4000. ern Fane 
‘convention season starting and in- “Seven Cities of Gold” ‘20th).| “ Gtate “ (Par) (2.300: 85-$1) — 
oe of colle ge population. Only ' Trim $16,000. Last w eek, ‘Love Is i “We're No Angels’ ’ (Par), W e}l- 


Splendored Thing” (20th) ‘7th wk’, | enough liked, heads for big $10- 


$13.000. | 000. Last week, “Wichita” «AA), 
Goldman (Goldman) (1.200; 65- | ditto. 

$1.35) — “Kentuckian” ‘UA) (24! Werld (Mann) (400: 75-$1.20) — 

wk). Stout $13,000. Last week,;“I Am A Camera” (DCA). Off to a 


$21.000. good start, but not showing near 
Green Hill (Serena) (750: 65-99) | the vitality exhibited by previous 





— a. Wipe Hand g Pell is | —‘“Intruder” (Indie) (2d wk). So- | non-seal film, “Moon Is_ Biue.” 
| Slick in secon Stanza at Metropol-' .. ¢3 000 in 6-day week. Last | bere. Tall $7,000. Last week, 
| itan. , , week, $4.500, also 6 days | “Marty” (UA) (3d wk), $3.200 in 
Estimates for This W eek res 0 ee ae 5 days. 
Astor (B&Q) (1,500; 75-$1.25) Mastbaum (SW) (4.370: 99-$1.49) | 
—"To Catch Thief” (Par) (6th wk).| Left Hand of God” (20th). yy . ° 
"$8.0 ‘ Great $33,000. Last week, “To! L’yille Limps: Female’ 
| Hell and Back” (U) (4th wk), $13,- B =e 

| 74-$1.25)—"‘Game of Love” Indie) | 000. $ 
140th wk). Still holding big at | Midtown (Goldman) ‘1.200; 65- est at Lusty 8,000, 
$9.000. Last week, same. | $1.49)— ‘Kiss of Fire” (U). Fair ‘ ’ 
” io tai # eee Produc: | $, 500. Last week. “Private War Brunettes Okay $9. 000 
Ions) (1.304%; 5-$2.85'—"Cine-| Major Benson” (U), $8,000. T rile. Ox 
rama Holiday” (Indie) (6th wk). . OR souisville, ‘t. 
| Hotsy $28,000. Last week, $30,000. | Randolph (Goldman) (2.500: (3-| Looks like a quiet weck here 

Exeter (Indie) (1.300: 60-$1)— $1.49)—“‘Ulysses” (Par). Staunch| at the film houses. There is a lu!l 
| “Holiday for Henrietta” (Indie). | $19,000. Last week, “Footsteps in}on the main stem as stores and 
Fat $10,000. Last week, “Dam Foz” (Col), $8,500. shops also do not seem to be over- 
Busters” Undie) (5th wk), $4,000. | Stanley (SW) (2.900; 74-$1.40)\—|run by spenders. “Female on 

Fenway (NETA) (1.373: 60-$1)—-| “Blood Alley” (WB) (2d wk), Fair Beach” at the Kentucky shapes 
“Blood Alley” ‘W) and “They | $13,000. Last week, $18,000. a to pace downtown sector. = 
Were So Young” (Lip). Stout} Stanton ‘SW) (1.483; 75-99)— arg aes Sere ~ 
$8,000. Last week, “Man _Alone’’| “Bengazi” (RKO) and “Land of econ State h i. a UE gg pe 
(Rep) and “Headline Hunters” | Fury” (Indie) plus fight pix. Tidy | midnight on Saturdav night and 
(Rep). $4,500. $8,500. Last week, ‘‘Night Freight” Sorta ee 

2 (Indie) (700: 85-$1.25) ie 4 BS helped “Gentlemen Marry Brun 

“Marty” (UA) (9th x). Stout | 24), and “Betrayed Women” ‘AA)} ettes” to a decent week’s figure. 
a, t - ‘eek, $8,500. out! and fight pix, $12,000, ; Marv Ann with “Wichita” is just 
$ as Studio (Goldberg) (400; 90-$1.49) | good. 


;}—*Marty” (UA) (16th wk). Good Estimates for This Week 




















-| ” 
| ‘To p ome ie and | $4.400. Last week, $4.800. Kentucky ‘Switow) (1.200: 65-85) 
ER Ao ic 8 hn Sl Trans-Lux (T-L) (500; 80-$1.80)|—‘‘Female on Beach" (U) and 
—“To Catch Thief” (Par) (9th wk). | “Kiss of Fire” (U0). Nice $8.000, 
Rich $6,000. Last week, $7.500. |Last. week, “Girl Rush” (Par) 
Viking ‘Sley) (1.000; 74-81 80)— | #700". er 
| “Desert Sands” (UA) (2d wk). Cool | lary Anderson (People’s) |) on 
$6.500. Last week, $9,000 a re a ni MRE Se 
Trans-Lux World (T-L) (604; 99- | $6500; Last week, “MeConnell 
$1.50)\—“‘Ladv and Tramp” (BY) | Stary (WE) (2d wh). a6.500._ 00: 
|(14th wk). Ok $3,000. Last we 9 lng i I mal 
| $3,800. i i "RKO! “<P een “ov 
i! and “Twinkle in God’ 
! Missouri (RKO) (2,585; 65- 20) —| } , Eve” (Rep). Okay $10 500 or clase 
| e Las t , ‘ ‘ik »?9 tU!, 
in | Busters) (WB). Stim $5,000. Last | Men Outstanding In $10000. = 
“McConne ory” (WB) an z St: Tat *ticts) (3.000: 50- 
“Wakamba” (RKO) ‘2d wk), $7,000. Omaha Nifty $15 000 m5) hee eee ~iieods 
Paramount ‘United Bri wee ’ ie i b ting 4 _. (UA) and “Moonfleet” MG 
‘rar). Moder- aha, Uct. 4. plus horror show at midnight 5a& 
-| ate $7,000. Last week, “We're No| Tall Men” stands  head-and-} urdav ge eag yp gg pi week. 
| Angels” (Par) (2d wk), $9,000. ; shoulders above other dow ntown “Footsteps in Fog” and “Night 
Roxy (Durwood) (879: 75-$1) — gee this week, being torrid at | Holds Terror” (Col) plus assist 
'“How To Be Popular” (20th) (2d ~ ig Orpheum. “Scarlet Coat ,/ from fight pix, $10,000. 
wk). Lively $6,500; stays. Last | !00ms at the Omaha. “Bengazi” kos 


at the we 
“Kentuckian,” 
rated lively at the State. 


| shapes only fair 
| Lone 


‘Port. Goes for ‘Hell, , 
| Sock $16, 000; ‘Hand’ 


holdover, 






thei 


da ‘Fox Midwest) (2.100; 2,043; | “ed vhf ’ 

(700; 1,217; 65-85)—“To Hell’ and | atimates for This Week | Portland. Ore.. Oct, 4 4 
Back” (U) with “Spy Chasers” (AA) | _«Bengazi” (RKO) and “Devil Girl] Big news here this stanza is ()f 
aut Tower and Granaca, Best early | From Mars” (AA). Light $5,000. | terrific biz being registered by ' [0 
jg ro ie wow $32,000. | Last week, “Man From Laramie”| Hell and Back” at the Liber' 

olds, natch ast’ week, Tower | (Col) and “Bring Your Smile| Other newcomers ere dwarfed b 
with “Shepherd of the Hills” (Par)! Along” (Col) (2d wk), $4.500 ‘this boxoffice blockbuster. “le! 
and * ‘Trail ot Lone some Pine” | Qmaha (Tristates) (2.000; 70-90)! Hand of God” looms fine 4! 
(Par) (reissues), did $5,000; Up-| “Scarlet Coat” — (M-G) and | Fox and “Seven Cities of Go’ 
town, with “Virgin Queen” (20th) | «aroonfleet’ OM-G). Foirish $6.500. . ee ~ ‘Town wil 
and “Man Called Peter” (20th) | pact week. “One Desire” (U) anc Lust okey st Oreneue, oo ve 
reissue), did $4,000; Fairway and) “Finger Man” (U). $6.000 “~~ | loaded with visitors for the a 
Granada, "How To Be Popular’| Orpheum (Tristates (2.890: 75-81) | Oregon-Washington football « 
(20th), $8,000, '—“Tall Men” (20th), Nifty $15 | Over the weekend. 

Vogue (Golden) (550; 75-$1) — 000. Last week, “You're Never Too | Estimates for This Weer. | 
“Man in White Suit” (U) and! Young” (Par), $11.500. at 90¢e top. | Broadway (Parker) (1 OO nab 5 
“Lavendar Hill Mob” (U) (reissues) State (Goldberg) (860; 70-90)—|——“Man Alone” (Rep) and on OE 

2d (2d wk), Oke $800. Last week,; “Kentuckian” (UA) (2d wki, Neat; The Great” (Rep). Slim “on 

'S),200, 1 $4,600. Last week, $7,600, \ ‘Continued on page 16! 
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VARIETY 





~ _ Wednesday. , PICTURE GROSSES 9 
‘Holding Well: ‘Alley’- HELL’ RECORD $30,000, |Cay: ies ; 
| Chi Holding Well; ‘Alley-La Rosa DC: ‘MEN’ TaLt 316 Series Bops Bway; ‘McConnell’ Good 


Okay $50,000, Ulysses Smash 246, 














*| Lion’ Wow 206, ‘Benson’ Boff 116 

ly 

’ Lion Wow ZUG, benson Bo 

th Cueee. — ee * 

sndy City b.o. takes are hold- . 

W ge! this round, with seven Estimates Are Net 

~ first-runners hypoing -ssaiggages: hl Film gross estimates as re- 

r ish October re — ported herewith from the vari- 

- Alley.” with eee pong <a ous key cities, are net; i.e., 

ing stagebill, shou €- Chi. without usual tax. Distrib- 
$30,000 in first Lig gy eed for | Utors share on net take, when 

. cago. Terran $24, week at the; Playing percentage, hence the 

“i —— mn (Oe See estimated figures are net in- 

Sy pre Lion” shapes socko $20,-; come. , ae 

on 000 or near in opener at the Loop The parenthetic admission 

at while “Scarlet Coat” and “The Bar| prices, however, as indicated, 
sinister” combo goes for a nifty include the U. S. amusement 

bi $9000 in the first Monroe round. tax. 

As “private War of Major Benson” is 

A). getting smash $11,000 in opening 

10, round at Esquire. i 9 ° 

In- “Gentlemen Marry Brunettes” is | é lant 

ie) steady in second at the Oriental. | 9 
“The Cobweb” looms fair in same | 

On. frame at Be gage ooo ag ‘an 6 e 

U. ‘atch a Thiet” is sturdy in th 4 - 

at) a stanza at United Artists as | Denver: Trial 18G 
“The Shrike” rg Pega ha 

aim same session at the Woods. ‘“Mis- | ' e 

- cer Roberts” stays nice in seventh, | mremves, Ok. 4. 

nly inning at the State-Lake. | __ To Hell and Back,” with a ter- 

er- Estimates for This Week | rific session at the Paramount, is 

. Carnegie (Telem’t) (480; 95)—_| easily taking top money here cur- 

3. ‘Tales of Hoffman” (Indie) (re-| rently, and holds. “Love Is Splen- 

pin issue). Nice $4,200. Last week, | dored Thing” shapes socko at the 

nh subsequent-run. Centre while “Blood Alley” is 

om Chicago (B&K) (3,900; 98-$1.50) | rated fine at the Denver. “Trial,” 

th) —‘‘Blood Alley” (WB) with Julius with advertised ‘world preem,” 
eat in oS gig iin Me looks nice at Orpheum. 

50,000. ast week, ‘ : 

= Story” (WB) with Nat (King) Cole Estimates for This Week : 

lild (2d wk), $50,000. Aladdin (Fox) (1,400; 50-85)— 

rs” Esquire (H&E Balaban) (1,400; | “Simba” (Lip) and “You're In Navy 

‘het 85-S1)—“‘Private War Major Ben-; Now” (20th) (reissue). Fair $3,000. 

e son” (U). Smash $11,000. Last) Last week, “K2 Victory” (Indie), 

= week, “Virgin Queen” (20th) (3d $3,500. 

We wk), $6,200. - 

ell- T "Grand (Nomikos) (1,200; 98-$1)—| ,,,Cemtre _ (Fox) (1,247; — 60-$1)— 

10. “Ulysses” es 24.000, | Love Is Splendored Thing” (20th). 

KA) ysses” (Par). Terrific $24,000; | Socko $17,000. Last week, “Left 

"RR Last week, “Phantom from Space OCkO 91 /,0U". st week, Le 
: (UA) and “Gog” (UA) (3d wk), _— of God” (20th) (4th wk), $15,- 
, $5.000. : d 

eae, Loop (Telem’t) (606; 90-81.25\—! Denham (Cockrill (1,750; 60-$1) 

ious @ “African Lion” (BV). Sock $20,-' “To Catch Thief” (Par) (4th wk). 

ue.” BF 000. Last week, “Summertime” | Oxe $7,000: Last week, $10,500. 

eek, fF (UA) (10th wk), $7,000. Denver (Fox) (2,525; 60-$1) 

) in Monroe (Indie) (1,000; 67-87'—! | woe eee 525; 60-$1)— 
“Searlet. Coat’ (M-G) and “Bar| “Blood Alley” (WB). Fine $16,- 
Sinister” (M-G). Nifty at $9,000.| 000. Last week, “Seven Cities of 


Last week, subsequent-run. 

MeVickers (JL&S) (2,200; 65- 
$1.25\—"The Cobweb” (M-G) (2d 
wk’. Good $18,000. Last week, 
$21,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Gentlemen Marry Brunettes”. 
(UA) (2d wk). Sturdy $28,000. Last 
week, $56,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Indie) (16th 
wk). Swell $43,000. Last week, 
$47,000. 

Roosevelt (B&K) (1,400; 65-98)— 
"Far Horizons” (Par) and “Hell's 


j 

4. 
here 
lull 
and 
ver 
on 
apes 
Ri- 















pe Island” (Par) (2d wk). Okay 
Hp $9,500. Last week, $12,000. 

pce State-Lake (B&K) (2,400; 65-98) 
pe —'Mister Roberts” (WB) (7th wk). 


Nice $25,500. Last week, $28,000. 
; Surf (H&E Balaban) (685; 95)— 
‘Man Who Loved Redheads” (UA). 
Tall $5,600. Last week, “Divided 


srune- 
TULe, 


just 


Heart” (Rep) (3d wk), $2,900. 
5.85) United Artists (B&K) (1,700; 65- 
i 9%—"To Catch Thief” (Par) ‘(4th 
000. anes $16,000. Last week, 
rar Woods (Essaness) (1,206; 98- 


$1.25\—"'The Shrike” (U) (4th wk). 
Steady $15,500. Last week, $19,- 


World (Indie) (697; 98)—‘“Red 


hoes” 


| 200: 
Good 
nnell 


3.000: (Indie) (reissue) (4th wk). 
tner" Strong $3,500. Last week, $4,000. 
God's Ziegfeld (Lopert) (430; 98):— 
nied Maddalena” (IFE) (4th wk). Neat 


‘Ue 98700. Last week, $5,000. 





‘ 
os TTES’ BRISK 166 
Brun BRUNE E ’ 
‘Sf ST.LO0; ‘SANDS’ HOT 106 
Sal ry 
week L00; A 0 
Night 7 St. Louis, Oct. 4. 
assist 12 1S solid this frame and even 
'e telecast of the world series 
es did not slow down turnstile 
ih over the weekend. “Gen- 
aa nen Marry Brunettes” is leader 
» 7G arrently With a_ solid take at 
; nt “'s. “How to Be Popular” was 
_ — ‘air in its single week at the 
Is 0 Soe _ Left Hand of God” looks 
2 a 'n second session at the St. 
per a Desert Sands” looms hot 
ed bv | Orpheum. . 
“Lell Estimates for This Week 
at the go. gn bassador (Indie) (1,400; $1.20- 
Gold die, Pos ‘Cinerama Holiday” (In- 
1 WE sig soo WK. Neat $14,000 after, 
ynnual Fox sat week. 
classi «py OX (F&M) (5,000; 51-90)— 
fan’ y city” (AA) and “Finger 
A) (XA). Opened today (Tues... | 
k } 44S] week “Hy - RT) 
75-Sh (20th tow to Be Popular 
‘obit fain ce, 224 “Prize of Gold” (Col), | 
fab al] $1 500 
¢ (yt! : : 
5.0) Wuoew's (Loew) (3,172: 50-85)— 
(Uy, . {an Marry Brurettes” 


aud “You Know What Sail- 
onUnved on page 16) 


Gold” (20th) and “Nightmare Al- 
ley” (20th) (reissue), $14,000. - 

Esquire (Fox)’ (742; 75-$1)— 
“Green Magic” (IFE) (2d wk). 
Good $2,500. Last week, $3,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Trial” (M-G) and “Glass Tomb” 
(Lip). Nice $18,000 or close. Last 
week, on reissues. 

Paramount (Wolfberg) (2,200; 60- 
$1)\—"To Hell and Back” (U). Ter- 
rific $27,000. Last week, ‘Female 
On Beach” (U) and “Yellowneck” 
(Rep), $15,000. 


‘Female’ Fancy $12,000, 
Balto‘ ‘Hell’ Smash 156 
For 2d, ‘Thief’ 96, 3d 


Baltimore, Oct. 4. 


Current crop of holdovers and 
mild new entries adds up to un- 
exciting grosses here this round. 
“Female On Beach” was lively at 
the Century opening stanza. Third 
round of ‘To Catch Thief” was 
pleasing at Hipp. Second week of 
“To Hell and Back” is still smash 
at the Town. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25-| 
65-95'\—"‘Gentlemen Marry Brun- 
ettes’” (UA), Starts today (Tues.). 
Last week, “Female On_ Beach” | 
(U), lively $12,000 for 11 days. 

Film Centre (Rappaport) (960; | 
50-$1)—‘‘Summertime” (UA) (4th! 
wk). Okay $5000 following same} 
in third. | 

Hippodrome (Rappaport) (2,100; | 
35-$1.25)—"'To Catch Thief’’ (Par) | 
(3d wk). Still staunch at $10,000 | 
after $12,000 in second. 

Keith’s (Fruchtman) (2,400; 25- | 
| $1)—“‘Ulyvsses” (Par) (2d wk). Mod- | 
ierate $6,500 after $9,000 opener. 











| Little (Rappaport) (310; 50-$1)— 
|*Nieht of Hunter” (UA) (4th wk). 
| Still drawing at $3,000 following 
| $3.500 for third. | 
| New (Fruchtman) (1,600; 35-$1)— 
“Tall Men” (20th). Opens today 
| (Tues.). Last week, “3 Coins In| 
/ Fountain” (20th) (reissue), mild 
| $4,000. 
Playhouse (Schwaber) (320; 50- 
| $1)—‘‘We're No Angels” (Par) (5th 
wk). Ebbing to $2,500 after $3,000 
lin fourth. 

Stanley (WB) (3,200; 35-80-$1.25 
|_.‘MeConnell Story” (WB) (2d 
wk). Drab $5,000 after $8,000 get- 


away. 


195), 


Town (Rappaport) (1400;  35- 
$1.25)—"‘To Hell And Back” (U) 
(2d wk. Big $15,000 following wow 


§$21,500 opener. j 


| Fast $9,000. 


Washington, Oct. 4. 


An unusually large number of 
newcomers plus two. gilt-edged 
preems is giving the mainstem its 
liveliest session in many months. 
Launched by flashiest preem of 
year, “Cinerama Holiday” at War- 
ner shapes well ahead of its pred- 
ecessor for initial days of run. ‘'To 
Hell and Back,” which also made 
its bow at a glittering preem, looks 
like a near record breaker at RKO 
Keith’s. Also out in front in cur- 
rent b.o. sweepstakes is ‘‘Tall Men” 
at Loew’s Capitol. “I Am A Cam- 
era” at Trans-Lux is sturdy albeit 
below hopes. 


Estimates for This Week 


Ambassador (SW) (1,490; 75-$1)' 
— “McConnell Story’ (WB) (2d 
wk). Okay $4,000 in final 6 days. 
Last week, $6,500. 

Capitol (Loew) (3,434: 75-$1.10) 
—‘Tall Men” (20th). Rousing $31, 
000. Stays. Last week, ‘7 Cities of 
Gold” (20th) plus fight pix, $12,000. 

Columbia (Loew) (1,174; 60-85)— 
“A Man Alone” (Rep). Good $8,000. 
Last week, “Kentuckian” (UA) (4th 
wk) plus fight pix, $6,000. 

Dupont (Lopert) (372; 75-$1.10—- 
|“Summertime” (UA) (6th wk). 
Steady $4,000 for second week in 
row. Stays. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“To Hell and Back” (U). Wow $30.,- 
000, and near record. Holds on. 
Last week, “Ulysses” (Par) (3d wk), 
$8,000. 

Metropolitan (SW) (1,200; 75-$1) 
—‘McConnell Story” (WB) (2d 
wk). Oke $6,000 in final 6 days. 
Last week, $10,000. 

Palace (Loew) (2,360; 70-95) — 
“Left Hand of God” (20th) (2d wk). 
Fine $15,000 after $21,000 opener. 
Continues. 

Playhouse (Lopert) (435;  75- 
$1.10) —“‘Bar Sinister” (M-G). Slight 
$4,000 or less despite crix kudos. 


Holds. 
Trans-Lux (T-L) (600; 70-$1)— 
“IT Am Camera” (DCA). Firm 


$9,000. Stays. Last week, “Shrike” 
(U) (4th wk), $3,000. 

Warner (SW) (1,300; $1.20-$2.40) 
“Cinerama Holiday’ (Indie). 
Smash $14,000 for initial 3 days, 
(7 shows). Stays. Last week, ‘‘Cin- 
erama” (Indie) (98th wk), $33,000 
in 9 days. 


Hell’ Hotsy 286, 
Frisco; Trial’ 186 


San Francisco, Oct. 4. 

Strong ad campaigns are helping 
to boost biz here this round, but, 
of course, it is strong product that 
is paying off. “To Hell and Back” 
is pacing the pack with a giant take 
at Golden Gate where a holdover 
seems certain. ‘Tall Men” is rated 
good at the Fox while “Trial” looks 
smooth at the Warfield. “Ulysses” 
looms okay in second Paramount 
session. ‘To Catch Thief” still is 
big in fifth frame at St. Francis. 
“Summertime” shapes big in sec- 
ond United Artists week. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—"'To Hell and Back” (U) and 
“Bowery to Bagdad” (AA). Mighty 
$28,000 or near. Last week, ‘Kiss 
of Fire’ (U) and “Finger Man” 
(AA), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Tall Men” (20th). Good $26.000 
or close. Last week, “‘Seven Cities 
of Gold” (20th) and “Top of World” | 
(UA), $12,000. 

Warfield (Loew) (2,656; 65-90)— 
“Trial” (M-G). Smooth $18,000 or | 
better. Last week, “Bar Sinister” 
(M-G), $9,000. 

Paramount (Par) (2,646; 90-$1)!— 
“Ulysses” (Par) and ‘‘Tanga-Tika”’ 
(Indie) (2d wk). Okay $10,000 in 
6 days. Last week, $20,000. 

St. Francis (Par) (1,400; $1-$1.25) 
— "To Catch Thief’ (Par) (5th wk). 
Last week, $11,000. 


ae 








19G, ‘Hunter’ 186, 


Hell’ Torrid 406 


For 2d, Ulysses’ Lusty $13,500, 7th 


Despite some new bills, Broad- | 
way firstrun business is being | 
badly dented this session by the 
World Series which wound up 
yesterday (Tues.) afternoon. Be- 
sides close to 300,000 baseball 
addicts who flocked to the seven- 
game series at the Yankee Stadium 
and Ebbets Field, millions in the 
N.Y. area huddled around radios 


or tv sets for the games, complete- | 


ly washing out most matinecs. 
Saturday’s trade was not too bad 


(3) was socko $7.000, same as 41st 
week. Holds again. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘‘Night of the Hunter” (UA). Ini- 
tial frame ending today (Wed.) 
looks like barely okay $18,000. 
Holds. In ahead. “The Kentuck- 
ian” (UA) (4th wk), $11.000. 

Normandie (Trans-Lux) (592: 95- 
$1.80)\—“African Lion” (BV) (4th 
wk). Third round completed yes- 
terdayv (Tues.) hit very big $10.500 
after $15,000 in second. Continues 

Palace (RKO) (1.700; 50-$1.60)— 
“Naked Street” (UA) and vaude- 





but Friday and the first three days 


ville. Week ending tomorrow 


starting on Sunday saw sluggish | ‘Thurs.) looks to reach good $22.- 


biz at many houses. 
“McConnell Story” is 
for a good $19,000 opening week 
at the Astor albeit not up to ex- 
pectations. “Night of Hunter” 
looms even more disappointing 


with only okay $18,000 or less for | 


initial round at the Mayfair. 

“Naked Street” with vaude is off 
from the recent trend at the Palace 
with a fairly good $22,000. ‘“Phila- 
delphia Story,” out on reissue, is 
giving the arty Baronet a smash 
$8,000 and probably its greatest 
opening round. 

“To Hell and Back” is holding up 
remarkably well with a big $40,000 
in second stanza at the Capitol. It 
continues on. “Left Hand of God” 
is heading for an okay $41,000 in 
8-day second session at the Roxy. 
“Seven Cities of Gold” replaces 
next Friday (7). 

Second frame of “Sister Eileen” 
is dipping to fair $12,000 in first 
holdover frame at the Victoria. 
“Ulysses” shapes as longrun champ, 
with fine $13,500 in seventh week 
at the Globe, best showing at that 
house in many months. ‘Always 
Fair Weather” with stageshow 





| $8.000 or over, biggest ever at this | 


looks to reach a good $130,000 in 
third session at the Music Hall. It 
goes a fourth. 

“Cinerama Holiday’ wound its 
34th stanza at the Warner with a 
smash $40,800. ‘‘To Catch A Thief” 
rounded out its 6-day ninth session 
at the Paramount with an okay 
$28,000. “Blood Alley” opens at 
the Par flagship today (Wed.). 

“Phenix City Story” is heading 
for a fine $17,000 in its fifth frame 
at the State. “Desperate Hours” 
comes into the Criterion tonight 
(Wed.) with a special benefit preem, 
regular run Starting tomorrow. 
“Never Too Young” dipped to light 
$8,500 in final (6thy week of six 
days. 

“Sheep Has Five Legs” held 
with smash $11,000 in eighth round 
at the Fine Arts. “Marty” still is 
solid with $10,100 in 25th week at 
the Sutton, another arty theatre. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“McConnell Story” (WB). Initial 
round ending today (Wed.) looks 
to hit fairly good $19,000, but not 
up to hopes. Holds. In, ahead, 


heading | 


000 or near. Last week. “Kiss of 
Fire” (U) with vaude, $25.000. 
Paramount (ABC-Par) (3,664: $1- 
‘—“*Blood Alley” (WB). Ovens 
| today (Wed.). Last week, "To Catch 
| Thiet” (Par) (9th wk-6 days). held 
at okay $28,000 after $32,000 in 
eighth full week, and winds a high- 
ily successful longrun here. 

Paris (Pathe Cinema) (568: 90- 
$1.80\—“One Step To Eternity” 
(Ellis). Opened on Saturday (1) 
with three good days biz now re- 
ported in. In ahead, “Othello” 
(UA?! (3d wk), dipped to $2,500 in 
final five days after $5,000 in sec- 
ond full week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Always 
Fair Weather’ (M-G) and _ stage- 
show (3d wk). Current stanza is 
heading for good $130,000. Holds 
a fourth. Second week was $141.- 
000, below hopes. “Trial’’ (M-G) 
now set to open Oct. 13. 

Roxy (Nat'l. Th.) (5,717: 65- 
$2.40)—“‘Left Hand of God” (20th) 
(2d-final wk). Holding eight days 
in final round to open “Seven 
Citles of Gold” (20th) on Friday 
(7). Final week of “Hand” looks to 
reach okay $41,000 being helped by 


$2 


Dae 
1 





preview screening of “Gold” last 
night (Tues.). First week was 
$55,000. 


State (Loew's) (3.450; 78-$1.75)— 
“Phenix City Story” (AA! (Sth wk). 
Current session winding up tomor- 





row (Thurs.) is headed for nice 
$17,000 after $19,500 in fourth 
week. 


| Sutton (R&B) (561; $1-$1.80) — 
+“Marty” (UA) (26th wk). The 25th 
| frame ended Sunday (2) was solid 
$10,100 after $10,700 in 24th week. 
Stays on. 

;} Trans-Lux 52nd St. 
$1-$1.50) “Svengali” (M-G) (2d 
wk). Initial holdover stanza ending 
Friday (7) is heading for fancy 
$8,000 after $10,000, below ex- 
pectancy, in first week. 

Victoria (City Iny.) (1,060; 50- 
$1.75) — “Sister Eileen” (Col) (2d 
wk). This round ending today 
(Wed.) looks to dip to fair $12,000. 
Stays a third. First week was 
$19,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “‘Cinerama Holiday” 
(Indie) (35th wk). The 34th stanza 
completed Saturday (1) hit $40,800, 
smash, after $40,200 in 33d week. 





(T-L) (540; 








“Summertime” (UA) (14th wk), 
okay $15,000. House closed Wed- | 
nesday (28) until special preem at, 
night of “McConnell.” 

Little Carnegie (L. Carnegie: ! 
(550; $1.25-$1.28)—“I Am Camera” | 
(DCA) (9th wk). The eighth week | 
concluded Sunday (2) was oe | 
$7,000 after $8,400 in seventh. | 
Stays on. 

Baronet (Reade) (430; 90-$1.55) | 
— ‘Philadelphia Story” (M-G) (re- | 
issue). First week ending tomor- | 
row (Thurs.) looks to hit smash | 
house. In ahead, “Red Shoes” (In- | 
die) (reissue) (4th wk), $2,700. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘To Hell and Back” (U) (2d wk). 
Initial holdover stanza ending to-| 
day (Wed.) is heading for very big 
$40,000 or close after smash $63,- | 
000 opening week. Holding on | 





Orpheum (Cinerama Theatre| 
Calif.) (1,458; $1.75-$2.65)—‘Cine- | 
rama Holiday” (Indie) (9th wk). | 
Fine $26,200. Last week, $29,000. | 

United Artists (No. Coast) (1,207; | 
70-$1\—"‘Summertime” (UA) (2d) 


'wk). Big $9,000. Last week, $12,- | 
800. 
Larkin (Rosener) (400; $1)—j| 


“Maddalena” (Indie) (3d wk). Big} 
$2,700. Last week, $3,200. 

Clay (Rosener) (400-$1)—*‘Holi- | 
day for Henrietta” (Indie). Okay 
$2,800. Last week, “Cocktails in 
Kitchen” (Indie) (2d wk), $2.100. 

Vogue (S. F. Theatres) (377-$1'— | 
“Wages of Fear” (Indie) (7th wk). | 
Trim $2,700. Last week, $2,500 

Bridge (Reade-Schwarz) (396; 
61 95.61 50) —- “I- Am Camera’ 
(DCA) (4th wk). Sock $5,500. Last 
week, $7,000, | 


hopes, 


indef. 

Criterion (Moss) (1,700; 75-$2.20) | 
——‘Desperate Hours” (Par). Opens 
with a special benefit preem to-| 
night (Wed.), regular run starting 
tomorrow (Thurs.). In ahead, | 
“Never Too Young” (Par) (6th wk- 
6 days), light $8,500 after $11,400 
in fifth full week. 

Fine Arts (Davis) (468; 99-$1.80) | 


— ‘Sheep Has Five Legs” (Indie) 
(9th wk). The eighth session ended 
Monday (3) was smash_ $11,000 | 
after $12,400 for seventh week. 
Continues, 

Globe (Brandt) (1,500; 70-$1.50) 
—“‘Ulysses” (Par) (8th wk). Sev- 


enth week ended last night (Tues. 
was fine $13.500 after $14,500, over 
in sixth round. 

Guild (Guild) (450; $1-$1.75) 
“Gate of Hell” (Undie) (43d wk 
The 42d stanza compleied Monde; 


| ‘Naked 
ip 


Continues on indet. 


Tall Men’ Mighty 206, 
Cincy; ‘Shrike’ $11,000, 
‘Ulysses’ Okay at 1026 





Cincinnati, Oct. 4. 
“The Tall Men,” standout of 
three new bills, is giving plenty 


life to downtown trade this week. 
It’s the biggest grosser at Keith’s 


since mid-summer. Albee’ shapes 
fairish with “The Shrike,” which is 
nip and tuck with “Ulysses,” an 
okay Palace entry. World Series 


matinee business at all stands. 
Estimates for This Week 


Albee (RKO) (3,100; 75-$1.10 
“The Shrike” (U). Fairish $11,000 
lor near. Last week, “Left Hand of 
God” (20th), $15,000. 

Capitol (‘Ohio Cinema _ Corp.) 
(1.376; $1.20-$2.65) “Cinerama 
Ho'iday” (indie) (15th wk). Pickup 


in group parties helping to hefty 
$26,000. Last week, $25,000. 
Grand (RKO) (1,400; 75-$1)— 
Amazon” (Indie) and 
Santa Fe Passage” (Rep) (reissue 
ist $7,500. Last week, “Outlaw” 
(RKO? (m.o.), eight days, $6,500. 


Keith’s (Shor) (1.500; .75-$1.25)— 
“The Tall Men” (20th). Biggest 
start here since July points to $20.- 
'Q00 or better, gigantic. Holds. Last 


week, “Seven Cities of Gold” (201%) 


plus Marciano-Moore scrap Ciips, 
37.000. 

Palace (RKO) (2.600; 75-S1'— 
“Ulysses” (Par). Okay $10,500, Last 
week “Pemale on Beach’ (U) 


£9 500 
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WARNER BROS. 
present the 
sensation-star 
of ‘East of Eden’ 


ES 
DEAN 


in a challenging drama 
of today’s 
teenage violence! 




















THERE WILL BE 
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Cine 


WARNERCOLOR 


tis NATALIE WOOD ..... SAL MINEO 


JIM BACKUS + ANN DORAN + COREY ALLEN » WILLIAM HOPPER 


REEN PLAY BY PRODUCED BY DIRECTEO BY Music by 


STEWART STERN + DAVID WEISBART NICHOLAS RAY + Leonard Rosenman’ 





REMINDER FROM COMPO: DID YOU MAIL YOUR NOMINATIONS FOR AUDIENCE AWARDS ? 
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: 3 BADER 65 3, 


MAYBE 
THE POLICE 
SHOULD. HAVE 

PICKED UP 
THE PARENTS 
INSTEAD’. . 


THESE KIDS | 
ARE PLAYING 
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Arg. Show Biz Jubilant Over Peron's 
Ousting Despite Revolt B.0. Losses 


By NID EMBER + 
Buenos Aires, Sept. 27. | 





Brit. Tour of ‘Can-Can’ 








Hail Garbo at 50 


Malmo, Oct. 4. 

The 50th birthday of Greta 
Garbo on Sept. 19 was the oc- 
easion for the re-issue of a 
series of her old films through- 
out the major cities in Sweden. 
Most newspapers front-paged 
her photograph with a story on 
her birthday. 

Malmo played “Camille,” 
Jonkoping showed “Anna Ka- 
renina,” and at Stockholm both 
films were featured at differ- 
ent theatres. 


CU’s Evans Finds U. S. 
Theatre Biz Following 
Same Trends as Aussie 


Film theatre operations and re- 
sults are following much the same 
pattern this year in Australia as in 
the U. S., according to John Evans, 
chairman of the executive com- 
mittee of Greater Union Theatres, 
who is in N. Y. for two weeks en- 
route back to Sydney, to study the 
latest cinema setups and huddle 
with Capt. Harold Auten, GUT 
representative in the U. S. He 
related how there has been a grad- 
ual increase in admission scales, 
more longer runs for top product 
and ae healthy increase in at- 
tendance. 

Citing as typical of big first 
runs, Evans said that the big State 
Theat re in Sydney,-which formerly 
used 20 pix per year, now requires 
only seven annually. He said that 
nearly all important Greater Union 
theatres now are widescreen. While 
admittance scales have gone up in 
Aussie, the tilts have been nothing 
like the rise in prices for com- 
modities and almost everything 
else. 

Evans said Australian exhibs are 
not fearful of the advent of tele- 
vision there, and are planning to 























After six days of anxiety, danger . > Littl r 

and hope, the era of Peron is ase ag homgeig 

a yisional ‘ , Sept. 27. 
ended—at last—and a resent Prince Littler Productions will 
government, headed by Genera send out a British tour of “Can- 
Eduardo A. Lonardi, an officer Can," which recently ended a 

i reputation, has been | London West End run. Tour wi 
— : omy a of commercial | OPen at the New Theatre, Cardiff, 
established. bag | Wales, Oct. 31, and then play the 
radio is much in doubt but the film | 17:5 0drome, Bristol, for two weeks 
industry and show biz generally is from Nov. 14. —" ' 

> over knowledge that the; A Christmas season is likely a 

peel peg past Zn years js |either Manchester or Glasgow. 

2 sin | 
finally ended. The writer’s tele-| 
phone rings constantly as Joyous e e ° 
friends babble incoherent con-| Le it its 
gratulations or deliver invitations | aris 
to celebrations. Progress in the | 
streets is a procession of hand- 
shakes and “abrazos” (embraces) R d 
from delighted neighbors, friends Ga or 0a 
or even strangers. 

The help of Uruguay {is lauded | Paris, Oct. 4. 
on all sides. It was the Uruguayan | 4- the paris legit season starts, 
news broadcasts which — (Aty | with a mass impetus of over 18 
gentines informed = tee eae | plays in its first month, many of 
of affairs, in om rd t up a) the past season’s hits are already 
tine state aa . " revolt | Packing up for tours of the Con- 
lying Py ori Ravi about to fail,| timent. One of the biggest groups 
agains +] te : pee ; . 
Peo le here without shortwave sets | wt the Ladisias oem ate oe 
had ne idea that provincial garrison | bi ‘+ vit os ¢Somy y : ge zr 

: "re _|an elgium. s stanza, begin- 
after garrison ~  wtkad- ining Oct. 12, will have 10 proven 
volt pag hen dnd sae ” | hits on the road. 

g cer nie ne aout the fu- soe pan Jean a 
: : “Pour Lucrece,” goes wi oni- 
pg ange nag Rly ea que Melinand, Germain Dermoz 
aay ae ‘meal? ,.;and Claude Gensac. Then comes 
them had been “acquired” by €0V-/ the Pierre Bost-C. A. Puget opus 
ernment tycoons since 1948. Mer- ‘tin Unies Saline” Gite fe athe 
cedes-Benz tycoon Jorge Antonio. . e Judas,” W its cre- 
ripntot ° +e tion | ators Paul Meurisse and Marguer- 
latest owner of the radio-tv station | ° : 
Belgrano, is a refugee in the Swe- | ite Jamois, followed by the success- 
dich Legation He was Peron’s | f'! reprise of Anton Tcheckov’s 

Ne “y . } oorny ” 
mentor and business-partner in in- | Bia a by the Re- 
numerable rackets. "yg 5 Eg 

7 | Jean Anouilh's “Cecile” and Ra- 

Film theatres in Buenos Alves | cine’s “Bernice,” with Jean Phew. | 
continued to operate most days for jie and Marie Bell then hit the | 
afternoon ee 4 road as well as the sock hit of 
curfew  ordaine at ciizens | andre Roussin, “Le Mari, La Fem- 
should keep indoors from 8 p.m. to | + ’ . 

6 a.m essuiien of all theatre | a = — hanger = 
m. _ ron Sent. 36 cut | ane eat , with its original cast 
eet ie Mee York Theatre Bal- ee Blier, Jacqueline Gauthier 
: ? and Jeanne Markens. 
let’s 6-performance stand at the . ; 
Opera Theatre. Today, cinemas Sinai Be a an 
are open, but there is uncertainty | “Lorsque L’Enfant Parait” (Wh 
bout theatre night operation. As squ arait en 
late as last week, mounted cops | '?€ — Aopen) Gn. He apse 
s . neoren . year here), wit aby Morlay an 
and gendarmerie, armed with tom- se Pg pie ‘ y 
. | J and Mare Gilbert 
my-guns, still ruthlessly broke up | Sauvaion’s: pet Bie 
: |S jon’s ption of the Guy 
Se BP nga =< gg | Bolton-Somerset Maugham “The- 
Socan sane the police (trained | #tre” called “Adorable Julia,” with 
by ex-Gestapo experts from Nazi Madeline Robinson, Last one is the 
Germany) were known for their | °/4 Jacques Deval play, “Etienne,” 
brutality: so now the cops are|“@one by the Comedie-Francaise 
afraid the tables will be turned. aoe ena. =_ a pieces of 

All show biz is jubilant, despite | , 
what the past six days have! yyy " 
brought in big financial losses to | H wood Boycott to Win 
exhibitors, impresarios, nitery and . 
cafe owners. Grocers profited by 407 Film Rental Now 
the public’s determination to stock 0 
canned goods “‘in case.” ° ° 

Losses notwithstanding, the en- Being Felt In Denmark 
tertainment world knows that at Copenhagen, Sept. 27. 
long last the nightmare is over.| Every week the boycott against 
Many have ‘known imprisonment. | Danish cinemas is being felt tough- 
exile, deprivation of all —— er here, with fewer and fewer 
earning a livelihood; they have had | pyo}ivw : - i 
to accept “directives” and subor- | ported a ere TnON®. Aa ¥8- 
dinate their art to propaganda, and dh co panies 
were persecuted to give lip-service | , d ae : Pasi 
to the regime. Those who were in le a De —— the 
favor of the old regime and threw alin aune _ effect four 
their weight around, already | )O1' 3S aso, the Danish exhibitors 
started slinking away when Leon | booked all the American pictures 
Bouche replaced Apold in the! ‘#€Y could get their hands on. 

Press Ministry | However, already the provincial 
ss ] wo | cinemas, playing two changes of 

° bill weekly, have to fill in with 

London’s Punch Revue —= °!e" Danish and European pix. 
L k D htf | F t bie a. or pix still 
1eadec le list of films 
OOKS ou u n ry , here, but it is probably for the 
London, Oct. 4. last time or at least until Holly- 
The Punch Revue, presented at, wood and the Danish cinema own- 

the Duke of Yorks last Wednes-! €Ts get together again. Of the 46 

day (28), by Oscar Lewenstein and Copenhagen film houses, there 

Wolf Mankowitz, represents a tie- Were 12 playing American films, 

up with the famous British weekly. @™mong them “Country Girl” (Par), 

The production never lives up to} “The Vanishing Prairie” (Disney) 

the high promise of the associa- #nd “Dial M For Murder” 

tion between management and this All three are longrun hits here. 

mag. Opening night curtain was, There were 10 theatres playing 

greeted with gallery boos. Danish pictures while British 

Most of the writers have been product was being shown at eight 
recruited from the Punch columns , ©!7€mas. The others had German, 
and the decor has been handled by Swedish, French and Italian pic- 
their artist contributors. Principal ‘¥"¢s. 

roles are filled by Binnie Hale, , here are now sO many Danish 

Alfie Bass and Paul Daneman, /!!™s in production that they will 

with an unusually attractive sup- @Ominate this winter's lineup more 


porting cast. The _ presentation than ever. But the big question 
generally, however, is below the ‘©™ains whether there are enough 
accepted West End standards, 000 European pictures to fill up 
With the unfavorable opening and the remainder of the playing time 
the lukewarm press, it must be OF until a solution for the filn 


regarded as a Denmark 


pect. 


< . 1 . - art ' 
questionable yg- | rental 


probiem 
pl 


between 
,and Hollywood is found, 


be in on it from the beginning. 
Greater Union and Hoyt’s cir- 
euit, biggest competitor in Aussie 
for GUT, are banded together with 
J. C. Williamson, two newspapers 
and Electronic Industries, to 
operate one of the tele stations, 
this to cover the Melbourne area. 

But tv is not possible in Assuie 
before 1956, and Evans believed it 
would be 1957 before its in full 
operation. He said it was hoped 
that some tele stations would be 
operating in time to cover the 
Olympic Games next year, but so 
far that was just a hope. 


With the population of Australia 
rising from around 6,000,000 be- 
fore the war to its present 9,000- 
000, there is need for more thea- 
tres. Excessively high costs have 
held back construction so _ far, 
Evans indicated. In the mean- 
time, drive-ins have partly filled 
the gap. Most of the successful 
ozoners are located in or near large 
centers of population. 


Evans could see no immediate 





, Want the Danish top rental of 30% | 


playing | 


(WB). | 


additional freezing of U. S. dis- 
tributor coin in Aussie. He was 
inclined to believe the same poligy, 
in vogue in recent years, would be 
'followed. Evans, who has been in 
|Europe and England for several 
|months, returns to Australia by 
;the way of L. A. and San Fran- 
| cisco. 





New Cinepanoramic Film 


Process Attracts Prods. 


Paris, Sept. 27. 

A Cinepanoramiec spokesman for 
| this Gallic anamorphosocope proc- 
,ess reveals real growth in usage 
,on the Continent since its incep- 
(tion over a year ago. In France 
six pix have already been made 
with it and five more are in prep- 
| aration. 
| Ytaly, in both shorts and fea- 
; tures, has 50% of its widescreen 
| time using it, two pix have utilized 
| the process in England while three 
films are being made with C-pano 
_in Russia, after it was taken up by 
a Technical Commission visiting 
| France. 

Biggest news for Cinepanoramic 
is that it has finally been adapted 
in the U. S., Republic employing it 


for the film, “The Maverick 
Queen.” It has been worked on 
by the Republic labs, under the 
supervision of Dan Bloomberg. 
“Maverick” is being directed by 
Joseph Kane with Barbara Stan- 
wyck, Barry Sullivan and Scott 


Brady in the leads. 


So far the results seen here are 
just passable with screen being 
filled out but colors runny and 
general clarity and depth not up to 


q 
j ( COpe, 





Kubelik’s Covent Garden 
Maestro Bow With ‘Otello’ 


London, Oct. 4. 

The Covent Garden Opera re- 
turns to the Royal Opera House to 
open its autumn season Oct. 17 
with the first performance of a 
new production of “Otello.” There 
will be seven performances of this 
opera, which has not been per- 
formed at Covent Garden since 
1939. 

Cast includes Gre Brouwenstijn, 
as Desdemona, Ramon Viney as 
Otello and Tito Gobbi as Iago. On 
Nov. 5 and for the remaining three 
performances, lago will be sung by 
Otakar Kraus. All the perform- 
ances will be conducted by Rafael 
Kubelik, who will be making his 
debut at Covent Garden as musi- 
cal .director. 


Arg. Prods. Swing 
To Quality Pix 


Buenos Aires, Sept. 27. 

As announced by Press Minister 
Leon Bouche several weeks ago, 
during his broadcast criticism of 
the native motion picture industry, 
the Argentina Sono Film studio is 
running a contest to select three 
stories for the 1956 production 
schedule. Contest is open to all 
Argentine writers, to foreigners 
|resident in Argentina or Argentine 
writers who may be_ resident 
abroad. 

Falling into line with Bouche’s 
suggestion that local wvroducers 
acquire experience and build mar- 
kets abroad through making of 
shorts and documentaries (to ad- 
vertise the country’s beauties in 
foreign countries). Sudamfilm has 
signed Alberto Larrambebere to 
look after this type production. 
The first three shorts will be mu- 
sicals. 

Sudamfilm (Dave Cabouli) has 
purchased outright the old EFA 
studios, previously leased for a 3- 
year term. EFA is in bankruptcy 
for a second time and will be 
wound up definitely. The studios 
are in the heart of the city, and 
considered ideal for tele studios. 
Cabouli began his career with 
American distribution offices and 
then with his brother Jaime set up 
his own distribution outfit, dubbed 
Guaranteed. This later branched 
into production. The brothers split 
forces a couple of years ago. Jaime 
| kept Guaranteed, and Dave set up 
Sudamfilm. 


Set Up World Service 
To Handle Film, Footage 


For Producers’ Order 


Hollywood, Oct. 4. 

Photographic International. a 
worldwide service to bring low- 
cost specialized motion picture 
footage to television, theatrical and 
industrial film producers, has been 
established as a division of Ra- 
phael G. Wolff Studios Ine., per 
prexy Wolff. 

New company, with contract 
cameramen in 72 countries abroad 
and in key areas of the U. S.. will 
deliver film of any length, embrac- 
ing any locale, and covering any 
subject that a client may order, 
Wolff reports. The service, be- 
lieved to be first of its kind to be 
set up in film biz, is designed to 
make immediately available, on as- 
signment, establishing and native- 
action scenes for every possible 
use in motion pictures and tv pro- 
duction. 

Wolff also revealed that his eom- 
pany’s vast library of domestic and 
| foreign stock shots, acquired over 
| 4 period of 25 years, the studio has 
| been producing business and_ in- 
dustrial films, also will be made 
| available through the new division 
| to producers. 

Ben Munsey, vet Wolff produc- 
| tion executives, is set as managing 
| editor of Photographics Interna- 

















|tional, headquartered in Holly- 
| wood. 
Legit actor Alejandro Ulloa, | 


; after three years apsence touring 
North and South America, starts a 
Shakespeare season at the Calder- 
ion, Barcelona, avith “Hamlet.” 


' 


Don Carlos’ Opens Berlin Cultural 
Fest; N. Y. Philharmonic 


Scores Hit 


Berlin, Sept. 27. 

The Fifth Berlin Cultural Fes. 
tival was opened here Sept. 27 
with Schiller’s “Don Carlos” at 
the Schiller Theatre. Preliminary 
attraction to the festival were the 
two concerts by the New York 
Philharmonic, with Dimitri jj. 
tropoulos conducting, at the T1j. 
tania Palast, for two nights. Orches. 
tra was undoubtedly the top event 
in the first week of the fete, with 
both performances registering 
SRO biz. 

On the legit side, many import. 
ant showings took place. Top hon- 
ors went to the outstanding per. 
formance of “Don Carlos,” with 
Gustav-Rudolf Seliner, guest di- 
rector from Darmstade, doing a 
superb job on this. “Silbersee” 
(Silver Sea), by the late Georg 
Kaiser (he died 1945 in Swiss 
exile), was preemed at the Schlosse 
park Theatre and proved rather 
controversial. The play, which 
the Nazis forbade to perform, has 
some _ association with Brecht’s 
“Dreigroschenoper” (Kurt Weill 
wrote for both the musical score), 
but fails to impress today. 


A big theatrical success, how- 
ever, was A. B. Shiffrin’s ‘“Pawn- 
shop Legend,” which has received 
an efficient translation job from 
Leo Mittler, at the British Centre, 
Laurels go to director Ottokar 
Runze and the whole cast. 

‘King Lear’ England’s First 

England’s first contribution to 
the festival was a performance of 
the Shakespeare Memorial Thea- 
tre Stratford-Upon-Avon with 
“King Lear.” 

Also running along with the Cul- 
tural Festival are Berlin’s Octo- 
ber Fest at the Zoo and the In- 
dustrial Fair. Fashioned after the 
122-year-old famed Octoberfest in 
Munich, Berlin’s show includes a 


sideshow, carnival rides and 
games. 
The sixth German Industrial 


Fair opened at the exhibition halls 
surrounding the Funkturm.  A\l- 
most every branch of German in- 
dustry is participating with ex- 
hibits and displays at the fair 
which will remain open until Oct. 
9. There are exhibits from the 
U. S., England, France, Italy, 
Netherlands, Austria, Beigium and 
Canada. 


Doubtful of Fest’s Success 

Whether the Cultural Festival 
will be regarded as a success, ap- 
pears still uncertain as yet. The 
1955 art junket may be costlier 
than those of previous years but 
the standard of attraction is hard- 
ly higher than during the past 
years. It is generally felt that 
there is hardly a comparison with 
the Edinburgh Festival. Of course, 
the local festival is a bit different 
from other European fetes any- 
way. One chief reason to hold 
the art fete annually is of ideologi- 
cal nature, namely to show West- 
ern art to the Eastern people. And 
much has been done and is being 
done to justify this “show window” 
slogan. However, it can’t be over- 
looked that Berliners’ interest in 
the fest is not too overwhelming. 
There are quite a few who even 
say that this festival is not neces- 
sary at all. Others say it’s just 
a matter for the theatre fans, crix 
and cultural officials. Reason tor 
this negative attitude is also the 
general coin shortage among Ber- 
liners. 

There are also quite a few who 
feel that the festival actually }s 
no festival at all. They say that 
the local preems would have taken 
place without the fest and that 
the foreign ensembles coming to 
Berlin for the festival are touring 
Europe anyway. Despite these 
pros and cons, however, it must 
be admitted that organizers take 
real care to make the annual cul- 
tural festival a success. If there 
are drawbacks, it’s often a matter 
of money (the money shortage). 





London Pixer Bow 


London, Sept. 27. 
Sunday film shows have been in- 
augurated at the Cambridge The- 


atre by Emile Littler and Tom 
Arnold. The legit house is ¢ur- 
rently playing “The Reluctant 


Debutante,” one of the top hits of 
the season. Policy of the manage- 
ment is to play offbeat pix and the 
initial film was a Technicolor ver 
sion of Puccini's “Madame Butler 


fly.” 
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- Four More Legiters Preem in Paris 


But Only ‘Witness’ Looks Okay B.0. 
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Paris, Oct. 4. 
-~.ir more new plays were 
od here this week. Only one 
jooks to be a b.o. success. The 
Gallic version of Agathe Chris- 
tie’s “Witness for the Prosecution 
(Temoin A Charge) looks to cash in 


on this whodunit despite the ordin- 
ary production. It drew lacklustre 
crix welgome. Show does not look 
to approach its success in the U. S. 
or England since its adaptation 
here loses much. However, the 
Edouard VII may not have to 
worry about a next play for some 

ynths. 
Christopher Fry gets another try 
at Gallic auds with the Thierry 
Maulnier-Philippe De Rothschild 
adaptation of his early drama 
about Moses, “The Firstborn. 
Titled “Le Prince D’Egypte” here, 
jt has been given fine mounting 
and acting but still remains a 
rather static, talky piece that has 
some moments of high drama. Fry 
was whistled at last season when 
Jean-Louis Barrault did his “Sleep 
of Prisoners,” but this second ef- 
fort was well received if ques- 
tioned by crix who found it too 
heavyhanded. Direction gives this 
its few theatrical moments along 
with the fine thesping of Tania 
Balachova and the powerful pres- 
ence of Roger Hanin as Moses. Un- 
fortunately, the latter lacks the 
stature and dignity needed. This 
does not look in for for a long 
career here, but may set the way 
for bringing in the better plays of 
Fry. This is at the Left Bank 
Theatre Vieux-Colombier. 


Archaic Historical Piece 

Theatre Montparnasse has an ar- 
chaic historical piece in Andre Jos- 
set’s “Le Bal Des Adieux.” This 
chronicles the last days of Louis 
XVI and Marie Antoinette, and as- 
sumes that Louis had determined 
to die to pay for the sins of his 
forebears. The last love of Antoin- 
ette also figures in this tableau-like 
affair. It has some interest his- 
torically but lags in its dramaturgy. 
Stilted and languishing, this play 
probably is due doomed to a short 
run. Its appeal is primarily Gallic, 
with little chance for Broadway. 
Jean Mercure scores as Louis, but 
has not done so well with his di- 
rection. 

The perennial revival of a 
Georges Feydeau farce is the Thea- 
tre Renaissance. It is the 58-year- 
old “Monsieur Chasse.” This entry 
has the usual brilliant peripities, 
clever dialog and farcial situa- 
tions, but direction lacks that 
clockwork perfection necessary to 
unchain the hilarity and movement 
still inherent in these old farces. 
Present opus, besides this lack of 
perfection has the further draw- 
back of offkey playing by some 
members of the cast. Jacques 
Morel is the only actor really in 
the spirit of Feydeau, and garners 
most of the chuckles. There are 
still plenty of laughs in this for 
Gallic auds, and it may have a 
moderate run on its name value 
and word-of-mouth. But the piece 
doesn’t look to make the hit cate- 
gory of various other Feydeau re- 
Vivals of recent years. 


‘TRAMPS’ B.0. CHAMP 
IN MEX; TOPS BRANDO 


Mexico City, Sept. 27. 

Film boxoffice champ of champs 
during the first.six months of this 
year here was the Mexican-made, 
School for Tramps,” produced by 
Fernando de Fuentes for Dyana 
ilms, starring Pedro Infante and 
the late Miroslava. Its gross was 
$102,415. “On the Waterfront” 
(Col), the Marlon Brando starrer, 
Was second, with $60,850, 

_During the same period, these 
\. S. pix were high on the list: 
lhe Living Desert” (Walt Disney), 
With $53,750; “Three Coins in 
Fountain” (20th), $49,650, and 
Rear Window” (Par), $48,885. 





Mex Magicos Want Union 
ane ae Mexico City, Sept. 27. 
“3 lagicians Assn. of Mexico, which 
‘as all pro members, through its 
Prexy, Enrique Monjaras, has 
asked the Federal Board of Con- 
Ciliation and Arbitration to list it 
4s a regular labor organization and 
Pul it on the same footing as 


) Pe 

Plumbers, carpenters and physi- 

ioeegg Which have unions down 
re 


my lonjaras told the board that all 
‘embers are pledged to work for 
Cust Oclation’s prestige and “the 

ody of our secrets and tricks.” 


+ 


| 
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Assoc. British Studios 
Buys ‘Ulysses’ for Pix 


Glasgow, Oct. 4. 

Associated British Studios, Els- 
tree, has bought film rights of 
“H.M.S. Ulysses,” a first novel by 
Alisstair Maclean, local school 
teacher. Novel is an aceount of the 
perilous wartime operations on 
the convoy route to North Russia. 
Like “The Dam Busters,” which is 
breaking records on circuit release 
in Britain, “Ulysses” will be per- 
sonally produced by Robert Clark. 

Advance camera and sound units 
are now with the British Home 
Fleet in Arctic waters shooting es- 
sential background material. Pub- 
lishers of the book, Messrs. William 
Collins, of Glasgow, has stepped up 
the first print of the book to 135,- 
000 copies. It’s estimated the au- 
thor will make a minimum of $150,- 
000 out of his story. 


Scot Seaside 
Vaude in Slump 


Glasgow, Sept. 27. 


Seaside vaude biz has taken so 
great a nosedive over the past sum- 
mer season that George B. Bowie, 
vet Scot showman, plans to cut 
down on his operations. He has 
asked Saltcoats town council to end 
his lease at the local Pavilion. 


Bowie's show at Saltcoats, lead- 
ing Clyde resort, wound up mid- 
way through the season because of 
poor support. He blamed rising 
costs and the effect of exception- 
ally hot weather. 


Of the six shows staged at vaca- 
tion resorts, only one, at Largs, did 
well for Bowie. The others were 
at Rothesay, Arbroath, Montrose, 
Inverness and Saltcoats. 


The promoter plans to re-apply 
for theatre leases next summer at 
Largs, Rothesay and Arbroath. 


Mex Producers Go For 
Color Films; Put More 
Care Into Costly Pix 


Mexico City, Sept. 27. 

Big drop in number of pix pro- 
duced in Mexico by Mexicans in 
1956 is forecast by information 
from producers and the National 
Cinematographic Board. Predic- 
tion is founded upon the increased 
inclination of producers to make 
tinters. These require two-three 
weeks longer to make than black- 
white pix, and therefore take high- 
er budgets. 

This setup may cut Mexican pro- 
duction next year to a few more 
than 30 features, a new volume 
low in recent years. This doesn’t 
dismay the NCB because much 
bigger boxoffice is counted upon 
from these bigger pix. 

Mexican production this year is 
expected to be around 100, slight- 
ly less than the 1954 output. 
Americans are counted upon to 
make at least [5 pix in Mexico this 
year, eight more than they pro- 
duced in 1954. 











Opera Gala for Visit 
Of Portugal President 


London, Sept. 27. 

A royal gala at the Covent Gar- 
den Opera House on Oct. 27 in 
honor of the visit of the president 
of Portugal will be attended by 
the Queen and the Duke of Edin- 
burgh. There will be a special per- 
formance of “The Bartered Bride.” 

Admission prices for the gala 
will be hiked to a maximum of $15. 
Rafael Kubelik will conduct the 
performance and the cast will in- 
clude Edith Coates, Adele Leigh 
and Otakar Kraus. 





ANDA Members Earn $3,120,000 
Mexico City, Sept. 27. 
Earnings last year by members 
of the National Actors. Assn. 
(ANDA) (performers on the stage, 
radio, tv, pix and niteries) totaled 
$3,120,000. 
Members, by special quota voted 


| by ANDA, paid $27,500 during 1954 


for the construction of a hospital 





and paid $8,950 in dues, , 


Edinburgh ‘Fringe’ Try 
Bought for London Bow 


Edinburgh, Sept. 27. 
“Doctor Jo,” new play by Joan 
Morgan, which had its world preem 
at the International Festival as an 
unofficial ‘‘fringe’’ event, has been 
secured by Jack Waller Produc- 
tions for presentation in London. 

Sonia Dresdel, Claude Jones and 
Michael Blythe will take their 
original parts. Play was warmly 
received by crix here. 

Fraser Neal, Scot producer, who 
directed, has declined an offer to 
produce it in London owing to 
commitments. 


Coquatrix Sets 
Tall Plans For 


French Vaude 


Paris, Sept. 27. 

Bruno Coquatrix, director of the 
top music hall here, the L’Olym- 
pia, is already setting up his plans 
for the season. Besides such strong 
lineups as Louis Armstrong, Lion- 
el Hampton and Edith Piaf for his 
house, he has also set up some biz 
deals which may lead to an event- 
ual cartel-like tiein between the 
remaining musichalls. His aim is 
to have the music halls band to- 
gether so as to be able to afford 
great vaude and show biz names. 
He feels this would enable them 
to do business on a solid plane 





against each other, 


house lineup. He would like to get 
others like the Bobino and Moulin 
Rouge to go along with him in this 
setup. He gave as an example of 
‘having to recently pay an artist 
substantially more for a date when 
he threatened to go to the Alham- 
bra. 


Coquatrix also set up the Societe 
Francaises Des Spectacles which 
will send out vaude packages to 
the provinces and other key cities. 
This will act as both a tryout for 
Olympia shows and also garner 
those that have already played the 
Olympia. Lionel Hampton was the 
forerunner of this and his phenom 
grosses all over France last year 
decided Coquatrix that his old plan 
was now ready to go into opera- 
tion. He also has gone into part- 
nership with indie legit producer 
Andre Certes to package plays for 
a few Parisian legit houses. 

Plays are usually directly put 
on by the theatres here, and this 
new combo may start new tactics 
here a la the American way. Al- 


ready set are two new Andre 
Roussin comedies, “D'Azur Et 
D’Argent” (Blue and Silver) and 


“Sabotage,”’ plus a new Pol Quen- 
tin piece, “Les Francais A Mos- 
cou” (The French in Moscow). 
Coquatrix also has an interest in 
the Comedie-Caumartin theatre 
where most of these will be staged, 
but other theatres are also inter- 
ested. 

Coquatrix feels that now Gallic 
acts 


with high-priced U.S. 


make Las Vegas salaries here. 


U.S. Names Taking Over 
Chief Glasgow Vauder 
Edinburgh, Oct. 4. 
The Empire Theatre is gaining 
an increasing share of U. S. disk 
and vaude names. 
Deep River Boys recently played 
a clicko week here, and Ella Logan 
is currently topping the layout 
prior to starring in her native Glas- 
gow. Guy Mitchell is skedded to 
headline week of Oct. 17 prior to 
dates at Sunderland and Exeter. 
Vaudery will revert to revue pol- 
icy over Christmas with the Brit- 











featuring Evelyn Laye. 


ish musical “Wedding in Paris,” | 


! 
| 


First Week of Com’! TV Fails To 
Damage London Legit, Cinema B.0. 


+ 
| 
| 





London, Oct. 4. 
Much to the surprise of exhibi- 
| tors and legit managers, the first 
| week of commercial tv here has ap- 
Stay to Cleff New Tuner parently made little difference to 
| the boxoffice. Indeed, many Lon- 
London, Sept. 27. | don cinema and West End situa- 
Sam Coslow, who had intended | tions recorded better than average 
to return to N. Y.. following the | biz during the opening weekend of 

opening of “Romance in Candle-/| the new network. 

light” for which he _ wrote the; Even the most optimistic theatre 
music and lyrics, is staying over to | managements anticipated that 


Coslow Extends London 


| do the score for a new British mu- | opening night, at any rate, would 
| sical. 


This will be a_ starring | have caused a substantial dip in 
vehicle for Jack Hulbert and Cice- | receipts. But all the major cir- 
ly Courtneidge. cuits are agreed that it was a case 

The new British tuner, which is | of business as usual. As most in- 
being presented by Bernard Del-| dependents tell the same story. it 
font, is tentatively titled, “Hit Pa-| must be assumed that the opening 
rade.” It is skedded to open in| audience, variously estimated at 
the West End Jan. 20 after a short | between 2.000.000 and 3,000,000, 
provincial tryout. Ian Stuart | may have been almost exclusively 
Black has been commissioned to/j| at the expense of BBC-TV. Also 
write the book. that it was drawn from members of 
the public who would have stayed 
home in any event. 

That they have emerged un- 
| scratched from the first week. how- 








| ever, has not led the industry to 


More German Pix. "Sinii* yi": 
Out in Distrib 


| realizes that the new commercial 
Berlin, Sept. 27. 


| web must make some material im- 
| aeeeeen on receipts, but are hop- 

ing to establish a method of op- 

| eration, whereby the two can live 

Second half of September again 

sees German pix on top in the 
city’s preem house area. Six first 
runs currently are showing Ger- | 


; and work together. 
Free Plugs on New Net 
man features, five are playing Hol- | 
lywood pix while two houses have | 





and not allow themselves to be ex- | 
ploited by havéng houses bidding | 


This is still in the conjecture | phi Palast, “Torch Song” 
department, but Coquatrix has al- | at the Studio and “Warpath” (Par) 
ready accepted the post as artistic | at Metropol. 


The new network made a_ posi- 
tive start when it ovened a filin 

Gallie films. Another house is 

| showing a British film. 


magazine series at the weekend, 
New U. S. films include “Seven 


which included attractive excerpts 
from two motion nictures now go- 
Year Itch” (20th) at Filmbuehne 


,ing the rounds. This was a modi- 
fied version of the former BBC's 
“Current Release” feature, but the 


Wien, “Green Fire” (M-G) at Del-| buildup by the commentator was 
(M-G) | in unqualified terms. What the 
motion picture industry got for 


free, other industries have to pay 


Metro’s “Gone With 


adviser at the big film theatre-| Wind” is due to pass its 2,000th | for at the rate of $2.800 per 
musichall, the Alhambra, from | performance this week at the Kur- | ™nute. 
which Pierre Andrieux recently | bel. Film was preemed at this Ph Prion aga * oe 
: : es — ™ r 59 re twee e commercia 
exited. Though only in an advisory —- ee include | Station and the entertainment in- 
capacity now, Coquatrix may go “Heaven Is Never Sold Out” (Cap- dustry will be seen next week 
more directly into the Alhambra | jto|-prisma). “Bandits of High- | When Associated Rediffusion will 
situation as part of his proposed wav” (Arion1Columbia). “Heart | COVer the arrival of celebrities for 


Full of Music” (Omega-NF) and | the opening of “Pajama Game” at 
“Homussen” (Royal Deutche Lon- the Coliseum on Thursday, Oct. 13. 
don). “08-15-Part II” (Gloria) and| This will be followed at a later 
“When Father and Son” (Constan- date by the telecasting of an ex- 
tin) are holdovers. cerpt from the musical. 

Of the new German crop, crix A fortnight later, the same net- 
liked ‘“Homussen” the most. Film,| work will feature the preem of 
which centers around a famous| Herbert Wilcox’s “King’s Rhap- 
German clairvoyant who was killed | sody” at the Warner Theatre. A 
by the Nazis in 1933, marks the | half-hour program is being lined 
first directorial job of O. W. Fis-| UP which will cover arrivals and 
cher who also plays the title role | Which will include a musical show 
in this. “Heaven Is Never Sold|in the theatre foyer. 


Out” is a nice, bright comes? . , 
“Buadite of the Highway’ follows | Yank Films Still Pace 
Aussie B.0.; ‘Pater,’ ‘Girl,’ 
‘Pagan, ‘Doctor’ Leaders 


in many instances the Hollywood 

pattern. Based on actual highway 

robberies, film is full of suspense. 

Columbia, incidentally, is releasing 

“Highway” and also another non- 

American film currently playing Sydney, Sept. 27. 

the local first-run circuit, “J’avais The Aussie film boxoffice is 

sept filles,” a French product. maintaining a swift pace to give 
major and minor circuits solid in- 
take. The screen fare, mostly U.S. 

and British, is to the liking of the 

local patrons. “Country Girl” (Par) 

is wham at the Prince Edward in 


BFPA ASKS STANDARD 
SET FOR WIDESCREEN third week. Other toppers in the 


London, Oct. 4. 











| 


| 
| 
| 





musical halls will be able to treat! widescreen 
who | asked the British 
heretofore, did not understand the | Censors to redesign its certificate 
Gallic standards and expected to) 








, ; big money bracket include 
A recommendation that wide-|Cajjeq Peter’ (20th), “High and 
screen pictures, other than for pro-| mighty” (WB), “Blackboard Jun- 
prietary processes such as Cinema- | gle” (M-G), “Interrupted Melody” 


Scope and VistaVision, should be 
standardized at a ratio of 1.75:1, 
tolerable for both 1.65 and 1.85:1, 


| (M-G), “Sign of Pagan” (U), “Mame 
| bo” (Par) and “Happy Ever After” 


(9 Sasi Seca s 
has been approved by the British — or ee een 
Film Producers Assn., following an | Prsedea = 

examination of recent develop- , ew 

ments by their camera technical 


committee. Melbourne Also Strong 

Because of the increasing use of | Melbourne, Sept. 2 
ratios, the BFPA has!|. “Doctor in House” (Rank) swings 
Board of Film| into its 30th week as other b.o, 
| pacemakers do big biz. These in- 
| clude “Country Girl” (Par), “Three 


o7 


which has to precede the public 


screening of every picture. It ex- Ring Circus” (Par), “Blackboard 
. © | 7 »?? 7 “en, 2 >”? y ¢ 5 
plained that when the present type | Jungle (M-G), Camille” M G , 
seal is so attached that widescreen | “Modern Times” (UA), “Summer 
pix may be off center for subse- Madness” (London) and “Bread, 


quent footage. Love & Dreams” (Kapferer). 


‘Dam’ Wins British Rerun 


‘Doctor’ Big in Adelaide 
Adelaide, Sept. 27. 
London, Sept. 27. “Doctor in House” (Rank) is tops 
Because of the exceptional busi- | here playing in 17th_ — 
ness chalked up by “The Dam Bus- | Marqueed presently are A a 
ters” on its general release over | Called Peter” (20th), “The Cadoy 
the Associated British circuit, the | (Par) and “Beau Brummell” (M-G) 
film has been booked to replay the a 
ABC qciain next month. ‘Sabrina’ Paces Brisbane 
The picture, made at Elstree and Brisbane, Sept. </. 











{ f : : 

| distributed locally by AB-Pathe, is| “Sabrina” (Para) | is aera in 
being released through Warner | third week here. Soidie of _ 
It is understood |tune” (20th) and “Gone ith 


Bros. in the U. S. ine” ! dq * PPS 
that it grossed upwards of $250,000 | W ind (M-G) also are copping Pp! 
during Londan general release. i} ty of coin. 
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The 3-year London 
| : and New York dramatic 
i pe J zg 2 stage success combines the talents of 





two-time Academy Award winner Vivien Leigh 

...@S @ married woman trapped by the devil of 
infidelity; Kenneth More, acclaimed star of Genevieve” 
and “Doctor in the House”...and the brilliant production- 
direction of Anatole Litvak, distinguished director of “The 
Snake Pit.” 
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“it’s a pleasure to do business with 20th!” \Wg 
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"Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (4) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
3314 22% AmBr-ParTh 321 30% 281% 28% —1% 
39 23 CBS “A” ...140 25% 23% 23% —! 
31 2234 CBS “B” ... 81 245% 2318 2314 — & 
261, 235% Col. Pix .... 41 251% 24% 24% 4% 
181 145% Decca ..... 248 «816% 1534 15% + % 
87 67° Eastman Kdk 67 825 79% 79% —1 
5% 2°. SE :.:.... 451 4 3 a ian 
2454 17% Loews ..... 321 21 195 19% —% 
1214 9 #£WNat. Thea. .. 171 934 918 % — % 
4454 36 Paramount .. 104 39% 38% 38% +4+% 
43°23 313% Philco . 203 34 313% 3218 +1% 
55°24 3634 RCA .. 886 4712 441% 445% —234 
10° 7 RKO Picts. . 208 8 7% 13% + % 
12 814 RKO Thea. .. 140 10 9% 912 —% 
117% 5% Republic .... 87 914 8% S + % 
15°24 1334 Rep. pfd. ... 15 15 14°34 15 = 
995g 173%, Stanley War. 60 1834 1758 18 
315 25% 20th-Fox .... 153 2836 2634 271% — *% 
31 2634 Univ. Pix ... 9 28 2756 2734 —% 
91 7912 Univ., pfd. .. *30 80 7912 80 ee 
2114 18% Warner Bros. 22 20% 1914 1914 —%M% 
134 86 Zenith . 61 12312 11644 11912 — 
American Stock Exchange 
7,3 4 Allied Artists, 102 1% 634 634 _ 
15°4 934 Alld Art. pfd. 50 15% 141% 141%4 _— 
1746 13% Du Mont . 124 15 144% 14% — % 
8 354 Skiatron .... 22 3% 354 35% — VY, 
162g 1334 Technicolor . 234 15%4 144% 14% + % 
442 33% Trans-Lux 1 334 334 334 + % 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .......sseeeeseveee 4 45% + % 
Cinerama Inc. ‘eekeueeesenssereee~ 20 2 — 
Cinerama Prod. ....... piwmninnwc«5 Be 514 + % 
CE WUE Jokcciccscccescssccocsecce | BY 234 +% 
Polaroid LT PE ee OEE ee TT, TT a. Ae bs 
Tae ae sO 


Walt Disney 
* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Sponable Explains Why 20th Won't 
Disturb 2.55/1 Ratio in (Scope 


Because 20th-Fox believes that 
the current 2.55 to 1 ratio of Cin- 
emaScope must be retained if the 
system is to retain its effectiveness, 
the company will not go along with 
any proposal to create a composite 
magnetic-optical print that would 
disturb that ratio. 

Earl I. Sponable, 20th’s research 
and technical topper and a vet 
in the sound field, said last week 
that he was aware that several of 
the companies had developed a 
print that would combine magnetic 
and optical tracks, but he stood 
firm in declaring 20th wouldn't 
make the switch, even if others 
did. 

“By the time you put an optical 
twack on a print along with the 
magnetic tracks, your ratio on the 
screen is down to somewhere 
around 2 to 1,” he said. ‘‘There’s 
no point to that at all. What you 
have left then is VistaVision.” 
Sponable was emphatic in stating 
that, to the best of his knowledge. 
the Motion Picture Research Coun- 
cil hadn’t endorsed the new print 
development. “Our men are on 
that Council,” he said. “They 
Would have never agreed to it.” 

Sponable’s own solution to the 
print problem, which is largely one 
of 20th’s own creation, is for ex- 
hibs to install magnetic pickup 
heads that would allow them to 
Bet their sound from the number 
two track on a magnetic print. That 
track is a “catch-all” track. Addi- 
tional cost to the theatres runs to 
around $750, he said. 

The new composite print merg- 
nf magnetic and optical tracks, 
Was developed by engineers for a 
number of companies, including 
Columbia, Metro, Warner Bros. and 
“Niversal. It, too, would require 
Some adjustment at the projector, 
but the cost wouldn't run higher 
than about $50. 

_ t's understood that, in adopting 

‘© composite print, which then 
Could play any theatre, 20th’s com- 
Petitors would still make available 
* Jimited number of stereophonic 

_6netic prints for the firstrun ac- 

counts that want them. U, for in- 

onsen is committed to serve all 

tin oe with whatever type of 
they want, 

Print problem has developed as 





a result of the failure of stereo- 
phonic sound to catch on in the 
U. S. With only some 3,500 ac- 
counts having installed stereo 
equipment, the corresponding 
prints, while expensive, aren’t fully 
used. That’s been a headache to 
all companies, and particularly for 
20th, since the theatres’ demands 
and playoff pattern have required 
a very large number of prints, in 
20th’s case over 500 per film. 


440-Seat Stagedoor 
Gets ‘Dolls’ First Run 
For San Francisco Area 


When “Guys and Dolls” opens in 
San Francisco Nov. 17 or 18, it 
won't be at one of the big first- 
runs but at the little, 440-seat 
Stagedoor Theatre, Herbert 
Rosener, who operates the house 
in partnership with Irving C. 
Ackerman, disclosed in N. Y. Mon- 
day (3). 

Rosener, who had just signed the 
deal for the Goldwyn film with 
Metro, said the deal was of the 
usual 90-10 variety, with a consid- 
erable guarantee involved. He 
added he expected “Dolls” to run 
over a year. 

Goldwyn presumably okayed the 
deal for the Stagedoor on the basis 
of his prior experience with the 
house. He booked “Hans Christian 
Andersen” in there. It played 30 
weeks and returned to Goldwyn 
some $100,000 in film rental. 

Rosener operates about a dozen 
arties on the west Coast, including 
houses in Los Angeles, Portland 
and San Francisco where he makes 
his headquarters. In L.A. he runs 
a house in partnership with Buddy 
Adler, 20th-Fox’s exec production 
head. 

Booking major releases into 
arties for long runs isn’t unusual 
these days. In N Y., “The Deep 
Blue Sea” (20th-Fox) goes into the 
Plaza and Paramount’s ‘‘The Trou- 
ble With Harry” is headed for the 
Paris Theatre. However, dating of 
a pic like “Guys and Dolls” into a 
440-seater in an important town 
like San Francisco is considered 
unusual 








PENSION PASTURES 


Earl Hayes and Bill Souttar Re- 
tiring From Film Industry 








Kansas City, Oct. 4. 


Luncheon honoring Earl Hayes, 
who shortly retires as manager of 
the Mainstreet Theatre, Lexington, 
Mo., was tendered by men of Jim 
Long’s division at the Fox Mid- 
west annual (26th) convention. 
Hayes turns 65 shortly and retires 
under the circuit’s pension plan. 
He’s a 25-year man with the out- 
fit. 

Resignation of William Souttar 
as manager of the Lincoln Theatre, 
Springfield, lll., was tendered. He 
leaves the industry after 25 years. 
He is a brother of Fred Souttar, 
manager of the Wichita district. 

Taking over the Lincoln The- 
atre will be Jack Golladay, moving 
over from the Kennedy Theatre, 
Kirksville, Mo. 








Indies Co-Equal 
With MPEA Via 


NOW SELF-FINANCED, 
MAKELIM FILMS ROLL 


Hollywood, Oct. 4. 

Hal R. Makelim will finance the 
first three pictures on his Make- 
lim Plan of guaranteed exhibitor 
playing time with his own re- 
sources, he reports, in disclosing 
that’ the project after three years 
of preparation gets underway Fri- 
day (7) with start of the first of a 
skedded 12 films annually. Initial- 
er is “The Peacemaker,” costarring | 
James Mitchell and Rosemarie 
Bowe. 

Originator of plan to provide ex- | 
hibs with a constant flow of month- 
ly product originally had planned 
bank financing, but when he went 
to them with nearly $300,000 in 
signed contracts from theatremen 
was turned down. Banks told him, 
he declares, that the contracts 
“weren't any good.” 


so is shelling out his own coin in 
the belief contracts will be hon- 
ored. Makelim now has a total of 
4,000 pre-sold playdates, commit- 
ted for approximately $300,000 in 
rentals, for his plan. 

Pictures are budgeted at $500,- 
000 each, and according to pro- 
ducer are expected to gross be- 





New Italo Pact 


Rome, Oct. 4. 


The Society of Independent Mo- 
tion Picture Producers got its long- 
sought recognition as an equal 
with the Motion Picture Ex- 
port Assn. last week when SIMPP 
prexy Ellis Arnall signed a one- 
year deal with the Italians. Latter 
were represented by Eitel Monaco 
of ANICA and Nicola De Pirro. 


Deal, which runs through Aug. 
31, 1956, provides for unlimited 
imports, a sked for uses of blocked 
lira including compensation deals 
via shipyards and pro-rata distribu- 
tion of earnings. Official remit- 
tances are scaled proportionately 
to the $3,000,000 which MPEA is 
allowed to take out annually at 
the official rate. 

Arnall (who has returned to the 
U. S.) said he was very pleased 
with the agreement, 
since it bore out his view that the 
indies deserve to be on equal foot- 
ing with the major companies in 
all countries. 





(In N. Y., MPEA said it hadn’t 
been informed of the agreement. It 
was pointed out that, if the SIMPP | 
deal parallels that of MPEA, it | 
would mean that the indies would 
have to retain 40% of their earn- | 
ings for local uses, with the rest 





available for transfer in one way 
or another. That would be the 
first time that the indies had to 


| keep part of their take in Italy.) 





Wide-Open Election at Los Angeles 
TOA Presidency Bi ds ces This Year—Unpaid | 
‘Honor’ Requires a Well-Heeled Exhibitor 


With one of the heftiest agendas | 
in its history, Theatre Owners of 
America convenes for its annual | 
convention tomorrow (Thurs.) at| 
the Biltmore Hotel in Los Angeles. 
Registration begins today (Wed.). 
Prexy E. D. Martin will make the | 
opening address to the delegates, | 
with Mitchell Wolfson, chairman |} 
of the finance committee, set to} 
follow with the keynote address. | 
An attendance of over 1,000 thea- | 
treowners is expected at the meet- | 
ing. Booth space for the trade 
show which is being held in con- | 
junction with the convention has 
been completely sold out. 

A contingent of TOA executives 
has been in L. A. since Friday 
(30) for various committee meet- 
ings. Facing a tough task is the} 
nominating committee which met 
yesterday (Tues.) to choose candi- 
dates for the many executive posts. 
The presidential race is said to be 
wide open. Unlike previous years, 
it is difficult to predict the out- 
come of the election on the basis 


| 
| 








of assignments held during, th¢ 


particularly | 


| although 


requires 


tween $1,000,000 and $1,600,000, 
| domestic, foreign and_ television. 
| Only other money in deal is $100,- 
000 made available by Hugh Thom- 
as, who sold his Sarasota, Fla., the- 
atre interests to join Makelim in 
project as veepee. 

There is also talk that Don Dan- 
delake, prexy of North and South 
Carolina Theatre Owners Assn., 


He has other ideas on subject, | 


EXHIB LEADERS, TOURISTS IN BRITAIN, 
DOUBLE-TALK PLAYDATE ISSUE, SEZ DAFF 


American film exhibitors vaca- 
tioning in Britain, and especially 
leaders of exhibitor trade associa- 
tions, should step trying to con the 
British industry about playdates 
for British features in the United 
States. It is the American exhibi- 
tor, not the distributors, who hold 
back on booking time for British 
product. So declares Alfred E. 
Daff, executive vice president of 
Universal who is just back from a 
European business trip. 

Daff’s blast was aimed at exhibi- 
tors who make speeches before 


| theatre groups during visits to Eng- 


land, During these talks, Daff com- 
plained, the American exhibitors 
have a tendency to place the blame 
on the failure for widespread dis- 
tribution of English films on every- 
body but themselves. ‘“‘Why don't 
they book the pictures instead of 
talking about it?” Daff remarked. 
“We don’t own the theatres.” 
Daff’s entry in the controversy is 
based on the fact that U distributes 
a certain number pf J. Arthur Rank 
{pictures in the U. S. 

He vehemently denied the 
charges that the American distrib- 
;utors of the British pictures do 
not give the imports the same pub- 
licity and exploitation campaigns as 
American films. “Every British pic- 
ture we've handled,” he said, “and 
we have evidence to prove it, 
we've spent as much money on ex- 
ploitation as with an equivalent 
American-made film.” 

Lip Service 


Daff said that the English film 
industry is quite aware that the 
visiting American exhibitors are 
only giving “lip service” to British 
films and that “inwardly they laugh 
at the statements made by the 
American exhibitors.” English pro- 





may join him, having offered $250,- 
000 via telephone. Enough coin 
already is available to back first 
two pix entirely and part of the 
third, balance here to come from 
initialer’s revenues. 


Under terms of the plan, the 
4,000 theatres which have sub- 
scribed will share 50-50 with Make- 
lim in all profits. Contracts call 
for a minimum guarantee price 
against a percentage, never more 
than 25%. Non-competitive thea- 
tres, offered product simultaneous- 
ly with the backers of plan, will 
pay higher prices, with a limit of 
50%. 
that another 


| ducers, Daff contended, know that 
{the booking of their pictures in 
'U. S. theatres depends largely on 
the exhibitors. The U topper feels 
that the American theatremen are 
trying to find a way out when they 
blame the U. S. distributors of the 
British imports. 

Daff was particularly bitter about 
remarks recently made in England 
by Herman M. Levy, Theatre Own- 
ers of America general counsel. He 
took sharp exception to Levy’s ad- 
vice to the British theatreeowners 
not to depend on American prod- 
uct. ‘“‘Whose product are they go- 





It’s anticipated by Makelim | 
4,000 theatres will | 


ing to depend on,” he asked, “if 
they want to keep their theatres 


book product over and above the! going at full capacity?” 


original 4,000. 

Excess of $250,000 was spent by 
Makelim out of his own pocket in 
actual cash in promoting plan, he 
reports. 

First film will be released before 
end of the year, with Makelim Pic- 
tures Inc. to handle release and 
National Film Delivery Service to 





Levy’s Opportunity 

Levy, he noted, is a top execu- 
tive of TOA “so why doesn’t he use 
his influence in getting TOA mem- 
bers to book British pictures.” 
Levy has said that he would make 
an appeal to TOA members about 
booking British films at TOA’s con- 
vention in Los Angeles next week. 
“It will be interesting to see what 





operate physical distribution. First- 
runs already have been set in all 
territories, with exception of De- | 
troit, Chicago and Birmingham, | 
still open. x 








present administration. TOA's | 
usual practice had been to groom a | 
candidate for a new term, but this | 
year the organization appeared to} 
show no favor to a potential suc- | 
cessor. Mentioned as possibilities | 
in addition to Martin who, it’s un- 
derstood, could be drafted to ac- 
cept another term, are Myron | 
Blank, Des Moines; George Kera- | 
sotes, Springfield, Ill.; J. J. Rosen- | 
field, Spokane; Albert Pickus, | 
Stratford, Conn., and Ray Cooper, | 
San Francisco. Blank appears to | 
have the inside track on the post, 
Pickus may be a dark 
horse candidate. 

Job of a TOA topper is a tough 
one It’s an unpaid honor that | 
a well-heeled exhibitor | 
executive who can take time out | 
from his company duties. It en- | 
tails a great deal of travelling and | 
expenditure of considerable per- | 
sonal coin not returned via ex: | 
penses. There are not too many | 
execs around who can find the time | 
for the job even though they have | 
fhe necessary financial resources. | 


| organization 


happens after Levy makes his ap- 
peal,” Daff said. 
The U executive said his com- 


| pany had no quarrel with the Rank 


and that their rela- 
tionship wae as solid as ever. He 
said he had seen John Davis, Rank 
topper, during his recent visit 
abroad and that Davis, foremost 
critic of the manner in which Brit- 
ish films are handled in the U. S,, 
had no complaints about the man- 
ner in which U distributes the 
Rank product in the U. S. 




















| Golden on Bicycle 








Washington, Oct. 6. 
D. Golden, head of De- 
of Commerce film ‘and 


Nathan 
partment 


'motion picture products division, 


left over weekend to attend the 
Lake Placid meeting of Society of 
Motion Picture and Television En- 
gineers, after which he will mount 
a figurative bicycle to circle a se- 
ries of trade meetings and events. 

Golden will be in New York for 
the “Oklahoma” preem, then at- 
tend Absecon, N. J., session of the 
Scientific Instrument Industry, fol- 
lowed by the Variety Clubs Inter- 
national mid-winter meeting at 
New Orleans, which he attends as 
International Heart chairman. 

Returns here Oct. 16 with Andre 
Debre, French studio equipment 
and camera manufacturer, who, 
along with his wife, will be house 
guests of the Goldens during Aa 
two-day Washington visit before 
going to Hollywood. 





i 
| 
} 
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Film Pressure Gives Frisco Opera 


News Heave-Ho Off Amus. Pages 


San Francisco, Oct. 4. 


Pressure from film advertisers— 
who claim, correctly, that they pay 
the freight—has moved all vestiges 
of San Francisco Opera news and 
reviews off amusement pages in 
this city’s four dailies. 

Last to cave in was The San 
Francisco News, Scripps-Howard’s 
Coast outlet which last Friday (30) 
killed a layout on Mozart’s “Don 
Giovanni” after its first edition be- 
cause of business office pressure. 


All four dailies now publish 
opera reviews, and news of coming 
operas, run-of-paper. 

Actually, this may be a break 
for the local opera company be- 
cause its publicity isn’t being 
trapped now between syndicated 
Hollywood columnists and puffs 
for the bigger theatres. 

Film exhibitors have long point- 
ed out that they pay premium 
rates to all four dailies and should 
get preferential treatment. Result 
has been gradual elimination of 
music news and reviews from sec- 
tions into other parts of the dailies 
—The Chronicle, for _ instance, 
packages music news into a ‘“Live- 
ly Arts” column opposite its edi- 
torial page while The News appar- 
ently is moving opera into its wom- 
en’s section. 

Film exhibitors in this way are 
getting more and more space for 
free advertising to run in the guise 
of news with their ads. 


Rally L.A. Guilds 
For Curtis Bill 


Hollywood, Oct. 4. 

A seven-member committee has 
been set-up by the Motion Picture 
Industry Council to investigate 
and study with a view to getting 
behind the Curtis Bill, which Rep. 
Thomas B. Curtis (Mo.) intro’d re- 
cently in Congress for the relief 
of those whose “big year” earnings 
after poor years are taxed without 
regard to the long investment of 
time. 

Screen Actors Guild immediate- 
ly voted to support bill, on the 
premise that its ‘passage would 
benefit many filmites. SAG also 
asked the MPIC for its support, 
which was unanimously voted. 

Committee includes 
Dales, SAG; Marvin Faris, Society 
otf Independent Motion Picture 
Producers; Frank McCarthy, Screen 
Producers Guild; Emmett Lavery, 
Screen Writers Guild; Serge Kriz- 
man, Art Directors Guild; Mendel 
Silberberg, Motion Picture Produ- 
cers, and Lou Greenspan, MPIC. 








St. Lawrence Seaway Will 
Finance Documentary Film 


Washington, Oct. 4. 

St. Lawrence Seaway Develop- 
ment Corp. has invited bids on a 
16m color documentary® on the 
U. S. portion of the Seaway con- | 
struction. Bid will be opened in 
Buffalo, Oct. 19. 

The film is to summarize each 
year of the construction in a 14-, 
minute film suitable for television, | 
as well as for non-theatrical screen- | 
ings. A final composite is to be} 
made into a 28-minute picture, em- | 
phasizing the principal eco1.omic 
and engineering features of the 
project. 


| Briefs From the Lots 


Hollywood, Oct. 4. 

Robert Banas set for dancing 
role in “The King and I,” second 
55m picture at 20th-Fox ... Pat 
Denise moved to Metro as assistant 
choreographer on “Meet Me in Las 
Vegas”... Terry Saunders will re- 
enact her stage role in the 20th- 
Fox screen version of “The King 
and I” ... Metro added Marlene 
Dietrich, Pier Angeli and Jimmy 
Durante to the cast of “Meet Me 
in Las Vegas”... Dore Schary ex- 
plains postponement of the filming 
of “Ben Hur,” originally slated to 
start next spring, as due to the 
time it will take to build the hue 
Circus Maximus set Audrey 
Totter snagged femme star role in 
Hal R. Makelim’s “The Case of 
Julia Walton.” 








John UL. | 
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No Outdoor Paradise 


Minneapolis, Oct. 4. 

Some of this territory’s 
drive-ins proving more or less 
“white elephants” and the sea- 
son now ending for them has 
been “disappointing” from the 
moneymaking standpoint. Be- 
cause of the comparatively 
small investment required to 
enter exhibition via the out- 
doors and an erroneous belief 
that large returns are assured 
there has been a scramble the 
past few years to build. 

Since 1950 nearly 100 ozon- 
ers have sprung up in the ter- 
ritory. And, apparently, avail- 
able funds for such an invest- 
ment still are plentiful, judg- 
ing by announcements of new 
1956 outdoor theatre construc- 
tion plans. 








Boston Scholars 
Debate Censorship 


Boston, Oct. 4. 

“Game of Love” (Indie), which 
benefited by censorship ballyhoo 
and is now in its 10th week, is set- 
ting records at the Beacon Hill 
here. To date, 106,000 patrons, all 
adults, have seen the French im- 
| port and a new aud potential has 
| been created by the opening of the 
'many colleges in the Greater Bos- 


/ton area. 

| This week the Cambridge Center 
'for Adult Education is conducting 
a series of open discussions for 
students in its Freedom Agenda 
Program on pros and cons of mo- 
tion picture censorship. As part 
| of this series, students are viewing 
|“Game of Love,” as guests of the 
'management of the Beacon Hill. 
/Munroe Freedman, Harvard Law 
| School faculty assistant, is moni- 
tor of the series of discussions on 
motion picture censorship. 


| The students also viewed the 
; Swedish picture, “Miss Julie,” at 
|the Brattle in Cambridge, which 
had been banned for Sunday show- 
|ing and precipitated the pre-cen- 


| sorship case. 











BACK ‘TALL MEN’ WITH 
- $500,000 POINT-OF-SALE 


| Tall $500,000 budget to plug 
“The Tall Men” at a point-of-sale 
level has been allocated by 20th- 
| Fox, with newspaper ads to consti- 
tute the backbone of the local cam- 
paigns, according to Charles Ein- 
'feld, 20th ad-pub v.p. 

| Clark Gable-Jane Russell star- 
rer is going out as a pre-release 
but has already opened in a num- 


‘Hell’ Bangup $19,000, 


Seattle; ‘Camera’ 9G 
Seattle, Oct. 4. 


Setting the pace here this ses- 
sion is “To Hell and Back” with a 
smash total at 2,300-seat Music 
Hall. Elsewhere the take ranges 
from good to light. “Naked Ama- 
zon” is excellent at the Blue 
Mouse. “Seven Cities of Gold” 
looms nice at Coliseum. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)—"“Naked Amazon” (Indie) 
and “Silent Raiders” (Indie). Ex- 
cellent $6,000, Last week, “Mister 
Roberts” (WB) (9th wk), $3,800. 


Coliseum (Evergreen) (1,039; $1- 
$1.25)—"“7 Cities of Gold” (20th) 
and “Sky Chasers” (WB). Good 
$8,500. Last week, ‘‘Night Holds 
No Terror” (Col) and “Bring Smile 
Along” (Col), $7,700. 


Fifth Avenue (Evergreen) (2.500; 
$1-$1.25)—‘‘Left Hand of God” 
(20th) and “Finger Man” (AA) (3d 
wk). Stout $7,000. Last week, 
$7,800. 


Musie Box (Hamrick) (850; 90- 
$1.25)—‘‘Man Who Loved Red- 
heads” (UA). Limping $3,000. Last 
week, “Marty” (UA) (4th wk), 
$3,100. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—-“‘Hell and Back” (U) and 
“Ain’t Misbehavin’” (U). Great 
$19,000 or near. Last week, “Al- 
ways Fair Weather’ (M-G) and 
“Scarlet Coat’ (M-G), $7,200. 

Orpheum (Hamrick) (2,700: 90- 
$1.25) — “Last Command” (Rep) 
and “Yellow Neck” (Rep). Slow 
$5,000 in 6 days. Last week, ‘Kiss 
of Fire’ (U) and “Green Buddha” 
(Rep), $5,100. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“I Am Camera” (DCA) 
and ‘‘Apache Woman” (Indie). Fair 
$9,000. Last week, “Catch a Thief” 
(Par) (5th wk), $5,200. 


PITTSBURGH 


(Continued from page 8) 


“Seven Cities of Gold” (20th). Fig- 
ures to wind up among year’s lows 
here. Maybe $4,500, if that. Last 
week, “Left Hand of God” (20th) 
(2d wk), $8,000. 

Guild (Green) (500; 65-$1)— 
“Green Magic” (Indie). Fine $3,000 
or near. Last week, “Good Die 
Young” (UA) (3d wk), $1,400. 


Penn (UA) (3,300; 65-$1)— 
“Ulysses” (Par). In middleground 
at this house. Fairish $12,000. Last 
week, “Kentuckian” (UA), $14,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Marty” (UA) (7th wk). No sign 
yet of exiting as it continues to 
make new run and attendance rec- 
ords. Stout $3,000 currently after 
$3,100 last week. : 

Stanley (SW) (3,800; 65-$1)— 
“Blood Alley” (WB). Obvious this 
one didn’t have it so two sneak 
previews were set to help. May 
push John Wayne starrer above 
$13,000, but a disappointment. Last 
week, “Pete Kelly’s Blues” (WB) 
(2d wk), $9,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—“Cinerama Holiday” (Indie) (33d 
wk). Special party bookings for 
Holy Name Society, in convention 
here, giving long-runner a push to 





$11,500. 


Film Row Clips 














nearly $15,000, big. Last week, | 


Lancaster, 





ber of spots on a “test” basis with 
sock b.o. results. Western is also 
being plugged on tv and there'll 
be more of the same when the 
“20th Century-Fox Hour” bows on 
CBS tonight (Wed.). 


NEW YORK 


Burton E. Robbins, sales veepee 
for National Screen Service, ar- 
rived in Denver yesterday (Tues.) 
as his initial stop in a tour of com- 
pany’s western exchanges on behalf 
of George F. Dembow sales drive. 
ei i William Howard, RKO Theatres 
Mankiewicz’s Co. as V.P./| veepee; Harry Mandel, chain’s na- 

tional ad-pub director, and Thomas 

Robert Lantz has been named|Crehan, assistant to Howard, tour- 
v.p. in charge of production of Jo-|ing company houses in Columbus, 
seph Mankiewicz’s Figaro Inc., in-| Dayton and Cincinnati following 
dependent film, play and tv pro-|their attendance at a meet of RKO 
duction company. Lantz is also| Theatres managers in Cleveland 
head of the New York artists man-| yesterday (Tues.). 
agement firm that bears his name.| William B. Brenner, veepee in 

Lantz, who will join Figaro’s | Charge of operations for National 
board of directors, will assume his | Screen Service, planed to London 
new post Nov. 1. Move, it’s dis- yesterday Tues.) for. — weeks of 

if ? huddles with execs of NSS English 
closed, is designed to enlarge all! affiliate ; 
phases of Figaro’s production ac- : 
tivities. Figaro, which made “The 
Barefoot Contessa” for United 
Artists release last year, will pro- 
duce four new films for UA in the 





Agent Bobby Lantz Joins 








CHICAGO 
“To Hell and Back” (U) debuts 
at the United Artists, Chi, Oct. 12 


| 


next three years, |with Fifth Army Headquarters 
Lantz will bow out of the agency tie oP in with the usual grand 
* | opening. 


operation. Two of 
Harriet Kaplan and 
fare conducting 


his staffers— 
Lily Veidt—|.. RKO Chi branch manager Ray 
negotiations. ex-| Nolan celebrates his 36th anni with 
pected to be concluded today] “aan Unis week. ; , 
(Wed.), to move over to another rest tage wae ReEOr 500 
sce tace aan cee , > Gilliam’s son, Tom Jr. appointed 
y aS an autonomous unit,| public relations director of Seaside 


retaining most Lantz clients. | Hospital, Seaside, Calif. 
Lantz’s wife, Sherlee Weingarten, |} Jonas Perlberg, 53 year Chi show 
eastern story chief for Hecht-| biz vet, celebrated his 71st birth- 


iday last week, 


— 
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Grosses 








BOSTON 


(Continued from page 8) 
“Utopia” (Indie) (3d-final wk). 
Great $15,000. Last week, $19,800. 


Metropolitan (NET) (4,357; 75- 
$1.25)—"‘Left Hand of God” (20th) 
and “Trouble In Store” (Rep) (2d 
wk). Fine $16,000. Last week, 
$20,000. 

Paramount (NET) (1,700; 60-$1) 
—"“Blood Alley’ ‘W) and “They 
Were So Young” (Lip). Lofty $18.- 
000 or near. Last week, “Man 
Alone” (Rep) and “Headline 
Hunters” (Rep), $11,500. 

Pilgrim (ATC) (1,900; 50-$1)— 
“Footsteps In Fog” (Col) and 
“Chicago Syndicate” (Col). Hotsy 
$10,000. Last week, “Simba” (Lip) 
and “King Dinosaur” (Lip) (2d wk), 
$5,500. 

Orpheum (Loew) (3,000; 60-$1)— 
“Summertime (UA) and “Stranger 
on Horseback” (UA) (2d wk). Neat 
$15,000. Last week, $21.000. 

State (Loew) (3,500; 50-$1)— 
“Summertime” (UA) and “Stranger 
on Horsebock” (UA) 2d wk). Slick 
$9,000. 


‘HELL’ SOCKEROO 206, 
INDPLS.; ‘B’NETTES’ 96 


Indianapolis, Oct. 4. 


Public is buying, if a bit choosey. 
at firstruns here this stanza, de- 
spite the world series, football and 
good drive-in weather. “To Hell 
and Back” at the Indiana is the 
big leader with smash session, and 
should hold. “Gentlemen Marry 
Brunettes is oke at Loew’s but 
“Seven Cities of Gold” only fair 
at Circle. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Seven Cities of Gold’ (20th) 





and “Spy Chasers” (AA), Mild 
$7,000. Last week, “Last Com- 
mand” (Rep) and “Twinkle in 


God’s Eye” (Rep), $6,000. 

Indiana (C-D) (3,200; 50-85)—"To 
Hell and Back” (U). Smash $20,009. 
Last week, “Love Is Splendored 
Thing” (20th), $12,500. 

Keith’s (C-D) (1,300; 50-75)— 
“Black Tuesday” (Indie) and ‘‘Wa- 
kamba” (RKO). Thin $3,500. Last 
week, ‘“‘Monika” (Indie) and ““Mixed- 
Up Women” (Indie), $5,000. 

Loew’s (Loew) (2,427: 50-80)— 
“Gentlemen Marry’ Brunettes” 
(UA) and “You Know What Sailor's 
Are” (UA). Neat $9,000. Last week. 
“Night of Hunter’ (UA) and “Top 
of World” (UA), $7,000, with Mar- 
ciano-Moore fight films added. 


DETROIT 


(Continued from page 8) 
and “Ain’t Misbehavin’” (U) (2d 
wk), same. 

Palms (UD) (2,961; $1-$1.25)— 
“McConnell Story” (WB) = and 
“Francis in Navy” (U) (2d wk). Nice 
$10,000. Last week, $16,000. 

Madison (UD) (1,900; $1-$1.25)— 
“To Catch A Thief” (Par) (5th wk). 
Big $9,000. Last week, same. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“‘Terror of Mau Mau” 





(Indie) and Glass Tomb” (Lip). 
Slow $8,000. Last week, ‘Last 
Command at Alamo” (Rep) and 


“Lay Rifle Down” (Rep), $8,500. 


$1.25)—"“I Am A Camera” (DCA). 
Fine $11,000. Last week, ‘“Sum- 
mertime” (UA) (4th wk), $6,300. 
Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—"Cine- 
rama Holiday” (Indie) (34th wk). 
Okay $22,200. Last week, $21,500. 


ST. LOUIS 


(Continued from page 9) 








|ors Are” (UA). Solid $16,000. Last | 
| week “Night of Hunter’ (UA) and/| 


“Bullet for Joey’? (UA), $14,000. 

Orpheum (Loew) (1,400; 50-85)— 
| “Desert Sands” (UA) and “Stran- 
iger on Horseback” (UA), Fine 
| $10,000. Last week, ‘“Moonfleet” 
\(M-@) and “Pirates of Tripoli” 
(Col), $5,000. . 


| Z Pageant (St. L. Amus.) (1,000: 
|51-90)—"‘Red Shoes” (Indie) and 
| ‘‘Quartet” (Indie) (reissues). Fast 


| $3,000. Last week, “Informer” 
| (RKO) and “It’s a Wonderful Life” 
| (Indie), $2,500. 
Richmond (St. L. 
| $1.10)—“Marty” (UA) (8th wk). 
|; Okay $1,100. Las week, $1,500. 
| St. Louis (St. L. Amus.) (4,000: 
51-90)-—"‘Left Hand of God” (20th) 
(2d wk). Hep $12,000 after $15,- 
| 500 first frame. 
| Shady Oak (St. L. 
$1.10)—"Sheep Has 
| (Indie), Good $3,000. 
i“‘Divided Heart” (Rep), 


Amus.) (400; 


Amus.) (800: 

Five Legg” 
Last week, 
32,000. 


Se 
‘Hell’ Leads in Toronto, 
Socko 276, ‘Roberts’ Big 
$24,000, ‘Love’ Hep 176 


Toronto, Oct. 4. 

Fall releases are heppin Ie 
rent biz. “To Hell and Back’ 1; 
topping the town’s newcomers, be. 
ing huge at Uptown. Also high is 
“Mister Roberts” at Imperial 
“Love Is Splendored Thing” is big 
at two-house combo. Also hefty is 
“I Am a Camera,” at two spots. 
Second stanza of “The Bed” ig 


smash biz. 
Estimates for This Week 
Christie, Hyland (Rank) (848: 


1,354; 75-$1)—‘I Am a Camera” 
(DCA). Fine $11,000. Last week 
“Browning Version” (Rank), $6,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1.059: 
955; 696; 694; 975; 40-75)—“Rob. 
ber’s Roost” (UA) and “Top of 
World” (UA). Big $17,500. Last 
week, “Bring Your Smile Along” 
(Col) and “Gun That Won West” 
(Col), $13,000. 

Eglinton, University’ (FP) (1,088: 
1,558; 60-$1)—"Love Is Splendored 
Thing” (20th). Hep $17,000. Last 


week, “We’re No Angels” (Par) 
(6th wk), $9,500. 
Fairlawn, Odeon (Rank) (1.165; 


2.580; 60-$1)—“Summertime” (UA) 
(3d wk). Nice $13,000. Last week, 
$18.000. 

Imperial (FP) (3,373: 60-$1)Mis- 
ter Roberts” (WB). Big $24.000. 
Last week, ‘‘To Catch Thiet” (Par) 
(Sth wk), $10,000 for five days. 

Loew’s (Loew) (2,090: 75-$1.20) 
—‘Not as Stranger” (UA) (7th wk). 
Oke $11,000 for final week. Last 
week, $12,500. 

Shea’s (FP) (2,386; 60-$1)—‘Girl 
Rush” (Par). Fine $14,000. Last 
week, “Lady and Tramp” (B-V) 
(4th wk), $9,000. 

Towne (Taylor) (695; 75-$1) — 
“The Bed” (IFD) (2d wk). Hefty 
$5.500. Last week, $8,000. 

Uptown (Loew) (2,745: 60-$1) — 
“To Hell and Back” (U). Wow 
$27,000. Last week, “One Desire” 
(U), $10,000. 


‘Phenix’ Potent 14G, 
Buff.; ‘Female’ Hep 10G 


Buffalo, Oct. 4. 

Some new strong product is 
helping here this week. “Phenix 
City Story” looms big. ‘‘Gentle- 
men Marry Brunettes” shapes neat. 
“Female on Beach” is rated sturdy. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-80) — 
“Gentlemen Marry Brunettes” 
(UA). Neat $15,000. Last week, 
| “Night of Hunter” (UA) and “Scar- 
, let Coat” (M-G) (8 days), $13,000. 
Paramount (Par) 43,000; 50-80)— 
|“Blood Alley” (WB) and “Big 
| Chase” (Lip) (2d wk-4 days). Good 
$7,500. Last week, $15,500. 

Center (Par) (2,000; 50-80)—‘‘The 
Shrike” (U). Good $9.000. Last 
week, “Love Is Splendored Thing” 
(20th) (3d wk), $8,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Female on Beach” (U) and ‘‘Land 
of Fury” (Indie). Sturdy $10,000. 
Last week, “One Desire” (U) and 
“Francis in Navy” (U). $9,000. 

Century (Buhawk) (3.000; 60-85) 








: _|—"“Phenix City Story’ (AA) and 
yates Artists (UA) (1,939; | «Jail Busters” (AA). Potent $14.- 
$1-$1.25)—"Scarlet Coat (M-G)! 900. Last week, “The Warriors” 
and Moonfleet (M-G), Slow | (AA) and “Finger Man” (AA) 
$8,500. Last week, $11,200. '$9.700.. : _ 

Adams (Balaban) (1,700; $1-| Teck (Cinema Products) (1,200; 


$1.20-$2.40) — “‘Cinerama” (Indie) 
(27th wk). Fast $8,000. Last week, 
$8,500. 


PORTLAND, ORE. 


(Continued from page 8) 
Last week, “The Shrike” (U) and 
“Finger Man” (AA), $7,000. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘Left Hand of God” (20th) and 
“Pearl South Pacific’ (RKO) (3d 





| wk). Fine $7,000. Last week, 
| $9,000. 

Guild (Indie) (400; $1)—‘Court 
Martial’ (Indie). Thin $1,500. 


Last week, “Holiday For Henrietta” 
(Indie) and ‘“‘“Man Who Loved Red- 
| heads” (UA), $1,200. 





Liberty (Hamrick) (1,875; 99- 
| $1.25)—"“To Hell and Back” ‘U) 
and “Scarlet Coat” (M-G). Wow 
$16,000. Last week, “Desert 


| Sands” (UA) and “Bullet For Joey , 
(UA), $5,900. 
Orpheum (Evergreen) (1,600; $1- 
| $1.25)—"“Seven Cities Of Gold” 
(20th) and “Duel On Mississippi” 
(Col). Oke $7,000. Last week, 
|“Night Holds Terror’ (Col) and 
\“Bring Along Smile” (Col), $4,400. 
| Paramount (Port-Par) (3,400; 90- 
$1.25)—"To Catch Thief” (Par) (3d 
wk), plus Marciano-Moore fight p!*- 
) Lusty $8,500. Last week, $10,200. 
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TENDER TRAP: “What ‘Gus Girl 
Sets For Every Man!” 


HIGHEST RATING 
OF ALL TIME! 


Yes, in all the years that FILM RESEARCH SURVEYS has polled audiences, 
“THE TENDER TRAP” at Loew’s Lexington Theatre, N.Y. Preview last week 
topped every picture in history. It was a repetition of the sensational audience 
Preview in California. The news of this GREAT attraction is spreading like wild- 
fire through the industry. ACT FAST! THIS IS MONEY! 


HERE’S WHAT IT’S ABOUT! 


Come into Frankie’s love-nest-bachelor-apartment. Through these portals pass the most 
gorgeous and seductive models and career girls in naughty New York. And just when the 
confident bachelor thinks he’s got the perfect set-up, along comes the most-innocent-of- 
them-all to set the tender trap! Bait your box-office with this big-time bonanza entertainment! 





(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 





FRAN KIE! 


On the cover of Time 
and Look Magazines, 
he’s the hottest name in 
films today and here’s a 

rfect show for his mil- 
ions of fans! 





DEBBIE! 


She’s an authority on 
the tender trap. 
Debbie’s headline ro- 
mance makes her the 
sure-fire-want-to-see 
star of the year! 
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‘ lie, A. E. Matthews, John Mills, Rob- | 
ert Morley, Ronald Squires, Basil Sid- | 
ney, Harcourt Williams, Shirley Mac- 
Laine, John Carradine, Sir Cedric 








(Started Sept. 28) soon as Myers gives the word. 
PS Starts, This Year 17 ; 
‘ ’ oe ee ee eee Sitaienineniiaii 
COLUMBIA This Date, Last Year......12 " Book on the motion picture art form and its “impaet upon esthetic 
Starts, This Year.........31 Make-With-Werds and social values in America” is being readied by Prof. George 
This Date, Last Year......25 || “CARousEL” Amberg for publication the latter part of next year by the U. of Min- 
» fae eee Continued from page 3 ==—_—e | nesota Press. Amberg teaches art and humanities at U. of Minn. 
“SAFARI” Gordon MacRae, Shirley Jones, Came- : . t Tome will concern itself with the unique characteristics of the pie 
(Warwick Productions) ee Meee pee te ee” gee factor in scheduling pictures to/| medium and will evaluate certain significant and creative films. Am. 
tae Poke aa, A. R. Broc- Rouseovilie. Ganaams lecker’ —_ utilize to fullest advantage the F i berg, who has written several books on ballet and the theatre, was 
ee + hon (Started Aug. 22) ohoagge as 'y Fea, rT heir curator of the department of theatre arts at N.Y.’s Museum of Modern 
ee cers, directors an rivers. | Art before joining the U. of Minn. faculty 
Dir.—Terrence Youn “THRESHOLD OF SPACE” ° . J ° ° m 
Victor Mature, Janet. Leigh, Roland Cul- | (Shooting in New Mexico) a for each picture sestanesieneil 
ver, Orlando Martins, John Justin piper th hee | are. Barbara McLean | as combined creative efforts o rs Ministerial Assn. of Wilmington, Ohio, has proposed city censor- 
Gtarted Aug. &) <—aeeert 3. Webp , the surest guarantee of a finer : : , ‘ ea’ 
“THE EDDY DUCHIN STORY” Guy Madison, Virginia Leith, John rat & ship of films following the showing of “Monika” there. Clerics raised 
bi Ppa ld podiek, Deep <ageer. King Catder..; product. the issue over objectionable scenes in the picture. Ironically, ‘““Mon- 
Prod.—Jerry Wa Barry Coe, Ken Clark, Martin Milner, » iggy ee : 
pie —Geores ee ais Wane «Donald Murphy, Walter Coy Here How They Run ika” is distributed by Hallmark Productions, owned by Kroger Babb, 
TO > > Fs ES a . : A 
“more, Rex Thompson, Jerry Antes, 2 no a Writers working on Metro pro- | a native of Wilmington. 
ay ee Oe | ee ee jects include S. N. Behrman, now 
sia Aut Hoare ee, | eee a eee er 
a = a N 
“THE WAY WE ARE” Van Johnson, Joseph Cotten, Ruth| dependent production by Otto ger aati — % Py Mh tage P tee sg Ag Kt pier 
(William Goetz Productions) Roman, Jack Carson, Margaret Hayes, | Preminger and M-G release; John m transfer rates to innesota towns having film houses. Nort 
| Kagan be ome gy Rem anne a en ae Dighton, English playwright who | Central Allied will oppose the boost. 
-—— ILO r arte ° , ‘ 
Joan Crawford, Cliff Robertson, Ruth : 4 adapted Ferenc Molnar’s “The 
aneny. ese eG, S488 Urece Swan” which entered production re- 
(Started Aug. 31 ; ) e ee 3 . 
‘i nee Jaakiene UNIVERSAL cently; John Patrick, who adapted 
enctans Productions) Starts. This Your 24 his own gy med oa en él a ICI y pene e 
Prod.—Julian Blaustein ’ cocccceces house of the August Moon; ob- 
Dir.—Dan Taradash Thi Dat Last Y 23 And h imilarl dapt- 
Bette Davis, Kim Hunter, Brian Keith, is Date, Last rear...... ert Anderson, who similarly adapt- 
Joe Mantell, Paul Kelly, somes ed his own “Tea and Sympathy;’ 2 , m 
eee ee “PILLARS OF THE SKY” Don M. Mankiewcz, who trans-/ No Uniformity Among Companies on Releases— 
(Started Sept. 9) (Shooting in Oregon) posed his own Harper Prize novel P end ° 
Prod.—Robert Arthur Trial” Charity Benefits Confuse—N. Y. Critics Grumbling 
’ Dir.—George Marshall Trial” to the screen; Rod Serling, e ae 
METRO — oa, oe ne, He who won attention as a television 
ney Chaplin, Floyd Simons, Michael | dramatist, has been assigned to ; 
° Ansara, Olive Carey, Felix Noriego,| ‘The Red Car.” Increase in the number of pre- ; at the request of the film company, 
Starts, This Year.........16 Glen Kramer, Pat Hogan : , — mieres, previews, “sneaks,” and |the reviews were withheld. There 
a This Date, Last Year......13 (Started Aug. 18) Nathaniel Benchley is writing | -,ecial showings in the Broadway |have been numerous other in- 
é “GUN SHY” “The Little Leaguer,’ Ernest Leh- theatres is causing considerable | stances of these delayed openings. ; 
“LUST FOR LIFE” iota ton man 3 WHS On = pete confusion among New York motion | All-day paid previews also are ir- { 
(Shooting in Europe) Jock Mahoney, Martha Hyer, Lyle | Graziano autobiog, “Somebody | jiture editors on when to pub-|ritating to the critics, some con- 
Prod.—John Houseman Bettger, David Janssen, Grant With-| Up There Likes Me.” Gore Vidal | ;. : f th ict In | tendi that 1 th bli 
Dir.—Vincent Minnelli : : : : . i oe lish the reviews o e picture. ending as long as the public 
Kirk Douglas, Anthony Quinn, Niall Harry Harvey Dayton Lummis, | is adapting Paddy Chayefsky's tv | oct cases, when a premiere is pre- | pays to see the picture, the com- 
a ee Se ST! tes Set. 10 play, — ee aeraeh — sented at night for a benefit and | ments should be published the day 
Gtarted Aug. 2) “CONGO CROSSING” we ee ee i ein q |all tickets are sold out in advance, | after it appears on the theatre's | 
“MEET ME IN LAS VEGAS” pron + towne Christie f 63 from radio. is working on | the film _crities delay the publica- | screen. 
Fret oe Een Virgie gy Nader, Peter ~~ rao og Paradise ” 8 es a Tonge —— a ie - The situation concerning the ‘ 
Dan Dailey, Cyd Charisse, Paul Hen- Lorre, Michael Pate d a after the film’s availability to Ne jopening of the Todd-AO “Okla- 
reid, Be ee Oe ventas (Started Sept. 29) Other scripters working on M-G general public at regular boxoffice homa” has the critics completely 
Gwe “ee iis ~— yey ac prices. baffled. In addition to a 10 a.m. 
Guest Stars: Lena Horne, Frankie rances ooarich, er ackett, however. so ! workin ress showin the Rivoli 
aus WARNER BROS. Charles Lederer, Stewart Stern. Pg Ponca pie Be of what | has me na three different night 
VTRIBUTE TO A BAD MAN” Starts, This Year.........18 7 a Epa ae nom is termed an official opening that premieres for various groups. The 
Shooting in Colorado) This Date, Last Year......15 ectge wee, 1 » *4Y\the film critics are asking just | writers as yet have received no in- 
a a and a oa os Se. what constitutes an official open- | dication when the reviews of the 
James Cagney, Stephen McNally, Irene | «@iant | Dorothy a r. . Vv ee €"!ing. The policy of the film com- | picture are to be published. 
| (Started Piney aaa a Peeeew Prods.—George Stevens, Henry Gins- | and Adolph nes noe! bs — panies is felt to be capricious, to As of the moment, the film 
“GABY” as, Stevens lsobel Per reggae He sel the point that the film critics may | writers have not planned to take 
Prod.—Edwin H. Knopf Elizabeth Taylor, Rock Hudson, James | 8aSS, Sonya : Ruth demand a clarification of the situ- | any official concerted action. How- 
par Curtis Bernnerr Deane ane hers: Chi th vena, | Snopf, Arthur Laurents, Ruth) tion. There are a number of film|ever, it’s understood, that the 
Leslie Caron, John Kerr, Sir Cedric cedes McCambridge, Judith Evelyn. | prooks Flippen, William Ludwig, “ig ‘tes fe “Ap " Akieaek tine 
Hardwicke, Taina Elg, Margalo Gil Paul Fix, Carroll Baker, Dennis Hop- > writers who are of the opinion that | N. Y. Film Critics may discuss th 
ane per, Robert Nichols, Rodney Taylor, | Allen Rivkin, Corey Ford, Robert the question should be handled by | matter at its next meeting in the 
(Started Sept. 9) on —_ = -- sa Cardenas Ardrey, Herbert Baker, Lenore their managing editors or pub-|hope that some satisfactory ar- 
“FEARFUL DECISION” erarhe oy Coffee, John Lee Mahin, Helen rie rangement can be made with the 
34 Prod.—Nicholas Mayfack “ ” tsch. L rd Gershe, Julius Ss ’ | £ ante . 
. all eg ted THE SPIRIT OF ST. LOUIS Deutsch, Leona: ershe, It’ a t that th | film companies. 
Glenn Ford, Donna Reed, Leslie Nielsen, a nly es J. Epstein, Jan Lustig, George te painted Ae ha e Sso- 
Juano Hernandes, Repert Reith, Rob | hiv. —Rilly Wilder Froeschel, Ivan Goff and Ben /| Called unofficial openings are con- = 


Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........23 
This Date, Last Year......21 








“THE FRIENDLY PERSUASION” 

Prod.-Dir.—William Wyler 

Gary Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford. John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 


(Started Sept. 7) 


“THE FOUR SEASONS” 
(LaSalle Productions 
(Shooting at Republic) 
Prod.-Dir.—Josef Shaftel 
David Wayne, Keena Wynn, Jim Back- 
us, James Barton, Marcia Henderson, 
Myrna Dell 
(Started Oct. ID 























ert Burton, Ainslie Pryor 
(Started Sept. 26) 


"THE SWAN” 

Prod.—Dore Schary 

Dir.—Charles Vidor P 

Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood 

(Started Sept. 26) 


PARAMOUNT 





| “THAT CERTAIN FEELING” 
Prods.-Dirs.—Norman Panama, Melvin 

| Frank 

| Bob Hope, George Sanders, Eva Marie 

i Saint, Pearl Bailey 

(Started Oct. 3) 

j 
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RKO 
Starts, This Year.........12 
This Date, Last Year...... 4 











REPUBLIC 


Starts, This Year.........12 
This Date, Last Year...... 8 








20th CENTURY-FOX 



































James Stewart 
(Started Aug. 8) 


“SERENADE” 
(Shooting in Mexico) 
Prod.—Henry Blanke 
Dir.—Anthony Mann 
Mario Lanza, Joan Fontaine, Sarita 
Montiel, Vincent Price, Vince Edwards 


(Started Sept. 14 
“SEVEN MEN FROM NOW” 
(Batjac Productions) 

Dir.—Budd Boetticher 





Hardwicke, Buster Keaton 
(Started Aug. 9) 
“COMANCHE” 
(UA Release) 
(Shooting in Durango, Mexico) 
Prod.—Carl Krueger 
Assoc. Prod.—Henry Spitz 
Dir.—George Sherman 
Dana Andrews, Linda Cristal, Kent 
Smith, Reed Sherman, Mike Mazurki, 
Nestor Paiva, John Litel, Henry Bran- 
don, Boyd Stockman, Stacey Harris, 
Lowell Gilmore, Iron Eyes Cody 
(Started Aug. 25) 


“THE MAN WITH THE GOLDEN ARM” 
(Carlyle Productions) 
(UA Release) 
(Shooting at RKO) 
Prod.-Dir.—-Otto Preminger 
Frank Sinatra, Eleanor Parker, Kim 
Novak, Arnold Stang, Darren Mc- 
Gavin, Robert Strauss, John Conte, 
Doro Merande, George Mathews, 
Emile Meyer, Shorty Rogers 
(Started Sept. 26) 
“PHANTOM FROM 10,000 LEAGUES” 
(Milner Bros. Productions) 
(For ARC Release) 
Prod.—Jack Milner 
Dir.—Dan Milner " 
Kent Taylor, Cathy Downs, Michael 
Whalen, Helene Stanton, Philip Pine, 
Rodney Bell, Don Orlando, Vivi Janis 











Roberts. 


Cole Porter has been signed to 
write the score for an untitled, 
modern musical comedy’ with 
Frank Sinatra. Picture is one of 
five screenplays to be written by 
John Patrick for production by 
Sol Siegel. 


In addition to ‘The Swan,” 


“Cinerama. Holiday” received a flashy sendoff in Washington last 


Wednesday (28). 


Special opening was for the benefit of Washington 


Variety Club’s welfare fund for Children’s Hospital, and was loaded 


with diplomatic and Federal brass. 
dinner at the Mayflower given by Stanley Warner, with Samuel Rose 
circuit’s executive Vice President, hosting. Among those on hand we 
the Secretary of the Navy, Secretary of Interior, Justice Stanley Reed 
of the Supreme Court, Maxwell M. Rabb, Secretary to the Cabin 
and aide to the President; Assistant Secretary of State Carl McCard] 
ete. The dinner party of about 100 was driven to the theatre in a4 


fleet of cars, with police escort. 


Affair was preceded by a Plush 
n, 
re 


et 
e, 





Abram F. Myers, national Allied States executive counsel. is de. 
laying the signal to start the Congressional hearings on film rentals 
until an “air tight” case has been prepared to prove that federa] 
regulation of such rentals is essential for independent exhibitors’ 
economic well-being. That’s the explanation that Bennie Berger, AS 
defense committee chairman, for the present delay is getting the 
hearings under way. He says that he expects the date to be set any 
day now. U.S. Senator H. H. Humphrey, chairman of the small busi- 
ness committee’s sub-committee that will conduct the hearings, js 
in Minneapolis and has assured Berger again that he'll start them as 














fusing to the readers of the vari- 
ous papers. If the reader sees 
photos and reads about a glamor 
premiere, it’s noted, he looks for a 
review of the picture in the same 
issue and is often disappointed 
when it does not appear. 

In general, the film critics have 
been willing to go along with the 
film companies in withholding 








Electronicam 


| —_ continued from page 1 jaa 


ner of a live telecast. Explanation 
later by Alex McKee, acting exec 
secretary of AFTRA, was that the 
Electronicam operation that Du- 
Mont showed AFTRA prior to lat- 


Randolph Scott, Gail Russell, Lee Mar-| ‘Fearful Decision,” the Cyril s ’ : ter’s okaying a SAG pact was not 

. eg . : 1, their comments until after the first i 
Starts, This Year.........10 (Started Sept. 29) Hume-Richard Maibaum tv. play,}fut) day's run at a theatre. How. | #@ Same one that the ag 
This Date, Last Year...... 13 and “Gaby,” a romantic story| ever in the case of many benefit | USI7N8 Row. He said that it was ¢! 








“THE TEN COMMANDMENTS” 

Prod.-Dis.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ian Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vanderveen 


(Started Oct. 14) 


“THE PROUD AND PROFANE” 
Prod.—William Perlberg 
Dir.—George Seaton 
William Holden, Deborah Kerr, Dewey 
Martin, Thelma Ritter, Marion Ross, 


INDEPENDENT 








“WAR AND PEACE” 
(Ponti-de Laurentiis Productions) 
(Paramount Release) 
(Shooting in Rome) 
Prod.—Dino de Laurentiis 
Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt, Oscar Ho- 
molka, Herbert Lom, Lea Seidel 
(Started July 4) 


“TRAPEZE” 
(Hecht-Lancaster Joanna Productions) 
‘UA Release) 
(Shooting in Paris) 
Prod—James Hill 


with a ballet background, entered 
production during the past three 
weeks. 

Schary, it’s noted, will produce 
“Designing Women,” a modern 
romantic comedy slated as a co- 
starring vehicle for Grace Kelly 
and James Stewart. George Wells, 
who is writing the screenplay, will 
be associated with Schary in the 
production, 





Birdwell to Direct 
Hollywood, Oct. 4, 
Russell Birdwell, the public re- 


preems, a block of tickets is held 
open for the general public. If 
the public pays at the boxoffice, 
the critics and the papers feel they 
should be entitled to run the re- 
views the next morning. If no bene- 
fit is involved and the premiere is 
open to the public with the excep- 
tion of a number of seats set aside 
for celebrities, the newspapers feel 
its their obligation to their readers 
to print the comments immediately 
thereafter. 


_ What is particularly irking the 
film writers is certain well-pub- 


sentially a film setup, but now it 
covers live tele techniques. 

A spokesman for SAG said that 
the differences would probably be 
discussed by his union’s national 
board. He added that SAG was 
open for powwow with AFTRA on 
the matter. 

Ted Bergmann, DuMont exec, said 
that the new AFTRA demands in 
the face of an existing agreement 
with SAG were probably prompted 
by the machine’s popularity (being 
used by Jackie Gleason, et al.)- 
He said that when AFTRA first 
saw the Electronicam and gave its 


Ann Morriss, Nancy Sinatra, Ross Dir.—Sir Carol Reed ; licized special showings which are “ane pel the 
Bagdasarian, William Redfield, Ger-| Burt Lancaster, Tony Curtis, Gina| ations man, returns to directing| held several days in advance of | @PPproval to SAG jurisdiction, 
aldine Hall, Evelyn Cotton, Theodore Lollobrigida, Katy Jurado, Thomas live tv actors union saw exactly 


Newton, Robert Morse, Ray Strick 
lyn, Olive Stacey, Geneviev Aumont 
(Started July 16) 


“THE MOUNTAIN” 

(Shooting at Chamonix, France) 
Prod.-Dir.—Edward Dmytryk 
Spencer Tracy, Robert Wagner, Claire 


Trevor, Barbara Darrow, Anna Kashfi, | 


Gomez, Johnny Puleo 
(Started Aug. 1) 


“AROUND THE WORLD IN 80 DAYS” 
(Michael Todd Productions) 
(Shooting in Spain) 
Prod.—Michael Todd 
Assoc. Prod William Cameron Menzies 
Dir Michael Anderson 





after many years. He'll be guiding 
{The Come-On,” Lindsley Parsons 
production for Allied Artists which 
rolls Monday (10) with Anne Bax- 
ter starred. 


Barry Sullivan has exited as 








the regular opening. For example, 
when 20th-Fox opened “Seven 
Year Itch” at Loew’s State, it held 
a special showing, complete with 
kleig lights and Marilyn Monroe, 
two days before the picture’s offi- 





the same system used today. 
McKee, on the other hand, be- 
lieves, that what AFTRA saw prior 
to May 6 was the “Mark I” camera 
and not the Electronicam of today. 














sk itn Neat Nada 


pine ee Ua eae Kashé David Niven, Cantinflas, Luis Domin male lead due to conflicting assign-| cial bow at the theatre. The next With Electronicam under conten- 

Onslow Stevens, E. G. Marshall, | eles * Garrig Pome a, tial ments. He begins rehearsal short-|day the papers carried pictures of | tions by the unions, Gleason's al- 

¥ 2 . Do lan o 8 Jonnr slawic Oy ar ’ Som s : ° 
; Richard Garrick, Harry Townes Gielrud, Hermione Gingold. Trevor |2¥ f0r television “Caine Court- | Miss Monroe and stories about her ready launched “Honeymooners '’ i 
s (Started Aug. 29) Howard, Glynis Johns, Beatrice Lil- | Martial.” " 


attending the showing. However, 


may get caught in the middle. 
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Chances Doubtful of Television 
Wrap-Up of COMPO Poll Results 


As Hollywood Guards Own Oscar sss" sx stsnen oe 
a 





The television show that had 4- 


been planned as the setting for 
presentation of the Council of Mo- 
tion Picture Organizations’ Audi- 
ence Awards is now in doubt. Fact 
that the Screen Actors Guild, the 
Motion Picture Industry Council 
and other Hollywood groups are 
not cooperating with the COMPO 
poll has made it problematical 
whether the tv show can be staged. 

Robert W. Coyne, COMPO’s spe- 
cial counsel, was scheduled to 
leave N. Y. for the Coast yesterday 
(Tues.) and some new develop- 
ments on the matter of the guild’s 
and crafts’ participation in the polk 
are not unexpected. Coyne is go- 
ing west primarily to attend the 
Theatre Owners of America. con- 
vention but he’ll also confer with 
Elmer C. Rhoden, national chair- 
man of the Awards Committee. 
They’ll undoubtedly seek to re- 
move any roadblocks placed in the 
way of the tv program by the de- 
fection of the Hollywood groups. 
It’s pointed out that a firm SAG 
edict against its members’ appear- 
ance on the show would present 
serious difficulties for COMPO to 
hurdle. 

Rhoden, who notably has been 
high on the idea of televising the 
awards presentation, has been hope- 
ful of obtaining film industry spon- 
sorship, unlike the Oscar cere- 
monies which are aired via General 
Motors (Oldsmobile) bankrolling. 

The exec meanwhile has ex- 
pressed surprise following the dis- 
closure that SAG and others were 
withholding cooperation. “I can- 
not conceive of even a small group 
of people in show business oppos- 
ing the idea of acknowledging the 
public vote,” he said. 

Rhoden and Coyne apparently 
had good reason for “surprise.” 
Both had been received in a friend- 
ly manner when they had informal 
talks on the Coast about poll par- 
ticipation. No commitments were 
made but neither Coyne nor Rho- 
den were given to understand that 
SAG, et al., would present prob- 
lems. 


Franchise Dispute Keys 
Suit Vs. Filmakers Corp. 


Boston, Oct. 4. 

Albert Swerdlove and Federal 
Film Co. of Boston filed a bill in 
equity in Suffolk Superior Court 
last week against Filmakers Re- 
leasing Organization of California 
alleging that Irving H. Levin, 
prexy of Filmakers, attempted to 
coerce and intimidate Swerdlove 
into relinquishing franchise rights. 

Swerdlove and Federal Film 
hold the exclusive franchise to 
distribute in New England eight 
films to be released by Filmakers, 
four of which have already been 
released and the fifth, ‘“‘The Bold 
and the Brave,” is ready for re- 
lease. 

The complaint alleges that Levin 
attempted to get Swerdlove to re- 
linquish “The Bold and the Brave” 
from the franchise so that Levin 
could sell or distribute through a 
national distributor. 

On Swerdlove’s refusal, the com- 
plaint continues, Filmakers served 
notice of termination of Federal 
Film’s rights as franchise holder 
under the franchise agreement, in 
“an effort to coerce and intimidate” 
Swerdlove into relinquishing his 
rights to distribute the film. 

A temporary injunction was is- 
sued by the Suffolk Superior 
Court restraining Filmakers from 
licensing or distributing “The Bold 
and the Brave” in the New England 
territory excepting by, and 
through, Federal Film and Swerd- 
love as franchise holders. 

The Court also issued an order 
of notice to Filmakers to show 
cause tomorrow +28), why the tem- 

porary relief asked for should not 
be granted. Mintz, Levin & Cohn 





of Boston are appearing as counsel | 


for the franchise holders. 

It was learned here that similar 
injunctions are expected to be 
asked by franchise holders in sev- 
eral of the southern states. 

The four films released by Film- 
akers and distributed by Federal 
and Swerdlove are “The Bigamist,” 


“Private Hell 36.” “Mad at the 
World” and “Crash-Out The re- 
Iiaining three films have not yet 
been shet in Hoily wood. 


Oldsters’ Cutrate Ducats 


Cambridge, Oct. 4. 

All Cambridge theatres are 
cooperating with the Red 
Feather Committee on Recrea- 
tion for the Elderly Plan 
which allows city residents 65 
and over to attend films at a 
reduced rate and bring a 
friend, over 65, at the same 
rate. .. 

Senior citizen identification 
ecards are issued for. six 
months. So far, over 600 men 
and women hold the cards 
which permit reduced rates at 
the wickets at the Brattle, 
Central Square, Eliot, Inman, 
and University Theatres. 


Edwin J. Smith Jr. To 
London as Overseas 


Sales Head of Allied 


Edwin J. Smith Jr. is exiting the 
foreign sales manager’s post at 
RKO to join Allied Artists Inter- 
national Corp. as v.p. and overseas 
supervisor of European operations. 
The AA post has been newly-creat- 
ed by International topper Norton 
V. Ritchey. 

Smith joins AA’s foreign sub- 

sidiary in mid-October. He’ll leave 
shortly thereafter for London 
where he’ll make his headquarters 
and reside permanently. 
An industry veteran, Smith 
joined RKO in 1931 in the sales 
control department and_ subse- 
quently moved up to his present 
position. During World War II he 
served with the U.S. Army Pic- 
torial Service, following which he 
rejoined RKO as assistant secre- 
tary and assistant treasurer. He 
was also involved with many of 
RKO’s financial negotiations and 
producer relations. 


Take Out $ 
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dollars-in-N. Y. receipts around 
$180,000,000. 

Even as the remittance status im- 
proves, company execs are eyeing 
with concern the production situa- 


tion in several countries. They feel 
that, if it continues to deteriorate, 
the respective governments may 
elect to take “protective” meas- 
ures. Latter invariably are di- 
rected against the importation of 
Hollywood films. 
Italy’s Open ‘Crisis’ 

Italo industry is ‘openly in 
“crisis” and the outlook isn’t very 
good either for Germany where 
| the government has called a halt to 
|its production subsidy program. 
Without it, producers will be en- 
| tirely dependent on distrib guar- 
| antees and private financing which 
is scarce. 





Bill Danziger at Metro 
Under Broadened Concept 
Of Nursing Each Film 


Metro is planning to increase its 
publicity-promotional facilities by 


time concentration on the single 
property. Duties of the extra man, 
either hired on the outside or se- 
lected from the company’s regular 
homeoffice or Coast publicity staff, 
will supplement the work of the 
combined east and west coast 
publicity departments. . 

A number of upcoming releases 
are currently being handied in that 
manner. Bill Danziger, veteran 
film promotion man, has joined 
pub-ad topper Howard Dietz’s 
staff to work on “I’ll Cry Tomor- 
row,” film biography of Lillian 
Roth. Danziger has _ previously 
been associated with Metro on a 
number of occasions for promo- 
tional assignments. 

Ted Galanter has been detached 
from his regular assignment as 
West Coast division press repre- 
sentative to devote fulltime on 
“Guys and Dolls” under the studio 
publicity department’s aegis. He'll 
work closely with Dave Golding, 
Samuel Goldwyn pub-ad chief, who 
followed the production of the pic- 
ture from its inception, headquar- 
tering at the Goldwyn studio dur- 
ing production and shifting to 
New York for the follow-up bally 
on the picture after its completion. 

Under the proposed setup, Mor- 
gan Hudgins, for example, who 
served as unit publicist during the 
filming of “Quentin Durward” in 
England and “Bhowani Junction” 
in Pakistan will remain with the 
films right up to their release. 
Similarly John Rothwell, who cov- 
ered “The Last Hunt” on location 
in South Dakota and during the 
studio shooting, will continue with 
the film after it is finished. 

George Nichols has shifted from 
his national magazine contact as- 
signment at the studio to do spe- 
cialized work on the Rocky Grazi- 
ano biofilm, “Somebody Up There 
Likes Me,” and on “Kismet.” 
Fritz Goodwin, who spent the bet- 
ter part of a year on “Julius Cae- 
sar,” touring the country on lec- 
ture assignments and special pub- 
licity, moved into Nichols post. 
Metro is currently dickering with a 
number of outside promotional 
men and is contemplating putting 
them on for such films as “The 
Tender Trap,” “Lust for Life,” 
“Tribute to a Bad Man,” and 
others. 








Asians, Africans Object 


——————- Continued from pase 2 = 








Minister, who rarely sees films, 
that they also objected to Robert 
Ruark’s “Africa Adventure” and 
the 20th-Fox film, ‘“‘Untamed.” 


India’s censors rate among the 
toughest in the world and within 
recent months there has been con- 
siderable controversy over them in 
'the Indian press and Parliament. 
| Where some have called for mod- 

ification of censorship, others have 
‘urged a further tightening up. 








Pick Holes in Sokolsky's Logic 





Columbus, Oct. 4. 
Columnist George Sokolsky’s re- 
cent column on Communism in 





| Hollywood drew a blast from Rob- | 


| ert A. Wile, executive secretary 
| of the Independent Theatre Own- 
|ers of Ohio. Sokolsky wrote that 
| some screen personalities of doubt- 
ful loyalty “may make a greater 
impression on the gullible” after 
press agentry has made them 
famous. Wile replied by asking, 
| “To whom are you referring, Mr. 
Sokolsky? You mention no names. 
| But to our knowledge there are no 
| personalities in 


Hollywood now 
working for a studio who have | 
contributed to Communist causes.” 

To Sokolsky’s crack that pic- 


tures are “‘manufactured to earn 
for their owners, who gen- 


are interested in little else,” 


money 


€faily 


Writer for Money Raps Money Picture, Says Wile, 
In Rebuttal to Sokolsky 





| = replied: “And why do vou 
write a column, Mr. Sokolsky? Do 
you do it solely because you are 


| interested in the great political 
| questions on which you pontifi- 
| cate?” 


Were it not for the profit-only 


motive, Sokolsky had declared ‘no 
one would have made a picture of 
such dross as ‘Blackboard Jungle’ 
which Dore Schary of MGM put 
forth as an example of American 
life, while he complains about re- 
strictions of civil liberty.” 

Wile retorted that almost every 
paper which syndicates Sokolsky’s 
column had praised “Jungle;” that 
| MGM and Schary put it out as a 
piece of entertainment, not as a 
| picture of U. S. life, and that final- 

ly Schary has not complained about 
i civil liberties restrictions, 


kudos. 


Can Hollywood Ignore 25,000,002. 


Los Angeles, Oct. 4. 


Elmer C. Rhoden, prexy of National Theatres and national 
chairman of COMPO’s Audience Awards Committee, takes 
issue with Hollywood's stand in failing to cooperate with the 
public poll, going on record as saying that the film industry should 
welcome the public awards as differing from the trade’s Oscar 


Sharp 


In a statement issued from his office here, Rhoden declared: 
“Since we anticipate there will be approximately 25,000,000 votes 

cast, I cannot conceive of even a small group of peaple in show 

business opposing the idea of acknowledging the public vote.” 














Frank Walker Fires Cousin-Empioyes 
Who Appealed to Orphans’ Court 





Asks Audience Advice 


Hollywood, Oct. 4. 

The 300,000 subscribers to 
his legit road attractions will 
be paged by Paul Gregory for 
suggestions and opinions in 
casting his upcoming film pro- 
duction, ‘“‘The Naked and the 
Dead,” producer reports. 

Gregory has sent out a syn- 
opsis of script and the names 
of seven major characters to 
be filled, requesting each of 
the 300,000 to submit their 
ideas of top stage and screen 
personalities who should be 
cast. Production is tentatively 
budgeted at $3,000,000. 


Gear, for Gear’s Sake, 
Makes Exhibs’ Profit 
Dubious—Loren Ryder 


Lake Placid, Oct. 4. 
Warning exhibitors not to accept 
further technical changes “without 
evidence to prove their economic 
value as compared to the quality,” 
Loren L. Ryder yesterday (Mon.) 
reminded the convention of the 
Society of Motion Picture & Tele- 
vision Engineers here that “the 
object of the motion picture busi- 
ness is to make money.” 


Ryder, head of Engineering and 
Recording at Paramount and a 
former SMPTE prexy, delivered a 
paper on “Economic Aspects of 
Utilizing New Engineering Devel- 
opments.” The convention, with a 
record attendance of some _ 600, 
this week will hear a number of 
talks on the new systems, includ- 
ing one on Todd-AO by Prof. 
Brian O’Brien, its inventor. 


Ryder said exhibitors during 
1954 alone invested something like 
$30,000,000 in new equipment and 
he pointed out that this amount 
actually exceeded their combined 
net income for the year. “Equip- 
ment manufacturers who are com- 
plaining that sales are off as com- 
pared with last year are trying to 
find ways of getting all our profits 
all the time,’ Ryder declared. 
“All they have to do is continue 
doing this for five years and there 
will be no business,” he added. 
“Sometimes someone forgets that 
bills have to be paid, and some of 
the people at the studios have been 
conscious of only studio costs, 
which incidentally are rising at an 
alarming rate.” 








$125 per thousand feet. The same 
photography time in VistaVision 
(Par’s process) costs $250, he 


figured. That’s upped to $312 for 
65m and to $428 for anamorphic 
55m. “Laboratory experts feel 
that processing and release cost can 
well go up in the same ratio,” he 
added. Ryder said in.the future. 
if a device cannot pay its way, it 
should be dropped. 
Kalmus Gold Medal 


At last night’s awards session of 
the Society, SMPTE prexy John G. 
Frayne of Westrex disclosed es- 
tablishment of a new _ industry 
award for outstanding technical 
contributions to color films. It will 
be called the Dr. Herbert T. Kal- 
mus Gold Medal Award and will be 
presented first in 1956. Kalmus is 
president of Technicolor and a 
pioneer in the tint field. 


Convention also hears a report 
on DuPont’s Kronar, the new and 
tougher Polyester photographic 
film base which, according to Du- 
Pont’s Deane R. White, should be- 
come available in volume at the 
| end of this year. The base has un- 
| dergone three years of continuous 
| testing and is in production now. 
| Also at the convention, Edward 
iS. Seeley, of Altec Lansing, sub- 





Scranton, Pa., Oct. 4. 

Legal proceedings instituted here 
against Frank C. Walker and J. J, 
O’Leary, charging them with “mis. 
Management and maladministra- 
tion” of the estates of M. E. Com- 
erford and M. B. Comerford, 
brought quick repercussions. 

The accusations against Walker 
and O’Leary were made by the six 
children of the late Mr. and Mrs. 
M. B. Comerford in the form of 
exceptions filed in Orphans’ Court 
here to the accounts filed by Walk- 
er and O’Leary as executors and 
trustees of the estates. M. E. Com- 


erford was the founder and head 
of the Comerford organization un- 
til his death in 1939, while M. B, 
Comerford, his nephew, was gen- 
eral manager when he was killed 
in an automobile crash in 1935. 


Within 24 hours after the excep- 
tions had been filed, the three sons 
of M. B. Comerford, all of whom 
held executive posts in the theatre 
enterprises, were notified that they 
had been fired. Notices served on 
them by Attorney Thomas J: Fri- 
day, son-in-law of M. E., carried 
the notation that the dismissals 
were “by order of Frank C., 
Waiker.” 

The sons of M. B. who were 
ousted were Michael B., head of 
the real estate department; Thomas 
P., manager of Comerford opera- 
tions in the Binghamton area, and 
William M., in charge of mainte- 
nance and upkeep of properties. 
Their salaries were reportedly in 
+ pe aaa of $10,000 a year 
each, 


Promptness with which Walker 
acted to fire the three sons of 
M. B., who was Walker’s first 
cousin, indicates that the legal ac- 
tion probably will develop into 
real family warfare, with a fortune 
involved. The three sons report- 
edly are still directors of the nu- 
merous independent and _inter- 
locked organizations making up 
the Comerford business, but these 
positions carry no remuneration, 
it is understood. 

_ Three daughters of M. B. are 
joined with their brothers in the 


legal battle against Walker and 
O’Leary. 


ike’s ‘Count Me Out’ 
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'failed to come through with its 


The Par technical topper said | 
standard color film negative cost | 





| coverage 
| by both networks, 





order. It now looks, however, as 
though the company will go for at 
least part of the tab, indicating 
that NBC will embrace a split- 
sponsorship pattern. Meanwhile, 
some other major advertisers have 
expressed interest in the Chi and 
Frisco pickups. 

On the basis of the elaborate 
systems being mapped 
coupled with 
the necessity of transporting all 
equipment from the Chi conclave 
to the GOP meet in Frisco, either 
network will consider itself lucky 
if it manages to break even, de- 
spite the $5,000,000 sponsorship 
tab. Back in ’52 they lost money. 


- 





mitted his resignation as SMPTE 
secretary. He’s succeeded by Wil- 
ton R. Holm of DuPont. 

At a roundtable discussion, the 


engineers heard, besides Ryder, 
Earl I, Sponable, 20th-Fox re- 
search topper, on “Why Wide 
Film?”, and W. A. Mueller of 


Warner Bros. on “A Major Studio 
Enters Television Film Produc- 
tion.” White reported on inter- 
national motion picture standards 
following the International Stanc- 
ardization Organization meet held 
in Stockholm last June. 
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UEEN Bre 


One female alone may be 
the queen bee. All other 
females serve only 

to sacrifice themselves 
while tending the 

queen bee or defending 
her. The males of the 
species exist only to serve 


the queen’s pleasure. 
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Columbia Pictures presents 


JOAN CRAWFORD 


a rrp perenne me 


ante te tee mater ae 





co-starring 


BARRY BETSY JOHN 


SULLIVAN: PALMER: IRELAND 
wna Lucy MARLOW 


Screen Play by RANALD MacDOUGALL - Based on a novel 
by Edna Lee * A JERRY WALD Production 


Directed by RANALD MacDOUGALL 
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‘Why Get Boxoffice 


If Distribs ‘Confiscate’ the Gain?’ 
Still Theme of Allied Dissenters s::evice.’e:ssnson cow 


Further evidence of a conflict 


within Allied States Assn. on the 
question of supporting a new tax 
elimination campaign came last 
week in a statement issued -by Al- 
lied Theatre Owners of New Jer- 
sey. The Jersey unit, following 


two meetings on the subject, unani- | 


mously approved the idea of a cam- 
paign to eliminate the remaining 
Federal admissions tax. 

However, the unit’s carefully 
prepared statement contains an ob- 
vious concession to the national 
Jeadership in that it states that 


Jersey Allied feels that it needs | 


“all the tax relief that is possible 
and intelligent to ask for as soon 
as our national Allied leaders feel 
that the time is expedient to go 
after such relief.” 

Three of Allied’s national lead- 
ers—general counsel Abram F. 
Myers, Trueman Rembusch of In- 
diana, and Col. H. A. Cole of Tex- 
as—are all on record as being op- 
posed to a new tax drive on the 
ground that the distribution com- 
panies would confiscate the 
benefits as they are alleged to have 
done with the gains from the pre- 
vious tax relief. 

Myers in mid-September de- 
elared that the exhibitor organiza- 
tion was committed to seek gov- 
ernment regulation of film rentals 
and that it would not be feasible 


Int’] Variety Club Show 
Reads Like a Benefit 


Rome, Sept. 27. 
John Haskell, international rep 
of Variety Clubs International, is 
i Rome on the last lap of his 
tour, 


Tax Eliminated 





worldwide organizational 
ling a Variety Club tent in the 
'Eternal City. To this effect, he 
| plans to contact the U.S. Embassy 





HERMAN ROBBINS SALUTE 


Ned 





‘in the hopes of meeting with bet- 
iter success than on his last stanza 
Pioneers Dinner Nov. 4 here, where the general setup and 

- the character of the people ap- 

Ned E. Depinet, vet film indus- | peared to discourage formatien of 

serve as general /a Variety Club tent. 

i|chairman of the Motion Picture Most recent dates set up by 
| Pioneers’ dinner Nov. 4 at N. Y.’s| Haskell for his proposed touring 
| Waldorf-Astoria. Being saluted as ae devices oa Pe 
|1955's “Pioneer of the Year” is| head (with such invitees as Bin: 
‘Herman Robbins, board chairman!Crosby, Nat King ee ee 
‘of National Screen Service. i Leigh, Tony Curtis, Merie Oberon, 
| Rhonda Fleming, Marilyn Monroe, 


Depinet Will Chair Film 





itry exec, will 





jdinner of the Pioneers, whose} Jimmy McHugh, James Van 
| ° . j 

‘membership comprises persons} Heysen, and John Burke) follow- 
' who have been in the film business} jng his current “Man With the 


'a minimum of 25 years. Jack Cohn: Gojiden Arm” stint, are for Ham- | 


jig president. 


Trade Will Note 


How Goes Loew's 


burg, Ireland and Britain, Troupe 
‘arrives in Hamburg Dec. 29, par- 
ticipates at an exclusive dinner on 
ithe 30th, and stages its show on 
New Year’s Eve. It’s possible that 
| proceeds from this show may go 
i towards development of a model 
playground on the island of Helgo- 
land for kids of both East and West 
, Germany. 

{ From Hamburg, troupe heads for 
| Belfast, where they perform on 





|A show in London’s Albert Hall is 
Results of Loew's Theatres oper- set for Jan. 8. 
ation of a new conventional house! Haskell had planned to include 





to appeal to Congress on two things 
at the same time. Myers felt that 
rental relief was uppermost. He | 
contended that with exhibs telling | 
Congress what happened to the tax | 
relief granted a short time ago and | 
asking for control of film rentals 
at the same time, “it it unlikely 
that Congress will grant further tax 
benefits.” 

Rembusch, a member of Allied’s 
board, stated flatly that ‘exhibition 
would not enjoy any benefits ac- 
cruing from such a fight” and that , 
distribution “would again grab the | 
benefits of any exhibition success , 


in repeal of admission tax.” Col, | bu‘lt suburban area. 
Cole has maintained that any tax | 


benefits would be absorbed by 
higher film rentals. 


Entire question of Allied’s parti- | er 


cipation in a new tax campaign will 


be argued out at the organization’s | 


national convention in Chicago in 
November. There appears to be 
serious differences of opinion 
within Allied also on the subject of 
continued support of the Council 
of Motion Picture Organizatiouis. 
Several Allied leaders favor with- 
drawal from the all-industry public 
relations group. However, there 
are several influential Alliedites 


who feel that COMPO is doing a | 


good job 





Encyclopaedia Britannica Films 
Ine. has increased its capital stock 
from 10,000 shares, no par value, 
to» 16,000 shares, 6,000 at $1 par 
value, and 10,000 common at no 
par value. Davis & Gilbert, filing 
attorneys. 


in Coral Gables. Fla., scheduled to, Moscow in his current itinerary, 
wee take gree «4, | but the incident involving Repre- 
open shortly, will be watched With | wontative Holt in an, international 
interest by theatreowners through-| hassle put off his plans until too 
out the country. The theatre, a late to fit it in. Incident has ap- 
1.300-seat house to be known as pages ~~ a oo ro 
; = : ; .' his part. aske 1as place 
the Riviere, te ene of the ‘very =e lor trip of the troupe squarely 
new hardtops to be constructed in jy the hands of the State Depart- 
recent vears. |ment (via Charles Bohlen and 
The theatre is located four miles, George Hoover). He notes that 
from downtown Cora] Gables. It such a show, especially if includ- 
is just opposite the U. of Miami|ing Crosby, who is w.k. in the 
which has a total enrollment 7,000 | Russian capital, would do a lot for 


| day and evening students. In addi-| international good will, as well as 


tion, the theatre is within a newly-| prove a top propaganda value for 
ithe U. S. A. 


It has generally been the prac- | Tentatively planned also is a 
tice to build drive-ins in the new} Christmas Eve show for the U. S. 
' population centers because of low-| Armed Forces in Germany to pre- 
construction costs. However,! cede the Hamburg date, possibly 
| Loew’s felt that the theatre’s ideal | hooked into a worldwide radio net- 
location next to the university | work. ° 


'would make it a paying proposi- | From Rome. Haskell plans to 


1 ge * ! H 
| tion for some time to come. If the | move on to Israel, where he hopes | 


operation pays off for Loew’s, to get a tent started, then to Bom- | 
which will operate the house on a| pay, Bankok, Toyko, Manila, Hono- | 


firstrun basis, it might prompt)julu and L. A. 
other chains or individual theatre- It’s now definitely planned to 


owners to gamble on new indoor) +.:¢ the tour in the Far East, with 
theatres in other suburban de- either Tokyo or Manila as the ini- 
ve-opments. tial dates. Manila has no tent as 
yet, and the show would send it off 
to a good start. According to 
Haskell, show should get on the 
road “not later than Nov. 15,” and 
I ‘tl | perhaps before. Much depends on 
to head of the company’s office in| Sinatra’s availability. Latter is 
Washington. all-out for the tour ideas, and is 

He succeeds Phil Isaacs, recently | said to have cleared a three-month 
promoted to head of Par’s newly-| period to allow for the good-will 
'created Rocky Mountain division. | benefit junket, which, if successful, 





Herb Gillis Transferred 


Iferb Gillis has been shifted from 
Paramount manager in Cincinnati 








may become a yearly affair. 








THE NEW 


or Contact Us Direct 
P. O. Box 711 


San Ferna 





Over 20,000 sq. ft. of Floor Space 





THE BODDE screen co. 


The Original All Plastic Seamless Screen 
Any Size 47‘ x 97' 


Custom Cast in 
Desired Screen Size 


See Your Favorite Theatre Supply Dealer 





HONORED HOLLYWOODITES 





De Mille, Disney, Jack Warner 
Take the Banquet Treatment 


HOME OF 





Hollywood, Oct. 4. 

Pair of top producers have been 
singled out as outstanding figures 
of the year for their contributions. 

Cecil B. DeMille is winner of 
the Screen Producers Guild's An- 
nual Milestone Award, in recog- 
nition of his “historical contribu- 
;tions to the American Motion Pic- 
lture.” Presentation will be made 
| at Guild’s fourth Annual Milestone 
| Award Banquet Jan, 22, 1956, at 





;the Beverly Hilton Hotel. Past 
|winners were Jesse L. Lasky, 
| Louis B. Mayer and Darryl F. 
Zanuck. 


Walt Disney is named by B'nai 
| B'rith ag its “Man of the Year” for 


; 1955. Award will be made at a 
dinner Dec. 8 at the Bevhilton 
| Hotel. Kudo is given yearly to 


| the man who, in the opinion of the 
lodge members, best typifies the 
tenets of good Americanism, good 


One Piece to Your 


humanity, 


for Further Information Jack L. Warner also will be 


motion pictures.” 
Everyone has two businesses, 





here, then giving the city the 0.0. | 


This will mark the 17th annual! Jog pj Maggio, Dorothy Kirsten, | 


business.” 


— 


Everybodys a Film Critic 


Boston, Oct. 4. 


“Everybody today who goes to pictures qualifies as a critic” 
Robert W. Coyne, special counsel of COMPO, said at the o 
meeting of the Advertising Club of Boston. 
new Audience Poll, commenting, “it is significant that for the 
first time in the history of American motion picture theat 
the people who buy the tickets will have a lot to say about 


pening 
He described the 


res, 


he added, “his own and show 











FRISINA MUST DEFEND 





Brothers’ Action Charges Con- 
spiracy Forced Bankruptcy 





St. Louis, Oct. 4. 


A motion to dismiss by attor- 
neys for the Frisina Amusement 
Co., defendant in a $125,000 dam- 
age suit charging monopolistic 
practices, has been denied by 
Judge Robert F. Cotton, Charles- 





| 
New Hardtopper °:' 2, playing Dublin on the 3d. | 


ton, Mo., and the case will be 
tried at a later date. Complainants 
are Walter F. Mullaney and the 
estate of his brother, John W. 
Mullaney, who was killed in action 
in Korea. 


The brothers opened the Ricky, 
Mattoon, IJl., where Frisina owns 
and operates three houses, in July 
1952. The suit charges they were 
forced out of business and into 
bankruptcy when Frisina slashed 
the admish scale of its three 
houses and by other unfair prac- 
tices created a monopoly in the 
theatre business in Mattoon, 








‘Game of Love In 
Challenge of Chi 
Mayor, Head Cop 


Chicago, Oct. 4. 





_citizenship and good will towards) part of the Chic 


Times Film Corp., which has 
spearheaded a series of legal ac- 
tions challenging the constitution- 
ality of state and local censorship, 
new is training its guns on Chi- 
cago where today (Tues.) hearings 
started before a Master in Federal 
Court on the legality of censorship 
exercised by the city. 


Test film involved is the Times 
Film release, “Game of Love,” pre- 
sented by William C. Shelton. The 
French pic was banned here as “‘in- 
decent and immoral” by the police 
censor whose decision later was 
confirmed by Mayor Richard A. 
Baley. Latter, and Police Commis- 
sicner Timothy J. O’Connor, are 
named as defendants in the Times 
Film action. 


According to Shelton, who {fs 
sates v.p. for Times Film, the 
“Game of Love” case will, if neces- 
sary, be taken up to the U. S. Su- 
preme Court. The picture has been 
passed without cuts by the censor 
boards in New York and Maryland. 
It’s also been approved in Penn- 


ton, “Game” was one of the pic- 
tures that served to break down 


day showing, and in effect for the 
rest of the week. 


At today’s hearing, Felix J. Bil- 
grey of Bilgrey & Levinson, N. Y. 
attorneys, and Abner J. Mikva, a 
Chicago attorney, asked a two- 
week extension on behalf of Times 
| Film. Time has also asked for a 
| restraining order to prevent the 





| city from showing “Game of Love.” | 


Latest picture to be banned in 
| Chicago is “The Miracle,” one of 
| the two films which brought on 
| the original Supreme Court deci- 
| Sion that rocked the foundations of 
state censorship. 

In fighting the banning of “Game 
}of Love,” Times attorneys will 
| charge that the Chicago ordinance, 

part ago municipal code, 
| infringes on the constitutional 
rights in violation of the first and 


svlvania, Boston and Ohio. In Bos- | 


ndo, Calif, EMpire 5-255] 


tossed a testimonial! dinner Oct. 25| 14th amendments of the Constitu- 
by the Masquers Club for his ef-} tion Zuaranteeing free speech and 
forts in behalf of the film indus-, the right to engage in lawful busi- 








try. iness, 


. 


{ 





| 
| 





the Sunday Blue law under which | 
| films could be censored for Sun- | 


ee 
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Break Convention Into Study Groups 
Discover Unexpected Pep, Eloquence: 
Lawler: All-the-Gang's-Heckling 


By JOHN W. QUINN 


Kansas City, Oct. 4. 
Fox Midwest Theates, in its 


| 26th annual convention here Sept, 


27-28, introduced a new format for 
the holding of the sessions, break. 
ing up the meeting into committee 
and seminars, New system, which 


gave more of the assembled man- 
agers and staffers a chance to be 
heard, received widespread approv- 
al from executives and employees, 

Out of it has come personal par- 
ticipation by virtually every one 
of the 130 men in attendance, ac- 
cording to Senn Lawler, division 
manager. After an opening general 
session, meeting broke up into six 
committees, with about 20 men to 
each group, which thrashed out 
such problems as fall advertising, 
concession know-how, promotional 
get up and: go, expense control and 
other operational problems. Group 
then reported back to a general 
Wednesday morning session. 

The system revealed expert 
speakers the circuit didn’t know 
it had, introduced a change of pace 
in whole proceedings, and general- 
ly returned managers to their the- 
atres with new ammunition and 
spirit for the fall drive. Dick 
Brous, circuit prexy, said the new 
plan was a revelation and _ ex- 
pressed pleasure at the results. 

Former boss Elmer Rhoden, now 
head of National Theatres, got con- 
vention off to auspicious start with 
his notes on progress in audience 
“know-about” tests which he said 
elicited both encouraging and sur- 
prising results. In instance of one 
film, 730 persons out of 1,000 knew 
about it, giving a pre-sold rating 
to the picture of 600°. Such ad- 
vance knowledge would be invalu- 
able to the theatre operator in 
promoting the picture, he pointed 
out. 

The upcoming COMPO Audience 
Awards was a prime topic with 
Rhoden, and he cited the plan as 
a way to learn what new screen 
personalities the public likes well 
ahead of their full development. 











Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome te write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
801 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 























Stile Prk Mfg 
Tue Hotty 


woo 
KnicKERBOCKER 


IN THE HEART OF HOLtYWOOD, CALIF 








| New York Theatre | 


— RADIO CITY MUSIC HALL— 
Rockefeller Center 
“IT’S ALWAYS FAIR WEATHER" 


n ClnemaScone and Color 
GENE KELLY » DAN DAILEY » CYD CHARISSE 


DOLORES GRAY + MICHAEL KIDD 
AN M-G-M PICTURE 
end SPECTACULAR STAGE PRESENTATION 
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‘$64,000’-TV’S TOP WHODUNIT 





Baseball's 80th Anni as Spec 


Baseball’s 80th anniversary as the national pastime will be 
observed with a 90-minute spectacular on NBC-TV’s “Producer's 


Showcase.” 


It will be done as next April’s entry on the ‘‘Show- 


case” series as a day-&-date attraction with opening of the new 


major league season. 


Negotiations between NBC and baseball mogul Ford Frick have 
been in progress for some time, with the web all set to go on 


evolving a format and negotiating for principals. 


It’s recog- 


nized that this may prove a toughie to bring in, since it’s a de- 
parture from the customary strictly entertainment pattern of 
the specs, but NBC is confident the desired wallop can be achieved 
in documenting baseball’s 80-year impact on the American scene. 














‘ ‘Romper Room's Unique Status 





Bert Claster’s Live Nursery Segment ‘Syndicated’ 
On 30 Stations 





Chicago, Oct. 4. 

Although syndicated film shows 
are all over the television map, live 
syndication is something of a rar- 
ity. That’s why the kiddie-slanted 
“Romper Room” out of Bert Clas- 
ter’s Baltimore packaging shop 
rates as a video phenomenon—with 
its current lineup of 25 stations and 
five more slated to join up this 
month, 

Since the show runs in most 
markets an hour cross-the-board its 
local sponsorship track record pegs 
it as one of the most lucrative in- 
dividual properties for many a 
station. Currently, “Room” is 
bankrolled as a five-day strip by 
solo clients on over half the sta- 
tions carrying it, including such 
key cities as New York, Chicago, 
Detroit, Cleveland, Philadelphia 
and Los Angeles. In the other 
markets, it’s a virtual sellout under 
multi-sponsorship or participations. 

The moppet specialty broke in 
on WBAL-TV, Baltimore, back in 
February, 1953, and the Read drug 
store chain has been aboard full 
time since six weeks after the 
preem. Kresge’s five & dime cir- 
cuit bought the show on WWJ-TV, 
Detroit, five days weekly and sub- 
sequently ordered it the same way 
on WXEL-TV, Cleveland. In Chi- 
cago, the Walgreen drug circuit 
last week renewed for its second 
year on WGN-TV’s daily 55-min- 
ute version. 

Claster leases the package to the 
individual station for a flat fee un- 
der a formula not unlike that used 
by the telepixer syndicators, based 
on station rates. set circulation 
and market population. Although 
“Room” is produced locally by the 
Stations, Claster’s contract gives 
him complete editorial control and 


(Continued on page 45) 


Pot 0’ Gold’ On 





Heidt TV Agenda? 


Inquiries made at NBC by Hor- 
ace Heidt would seem to indicate 
that the bandleader is mulling a 
Possible recreation of the ‘Pot O’ 
Gold” giveaway show as a tv. entry, 
how that the heavy Yoot stanzas 
are back in favor. “Pot O' Gold,” 
Oo! course, is the granddaddy of ’em 
all, dating “way back when” in 
radio, when Heidt was doling out 
the cash giveaways and Tums was 
the sponsor, 

Heidt’s inquiries concerned the 
Present whereabouts of the original 
Owner of the “Pot” package. He's 
reputed to be Haydn Evans. at 
One time connected with NBC. He’s 
how with WBAY, in Green Bay, 
Vise., a station-owned by the Nor- 
bertstein Fathers, a Catholic order. 


Whitehall’s $1,200,000 


¢ 3 ee e 
T-T’ Participations 
NBC-TV went past the $1,200,000 
Mark in gross participation sales 
to Whitehall Pharmacal for the 
*.m.-latenight flanking pair of its 
I Home-T” Shows. Drug outfit 
\ tiding two-a-week each on 
Today” and “Tonight.” 
yy Pharmacal originally blueprinted 
rag a-week for “Today” but upped 
several days ago for an even 
Split on the shows. 








—_ 


Toll Radio 


When the New York Tele- 
phone Co. started excavation 
work on E. 62d St. in New 
York last week, its lines some- 
how got fouled with CBS Ra- 
dio transmissions and some 
phones in the area kept get- 
ting WCBS programs coming 
through their receivers. One 
such Bell customer was press- 
agent Art Franklin, who kept 
getting Galen Drake’s philo- 
sophical offerings in the re- 
ceiver every time he tried for a 
dial tone. 

When the phone company 
finally called to notify Frank- 
lin that the trouble was fixed 
and was there anything else 
they could do, Franklin 
quipped: ‘Yes, would you 
please call Galen Drake and 
tell him he can hang up now.” 


ABC Film Festival 
Nears SRO Status 
At 5G Per Throw 


On the strength of an “introduc- 
tory offer,” good till Nov. 20, ABC- 
TV has a near-sellout on its Sun- 
day night ‘Famous Film Festival.” 
Between this Sunday night (9) and 
the Nov. 20 deadline, the network 
has already sold a total of 55 out 
of a _ possible 63 _ participations, 
with the orders coming in every 
(day. The 55 spots account for 
some $275,000 in billings for that 
seven-week period, while over the 
past two weeks the web had picked 
up an additional $40,000 via the 
sale of eight participations. 

The “introductory offer,” timed 
to the appearance of the first Niel- 
sen ratings on the Rank pix, calls 
for a flat $5,000 per participation 
rate, and that’s been what's pull- 
ing in the bankrollers in force. The 











$5,000 rate is a far cry from the 
projected $13,500 one-time rate per 


spot as planned before the stanza | 
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NEW CLUES PUT 
NBC IN CLEAR 


By GEORGE ROSEN 


L’affaire “$64,000 Question” 
moved into a new succession of 
almost unbelievable episodes dur- 
ing the past few days, as dramatic 
and whodunit in content as some 
of the more hair-raising on-the- 
air tv thrillers. 


The story of how Revlon appar- 
ently tried to play off one network 
against the other, in this case CBS 
and NBC, in jockeying for a long 
term evening-time franchise, is one 
for the tv history books; probably 
unprecedented in its ramifications. 
Out of the storm of protest in the 
wake of purported “power plays” 
on the part of NBC came new de- 
velopments of even more astound- 
ing magnitude. 

NBC’s insistence that it never 
attempted to force out existing 
clients to make way for ‘$64,000” 
or made a $2,000,000 giveaway day- 
time offer as part of the purported 
“power play” is borne out, says the 
network, by the following disclo- 
sures: 

Item 1: Crux of the whole con- 
troversy surrounding the ‘jockey- 
ing for position” on the part of 
Revlon, which would dictate the 
future network status of their top- 
rated quiz show, apparently cen- 
ters around a letter written on 
BBD&O stationery and signed by 
the agency’s Revlon account exec- 
utive. The letter purported to con- 
tain an NBC offer of free daytime 
plus prime evening periods (for 
“$64,000” and a companion Revlon 
quiz show). NBC says it never au- 
thorized such an offer; that the 
letter was written without its 
knowledge or _ suggestion. To 
further complicate matters, not 
even a top executive of the agency 
was aware of the existence of such 
a letter. When he learned about it, 
he branded the letter a “mistake.” 
To this day, NBC says it has yet 
to see the unauthorized letter. 
When the network asked for a 








Weekend Ratings 


(Saturday ) 


Jackie Gleason’s debut in 
his filmed half-hour at 8:30 
over CBS-TV Saturday (1) 


swarmed over NBC-TV’s Perry 
Como, hitting 37.2 on the 15- 
city Trendex against 13.5 for 
the singer. Up ahead, Gleason- 
produced “Stage Show,” with 
the comic star-guesting, rack- 
ed 26 to Como’s 15.8. 

NBC's “Heidi” colorspec on 
Saturday averaged out at 26.3 
for the 9 to 10.30 swing to 
15.8 for the trio of CBS'ers 
and 8.3 for ABC’s Lawrence 
Welk hour (segment of 8.4 and 
8.2). By segments, against 
CBS, ‘‘Heidi” made it 22.2 at 
9 o’clock vs. 18.7 for “Two 
for the Money” (Herb Shriner), 
28.2 vs. 11.8 for “It’s Aiways 
Jan” (Janis Paige) at 9:30 and 
28.5 vs. 17.0 for ‘‘Gunsmoke” 
at 10 o'clock. 

(Sunday) 

Ed Sullivan (CBS) walloped 
“Colgate Variety Hour” (NBC) 
again, 31.1 to 11.1. ABC's 
“Famous Films Festival’ ran 
third with 6.4 (Pic, “The Cloud- 
ed Yellow” (British), Trever 
Howard, Jean Simmons). 


Jerry Danzig Touts Disk Jockeys 


As ‘Web Stars of Today-Tomorrow 
After Circling NBC 0&0 Circuit 


* Disk jockeys as currently high- 








Buff in a Huff 
On NBC's U Deal, 


Washington, Oct. 4. 
Court action 





copy the agency refused, claiming 
it was a “confidential communica- 
tion between agency and client.” 
Ironically, the so-called confiden- 








from taking over UHF 


here yesterday when 


May Go to Court 


to prevent NBC 
station | talent searcl 
WBUF-TV in Buffalo was indicated | — ee 
WGR-TYV, | 
tial letter has since seemed to pop | which loses its NBC affiliation if | 


up in every area of the trade ex-;| the transfer takes effect, filed a 
petition with FCC asking that its 
recent approval of the purchase 
be stayed and the case be set down 


cept NBC. 
Nix 32G Program Contribution 


Item 2: As late as last Wednes- 
day, representatives of Revlon met 
with NBC and proposed terms un- 
der which the show might be) 
switched from CBS. These terms | 
included an evening program con- | 
tribution of approximately $32,000 | 


| weekly and a time franchise for | 


three years. NBC says it notified 
Revion that it was not then in a' 
position to handle its evening pro- 
gram requirements and would not | 
violate its policy of limiting its | 
commitments for time periods to | 
one-year. 

Item 3: As for pushing around 
sponsors and agencies to open up 


| desirable time periods for the two| 


went on the air, but that’s all been | 


changed now. Web is now concen- 
trating on a revised permanent 
rate for post-Nov. 20, and the like- 
lihood is that it will end up some- 
(Continued on page 32) 


Frankie Laine’s CBS Pact 


CBS-TV, following up on the 
success of Frankie Laine’s summer 
| stint as Arthur Godfrey’s Wednes- 
| day night replacement, has signed 








| the singer to an exclusive one-year | 


| deal. Under the deal, which takes 
effect immediately, Laine is guar- 
anteed five guest shots on the web, 


$75,000. 
Purpose of the deal is to be 
Laine down until the web can 


‘clear time for a regular show star- 
ring him. CBS must come up with 
the show and time by June, or a 
projected five-year deal for 
Laine’s services will fall through. 

Deal was set by GAC-TV, the 
tele subsid of General Artists Corp. 
Laine’s first appearance under the 
deal is tonight (Wed.), subbing 
again for Godfrey. Second is Noy. 
3 on “Shower of Stars.” 





for which he'll get a total of over | 


Revlon shows, here is how NBC 
sums up the sequence of events: | 

(a) When NBC learned that | 
Revlon was seeking additional 
nighttime exposure, and would 
consider moving ‘$64,000" as 
part of this plan, the network 
had conferences with various 
agencies to explore’ schedule 
shifts. One of these was Young 
& Rubicam whose Borden client 
occupies Thursday night 8:30. > 
Borden refused an_e alternate 
week sponsorship plan; thanked 
NBC for its “constructive think- 
ing.”’ (Had it been able to share 


half of ‘'$64,000 Question” with 
(Continued on page 46) 
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| acter” 
| With 

| house’s 
| plus $3,000,000. WGR has charged 


| that Westinghouse was forced into 
ithe deal. Westinghouse is the NBC 


‘ben, 


for hearing. 


WGR’s action was taken under 


a provision of the Communications 
Act which requires that the FCC 
grant a protestant a hearing on a 
grant issued without a hearing if 
eis a “party in interest” and can 
show reasonable grounds for op- 
position, The Commission has been 
taken to court previously in cases 
where it has refused to grant such 
hearings and 


Since WGR had been turned 
down in efforts to get a hearing 
on the WBUF acquisition before 


the Commission approved the deal, 
it is expected that the agency will 
deny the current request. 
In its newest petition, 
strongly questioned NBC's 
qualifications as a 
licensee in view of 
Westinghouse to 
Cleveland tv station for 
Philadelphia tv 


WGR 
“char- 
broad- 

its deal 
swap 1ts 


cast 


station, 


affiliate in Philadelphia. 

Referring to reports that 

FCC has instructed its staff to in- 
(Continued on page 32) 
: 

Kaye Ballard TV Series 

Kaye Ballard and NBC have nego- 
tiated a new contract and the web 
is currently prepping a half-hour 
comedy format as a_ prospective 
nighttime entry in which Miss Bal- 
lard would appear as three distinct 
characters. Miss Ballard is due on 
Broadway jn the upcoming “Reu- 
Reuben,” Mare Blitzstein 
musical. 

Paul Keyes and Woody Allen 
have been set as writers on the 
NBC-TV projected series, with Tad 
Danielewski as director, 


in several instances | 


the court has ordered it to do so. ij have been shot in Europe. 


| grew 


Westing- ; 


the | 


| product. 


priced emcees for vaude-niteries, 
college proms, bashes, etc., will be 
looked back on as strictly “family 
time” as they glom wider vistas 
and shoot-for-the-moon coin in the 
show biz firmament. One network 
executive, who has barnstormed the 
owned & operated circuit on both 
the radio and tv side, was deeply 
impressed with what he saw in 
the way of platter-spin ivory on 
his hunt to uncover new personal- 
ities for major showcasing. 

More below on Jerry A. Danzig, 
NBC's director of programming 
planning and development for 0&0 
stations and spot sales. 

Some of the “spin-sters’’ are 
global minded; like Eddie Chase 
of CKLW, Detroit, who was in New 
York last week winding up plane 
arrangements with PanAm = and 
protocol details with various con- 
sulates re his trek to the Belgian 
Congo and other parts of Africa 
this month. Chase will tape nar- 
rative of his safaris, hopes to in- 
terview “cabbages and kings” of 
the Watusis and Bakudas, latter 
among the most backward of tribes. 
Also has his eye on Dr. Albert 
Schweitzer, the Nobel prize win- 
ning “greatest man in the world,” 
and if eye meets eye, will send 
back spots for his crossboard show 
which will thus be status quo dur- 
ing his peregrinations. He'll do a 
four weeks’ travel stint. 

UI’s ‘Top Jock’ 

Universal-International is sched- 
uled to start shooting in the next 
couple of weeks on its “Top Jock,” 
starring Bill Randle, d.j. of WCBS 
(N.Y.) and WERE (Cleveland), in a 
major try at focussing on an hon- 
est-to-goodness member of the 
spinola fraternity for realism-on- 
celluloid. Out of his Cleveland 
base Randle is syndicating his plat- 
ter choices to five other deejays. 

CBS-TV’s Garry Moore is on a 
kick with supple- 
(Continued on page 38) 
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Orson Welles’ TV 
Series Called Off 


| 

Orson Welles and CBS have 
| agreed to disagree on the proposed 
| television series the star was sched- 
|uled to undertake for the web. As 
iresult, the whole thing’s off. 
Plan was for Welles to shoot 
'two made-for-tv films, in color, 
which the network had planned us- 
ing as spectaculars. They were to 
In ad- 
dition to the two-pic arrangement, 
CBS also had an option for addi- 
tional Welles tv product. 

As negotiations progressed, the 
network and Welles, it’s reported, 
Wider and wider apart on 
specific points and finally it was 
decided to call the whole deal off, 


EMERGENCY HUDDLES 
ON WB’S TV SERIES 


Concerned over the ratings and 
critical raps on the “Warner Bros, 
Presents” series, officials of Amer- 
ican Broadcasting-Paramount The- 
atres, ABC-TV and Warner Bros. 
met on the Coast last week for 
emergency huddles on upcoming 
Officially, ABC-TV na- 
director Bob Le- 





tional programs 


| wine repped the network, but AB- 


| the Warners side, Jack L. 


PT prez Leonard Goldenson and 
v.p. Sid Markley, out for the The- 
atre Owners of America conclave, 
also sat in on the meetings. On 
Warner 
and Ben Kalmenson, WB. sales 
veep, attended, the latter coming 
out from N. Y. 

One change already being put 
into effect is the closing “Behi d 
the Cameras” segment, which it’s 
understood the studio is trying to 
make “more entertaining” via @ 
different format. 
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SPECTRUM’S FUTURE THROWS FCC IN 
TIZZY; McCONNAUGHEY RALLIES BOYS’ 





Washington, Oct. 4. 

With time running out on the 
thorny UHF problem, the full 
membership of the FCC met yes- 
terday at an extraordinary special 
meeting called by Chairman 
George C. McConnaughey in a de- 
termined effort to decide whether 
selective deintermixture shall be 
employed as the basic approach 
to the attainment of a nationwide 
competitive tv system. 

The meeting, the first of what 
will undoubtedly be a series of 
executive sessions until a determi- 
nation is reached, had been de- 
layed until all seven commission- 
ers could be present. Comr. Ed- 
ward M. Webster returned over 
the weekend from official business 
in Europe. 

Aware of the tremendous impact 
of whatever decision is made on 
the problem facing it and of the 
different directions in which the 
commissioners (notably Robert E. 


Lee, Rosel Hyde and John C. 
Doerfer) are veering, Chairman 


MeConnaughey has been quietly 
polling the best minds in and out 
of the industry to find the right 
approach. 

Stanton Called In’ 





+ 


TV Trailerizing TV 

In a day and age when tv 
is devoting so much of its time 
to trailerizing film studio prod- 
uct, last night’s (Tues.) “To- 
night” show on NBC-TV was 
something of a novelty, with 
Steve Allen turning over a 
large segment of the program 
to extolling the virtues of a 
new tv property. 

Although Allen’s show is 
presently originating from New 
York, there was some major 
hoopla emanating from the 
Coast, with a scheduled pick- 
up of ceremonies centering 
around the new “Screen Di- 


rectors Playhouse,” which 
preems tonight (Wed.) on the 
network under Eastman Ko- 


dak sponsorship. 

Top directors and stars to 
be showcased on the new en- 
try put in an appearance for 
the “Tonight” trailer. Opening 
“Sereen Directors” film insiall- 
ment stars Herb Shriner in 
“Meet the Governor,” which 





Last week, Chairman McCon- 
naughey called to Washington CBS , 
prexy Frank Stanton, the most! 
prominent exponent of selective | 
deintermixture, for an extensive |} 
discussion of the problem.  Pre- 
viously, it was learned, McCon- 
naughey conferred with RCA 
board chairman Lavid Sarnoff dur- 
ing the latter’s recent visit here to 
receive an award trom the Wash- 
ington Advertising Club. 

It is understood that McCon- 
naughey also plans to sound out} 
the position of ABC and DuMont, | 
as Well as other segments of the | 
television industry, regarding the! 
various avenues of approach to the | 
UHF problem. 

Meanwhile, the Commission’s 
staff has been instructed to be pre- 
pared to provide comprehensive 
data for the UHF meetings. Every- 
thing else, imcluding subscription 
tv, has been deferred pending dis- 
position of the deintermixture pro- 
ceedings, oral arguments on which 


(Continued on page 45) 


Steve Allen's Bid: 
Off Mon., Add Sat. 


Extension of Steve Allen’s cross- 
the-board “Tonight” on NBC-TV 
has been talked up for a number 
ef months. It’s practically a forced, 
“make a virtue” of blueprint (cur- 
rently in the hopeful elass) since 
addition of Saturday night and 
dropping of Monday would kill off 
a “blue” night and give the night- 
owl show the benefit of staver-up- 
pers on Saturday. The web doesn’t 
believe such a pattern would kick 
off until some time hence. It 








was directed by Leo McCarey. 


Grover Whalen's 








Grover Whalen. New York’s fore- 
most blue-shirted bowtied 
ing-florist razzle-dazzler and civic 
virtue apotheosis, has finally capit- 
ulated to tv. Homescreen medium 
is one of the few pursuits not 
latched on to by the longtime (but 
now ex-) 


walk- | 


city oificial-cabineteer, | 
'who between such chores has put | 


Bob & Ray’s Hub Pact 


Boston, Oct. 4. 


Bob Elliott and Ray Goulding 
have signed a new longterm con- 
tract with WBZ-WBZA Radio. New 
contract retains the comics Mon- 
day through Saturday from 5 to 6 
p.m. exclusively over WBZ Radio 
in this area. 


Lincoln Park Zoo: 
‘You Can't Make A 
Monkey Outa Us 


Chicago, Oct. 4. 


The Chicago Park Board, appar- 
‘ently smarting under the bad local 
' press it’s been getting on the sit- 
uation, has indicated it would like 
to continue the association with 
NBC-TV’s “Zoo Parade” at the 
Lincoln Park Zoo and that it would 
like to retain Marlin Perkins as the 
zoo director, his new NBC pact 
notwithstanding. At last week’s 








‘board meeting, park officials tabled 


Perkins’ letter of resignation and 


' decided to reconsider the network’s 


| 


WRCA-TV Series: 


offer on fees to be paid the Park 
District for use of the zoo again 
this year for the Sunday afternoon 
show. 


The issue is expected to be re- 
solved when Perkins returns from 
Africa next week where he has 
been the past two months shooting 
wild life films for the zoo show on 


{its new season which bows Oct. 16. 
| Perkins filed his letter of resigna- 
| tion two weeks back after Park 


Board prexy James H. Gately de- 
manded a clarification of the di- 
rector’s status in view of his new 


‘together a mercantile-commercial | Pact with the —— —- i 
‘cluster that includes general man- | that at a NBC sbte 
'agership of Wanamaker’s empori- | park execs 8m gs una cia 
um, Schenley, Coty Perfume (ete.), | T¢ach an agreement on a sce 

not to mention his top post at the ,down fee setup for originations 


N. Y. World's Fair of 1939-40, | from the Chizoo, 
Whalen is listed as emcee for| If the park officials iron out the 


“Cavalcade of Progress.” It 
Jaunches Oct. 22 (Sat.) on WRCA- 
TV, N. Y., under North American 
Airlines. Whalen will interview 
bigtime execs in various fields. 

Another WRCA-TV starter (Oct. 
12) is “Death Valley Days” vidpix 
(McGowan Productions), on alter- 
nating Wednesdays from_ 7-7:30 
p.m. with Pacific Borax sponsoring 
via McCann-Erickson. 


| Associated Ad Service's film series, | hitches with NBC and Perkins, the 


network will earmark 20 “Parade” 
| originations for Lincoln Park for 
| the upcoming semester. NBC has 
offered the board $2,000 per show, 
the same basic rate that prevailed 
before, but without the $75 over- 
ride clause for each station ecarry- 
ing the show over a minimum of 
40. With that “bonus” stipulation 
in effect last year, web paid out 


(Continued on page 47) 








Following are excerpts from 
speech delivered by Pat Weaver, 
prexy of NBC, at luncheon given 
by the Institute of Practioners in 
Advertising last week in London 








would be first necessary to sound 
out stations on their pickup ideas, 
plus shifting the commercals and 
going after new ones based on the 
Saturday annexation. 

With a three-vear renewal pact 
under their wing, the Allen man- 
agement forces, Jules Green in 
particular, denied published reports 
that there had been a hassle with 
the network plus backstage feuds. 
On the first issue, Green said 
there was no more controversy than 
is the usual thing when performers 
seek more coin. The money has 
been upped, with most of it going 
to others on the show, according to 
Green. Production staff remains 
#s is with Bill Harbach producing 
and Dwight Hemion directing. 


As to the feudin’ reports, Green 
said it might have stemmed from 
the fact that Harbach had. ex- 
pressed dissatisfaction with a pos 
sible return of “Tonight” to the 
Coast following Allen’s recent 
Jongie there while filming tie 


“Benny Goodman Story” for Uni- 
versal-International 


ferring New York originations, ex- 


¢*pt for occasional one-nighters, 
etc., for technical and space rea- 
sons). Any complaint from Har- 


bach was in that direction and had 
nothing to do with his status with 
the show, Green declared. 


‘Harbach pre- 


when television “went commer- 
;cial” there, 


; Because of the misinformation 
|about television in the United 
| States that has been printed here, 
|let me assure you of one certain- 
| ty. In the States, television ad- 
| vertising has been overpoweringly, 
/overwhelmingly, fantastically suc- 
icessful, particularly 
vertisers. The Daily Express said 
(in an editorial: “In America busi- 
|ness men are giving up this method 
‘of advertising,” that is, television. 
| This is true in precisely the same 
; way that it is true to say that in 
| America the people are giving up 
breathing. Some pass away every 
day. 

1 believe that our television 
services in America must have ac- 
cess to a great deal of program ma- 
terial from Britain, because our 
heritage is here in so large a part, 
and our programming must always 
reflect this. Therefore, I believe 
we will find television, through 
ITA or BBC or independent groups, 
providing $10,000,000 or $15,000.- 
000 a year worth of programs to 
‘the U. S. And this does not in- 
clude movies for television use, nor 


for the ad-} 


Creating An All-People Elite 


(Pat Weaver to British Ad Men) 


{be a whole new source of revenue 
jto the British producers from 
| America. With the purchase of 
American programs here, we are 
| beginning an exchange that should 
ibe helpful to both of us, in money 
as well as understanding. 


I think the idea of free programs 
‘is excellent, but I have always, as 
an American and a firm believer 
in-our incentive system, which is 
inot exactly the same as the free 
|enterprise system, as I will come 
(Continued on page 44) 








Pat Propulsion 


London, Oct. 4. 

Sylvester L. Weaver, presi- 
dent of National Broadcasting 
Co., was described as a man 
who lives at rather more than 
jet speed, with whom tomor- 
row merges into today, and 
the future overlaps the pres- 
ent, by Lt.-Col. Alan M, Wil- 
kinson, president of the Insti- 
tute of Practitioners in Adver- 
tising, at a Grosvenor House 
uncheon last week. 

Weaver was hailed as a man 
of vision and a great thinker 
and one who believes that the 
possibilities of progress for 
mankind are almost unlimited. 
The luncheon, attended by the 





shows built fer continental or heads of commercial tv and by 
world locales, but produced by more than 800 advertising eX- 
British interests. The effect of a ecs, was the biggest of its kind 
jstronger television industry will | ever to be held in Britain, 


Some day the FCC may have 


broadcasters that these matters 


on question. If formally raised 
postpone decision on pay video 


plans mature to permit more V 


only fair. They've been taking 


tices of overloading programming with commercials. 
tance of “pitch” deals on the air, 
the Southern California Broadcasters Assn. 

vuest speaker at SCBA monthly meet last week, he told 


such stations must come from the FM band. The commics< 
trying to apply a longrange approach, not to reallocate at e 
of either FM radio or educational tv. 

In a post-speech interview with Variety, Comr. Lee 
that it will probably be a vear before the FCC decides on 
He also admitted that while FCC attorneys feel Commission has 
definite authority in matter, some legal quarters entertain doubts 
, arguments on jurisdiction could 


On plight of UHF station operators, Lee stated “there js 
question that the V stations presentiy offer better service. Wit}. 
out a network tieup, the U operator faces a rough go. If present 


Hollywood, Oct. 4 
to devote attention to radio prac. 


g Plus persic- 
FCC Comr. Robert E. Lee woaes 


the 


are of deep concern to him, ada- 


ing that, in his opinion, they are “bad business” practices any... 

Avaricious eyes are fixed on the FM broadcasting band 1|,. 
noted, with “‘great pressure” being applied on the FCC to alloc.;. 
more of the spectrum to industrial broadcast uses. a 
in a number of markets where another VHF tv station is fe: 


Lee 


Additionally, 
asible, 
ion is 
xpense 


opined 
toll-tv, 


at least another year, he noted. 
no 


stations in certain markets (on 4 


limited-power basis and only where economically feasible). | hope 
we can give some license preference to the UHF operators. [i's 


a beating.” 











‘Sit for Your Supper’ 

Television is “making like 
the movie boys” in another 
particular outside of highpow- 
ered preems and exploitation 
in advance of same. 

There’s been considerable 
growling by the publicity corps 
about the fact that stars 
booked for specs and other 
programs can’t be rounded up 
regularly to “sit for their por- 
traits.” Hollywood filmmakers 
have long since taken care of 
this item with specific clauses 
in contracts with players; some 
even to the extent of specify- 
ing that a minimum two weeks 
must be spent with the bally- 
hoorah boys. 

So there’s a ground swell by 
the tv talent contract dept.’s 
to amend their documents to 
embrace such “time out for 
portraiture.” 


Too Many Radio Stations Operating 
On 35 Concept of Rates: Fellows 








Colgate, NBC Eye 


‘Queen’ as [Ver 


After longtime negotiations and 
repeated stalemates, the decks now 
seem cleared for conversion of 
“Queen For a Day” into a network 
tv entry. Don’t be surprised, goes 
the word, if, come January, both 
Colgate and NBC are in the pict- 
ture as sponsor and network re- 
spectively, : 

The long-running Mutual net- 
work radio stanza has been in the 
Old Gold sponsorship columns, via 
Lennen & Newell, with the agency 
now making overtures for the Col- 
gate billings on tv. 


“Queen” has already had some 
tv exposure, but only on the West 
Coast, with its seven station hook- 
up parlayed into one of the major 
{rating pullers on the Coast. 


TWA Expands on WW 


Trans-World Airlines is planning 
| to add another 30 or better sta- 
‘tions to its Mutual-Walter Win- 
chell lineup. Web and bankroller 
are making an effort to work out 
technicalities now, 
Increase in stations is 
stood to work in with the airlines’ 
own plans for expansion. 
began with under 30 Winchell sta- 
tions when the commentator 
launched on Mutual Sept. 11, but 
sponsor is now reported standing 
at 35 outlets. (Web co-ops the 
rest.) If it works out, TWA will 
end up with in excess of 65 Muutal 
stations tor the Sunday at 6 slot. 








WOOD TAKES UP DET. POST 
Detroit, Oct. 4. 
William A. Wood, former man- 
ager of WQED-TYV, Pittsburgh, has 
arrived here to take over direction 
|of Detroit’s educational tv station, 
WTVS-TV, which begins telecast- 
ing Oct. 24. 
Experimental 
offered 


programs will be 
starting this week. 





under- | 


TWA | 


a 


New Orleans, Oct. 4. 

| Broadcasters were urged to make 
; an immediate review of three ele- 
ments of their business practice— 
rates, advertising and advertising 
acceptance, and programming—by 
Harold E. Fellows, president of the 
NARTB, here Thursday (29). 


Speaking before some 150 broad- 
casters gathered for a three-day 
NARTB regional conference. Fel- 
lows made it clear that he was not 
suggesting any collusive efforts ta 
fix rates, but was proposing only 
that individual broadcasters in ra- 
dio examine their rates in relatione 
ship to their own earning potential. 

Generally speaking, he = said, 
rates have been too low in radio 
and could be higher today hid 
television entered the arena of ad- 
vertising ten or even five years 
later than it did. 

j Too many stations are operat- 
ing in 1955 on a 1935 concept of 
charges, Fellows observed, and 
ought to increase their rates— 
“thus expanding their earning 
power and their capacity to render 
the kind of service of which they 
are capable.” 

_ Stations have been-able to sur- 
, Vive on an independent schedule, 
he said, only because of ingenious 
methods they have found for re- 
ducing costs, simplifying program- 
ming, remote control, competitive 
musie licensing, fewer personne!, 
etc. 

However, he added, there is an 


(Continued on page 47) 


ABC's ‘We've Also 
Got House Billings 


ABC, busy catching up to NBC 
and CBS in the matter of billings. 
audience and programs, has finally 
caught up in still another respect. 
Long “underprivileged” by lack of 
a “house account,” such as RCA 
Victor for NBC and CBS-Columbia 
for CBS, the ABC net has at long 
last discovéred its own. It's the 
new ABC-Paramount Record ©o., 
| Which has bought its first partic!- 
pating segment in television and 
on ABC, of course. 

ABC-Paramount (nee Am-Par 
Records) has picked up a partial 
;Sponsorship of one quarter-hour 
(Tues., 5 to 5:15) of the “Mickey 
| Mouse Club” an ABC starting in 
| January. It wil] share the qual- 
‘ter-hour for the final 26 weeks of 
\the season with Minnesota Mining 
'& Mfg. and Miles Labs. Record 
/company has named Buchanan & 
|Co. of Chicago as its agency, and 
it's assumed that once it gets roll: 
ing in the way of a full-scale re- 
|leasing schedule, it will expand 1's 
| television activities, with those : 
| tivities, of course, centered 0! 
| ABC. The “Mickey Mouse buy, 
| however, wasn’t a matter © 
“padding” the show with a house 
account, since the program Wes al- 
ready SRO. ABC-Paramount }s 1% 
‘leasing a line of eight disks oi! t''© 
soundtrack of the show, anc 
the record company's plan to lic' 
chandise them heavily via ¢sP0> 
jure on the daytimer, 
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Lee to Radio: ‘Better Watch Out 
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TV FALLS INTO ‘GREAT DIVIDE’ 





Which Network Do You Read? 


siving each other a bad time. 


The NBC and CBS radio networks were extra busy last week 
While feeling between the two has 


not been exactly Alphonse & Gaston over the years, the current 
pattle of words shows the bitter rivals more out in the open 


about their attitude. 


The basic elements of the differences between the boys at 
Rockefeller Plaza and 485 Madison Ave. are contained in some 
of the more salient portions of statements on the subject of net- 


work radio. 


seem to go to the heart of the matter. 


NBC Says: 

Apparently CBS called its af- 
filiates together (in Detroit) with 
the apparent purpose of attack- 
ing NBC, (Pat) Weaver and 
“\onitor.’”” Must be, it hurts. Or 
to paraphrase Bill Shakespeare, 
“They do protest too much, me- 
thinks.” 


NBC has tried to come to 
grips with the real problems 
and has led the way on the 


constructive steps in developing 
new programming and sales con- 
cepts so that network radio could 
regain a position of vitality for 
the long range. 


CBS (is) going all-out on par- 
ticipation sales under its ‘“‘seg- 
mented” sales plan, and acting 
as though it had just invented 
a new technique. 


In doing this (adopting seg- 
mented sales plan), it (CBS) is 
contributing nothing—no new 
program development like 
“Monitor,” which has generated 
so much fresh interest in radio 
—nothing that looks to the fu- 
ture. 


CBS has done some claiming 
about sponsored hour compari- 
sons. As result of uptrend for 
NBC and continued downswing 
for CBS, the sponsored hour gap 
is rapidly closing. Comparing 
first week in September with 
same period last year: 

NBC up 814 hours, or 

30.1%; 

CBS down 614 hours, or 14.9°%. 


Latest Nielsen shows NBC 
again ahead in average ratings 
for evening sponsored programs, 
with five out of Top 10—as 
against three for CBS and two 
10r ARC. 


On gross billings, PIB figures 
for July ... show NBC as the 
only radio network with an in- 
crease over 1954, 


Regardless of sniping and road 
blocks in New York or anywhere 
else, our plan is like Farragut’s: 

“Damn the torpedoes. Go ahead.” 


These are stacked in parallel columns below and 


So: 


CBS Replies: 

CBS did not call its affiliates 
together; it was a joint meeting, 
mutually decided upon and 
equally paid for. Time and place 
of the meeting were set 11 
months prior to meeting. The 
correct oo oa quote from 
“Hamlet” “They doth protest 
too iach, methinks.” 


During the past year, it has 
been CBS Radio that has led 
in programming, research and 
promotion—much of it for the 
benefit of all radio. Aside: 

“Blow, blow thou winter wind! 

Thou are not so unkind 

As man’s ingratitude.” 


(Our) segmented sales plan is 
new in its combination of star 
names, many programs, a sepa- 
rate rate structure. 


It is true that CBS’ program 
philosophy is different from 
NBC’s. It is based on these prin- 
ciples summed up by Dr. (Frank) 
Stanton: “Programming for net- 
work radio calls for freshness 
without being outlandish; for 
newness without sacrificing the 
basic principles of good show- 
manship.” 


The number of quaréer-hours 
sold in September for CBS is 
136.7 versus 97.3 for NBC. (This 
excludes ‘“‘Monitor’—both the 
paid-for minutes and the minutes 
that were given away). 


CBS Radio’s total-day Nielsen 
ratings for August (First Report), 
are 50°o higher than NBC’s, 


(But) CBS Radio gross bill- 
ings for July, 1955 (PIB), were 
26° higher than NBC’s. 


Let’s get the exclamation 
points back in Admiral Farragut’s 
famous exhortation, 














Ford Credits CBS-TV 
Search’ With Inspiring 
New Safety Features 


In an unusual step, Ford Motor 
Co. announced last week that in- 
Spiration for its improved “safety” 
features on '56 product—now part 
Of an extensive tv (ete.) campaign, 


came from a CBS-TV series, “The | 


Search.” Automakers, zealous about 
their labs, de not generally give 
such dire 


Spiration” actually fits in. 


enn ement was made by R. S. | 
¢Namara, Ford y.p.-general man- | 


acer, in a 
CBS news 
“Search” 

Cornell UY’ 


Cont 


letter to Sig Mickelson, 


chapter involved was 

-S auto safety research 

‘ibutions re steering wheels, 

z locks, rear vision mirrors 
ash padding and seat belts. 

Bry . ke son, acknowledging the 

Said that “We also look to 
ur satety program as a concrete 


door 


endorsement of our theory that tel- 


e 
‘ton can produce specific, meas- 


lrable 

ible re sults as well as entertain 

re inform,’ 
MceNamar 


as a revealed in his com 
UNication 


Fe: that some 300 Ford 
fil, ys have bought prints of the) 
' +O Satety educational use in 


their loc alities. 


ct credit where such “in- | 


and public affairs veep. | 


DAVE LOWE’S QUICKIE 
‘BIG SURPRISE’ EXIT 


David Lowe has parted with the 
Lou Cowan package house as pro- 
‘ducer of the “Big Surprise,” the 
$100,000 giveaway being readied 
for an NBC-TV berth under the 
| Speidel banner. Lowe, who quit 
| as program chief of WABD, N. Y., 
weeks ago, gave differences 

Steve Carlin, Cowan’s exec 
and v.p., as reason for 





| Six 

| with 
producer 

the break. 
| Meanwhile, the stanza slated for 
7:30 Saturdays, has reportedly 
|changed its original format com- 
pletely. At outset idea was on the 





| ing 


SWITCH: THE WEBS 


By LEONARD TRAUBE 
Television 
bomb. The 1955-56 season is in 


the hands of its own ‘divide and | 
design. | 
nighttime | 


conquer—or be conquered” 
With competition for 


viewers at an alltime peak, there’s 


been precedental developments in | 
the sizzling sweepstakes | 


that, first, 
have been pushed ahead with 
as the new prime “fractional 


7:30 


ning so fast that some of the closer- 


outers of a given night come at 11 | 


o’clock 
What brings the heated chal- 
lenges about is not so much the, 


fact that there’s more and better | 
to choose from, but what appears | 
to be a deliberate and perhaps in- | 
evitable design on the part of the | 
respective networks to make their | 
bids for the audience “by the frac- 
tions.” That means, of course, the 
7:30-8:30-9:30 (etc.) down-the-mid- | 
dle starter-offers. 

... And What Do They Spell? 

Put them all together—the rec- 
ord number of 60-minute shows, 
the monthly outsized “specs for the 
spectrum” (which actually 
late into virtually weekly show- 
casers on the tri-web parade); add 
the fact that hourlongers overlap 
with shows in the larger, economy 
size wrapping; 90-minuters vs. 90- 
minuters, ad almost infinitum—and 


it comes out a struggle right down | 


to the June 1956 wire. 


(Such bitter, devil-take-the-segue | 


rivalry hasn’t been known in any 


field since Pike engaged Peak in a | 


joust for the honor of having a 
mountain named for the winner. 
As the canard goes, they fought 101 | 
rounds and both dropped dead, so 
the onlookers, anxious to pay trib- 
ute to the gladiators for their com- 
munity gallantry, persuaded the 
state to name the 
both.) (It may not be much differ- 
ent in tv this season—a dead heat 
and a mountain of bills.) 
Genesis 

In the beginning (only a couple 
of seasons ago) it took a cluster 
of three CBS 9 to 10:30 shows to 


knock the five-vear “Show of 
Shows” out of the box, with its 
consequent Sid Caesar-Imogene 


Coca splitup; helped, of course, by 
the preceding 8 to 9 Jackie Glea- 
son, who’s now down to half size 
with a “fraction” entry at 8:30. 

Latterly, the less than two-year- 
old spreadeagle, fractionalized 
NBC specolas have been making 
some inroads, but not sufficient to 
cause great anxieties, due perhaps 
to their “long time between drinks” 
exposure. In general the specs 
have not bothered the opposition 
regardless of what the original in- 
tentions were when hatched by 
NBC’s Pat Weaver & Co. Whether 
they have helped their own or hurt 
others’ adjacencies is moot. They 
probably haven't 
but that “shopping around” 
is becoming a national game view- 
erwise. 

A Garland Entry 
Right off the '55-'56 bat, Colum- 


bia’s first bona fide spec, Ford's | 
“Jubilee” - with - Judy (Garland), | 
slugged the Saturday 9:30 to 11} 
opposition (but with summer 
pinchhitters also involved). And af- 
ter getting the “Odd Man Out’ 
preem off its chest. ABC-TV's 


“Famous Films Festival” at 7:30 to 
'9 took the No. 2 Sunday Trendex 
position away from Colgate’s “Va- 
rietv Hour” which has lived al- 
most permanently in that niche 
for a couple of years, hardly see- 
the heels of Ed Sullivan's | 


| 8-to-9’er. 


ae 
| order of a hide-and-seek game with | 


a “big surprise” as the finders- 
keepers reward, but now the entire 
| idea is built more consistently on 
the order of a straight quiz. Con- 
testants will build to the $100,000 
mark via a series of eight queries, 
with the first four being of a per- 
sonal nature. While the initial for- 
mat is virtually gone, it’s under- 
stood Speidel watchbandery re- 
fuses to drop the “Surprise” mon- 
icker since so much has been in- 
vested by the underwriter in ad- 
i vance promotion, 


| 


| critics, 


“FFF” may prove in this 
reckoning, like “Disneyland,” that 
with some qualitative trimmings 
attached, the swing can be toward 
the “action at the fraction” shows, 
whether outsized or regular dimen- 
sion. But it works both ways. “Dt- 
vide and conquer” is reversed in 
the case of the 7:30-8:30 
Bros. Presents” on ABC 
unanimously punched 


ABC's 


Tuesday, 
by the 


out with Berle- 
and “Fireside 


tional to fight it 
Hope-Raye-Shore 
Theatre” on one network and 
“Navy Log” and the Phil 

(Continued on page 38) 


is sitting on a time | 


” time. | 
i And the network clock keeps run- | 


trans- | °* 


mount after | 


hurt themselves, | 
gleam | 


,| Joanne Dru and John 


“Warner | 


It would have to be excep- | 


Silvers ! 





‘ABC Radios Umbrella Program 





| End of a Story 


Ed Sullivan recently forced 
Robert Lamouret to bow out 
of the recent Judy Garland 
spectacular because he had an 
exclusive commitment with 
the French performer for Sun- 
day's (2) session. 

After that hassle, 
waited to go on for 
tracted appearance, 
Shawn, who 


Lamouret 

his con- 
but Dick 
preceded him, 
took so muc h time, that La- 
__mouret was “written out.’ 


‘Git Along Gitlin’ 





« ca 





Stepped Up Tempo 
On TV ‘Introspecs’ 


Although CBS-TV “Air Power” 
series has not yet taken to the 


there’s talk that the 
touted show, gaited for 26 chap- 
| ters, may be telescoped into a the- 
| atrical film. It would thus fall 


air, already 





jinto the class of NBC-TV's “Vic- 
tory at Sea” series, which also 


had the residual benefits of full 
,and “hit song” recordings. 

Irving Gitlin, public affairs di- 
| rector of the web, laid out a blue- 
print of the cultural-educational- 
panel skein at a press conterence 
last week. Lineup includes ‘“Ad- 
venture,” “Face the Nation,” 
“Lamp Unto My Feet,” “Look Up 
and Live,” “UN in Action,” and 
the projected “Report Card” and 
“Talkaround.” In addition, com- 
mentator Eric Sevareid will be in 
new dress, “Sunday with Seva- 
reid,” a “penetrating” extension 
from his “American Week” sizer- 
upper. 

In the one-shot groove, the web 
is plotting a minimum of three 90- 
minute documentaries in the live, 
film and admixed category. These 
will either preempt one of the 
Sunday shows or go in at prime 
time. One or two may be in color, 
as will some of the other stanzas. 





Gitlin also said a drive is cur- 
rently on for a sponsor on “‘‘Let’s 
Take a Trip,” one of the most 


widely kudosed of tv’s kid shov s. 


‘Valiant Lady’ Going In 
For Top H’wood Names: 


“Valiant Lady,” the CBS-TV! 
isoap, is experimenting with top| 
| Hollywood names in daytime guest 
Producer Leonard 
has booked in five film stars, 
of whom, Signe Hasso, did} 
one-shot guest stint last week | 
She played herself, with | 
male lead in the series, a re-| 
interviewing her. Others} 
in for appearances are} 
Clark, Charlton Heston, 
Ireland. 


Blair has also signed Adrian 
i Spies to script the series and ad- 
ditionally is now in the process of 
setting up a film operation to pre- 
shoot location footage to be in- 
tegrated into the live dramas. 








stints. 
| Flair 
| first 
her 

| (28). 
the 

|} porter, 
| booked 


{ Dane 





| 
Scott Trims Moore Coin 


Scott Paper exits the Friday 
portion of the Garry Moore day- 
timer on CBS-TV after all. A pre- 
vious report had Scott shifting to 


the Friday 11:15 segment as of this 
week. Sponsor sticks with Moore 
on Thursdays, however. 

Scott instead 
Bob Crosby show for the 
3:30 quarter-hour, also 
this week (3), this being 


on to the 
Mondas 
effective 
run 


latches 


| through the balance of the original 
| pact for the Moore show, 


or to next | 
It will thus get station rate 
which accrued during 


May. 
protection 


its term with Moore. 


PIN THE SPIDER Pattern Sparks 36 Staff Additions 


ABC Radio is adding a staff of 

producers, directors, writers, 
and reporters to han- 
dle the web's new nighttime “ume 
brella programming” concept, 
which kicks off Oct. 24. Strue- 
turally, the setup will be headed 
by an exec producer, with a news & 
working 


36 


announcers 


special events producer 


him, and five separate pro- 


to 


under 
gram unit supervisors tine 
the duo, each handling one of the 
five “umbrella” blocks of five- and 
1) minute strips which will occupy 
the 7:30 to 10 p. m. period It’s 
the web's largest radio expansion 
In years. 

Web yesterday 
Drex Hines to the 
spot, with Nancy Mazur as his as- 
sistant. Under Hines will be Fred 
Sheean in the No. 2 spot, producer 
| over news & special events The 
five unit supervisors haven't been 
all set, but in their case the accent 
will be on vouth and imaginatio., 
rather than extensive producticn 
experience. Hines is a vet ABC 
producer-director, currently doing 
the web’s weekend “It’s Time” cap- 
sules in cooperation with Time 


repui 


(Tues.) named 
exec producer 


mag. Miss Mazur, currently in a 
program liaison spot at the web, 


comes out of the research-sales de- 
velopment depariment, while Shee- 





(Buzz) | 
| 


| and 


up similar 


an is a vet editor in the nets 
news and special events Jcpart- 
ment. 

Already pinned down program- 


wise is one segment of the 9-9:30 
“Sound Mirror” block. It’s to be 
called “Unit 99,” and will com- 
prise tape recordings taken in a 
Sacramento police patrol car. Sgt. 
Dan Meredith ot the Sacramento 
force will man the car, with the 
tape machine taking down all radio 
conversation and _ other occurr- 
ences. Oiher segments haven't 
been tied down as securely yet, 
with some having no specific for- 
mat but comprising largely one- 
shots. 

Web expects to use lotsa short- 
wave and tapes from overseas. One 
one-shot for “Sound Mirror,” for 
example, will -have ABC Paris 
chief Robert Sturdevant interview- 
ing a Parisian prostitute. Siurde- 
vant and. London chief Yale New- 
man will be used extensively, 
along with stringers in other coun- 
tries. Web also hopes to tie in 
with overseas broadcasting sys- 
tems for reporting and_ pickups. 
Additionally, famous Americans 
overseas will be  used—Gladys 
Swarthout, for example, who's villa 
outside Rome is a modern-day 
salon of the arts. 

Domestically, the web intends to 
use virtually every affiliate on its 
| 375-station lineup to demonstrate 
ithe “things radio can do that tele- 
vision can’t” namely, radio's 
speed and mobility in getting news 
and features and covering the 
grassroots. Affils will be used in 
four of the five program units— 
“News of the Day,” “Tie World 
You,” “Toward a Better To- 
and “Sound Mirror.” 





morrow” 


Old Gold Gunning For 
New Money (Rah Rah Rah) 


In 20-AM’er Jill-to-Jack 


P. Lorillard, the tobacco manu- 
'facturer, is falling into the ‘“‘col- 
lege 1: adi one ‘twork” sroove in a set- 
to that of Philip Morris 


| and othe r type sponsors. In be- 
halt of its Old Gold Filter, tae out- 
fit has pacted tor quarter-hour 


‘on 20 rah-rah sta- 
producing wand of 


“Old Gold Time’ 
tions under the 


the Coilege Radio Corp., which 
serves as rep for the college loop. 
Via Lennen & Newell, the Loril- 
lard agency, the contract became 
effective Monday (3!) and program 
will continue through the school 
year cross-the-board somewhere 
between 10 o'clock and midnight, 

“Old Gold Time” star is Jill 
Corey, who'll intro orchestral nunm- 


bers and do the ciggie plugs in ad- 
{dition to her singing stints, 
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Race on for Space as CBS-TV 


Plots Prosram Upbeat on Coast : 


Hollywood, Oct. 4. 

Because of increased program- 
ming plus the fact several new tv 
entries for next vear are now be- 
ing blueprinted, CBS-TV is mulling 
expansion of its physical facilities 
in Hollywood, it’s disclosed by Al 
Scalpone, v.p. in charge of net- 
work programming here. Scalpone 
said there will be more teleshows, 
both live. and film, originating 
from CBS here next season. How- 
ever, he said, it was too early to say 
specifically the lines of the web’s 
expansion plans, and he empha- 
sized the precise decisions along 
those lines will be made by the 
network’s top echelon in N. Y. 

However, CBS has options on the 
land surrounding its Television 
City at Beverly and Fairfax, and 
obviously such expansion moves 
would mean exercising of options 
it has on the adjacent land. 
has an option on the site now oc- 
cupied by Gilmore Field, and full- 
scale expansion could mean the 
web might take over that area 
also. 

Origination from Hollywood this 
season of some of the web’s Ford 
Star Jubilee specs has heightened 
an already crowded condition at 
CBS,. While shows are on a once- 
a-month basis, they require two 
studios for rehearsals, as in the 
case of the Judy Garland spec. 


Scalpone termed live tv the 
“greatest market for a writer to- 
day.” He said video is the best 
means for a writer to receive rec- 


ognition from all media. A hit on | 


tv can raise the writer to the ranks | 
of a Reginald Rose, a Paddy Chay- | 
efsky or a Rod Serling,” he de- 
clared. 

“TV is also becoming the way for 
an actor to receive recognition. If | 


they can do a good job on live tv, | 
then they've proved themselves,” | 
he said. 

Scalpone said the field today is 
wide open for any writer who has 
a background indicating he can not 
only come up with an idea but fol- 
Jow through on it. Scalpone, shifted 


here for the top web programming | 


spot.on the coast last July 1, said 
he sees no difference in N. Y. and 
Holivwood talent. “Creative tal- 
ent Knows no restrictions, geo- 
graphical or otherwise,” he said. 


WMUR-TV the Nub Of 
The Hub Matter for ABC 


As Manchester Beams 


Boston, Oct. 4. 
An increasingly important factor 
in the two-station Boston television 
setup is Manchester, N. H., only 50 





miles away, from where ABC-TV is | 
getting more and more of its com- | 


petitive licks in via WMUR-TV 
there. The Manchester Channel 9 
operation, headed up by Norman 
Gittleson, is currently in the posi- 
tion of being considered the ABC 
outlet for Boston, and come Dec. 
1, when it reaches full power, it 
anticipates a signal blanketing the 
Boston area completely. 
Meanwhile, not only is it mov- 
ing in as ABC's chief representa- 
tive in lower New England, but it’s 
even taking on some CBS shows 
for which WNAC-TV in Boston has 
been unable to clear. Latest exam- 
ple is “Person to Person.” Mainly, 
however, it is taking on the bulk 
of the ABC schedule, with for ex- 
ample, the complete ABC Wednes- 
day lineup, including “Disneyland” 


and “Pabst Fights,’ and = such 
other segments as “Warner Bros. 
Presents,” “Rin Tin Tin.” “Du- 


Pont Cavalcade Theatre,” “Famous 
Film Festival” the John Daly news- 


Web j 





oF 


Remember? 
Chicago. Oct. 4. 

The final punctuation mark 
to an almost forgotten era 
has been recorded with the 
disclosure that the Chi NBC 
plant is donating its theatre 
type console organ to the new 
Air Force Academy going up 
at Colorado Springs. 

The musical plumbing works 
built to the personal specifica- 
tions of Jesse Crawford back 
in 1936 at a cost in excess of 
$50.000 supplied the ftunereal 
moods for countless soap 
opera episodes back in the 
late °30s and early ‘40s when 
the local NBC shop had a stake 
in the national scheme of 
things. 








Soviet Overtures 


Tangier, Oct. 4. 

The Russians have indicated a 
| desire to purchase American tele- 
| films for their own television op- 
erations, according to Paul Tal- 
bot, prez of Fremantle Overseas 
Radio & TV, one of the top Amer- 
ican firms engaged in international 
| telefirm sales. Talbot is already 
'in negotiation for sale of several 
American properties, including the 
Encyclopedia Britannica’ Films 
series. 

Russian overture for the Amer- 
ican telefilms was made by Ivan 
Andreev, head of the Russian tele- 
vision setup, who is here for the 
UNESCO conference. Andreev in- 
dicated a preference for educa- 
tional films and cartoons. He also 
stated that the Soviet Union would 
like to seil its own tv-film produc- 
tions on the international market, 
and Talbot will return to the U. S. 
| with a complete list of Russian of- 
ferings. 


Pre-Election Political 
Coin Into WATV Coffers 


Pre-election political biz has al- 
ready started rolling in at WATV, 
Newark tele operation. Following 
procedure of other vears, the 
Jersey politicos have bought time 
'on the station. but outlet got its 
ifirst local politicos in the Long 
|Island area, a sign of the station’s 
'picked-up power. 
| The Republican State Committee 
of N. J. has purchased five con- 
secutive half-hours on Thursdays 
at 10:30 p.m., starting tomorrow. 
| The local L.I. contracts are for two 
,half hours and a quarter hour in 
;prime evening hours starting Oct. 
24. Deal was made for Glen Cove 
| Democratic Campaign Committee. 
| Meantime, WATV latched onto 
‘its first Greek language telecast. 
iIt’s set for 10 to 11 a.m. on Sun- 
days, begining Oct. 16. Show 
| will include a group of five and 10- 
|minute segments, ranging from 
panel bits and dramatic offerings 

















ito’ religion and travel commen- 
|tary. Produced by Nicholas J. 
| Pappadakos, program brings the 


}station list to shows in eight fo- 
l eign tongues, 


Sarnoff’s N. D. Degree 


Notre Dame, Oct. 4. 
David Sarnoff, RCA topper, re- 
| ceived on honorary Doctor of Sci- 
'ence degree from the U. of Notre 








strip. Also on is the DuMont re-, Dame last week. Award was made 

fionalized Sunday pro football, at a convocation dedicating WNDU- 
lineup. |TV, the school’s ‘video outlet. 

—_————————__. | Degree, conferred by The Rev. 

: : Theodore M. Hesburgh, cited Sar- 

Lotsa Action on ‘Bible’ | noff as “an American genius of 


Before “The Bible in Action.” a 


new WNEW  (N., Y.) radio series |radio and television have put our | 
went on the alr last Sunday (2) |country and the world immeas- 
night, the station had received re- urably into his debt.” 


quests from 50 other Outlets in the | 


U. S. for use of the program. Show 
is being produced by 
Milton Robertson jin 
with the American Zionist Council. 

Secretary of Agriculture Ezra 
Tait Benson, Israeli Ambassador 


Abba Eban, actor Raymond Massey | 


were among 
initialer, 


Zuests on show 


station's 
cooperation 


; public communications” 





/outfit, is coming in for a cycle of 


| NBC-TV’s Sunday afternoon ‘Zoo | 
| Parade.” 
It will alternate’ with 


Quaker Oats Co. on the Chi-based 
show, 


For US. Telepix 


| contribut- 
\Ing to 20th century’s “wonders of 


_M OF O'S ‘ZOO PARADE COIN’ 


Mutual of Omaha, the insurance 


More Longines Radio 


Longines-Wittnauer is in with 
some more billings for CBS Radio. 
Watch outfit pacted for the seven- 
a-week “News Analysis’ capsule at 
p. m., with Larry LeSueur the 
| pitcher. 

Longines also is backing Sunday 
afternoon “Symphonette™ airings 
on the web for the eighth season. 


J 





US. Negotiating 
For TY Channels 


In West Germany 


Bonn, Oct. 4. 
West German officials in the 





ted the U. S. government has been 
negotiating with them for the right 


‘stations throughout West Ger- 
many. The German republic is 
currently considering the request 
to find out what frequencies could 
be made available to the U. S. 


The provisions of the Bonn 
agreements which went into effect 
with the advent of sovereignty May 
5 provide for the installation of 
such foreign tv stations in West 
Germany. The main problem, 
| however, is in assigning the chan- 
{nels. The Stockholm Radio Con- 
| vention of 1952, to which all the 
‘European countries with the ex- 
| ception of Russia and the Russian 
| satellites belong, set the number 
lof high frequency radio and tv 
channels for all their members. 

Under this agreement, to estab- 
' lish U. S.-controlled tv stations in 





| West Germany it would be neces- 
| sary that the U. S. use some of the 


channels now assigned to the Ger- 
mans. Since most of the available 
‘channels are now being used by the 
| West German tv network, the prob- 
|lem is one of finding frequencies 
| suitable for the U. S. and ones 
which will not overlap those of the 
member countries. 

While USAREUR Information 
and Education officers have admit- 
ted that there are some negotia- 
tions concerning tv in Germany, 
they will make no further comment 
as to what the U. S. plans include. 
There is much speculation as to 
who will control these stations 
once they are established. 

It is known that executives of 
American Forces Network, head- 
quartering in Hoechst, West Ger- 
many, have for some time been 
studying West German tv methods. 
But whether AFN will also operate 
the tv stations in Germany, wheth- 
er they will be controlled from an 
independent government agency, or 
few emyes they will fall under the 





rights of the Air Forces, is not 
known. 





D. C. Hoonla as Mrs. Tufty 


Helms Femme B’ casters 


Washington, Oct. 4. 

Government and industry brass 
turned out past week to witness 
ceremonies marking inauguration 
of NBC “Home” commentator 
Esther Van Wagoner Tufty as pres- 
ident of the local chapter of 
American Women in Radio and 
Television. Mrs. Tufty succeeded 
Florence S. Lowe, Washington cor- 
respondent for VARIETY, in head- 
ing the organization of femme- 
casters and women in_ various 
phases of broadcasting. 

Highlight of the inauguration 
ceremony was passing of a gavel, 
the gift of Speaker Sam Rayburn, 
from Mrs. Lowe to Mrs. Tufty. 





| NBC cameras recorded proceedings | 


for use on the “Home” show, and 
| tapes were made for other NBC 
iShows. Another feature of 


| “Home” emcee Arlene Frances and 
| presentation of a tree to the show’s 
| *‘Duchess,” Mrs. Tufty. 


Maggi’s Quality Web Show 


Maggi McNellis, pioneeress tv 
femcee,personality, is being pitched 








|}for a Mr. and Mrs. show, with 
three tapes having alicady been 
submitted ‘9 the Quality Radio | 


|Group. Miss MeNellis’ vis-a-vis in 


‘| art dealer husband. 
Packager is Joan Sinclaire, who 
for several years was associated 


the| with Miss MecNellis on “Leave It | by Fiedler. 


ito the Girls” paneler and other 
} shows. 


' . 
Bonn government here have admit- 


| to set up local English-language tv | 


the | 
;evening was a taped message from | 


| the project is Clyde Newhouse, her | 





NBC Radio’s ‘Weekday’ 


WRCA, N. Y. radio flagship of 
NBC. will be caught in another 
satellite trap when the web comes 
forth with its crossboard “Week- 
day” edition of “Monitor.” 

Afternoon programs are due for 
considerable local reshuffling to 
‘accommodate the webber y ie: 
|\through-the-week programming 
i block. It’s expected that WRCA’s 

noon-to-2 o’clock shows will be the 
most affected, with station retain- 
jing 2 to 3 p.m. 





‘figuring on reslotting the affected 
| personalities, with Bill Berns mak- 
|ing a virtue of the news segments 
| by anchoring them at half-hour af- 
ter the hour as the local inserts. 





Drop Shortwave 


Washington, Oct. 4. 

Voice of America has just com- 
pleted the change in its policy in 
reaching the people of Western 
‘Europe. It has discontinued all 
shortwave broadcasts into the 
area, substituting broadcasts in the 
various local stations to which the 
people customarily listen. 

Final step was taken Friday (30), 

,it was announced by Theodore C. 
| Streibert, director of the U. S. In- 
\formation Agency. Voice discon- 
{tinued its daily 30-minute broad- 
'casts in Spanish to Spain, and be- 
gan providing programs for Span- 
ish stations. 
’ Policy for Western Europe has 
been in effect in Latin America 
for several years, with Voice buy- 
ing time on the local stations. 
However. shortwave operations 
will continue to Communist domi- 
nated countries and to the Far East 
and Near East. 

Programs for use on Western 
European stations are produced in 
Washington and DX’ed to the 
European stations which rebroad- 
cast them. In addition, some pro- 





platters and air mailed. 





Name Committee To 


Plan NARTB Convention 


Washington, Oct. 4. 


named by Assn. prexy Harold E. 
i Fellows last week. Powwow will 
be held April 15-19 at the Conrad 
Hilton Hotel in Chicago. 

Committee will be  co-chair- 
maned by Campbell Arnoux of 
WTAR-TV, Norfolk, Va., and E. K. 
Hartenbower of KCMO, Kansas 
City, Mo. 


NBC’s ‘New Talent’ Yield 


Boston, Oct. 4. 

Two Mass. men, Paul Keyes, of 
Boston and Harvey Miller, of 
Salem, were chosen from among 
10,000 applicants and signed to 
seven-year contracts as tv writers 
by NBC in the web's search for 
new talent. 

Keyes was with WNAC in the 
| Hub and the Armed Forces Radio 
| Network in Europe. Miller, former 
drama student, wrote an industrial 
film and one tv script for a mid- 
| west Station. 











FIEDLER’S HUB SERIES 
Boston, Oct. 4. 
| WCRB, plans to present Arthur 
| Fiedler, conductor of the Boston 
, Pops Orch, in a two-hour program 
/once a week, beginning Noy. 1, 
| from 8:05 to 10 p.m, 
| The 9-10 segment has already 
| been contracted for by the Mer- 
| chants National Bank of Boston 
for 13 weeks with the privilege-of 
renewing. Boston Pops Orch re- 
|cordings will be features, with 
; commentaries between recordings 


Fiedler has reserved the right to 
approve his, sponsors, 


Cues WRCA Reshuffling , 


Program manager Steve White is | 


B'casts to Europe 


grams are produced on tape and | 


An eleven-man committee to 
handle arrangements for next 
year’s NARTB convention was | 


Networks Not Agencies’ Only TV Woe: 


Spot So Hot Prime Time Freezes 


M4 _The agonies of national 
video are plaguing Madison Ave 
It’s not easy these days for time 
buyers to find prime positions for 
their spot pitches, especially if the 
underwriters. they rep aren't in 
the ranks of longtime spot buyers. 

Though spot tv will reportedly 
; achieve a grand total of $275.00 - 
| 000 this year, it’s seen probable 
| that next year the rate of acceler. 
| ation in such billings will be sligh; 
;even though national spot is not 
fc!lt by any means to have reached 
| its point of saturation either jn 
coin or the number of advertisers, 
| Situation that prevails currently is 
; that the automobile manufactur. 
|}ers have made extra-heavy pur. 
chases to plug their new lines, 
Like other hep national spot buy. 
ers, most of them veterans in that 
line, the car makers had their ore 
ders for a spot lineup in the top 
59 or 100 markets in for a long 
time, with the result that in most 
places the prime 7 to 11 times are 
SRO. 

For the relatively new national 
spot bankroller whose merchan- 
dising campaign plans won’t per- 
mit him to wait indefinitely to be 
moved up slowly on the waiting 
list as good slots on the skeds 
open up, there is the time fringing 
prime video hours. It’s cheaper, 
and a couple of agency buvers 
have said that it’s okay for adver- 
tisers who don’t mind trading one 
spot that commands a large tele- 
viewership for three or four lesser 
impressions at the same overall 
cost. Difficulty there is that many 
advertisers miss a good part of the 
specific consumer group they are 
trying to reach. 

In their defense, spot reps are 
Saying that they can always pro- 
vide a prime lineup of spots for 
the advertiser who lays his coin 
| on the line. But it’s answered that 
t'ain’t so by advertisers, and in 
those remote instances that it is 
true, the advertiser finds he’s buy- 
ing into stations that don’t deliver 
the ratings. 


KEYD-TV Has Weathered 
The ‘Shake-Down Cruise’; 
“We’re Now See-Worthy’ 


Minneapolis, 


Spot 





lers 








Editor, VARIETY: 


VARIETY carried a story under 
the headline “Minneapolis KEYD- 
1V's Struggle to Stay Afloat Ac- 
cents Plight of Non-web Outlets.” 
We were grateful for the attention 
given to us but somewhat surpris- 
ed at the tone of the story because 
KEYD-TV is assured a wonderful 
opportunity to serve the Twin City 
area in an economically sound 
fashion, and to this end is launch- 
ing an aggressive program cam- 
paign of new movies, syndicated 
features, sports events, public af- 
fairs, news, and key personalities, 

Economie analysts have confirms 
ed the opportunity of a fourth sta- 
tion in the Twin City market, and 
as a result, there have been sev- 
eral unsolicited bonafide offers 
made to Family Broadcasting Corp. 
for the purchase of both the tele- 
vision and radio station. In usual 
business fashion, these were given 
serious consideration and as a re- 





sult, Family Broadcasting Corp. 
has decided to hold to itself the 


challenge of serving this market. 
Because of the story in VARIETY 
;aud other rumors regarding the 
| position of KEYD-TV and AM, we 
| hope that you will be pleased to 
‘note the statement of William 
| Baker, Chairman of the Board of 
| Directors; with regard to the faith 
|of Family Broadcasting Corp. in 
| the future of an independent sta- 
tion in the Twin City market. Fal! 
business is booming, and we have 
affirmation of our new program 
policy in several success stories for 
local advertisers. 
Robert M. Purcell 
(Managing Director, KEYD-TV 





MUTUAL SPORTS BIZ 

Once again the biz activity at 
Mutual centers on its sports sched- 
ule. 

The week-old “Bob Neal's World 
of Sports’ 10-minute nighttime 
strip has picked up Jackson Brew- 
ery as bankroller in six southern 
states, and Allstate Insurance ©0- 
has inked for the Army-Navy grid 
der of Nov, 26. 
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REVIEWING BRITISH ENTRIES 

















TV Network Premieres 


(Oct. 5-15) 


WEDNESDAY, OCT. 5 


Screen Directors Playhouse (film). Drama, NBC, 8 to 8:30 p.m., 
Eastman Kodak via J. Walter Thompson. 

90th Century-Fox Hour (Cavalcade) (film). Drama, CBS, 10 to 
11 p.m. (alt. wks.), General Electric via Young & Rubicam, 


THURSDAY, OCT. 6 


CALLING SHO 





UN 24 onda 


By HAROLD MYERS 
London, Oct. 4. 
London’s first commercial tv sta- 





Just for the Record 


“Set. Preston of the Yukon,” 


CKEY Strike Over Pay Hikes Has 


Canadian Parliament Repercussions 


+ 


Toronto, Oct. 4. 
Rival unions (CIO and AFL) are 
united in sending out a jointly- 
| signed letter to all sponsors on 


tion, which was inaugurated on the newly-transplanted radio- | CKEY, Toronto, and CKOY, Otta- 

The People’s Choice (Jackie Cooper) (film). Situation comedy, Thursday, Sept. 22, has stimulated to-telefilm segment, is now | Wa,, to ban doing business with 
NBC, 8:30 to 9 p.m., Borden’s via Young & Rubicam. considerable interest in British battling it out with “The Lone {| both stations until salary increases, 
Shower of Stars (Time Out for Ginger; Jack Benny) (color). television. The programs are Ranger,” another’ radio - tv recommended by a Federal concili- 


Spectaculars, CBS, 8:30 to 9:30 p.m. (every four weeks), Chrysler 
via MeCann-Erickson. 


provided by two different firms of 
contractors. Associated - Rediffu- 


oldie, in the Thursday 7:30 to 
8 p.m. spot, with “Preston” on 


{alion board, are put into effect. 
| This went out from William Jeno- 


Four Star Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Singer, sion handle the programming on CBS and “Ranger” on ABC. ves, president of the Trades and 
Bristol-Myers, both via Young & Rubicam (alt. wks.). weekdays and Associated Broad- All of which amounts to a Labor Council (AFL), and David 
FRIDAY, OCT. 1? casting Co. take over at weekends. “long arm of coincidence” bit Archer, president of the Canadian 


Mama (Peggy Wood). Situation comedy, CBS, 8 to 8:30 p.m., 
General Foods via Benton & Bowles. 


Our Miss Brooks (Eve Arden) (film). Situation comedy, CBS, 


There is no sponsorship on the 
American pattern, but advertisers’ 
spot announcements are interpo- 
lated in natural breaks during the 


as far as the old Trendle- 
Campbell- Meurer packaging 
outfit is concerned. T-C-\M 
used to own and package both 








Congress of Labor (CIO), stressing 
that the refusal of Jack Cooke, 
|} owner of the two stations, to hike 
pay. is ‘an unfriendly act.” All 





8:30 to 9 p.m., General Foods via Young & Rubicam. presentation. In view of the in- shows (they still get screen | Canadian advertising agencies have 
Crossroads (film), Drama, ABC, 8:30 to 9 p.m., Chevrolet via terest aroused in the development, credit on both) ne a prob- | reputedly fallen in line on the ban, 
Campbell-Ewald. below are printed capsule re- ably a relief oy them to be | William Todd, manager of CKOY, 
Crusader (Brian Keith) (film). Adventure, CBS, 9 to 9:30 p.m., views of a selection of the initial out of the picture in this com- Oltawa, management nominee of 
R. J. Reynolds via Wm. Esty. week’s telecast. petitive situation the Federal conciliation board, 
Schlitz Playhouse of Stars (film). Drama, CBS, 9:30 to 10 p.m., “Take Your Pick” (A-R. Friday. Pte : ______|which agreed to wage increases, 
Jos. Schlitz Brewing via Lennen & Newell. 8 to 8:30 p.m.) The first of the has resigned because the concilia- 
SATURDAY, OCT. 8 give-away programs to be _ fea- P k h l| (’ ? borg. age gg ge got the veto 

Texaco Star Theatre (Jimmy Durante). Comedy, NBC, 9:30 to | tured on the new network, with f0 oot a all { 0 ee 


Michael Miles an over-exuberant 


immediate political possibility is 


Gaal Gobel ak cnet: NBC, 10 to 10:30 p.m.; Armour | 4u¥estion master. Feature had e that the dispute will be threshed 
2 oo re ea &B di .?p t Milk Gard er ( It wks} strong audience participation val- . out on the floor of the House of 
via Foote, Cone “ ing, fil rs ' aon a dine : “CBS, 10:30 to ues, was slick and lively and for- iyvive if oul 'Commons in that Duncan Mac- 
Damon Runyon T eatre (fi Sg cg Aiacsiaaai p< feits of participants, who failed to Tavish is not only president and 
11 p.m., Anheuser-Busch via Arcy. answer their questions, generated nominal manager of CKOY. Ot- 


SUNDAY, OCT. 9 


good humored fun. The prizes of- 


TV, Sez Kerbawy 





tawa, but is also president of the 


College Press Conference, Interviews, ABC, 1 to 1:30 p.m., sus- fered were good by local stand- National Liberal Association, pare 

taining | ards. llamentary Party at present in pow- 

Dean Pike (Rev. James A. Pike). Religion, ABC, 1:30 to 2 p.m., | “Dragnet” (A-R, Friday, 8:30 to eed. tie a fpobed yes pind of the legal 

sustaining. 9 p.m.) The first American import “Basel ee Ponte Ties aitery 10 e striking unions 18 

e ee . ; ; IRC aseball talks about learning t Sdwar fa ; a 

Dr. Spock (Dr. Benjamin Spock). Child care, NBC, 3 to 3:30 on the new web had strong dra-| jive with 1B rhe: eae ce: ho ee —< 
ini ati y 2S a wr . ; ° f . ; > E Cc = era j 

sf eer a discussi CBS, 3 to 3:30 p.m., sustaining matic values and looked set to re-| sional football can't live without Federation, parliament Oppo- 
Talkaround, Teen ap lepcinagag = he ay a ?- oii Ziel : peat its impact on American tv. it,” according to W. Nicholas Ker-| <i; é » paris ar) pI 
Adventure, Natural history, CBS, 3:30 to 2 iggy a “Confidentially” (A-R, Friday, 9; bawy, general manager of the De- ; 

Let’s Take a Trip. Remotes, CBS, 4:30 to 5 p.m., sustaining. to 9:30 p.m.) Opening of a new|troit Lions S On non-payment of wage in- 


Omnibus. CBS, 5 to 6:30 p.m., Scott Paper, Aluminum Ltd. of 


creases recommended by a Federal 


| 
: light entertainment series starring | ie a Ces aes ape 
Canada, both via J. Walter Thompson. : Reg Dixon, a popular local per-| As . result, he predicted ‘that reconciliation board in June, 
Alcoa-Goodyear Television #!aynouse. Drama, NBC. 9 to 10 former. Program lost much of its | the pros will start playing at 6 CKEY. Toronto. is being picketed, 
p.m., Alcoa via Fuller & Smith & Ross, Goodyear via Young & spontaneity by having been pre-| oy oat Saturday —-Or even Mon- With radio station blacklisted by 
Rubicam (alt. wks.). filmed. Although adequately ex-| ay nights—in order to get on the freelance announcers and perforim- 


THURSDAY, OCT. 13 
Life Is Worth Living (Bishop Sheen). Religion, ABC, 8 to 8:30 
p.m., Admiral via Russell M. Seeds. 
FRIDAY, OCT. 14 
Ethel & Albert (Peg Lynch, Alan Bunce). Situation comedy, 
ABC, 10 to 10:30 p.m., Ralston-Purina via Guild, Bascom & Bonfigli. 
SATURDAY, OCT. 15 


Fury (film). Adventure, NBC, 11 to 11:30 a.m., General Foods 





ploiting the star’s personality, com- | 
edy sketches were feeble and vocal | 


interludes just so-so. Brighter 
scripting could raise this to a much 
higher entertainment level. 
“Around the Worid with Orson 
Welles” (A-R, Friday, 9:30 to 10 


tworks ahead of the other shows. 
Addressing the Michigan Foot- 
| ball Writers Association, he said 
| tv revenue was so important in the 
| National Football League that it 
| can be the difference between a 
'‘“‘winning or losing season—finan- 
| cially.” 


j ne 


2m.) Among the best of th ew : 
via Benton & Bowles. F 1: a ss tose Si . uF | Estimating tv revenues run a 
: ] P sic, ABC, 8 to 9 n. (every four programs, with the star & warm) sixth of the gate receipts, Ker- 
Grand Ole Opry. Western music, - o 9 p.m. J |and sympathetic narrator. Open-| Sixt gate receipts, 


Penny Exits ABC, 
May Shift to NBC 


“Penny to a Million,” the Wolf | 








Judy Garland May 
Do 2d CBS-TV Spec; 





CBS-TV has an “understanding” 
with Judy Garland for a second 





ing program of Basque ball games 


| bawy added, “and that’s more than 


” 


‘ . | the margi ’ pre yr a club. 
| was a last minute substitute, as/| the patina of e fit for a vc 
|a film dealing with the Dominici | The NFL has lost a lucrative na- 


Full Ford Sked Listed 


murder trial had been impounded 
by the French authorities. The 
subject matter of the program was 
treated intelligently and 
succeeded in getting valuable co- 
operation from a bunch of Basque 


ball-playing kids. 


ABC Music Shop (ABC, Satur- 


Welles | 


| tionwide Saturday night 
| Which brought in more than $200,- 
1000 last season for the Lion's 
alone. Along with other NFL clubs, 
| the Lions are joining in the scram- 
| ble to replace the show. 

“We started with the DuMont 
| network in 1953 on an experiment- 


ers on order of the Canadian Coun- 
cil of Authors and Artists, plus Na- 
tional Association of Broadcast Em- 
ployees and Technicians (CIO). Dit- 
to goes for CKOY, Ottawa, both 
Stations owned by Jack Kent 
Cooke, millionaire-publisher of 
(Continued on page 32) 


Chi Auto Dealer's 
$1,000,029 Spread 


Chicago, Oct. 4. 
The importance of the local auto 
merchants to the local radio-tv sta- 
tions is highlighted by the satura- 





telecast | 


« aye > ? Co >)" re . AC} " . ‘ave » * . 
Associates quizzer fronted by Bill | oa er cand bias cae = 3 to 3:30 p.m.) A eeeght kat >. pire - 2 ge ee spread under way by the Cole- 
| . + In “Nore 2rry C k Sc A sas 2 al, ¢ Sin xr are 7 .e are ’ 2c 
Goodwin, exits ABC-TV after the} Jee” every-fourth-week Saturday | tcl eee — Pinto last minute, the sponsor cancelled imoee ae - + ind say id po 
Oct. 13 show with a good chance | cluster. ling vocalists Patti Lewis, Peggy | Ut, and the network sold the pro- pudget now shapes up close to 
that it may wind up on NBC-TV. | Balance of the series—there are! [ee Lee Lawrence and Sally Ryan, | gram on a co-op basis. $1,000,000 annually, with video get- 
Sheaffer Pen has axed its alter-| nine to go—is more or less blue-| with a film sequence of Tennessee | “We looked forward to a more ting the lion's share. 
nate week bankrolling of the stan-} printed to the tape. Array for rest; Ernie. Bert Weedon made a good| Stable setup this year—but now Radio gets into the Cole-Finder 
za, but Brown & Wililamson To-| of this year embraces the Mary | impression with his guitar playing. | the DuMont network has gone out | ye ee in the ete at 
bacco is sticking with its skip-a-| Martin and Noel Coward revue Wilmot was a brisk emcee and the| Of business. The league has tried Daily San sea eae eet. 
week and is currently in the proc-| (Oct. 22), “Caine Mutiny” all-star-| presentation had pace. Giveaway! to put on its own network show— rE nightly WBBM airer Patel 
ess of trying to clear time on! rer (Nov. 19) and either Maeter- contests will be featured in subse-| Put it is being charged up to three |) Canvad Hilton’s "cakes coal 
NBC An alternate replacement | linck’s “Bluebird” of “Nutcracker | quent presentations. | times the usual cost of leasing Room for the full half-hour seat 
for Sheaffer is in the works for a! Suite” (Dec. 17). | “My Hero” (ABC, Saturday, 3:30| Cable. Priced right out of busi- (oo ine six nights weekly " 
December start. | The 1956 lineup takes in Noel to 4 p.m.) Another American im- | M€SS. On tv i it tan or say fiy 
ABC-TV, meanwhile, is plugging | Coward’s “Blithe Spirit” (Jan.)| port of the film series. starring | aa ae PE eared octane bd as 
the Wednesday at 9:30 hole cre-| with an “all-American” cast; “The | Robert Cummings  and_ Julie} Sh aie aes, Le oe 
— : pitas Mie ag Pees oy peek. te ert est Ice aw grind Saturday afternoons’ on 
ated by the “Penny” cancellation, Day Lincoln Was Shot” (Feb.),| Bishop. The initialler was “Tramp | WNBO: riding on WGN-TV is tl 
with “Break the Bank,” another | adapted from the Jim Bishop best- for a Day,” and average type) F CBS R di ( i S, na night “Six Shi oter” TI = 
Wolf quizzer. “Bank,” emceed by | seller and with Lauren Bacall a comedy. : or adgio on 0as eal il the ee teiis aia onae. 
Bert Parks, switches over from its) possibility for the cast. Maxwell “People Are Funny” (ABC./ CBs Radio has moved in Bert: and Mrs. North” telepixer and on 
Sunday 10 p. m. berth come Oct.| Anderson’s “High Tor’ starring, Saturday, 7:15 to 7:45.) Local) west as replacement for William WBKB ae te “Captured” vidpix 
19 with Dodge still bandrolling,| Bing Crosby (March; film), goes audiences were familiar with this!) Shaw as general manager of anda intake ; 
and will in turn be replaced by | into rehearsal late this month and program as it had been sponsored KNX-CBS in Los Angeles and ot! ig << 
“Life Begins at 80,” moving back! starts shooting in November, For on Radio Luxembourg for some! the Columbia Pacific network. For pp arm o 
from Sunday at 9:30. Into the! April-May-June, two shows are the time. Derek Roy gave it pace with | the jast few years West has been TIN] SERIES AS LURE 
9:30 hole will go Ted Mack’s| probables with one to be worked his breezy emceeing and the most) general sales factotum in the twin ah . 
“Amateur Hour,” as per schedule. ; out—''l Hear America Singing, outrageous of the gimmicks was jobs. FOR DRINKING SET’ 
a nny” moves off ABC because | with Ken Murray as conferencier, the sending of a couple to decorate ae eee es | v aNSEUSS i 
the web would rather not have an | and “Wonderful World,” with score someone's living room. The Vic work sales manager berthed in Grog shops in various key cities 
aiternate half-hour on its hands! by Arthur Schwartz, tims were handsomely le pons aor Mask movine te tae adiey |= and particularly o in New York 
tnd also because it had to find a] | ———-——___-_and other contestants recelved ex: att, who's being switched to an~ —alvertised extensively in ad 
ot for Life gins ¢ once ensi y Snow wi am retain - vance oO 1e Yanks-Dodgers Wo! 
“Amateur ~ lls aval aly Sosnik $ Pontiac Themer from a suburban. picture conch othe! caked ee ee eee Series to lure the drinking set 
Other changes brewing in the | Maestro Harry Sosnik is on an- With & full parlicipating aere eee . 9 | p | into their spots for the colorvision 
ABC lineup include the switching | other theme kick. Veteran of the | y olonel ee Pied — Dozier S Ta ent row ispect of the battle. 
or “Outside U. S. A.,” the Quincy | tv podium created the themesong Leg ae vi a ge nar Hollywood. Oct. 4. Gotham’s Hotel. Taft tap room 
‘owe “news-in-depth” foreign af-| for NBC's “Producer's Showcase’ °- earicaie ee yn em : ret William Dozier, CBS-TV network Claimed a “first” in such public 
tits stanza to Tuesdays at 10 in-| under the production banner of a Tage with Boris Karloff | program topper, leaves Oct. 9 on installations at an inn, with a 2l- 
hs oe pesseen Thursday post. ree ag ar his belt. he’d ‘a the title role. Opener in the|a three-week European trek to neneT set up in time for the tint- 
US olves the axing of Falent | With that under his r€ t. 1e ¢ ae oh ‘Deecane At Arms.” had search for new writers and dra- casts. 
hose es, the western music} been working on the Hour’ pre eae’ danas and an ingenious matie properties. As crystal-billed by VarRreTy 
how Sotnotst : SE eer ee | Pontiac’s “Plavwrig , ) ‘J : sas . ith ¥ : - : ante » °c fioure he 
Mo, for the Whereas conga eager ann wares ie plot. Production values were goo 1! He will also confer ri Magy who Pag Megs ur i ty 
ing vacated by “Outside.” web is|ternating with Armstrong “Circle and performances had an allround | toppers regarding possinis y of oe eee an eee ahale 
hot on the scent for a sale with a| Theatre’). So on last night's (Tues.) quality. | more CBS shows being telecast in 0 besce Pax f aaa Tanabe ee 
: . service Ol i€ } 


automaker preem he 
ihis “Theme for Pontiac.” 


Package that it's keeping under 


“taps for the time being. 


introduced | 


“Saturday Show Time” (ABC, 


(Continued on page 46) 


| England. Actress wife Ann Ruther- 
j ford will accompany him, 


} ceivers back in the ‘40s. 
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MILTON BERLE SHOW 

With Esther Wiiiiams, John 
Wayne, Mary Kaye Trio, Mar- 
tin & Lewis, Hal Peary, Vaughn 
Monroe, Kukla, Fran & Ollie, 
Herb Ross Dancers, others. 

Producer-Director: Berle 


Writers: Bill Manhoff, Nate Mon-. 


aster, Buddy Arnold, Al Schwartz 
60 Mins., Tues. 8 p.m, 
PARTICIPATING 
NBC-TV, from Hollywood (Color) 


Milton Berle, who is now cutting | 


down on his activity and working 
from the Coast, which in _ itself 
makes cutting down easier, will do 


only 13 shows this semester under | 


a varied format which will present 
more facets of the erstwhile Uncle 
Miltie. Berle has weathered a lot 
of seasons in the Top 10. He, more 
than anyone else, put video into 
the bigtime and is one of the veis 
in the business, from the view-, 
points of longevity and knowledge. | 

From his Coast origination, evi- 
dently Berle means to undergo a 
few changes. Although his initial | 
show hewed to his familiar variety 
format, the star seemed a subdued 
citizen, and apparently did a lot 
of listening before going on. Re- 
sult was a very much toned down 
comic, not as positive, but a little 
more personable and more. amen- 


able to giving the play to others. | 


For the intialer, Berle assembled 


an extremely strong cast that in-| 


eluded Esther Williams, John 
Wayne and Mary Kaye Trio, with 
Martin & Lewis doing a walkon. 
Berle also came on with a few 
more writing gimmicks than usual, 
one of which included a running 
gag with four cbservers from vari- 
ous countries dogging him. Gener- 
ally, this show evidenced more 
care than has been usual with him, 
and results were very good for a 
Berle lineup. 

The plus values were hypoed by 


| WARNER BROS. PRESENTS 
(11I—-Casablanca) 


With Anita Ekberg, Charles Mc-) 


Graw, Marcel Dalio, Dan Sey- 

mour, Ludwig Stoessel, Michael 

Fox, Alberto Morin, Clarence 

Muse, others; Gig Young, host; 

John Wayne, guest 

' Producer: Jerome Robinson 

‘Director: John Peyser 

'60 Mins.: Tues., 7:30 p.m. 

LIGGETT & MYERS, GENERAL 

ELECTRIC 

ABC-TV, from H’wood (film) 

| (Cunningham & Walsh; 
Maxon; Y & R) 


“Warner Bros. Presents” has 
‘now completed the first go-round 
‘of its “Kings Row’-“Cheyenne”- 
| “Cusablanea” trilogy in extension 
' of the characters and locales of the 
| filmmaker’s past product whose | 
titles ring a bell. “Casablanca” 
was the slickest of the threesome, ! 
but this was a mere surface mani- ! 
festation in view of the mystery- 
intrigue hocus-opus with  Rick’s 
lush Cafe Americain as the central | 
point of the action. 

It is now possible to judge all of | 
the first three of the initial cluster | 
as a WB package. First two were | 


} 
| 
| 
} 
; 


| Producer: 





THE MORNING SHOW 
With Dick Van Dyke, 
Cronkite, others 


Walter 


News: producer-director, Av 
Westin: editor, Bill Seamans; 
writers, Phil Lewis, Al Coleman, 
Tony Syivester) 
Directors: Rai Purdy, Ken Whalen 
60 Mins.; Mon.-thru-Fri., 7 a.m. 
Participating 
CBS-TV, from N.Y. 

CBS-TV is trying again with the 
wake-up periods against NBC’s 
“Today” after about 18 months of 
an almost constantly changing of 
the guard and format on “Morning 
Show.” Walter Cronkite is a re- 
turnee as the news chairman, hav- 
ing started with the original. Dick 
Van Dyke, pitched into the two- 
hour deal some time hack as a sort 
of shakedown for the current re- 
vision sweepstakes, is the emcee 
in.a period reduced to an hour’s 
worth. The segue to another 60 
minutes fronts Bob Keeshan as 
“Capt. Kangaroo” in an extraordi- 
nary session for preschoolers that 
somehow or other is fit fodder for 


undernourished. Overall it’s ditto, | humanity of all sizes. 
, too c'ose to the average half-hour | 


, telefilms. 


Wouldn't 
‘winning theatrical 


be fair to set 
“Casablanca” 


/one 


the {no 


In the reduced format, ‘“Morn- 
ing’ can go places faster, though 
special departures from _ the 
“Today” pattern, which has been 


against this particular slice. The at it longer and with the benefit of 
value—not of great conse- | greater returns commercially. Basic 


/quence but indicative of the possi- components are news, including 
bilities in the whole triad—was | remotes, weather and guest book- 


‘updating .he script to the age of 
‘nuclear fission. Just the same, 
| making a beautiful Swedish scien- 
_tist out of Trina (the Ingrid Berg- 


ings, and some Van Dyke folderol. 
Also indicated as a running fillip 
is a “weather girl,” with Monday’s 
(3) opener being looker Deborah 


/man role) was a bit hard to take. | Douglas showing off a snazzy Jean 


| Better was accent of the inter- 
‘nation scramble for the secret for- 
‘mula (strictly in the gal’s head, it 

seems, consuming six weeks in 
| working it out) with the Russian 


the addition of color, especially | Spies as villains of the piece, along 


during the first half of the display. | with 


One of the best first sequences | citizens of other countries. The 
was Miss Williams’ underwater | haunting “As Time Goes By” | 
chapter, The costuming of the! (created by the late pianist-singer 


Herb Ross dancers plus their live- | 
ly routines also added to the, 
show's general values. | 

Berle made the most of his 
standup sessions. He showed a 
good line of gab, and generally 


the sketches were well done. Berle | 


followed the lead of virtually every 
other comedy show in the industry 
in spoofing ‘$64,000 Question.” It 
was fairly well done but had 

weak ending with Martin & Lewis, 
who already did one satire on The 
Quizzer and who are being sued 
as a result, chiming in at the end. 

Miss Willias also helped rub 
“Summertime” which got a fair 
quota of laughs. Weakest bit was 
an ancient chestnut, whereby John 
Wayne didn’t mention the name of 
his forthcoming film, “Blood Al- 
ley,” but billboarded it from every 
angle. Not original and not too 
funny. The Mary Kaye Trio did 
well musically. 

Despite the wealth of guest tal- 
ent, Berle remains the fulcrum of 
the show and its dominant person- 
ality. In the final analysis, its re- 
ception with home viewers will 
depend on individual 
Berle. One can argue on that point 
for a long time. 

As for the commercials, they had 


Vaughn Monroe 


reaction to. 


other but vaguely defined 


Dooley Wilson in the pic) seemed 
oldhat, though a quickie vocal of 
the song was well delivered by 


The performances were of char- 


cloak & dagger aspect of the play- 
| let. Charles McGraw as Rick (done 
| by Humphrey Bogart in the origi- 
' nal) and Anita Ekberg, the glamour- 
| toujours-l’amour beaut, as Tina, 
, were equal to their superficial, un- 
| strenuous roles. 

| For the end-up WB trailer, host 
|Gig Young chitted the chat with 
John Wayne re his career, how a 
| producer starts a film, and excerpts 
'of “Blood Alley” costarring Lauren 
| Bacall. 

| A surprising tipoff on what may 





well be the basic reason why major | 





' 


‘Clarence Muse and should have |; 
‘been given a bigger play. 





Patou gown and serving as pointer- 
outer on the weather map to off- 
screen description. (On a_ small 
homescreen the map doesn’t mean 
too much, however large the sex 
values of the ‘“‘weather girl’ loom. 
There will be a different gal each 
day, apparently.) 

Cronkite pivoted five times in 
the hour, shifting the scene to 
other points, such as Denver for 


' latest word on Ike, to the United 


Nations where CBS expert Larry 
LeSueur sat at the French desk in 


'an empty hall to deliver a quickie 


on the meaning of France’s walk- 


acteristic stock level, befitting the | out, Elsewhere, there were good 


value in stills of the Presiden- 
tial nursing corps; ditto the bat 
boys of Yanks and Dodgers and 
fact that latter’s rep is 25, married 
and has three children, There was 
a lost opportunity in the presence 
of Mrs. Myrt Power who won the 
32G on ‘$64,000 Question’’; she was 
seated at a desk reading frem 
notes, mostly haltingly, whereas 
her impressive appearances on the 
quiz were via exceptionally han- 
dled interviews. Good timing, how- 


/ever, in that the Dodgers had won 


three games up to that point and 


| Coast studios (WB and Metro) are | were looking for their first World 


|finding it so difficult to make the 


Series flag—with Mrs. Power a 


‘transition to tv is in a communique | w.k. Bums supporter. (She referred 
‘whose theme has about as much/|to the Cowan quiz as “the $32,000 
application to the homescreens as | Show"), It was also her 71st birth- 


Shakespeare to rock ’n’ roll. The day, it seems, 


quote: 


servicemen know . their 


four huge truckloads of sand from 


the Mojave desert in southern Cali- | 
their own quota of guest stars too.! fornia to the studio lot for scenes ; 
showed up for, 


in the ‘Casablanca’ series. 


Van Dyke 


of the day was a weak affair on 
“wolf in sheep’s clothing.” If they 


Old | don’t have better custom material 


the RCA Victor sales spiel, which | sand left over from previous films| than that, this is a good time— 


incidentally was excellently pro- 


duced, and Kukla, Fran & Ollie' note) could not be used because it | the “stories.” 
did the Whirlpool plug effectively. came from the Palm Springs area! the lighter 


The Sunbeam spiel was straight. 
Jose. 


PIGSKIN PICKS 

With Jay Barrington, Bob Busby 

Football predictions 

9:15-9:30 p.m., Fridays 

MACY’S MEN’S SHOP 

WDAF-TV, Kangas City 

(R. J. Potts, Calkins & Holden) 
This Friday night quarter-hour 

of picking the football scores with 


the experts is now in its sixth sea- | 


son. As before it has Jay Barring- 
ton of the WDAF-TV staff as m.c. 
and Bob Busby, sports editor of 
the Kansas City Star, as the regu- 
lar expert. Format has Busby 
matching his weekly picks against 
those of a guest fan who wins the 
spot by being champ 
cator the week before. 

Show is a natural for the score 
board followers and wise guys o 


to New Orleans ard Sugar Bow 
tickets to the fan who bests Busb 


run for his money. 


often make it touche. 
there’s an added fillip as Busb 


models men’s fashions as described 


by Barrington. 
weekly entries and game-side chat 


of pigskin fans hereabouts. 


Quin 


(sand-in-the-overmatter, 


eh?-—Ea's | early in the fray—to taper off on 


He also makes with 
side of the news and 


‘and does not resemble the sand'a panto playout here and there, 


‘found in the Casablanca area. War- | 
ners research department said the 
ivariances were so definite that tv 
fans who had been to North Africa 


would recognize the difference.” 
Trau. 


latter of not great weight. 


| One of the best segments was a | 
‘roundup of CBS “Newsfilm of the CAPTAIN MIDNIGHT 
| World,” a 
| events in the visual trough. These, 


substantial recap of 


added to the phone recordings 
from foreign staffers, etc., repre- 





Charlie Andrews (CBS | : 
Director: Peter Birch 1 
|60 Mins.; Mon.,-thru-Fri., 8 a.m. 

| Participating 


‘durable gem of a kidoodler for net- | 


CAPT. KANGAROO 

With Bob Keeshan 

Producer: Jack Miller (Keeshan-' 
Miller Ent.) | 


CBS-TV, from N.Y. | 


CBS-TV may have uncovered a 


work play in Bob Keeshan. That | 
is. uncovered from past perform- 


‘ances, since over a stretch he’s cut | 


quite a figure as the Clarabell of 
“Howdy Doody” and in _ other 
spheres as Tinker the Toymaker 
and Corny the Clown. He and Jack 
Miller are packaging the show un- 
der the Columbia wing and it’s a! 
cinch to bend the preschool crowd 
their way, with one appraiser put- 


Ange 4 & ALLEN 
ji arry Von Zell, Bea Benoa. 
daret, Larry Keating, thers 
Producer-director: Frederick de 
Writes, i 

riters: Harvey Helm, Keith Fow- 

ler, Norman Paul, Willi 
apr Mon., 8 p.m. sph sta oo 

ATION MILK, B. F. . 

ea GOOD 

CBS-TV (film) 
(Erwin, Wassey, BBD&O) 


George Burns and Gracie Allen, 
who have been staples in yir. 
tually every show biz media, have 
resumed their filmed teleshow for 
a pair of sponsors and indications 
point to continued residence in 
the top vortion of the rating lists, 


Although the duo haven't for. 
occasional crack at tv's latest mar- | S@ken | their successful format, 
supian. _ there is a sort of progression in 
This Kangie is so different from | the calibre of production, writing 
many another kid-slanter. He’s #94 performance. 
gentle, soft-voiced and always | Miss Allen is still the incredible 
amusing without ever once trying | idiot and Burns a knowing chap 
to play the smartalec or coldblood- | tolerant of Gracie’s idiosyneracies 
edly leveling down to any particu- | Shall! we say? The duo make for 
lar age as such, though obviously |a laugh-laden session with Harry 
pointing directly to his specified | Von Zell doubling from announcer 
group. Backdrop and set piece is | chores to participate in the action, 


ting in his two cents’ worth for an 





is a likable citizen. 406 ¢ 
“Because millions of American But perhaps he reaches a bit too | clever 
North | much for the laughs and it’s too 
Africa, Warners had to transport | obvious that he’s pitching comedy 
‘lines from a script. Also, his “story 


his “Treasure House’ where he’s 
custodian and jack-of-all-he sur-) 
veys. 

With two elongated patchpockets | 
to square the kangie title, a tricky | 
chapeau and the most pleasant | 
sort of face and voice, both of 
which seem hardly there, so unob- | 
trusive is he in the intent and 
pitch, he roams the set with nice |! 
talk and even nicer subjects, run- | 


it-yourself to live animals at the | 
improvised farm and a toy train! 
that he promises will get bigger | 
as time goes on. As he capers, he | 
will stop before a _ grandfather | 
clock to serve up the time, present | 
jumping prop animals, make an/| 
excursion into the sandbox to, 
build things, do a one-way inter- | 
view with Bunny Rabbit, feed the} 


kiddies, but 
verboten stimulant angle by mak- | 


” 


make it with me. 
the moppets and almost at once is 
busy again looking at various hats 
and filling in the kids with little 
bits about engineers and_ such. 
Then a live monkey and so into a 
delightful record of “The Monkey 
Band,” complete with Alegretti’s 
puppets. Afterward, some _ police- 
man talk — “he’s just about the 
best friend we have’’—working in 
quickies on eating breakfast, don’t 
make too much noise going down- 
Stairs, how to help Mom in her 
shopping, avoiding mishaps traffic 
(‘watch those signals’’). 

There were some clever cartoons, 
not the highly animated kind but 


and the Sea” waxing, he pulled 
little bits 


wee ones on_ using 
hairbrush, comb. 
A grownup cannot exactly tell 





| 
| 4a 


| Kangaroo.” 


ann . - isent an extremely competent con- 
PE LINE-U P . ' tribution to early morning viewers. 
With Warner Anderson, Tom Tully, | — ,,,.. +s : en tae re 
a : aga Trade” guestar was Columbia 
Marshall | Reed, Toni Gerry. Records a&r chief Mitch Miller 
Howard MecNear, Joseph Mell, “CCO'Gs & ch ; 


-* : ’| playing, with “The Confederacy” 
Claude Akins, Art Gilmore, 8m) Sinum for a plug follow of “Yel- 


| nouncer = : ; , 
Producer: Jaime de! Valle |low Rose of Texas” with label’s 
Directors: Hollingsworth Morse, !#!est marcher, “Bonnie Blue Flag, 


after which he chitted the chat 
‘briefly with Van Dyke for a good 
| session. 


Harold Schuster 
Writer: Sidney Marshall 
30 Mins., Fri., 10 p.m. 


what kids’ tastes are unless he has 


/one of them lookin’ with him. But 
'from a_parent’s 
i“Capt. Kang” would appear to be 
,a requirement to 
| brood. 


view, at least, 


influence the 


In short it’s smasheroo for 


Trau. 





With Richard Webb, Sid Melton, 

Olan Soule, others 
Producer: George Bilson 
Writer: M. S. Boylan 
30 Mins.; Sat., 11 a.m. 
WANDER CO. 
CBS-TV (film) 

(Tathan-Laird) 

; Last year Wander Co., for Oval- 
tine, alternated with General Mills 
on “Captain Midnight.” This year 
| it returned alone as series backer. 
| Telefilm took a month holiday 
|from its 11 a.m. Saturday anchor- 
|age after exactly a year on the air 





ning the gamut from props and do- | tist 


animals; he has “tea time” for the SHOW are tops. 
uickly covers the ;}4"d_ direction by Frederick de 


“Just watch—you don’t have to! : 
Therein he | Keating as her husband, and Von 
slips in an accent on tidiness for: Zell are valuable contributions to 


Burns’ standup sessions are faire 
lv funny affairs. In breaking up 
the continuity to take a fling at 
solo verbiage, he does a lot of 
scene-setting as well as some ree 
warding dissertation on _ various 
Subjects, generally centering 
around his wife. 

_The initialer had the couple 
riding the 20th Century to New 
York on which an eminent scien- 
st is also a passenger. They 
mistake a salesman for the savant, 
and the resulting mixup mrovides 
a good comedy peg. The team 
unite at the end for a fling at com- 
edy which is also successful. The 
St. Moritz Hotel, N.Y.. got some 
very fancy free plugs on this dis- 
play. 

The various ingredients on the 
The production 


Cordova, and the 


writing by a 


ing that a cue for a spin of “The! four-man team comprising Harvev 


Kettle Song.” | Helm. Keith Fowler, Norman Paul 
At a “Playtime? — “making- | and William Burns, and the cast 
things” — segment he will say, | 28Sists by Bea Benadaret, playing 


‘neighbor Blanche Morton; Larry 


,this deservedly longrunning tele- 

: show. Jose. 

} 

| 

| 

YOU BET YOUR LIFE 

| With Groucho Marx; George Fenne- 
man, announcer; Jack Meakin 





Producer: John Guedel 


| Directors: Bob Dwan, Bernie Smith 
'36 Mins.; Thurs., 8 p.m. 
| DE SOTO DEALERS 
|NBC-TV (film) 

(BBD&O) 
_In deference to this post-puberiy 
_ video syndrome with its “let’s not 
; get in a rut” psychosis and its “let's 


more like the old mutoscopes and /Jazz up the format” prescriptions, 
in one of them a charming recita~ |Groucho Marx and producer John 
tion, soft and dreamy. In “Sand, Guede! have done some retooling 


on “You Bet Your Life” before 


( in the sandbox, | sending it out for its sixth semes- 
| showed a live goat, pep-talked the . ter. 


But the changes in the '55-°56 


toothbrush, | ‘Life’ model are hardly of suffi- 


\cient consequence to raise any 
doubts about the quizzer again 
zooming into the upper slopes of 
|the Nielsen peaks. The stage has 
/a new backdrop; Groucho has a 
,new desk and a new cigar. Period. 
Returner (29) demonstrated once 
| again that “Life’s’’” muscles have 
,long since outgrown the strictly 
;q&a dimensions of the standard 
| boodle passer. Sure, there are still 
the three pairs of contestants 
igunning for the $1.000 jackpot. 
| But when the quizmaster deals out 
}ripostes rather than schmaltz and 
{the vice president of the Douglas 
| aircraft corporation is paired off 
; with an uninhibited California 
‘housewife with a yen for warbling 
jin public, the situation is set for 
{some of that freewheeling Marxian 
| spoofing that draws laughs from all 
but the lockjawed. 

So what about the human interest 
angles? There was even an unstimu- 
lated slice of that as the selfsame 
housfrau came through with the 
correct identification of the three 
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prognosti 


hem there is a special urge in the 


on the show, or gives him the best 


& WILLIAMSON 
_ CBS-TV (film) 
f ‘Ted Bates, Y&R) 


forceful exercise in 
wrongdoers. 


1! and 


y down the The 


picturesque San 


y the series, 


-|who give seemingly 


‘an unhurried stride, 


PROCTER & GAMBLE, BROWN | 


robbers circuit. This filmed session 
season contest offered by the spon- dcpicting the exploits of the San 
sor, Macy’s, which dangles a trip Frencisco police force is a quiet 
tracking | 
per- 
formances are on a good level, the 
gendarmes are given a good break 

This is a tough one for any fan, by depicting them as hardworking § cold-blooded 
for Busby rates as the pro guesser aud intelligent law-enforcers, and 
of the town, but weekly fan-guests tlhe 
This vear sellings provide a lot of color to 


Francisco 


The major roles are enacted by 
Judging from the Warner Anderson and Tom Tully, | 
authentic 
ter, this one is dear to the hearts|characterizations. In previous ses- 
sions, they took all assignment in 
However, in 


All around, it’s a much improved 
| show, and when shaken down, plus 


,going into Cronkite’s reviews of | 


iplay and picture preems, new 
books, ete., CBS should have a lot 


the weekly charts, and as before “The Line-Up” by now is one 
oe. Soon aaen ae 4 Sergey 43 : P Fe ’ , 10re to crow about to square the 
laS again its stout following - of the staples on the cops-and- |" ‘ 
gi g. For oi aples 0 € ps-and used for the 


|; poultry signature 
| show. As it stood Monday, the po- 
| tential is there. Tra. 


episode of the season, 
their dander up as the 
question dealt with the 


the initial 
they got 
case in 


At times, one of them 
emotional about the 
Very unusual. 


policeman. 
‘really got 
whole thing. 


ersed groove. It’s a 


shows a recognizable kinship 


and returned last week (1). 


murder of a fellow | telestanza. 


“The Line-Up” is in a well-trav- | Webb’s 


With virile Richard Webb up as 
“Midnight” again, the show con- 
|tinues as a fair audience catcher 
'despite its contrivances. Backed 
by Sid Melton, as a clown type, 
;and Olan Soule, as scientific side- 
| kick, “Midnight” romped through 
;a session helping some “Secret 
|Squadron” kids get their club- 
| house back 
| It was noticed that Ovaltine is 
| using what looks to be a “natural” 
merchandising gimmick via the 
Pull should be enough 
|to get viewers to send in an Oval- 
jtine cover for “Squadron” mem- 
bership card and secret decoder. 
personality, the integra- 


series that/tion of “Squadron” angles into the 
to} story line and the bowout gimmick 


Biblical wisemen, bailing out her 
| partner—Donald Douglas Jr. of the 
planemaking family. 

Groucho also got enough mileage 
'out of the mayor of Calipatria, the 
lowdown town 180 feet below sea 
level, for a couple of his patented 
| 42 reprises later in the half hour. 
| Surprisingly, the “quizzing’ of 
|character flack Jim Moran was 
| pretty unproductive and was edited 
;down for a fast runoff in the final 
| film print. 

George Fenneman is back mak- 
ing with the suave introductions of 
the contestants, obviously carefully 
selected to bring out “the best of 
Groucho.” But overall it remains 
a one man power play unique in tv 
annals as the man with the trade- 








“Dragnet” and seemingly, at times, ‘of televising a message which only | marked mustache looks to again be 
suffers from an occupational disease members can decode are the fac-| the king of all he surveys from his 
known as uniformity, But it’s good|tors used to hypo the merchandis- | Thursday night NBC-TV perch. 


viewing nonetheless; Jose, 


hing. Art. 


} pave. 
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ARMSTRONG CIRCLE sts HITCHCOCK PRESENTS THE MICKEY MOUSE CLUB | THE HONEYMOONERS | HEIDI 

THEATRE evenge) With Jimmie. Dodd, Roy Williams, | With Jackie Gleason, Art Carney,| With Jeanne Carson, Wally Cox, 


(The Strange 

with John Cameron Swayze, nar- 
rator; Richard Kiley, Betsy 
palmer, Alan Hewitt, 
Wayne, 
mond Bramley, 
james, announcer 

ocmae David Susskind 

Director: William Corrigan 

Writer: Jerome Coopersmith 

60 Mins.: Tues. (alt. wks.), 9:30 p.m. 

ARMSTRONG CORK CO. 

NBC-TV, from New York 

(BBD&O) 


BBD&O and its Armstrong Cork 


others; Hugh 


cl 
having 
jor “$64,000 Question.” 
ter of self-interest, it was impera- 


instigated NBC-TV’s bid 


War of Sgt. Krenzer) | With Ralph Meeker, Vera Miles, 


Fredd | Producer-director: Hitchcock 
Antonio Obregon, Ray-| Writers: A. I. Besserides, Frances 
' Cockerell 


Ray Montgomery, John Gallau- 
det, Frances Baveier, Ray Teal 





_30 Mins.; Sunday 9:30 p.m. 
BRISTOL-MYERS 
CBS-TV (film) 


(Young & Rubicam) 
Gambling odds as to the con- 
| tinuing quality and popularity of 


} 
| 


this filmed series naturally relate 


to the question of how much of 


‘ent ean’t exactly be blamed for | the personal time, attention and 
| flair of Alfred Hitchcock is actu- 


Asa mat- | ally going to be invested. Just to 


| the degree that Hitchcock is trade- 


‘ve to get “Question” out of the marked by his style of story-pacing 


t : 
may as a Pi 
hour of the alternate-week “Arm- 
strong Circle Theatre’—the over- 
nizht Trendex returns pointed that 
factor up readily enough. And 


those “Question” Trendex inroads | 


were made in spite of a topnotch 
initial entry, “The Strange War of 
Set. Krenzer.” If “Question” 
pulled ’em away in droves midway 
in a fine kickoff play, what havoc 
it's going to wreak later in the 


val for the final half- | the absence of this style or touch 


| may, and indeed should, be dis- 
'tinctly noticeable. Which, of course, 
is as it may be. In paying Hitch- 
| cock the compliment of assuming 
'his directorial talents are unique 
| the corollary assumption must be 
that he does not have a bevy of 
assistants who are just as good. So 
that’s the problem, and that’s the 
critic’s reservation which has to 
be registered straight off. 


The Mouseketeers, Alvy Moore, 
Tim Considine, David Stollery, 
Pat Morrow, Duncan Richardson, 
Hal Gibney others; music, Joseph | 
Dubin, Euddy Baker, Bill Lava; 
songs, Dodd, Bob Amsberry, 
Muzzy Marcellino 
Producer: Bi!i Walsh 
Directors: Dik Darley, Charles | 
Haas 
Writer: Stirling Silliphant 
Production supervisors: Hal Adel-| 
quist, Bill Park, Silliphant | 
60 Mins.; Mon.-thru-Fri., 5 p.m. | 
| 


| 
| 
| 


Participating 
ABC-TV (film) 
If anyone doubts the impact Walt | 
Disney has made on the ABC net- | 
work, these figures ought to be. 
a final convincer: the SRO Mon- | 
day-thru-Friday “Mickey Mouse. 
Club” which preemed this week | 
has already accounted for $15,000.- | 
000 in annual business; just three | 
short years ago, the network’s total | 
billings for all of 1952 totaled | 
$17,600,000, only $2,600,000 more | 
than just this one Disney show will 
bring in. ABC has come a long way 
in three years, and if “Mickey 


| mooners” are back for the ’55-’56 


Elisa Lanchester, Richard East- 
ham, Natalie Wood, Jo Van 
Fleet, Bil and Cora Baird, Rob- 
| ert Clary, Lee Goodman, Trio 
| Shmeed, Bill Gibberson, Philip 
Faversham; Charles Sanford, 


Audrey Meadows, Joyce Ran- 
dolph; announcer, Jack Lescou- 
lie; Sammy Spear, conductor. 
Executive Producer: Jack Philbin 
Producer: Jack Hurdle 
Director: Frank Satenstein 
Writers: Marvin Marx, Walter musical director 
Stone, Syd Zelinka, Leonard | Producer-diyector: Max Liebman 
Stern, A. J. Russell, Herp Finn! Asseciate director: Bill Hobin 
39 Mins., Sat. 8:30 p.m. | Musical score: Clay Warnick, Caro- 


BUICK lyn Leigh (based on melodies of 
CBS-TV (film) Robert Echumann) 


Adaptation: William Friedberg, 
| Neal Simen 

| Costumes: Paul duPont 

Scene Designer: Frederick Fox 
Choreography: James Starbuck 
$0 mins.: Sat. (1) 9 p.m. 
OLDSMOBILE 

|NBC-TV, from New York (color) 


(D. P. Brother) 


(Kudner ) 
Jackie Gleason and the “Honey- 


semester, and it’s a cinch that the 
CBS-TV comic and his domestic 
roundelay will be right back up 
there with the Nielsen leaders 
when the competitive scores are NBC-TV’s Saturday night series 
tallied. |; of Oldsmobile-sponsored specs are 
This time Buick’s got him, and | _— + = a season, and ; the 
ie i nd : im _|Max Liebman, the “pappy’ o 1e 
000 Gon 4 e (an astronomical $11~-/\99 minute tint displays, is again 
siegehe to be exact). Considering | pectowing the same lavish care 
° Ce S Ne < € : « 
the longrange contractual commit- | ang attention on them, with all 
ment involved, it was a gamble | tho characteristic devotion to the 
+ rat > > se . ss oaeane | ae adbaCtetis v 
ee ee ee Severa’ | niceties of production detail, it 
ante dae ale For tt et pee nee should be in order to report that 
: py Os. It was evident}! ai] is well on the “Max Liebman 
on Saturday’s (1) preem that the | presents” tvomt 
“Honeymooners” as a comedy coin- | ; 3 
But they made 





the mistake of 


season! 





Such is the plight of Armstrong | 
(and probably Pontiac, which | 
shares the alternate week with a) 
drama entry of its own, helmed by | 
Fred Coe). But Talent Associates, | 
which packages the Armstrong 
show, éertainly can’t be accused of 
taking the situation lying down. 
If “Sgt. Krenzer” is any indication 
of the season’s fare, TA and pro- 
ducer Dave Susskind have a quali- 


tative winner, even if nobody 
watches it: 
Technique employed for the 


series is an offbeat one—the use 
of ‘actuals,’ as Susskind terms 
them. Actually, they are dramas 
pegged on: real happenings—some 
will be semi-documentaries, others, 
like “Set. Krenzer,” will be dra- 
matic entries based on a real story. 
John Cameron Swayze has been 
signed as a regular narrator to add 
spice to that documentary flavor, 
and he handles his 


aplomb. Actually, the opening 
set, with Swayze talking from his 
news-desk set, isn’t completely 


necessary, but his offscreen nar- 
ration during the course of the 
play bridges the action neatly. 
“Strange War of Sat. Krenzer,” 
scripted by Jerome Coopersmith, 
describes the tough time given an 
Army sergeant by Korean orphans 
whom the sarge must herd into 
orphanages. He wants to fight, but 
his assignment is that “strange 
war.” Script was light and ofttimes 
heartwarming stuff, with plenty 
of laughs and comic situgtions, 
and it was played to the hilt by 
Richard Kiley as Sgt. Krenzer and 
a youngster by the name of An- 
tonio Obregon, who did a_ top- 
flight job as the “leader” of the 
orphan gang. Kiley once again 
showed his versatility in a new 
kind of role for him, a tough-gruff 
soldier who’s turned mellow by 
the kids. Only word for young 
Obregon is cute, but he’s also a 
helluva little actor. Supporting 
cast, headed by Betsy Palmer, 
Alan Hewitt, Fredd Wayne and 
Raymond Bramley, were just right 
for their assignments. William 
Corrigan’s direction provided just 
the right pace, except for one un- 
avoidable lag about three-quarters 
through the script. To round out 
the “actuals” pitch, the real Sgt. 
Krenzer, now living in Queens, 
N. Y., did a quick kinnied appear- 
ance to assure the viewers that the 
Whole thing really happened. 
Chan. 


I LOVE LUCY 

With Lucille Ball, Desi Arnaz, 
Vivian Vance, William Frawley 

Producer: Jess Oppenheimer 

Director: James V. Kern 

Writers: Oppenheimer, Bob Carroll 
Jr., Madelyn Pugh, Bob Schiller, 
Bob Weiskopf 

30 Mins.: Mon., 9 p.m. 

PROCTER & GAMBLE, GENERAL 
FOODS 

CBS-TV (film) 


(Biow-Beirn-Toigo; Y&R) 


Returning for its fifth season, “I 
Love Lucy” retains all of the in- 
Eredients which have made it the 
top situation comedy show on 
Video. There is, of course, a danger 
that a static formula may grow 
tired, but apparently Lucille Ball 
and Desi Arnaz, the stars and 
owners of this filmed series, believe 
there’s an even greater danger in 
tampering with a format that’s paid 


Off so handsomely on the rating 
ladder, 


t Lucy” fans had no trouble on 
Me preem stanza of the new season 
‘onday (3) picking up where the 
Series left off a few months ago. 
hair” again, Miss Ball, as the zanier 
i mi. the Ricardo family, gets 
tine ved in some ludicrous situa- 
f ns, which only some slick per- 
ormances and a gag-laden script 


chore with | 


The importance of the Hitchcock 
direction showed with peculiar 
sharpness on the inaugural story, 
“Revenge,” precisely because it was 


no great shakes to start with. The | 


motivations were of the skimpiest. 
A husband who knows his wife 
(Vera Miles) is wandering in the 
head as a result of a nervous break- 
down back east and a roughing up 
in a California trailer camp ac- 
cepts her identification, from a 
moving automobile and from be- 
hind, of a man in a gray suit. Stop- 
ping the car, putting a coin in the 
parking meter as a good law-abid- 
ing citizen the husband unhur-} 
riedly follows the stranger into a 
hotel, up to his room and without 
saying a word murders the man in 
cold blood. Since this husband 
(Ralph Meeker) has been con- 
| sistently pictured as worried, gen- 
| tle and decent it simply is not to 
/ be credited that he could or would 
|'commit such a cool, remorseless 
| and skulking crime. His action vio- 
| lates the first premise of psychol- 
|!ogy and character consistency in 
| story-telling. 

| Hitchcock made it seem quite 
' natural. He artfully built up the 
suspense and carried through the 
whole thin story with a distinction 
| worthy of better material. The pay- 
off, of course, is that after he has 
so casually taken human life the 
husband hears his looney wife 
identifying still another man on 
the street as her assiailant. More 
DeMaupassant than O. Henry, but 
given a flush of excitement by the 
way it was directed. 


Hitchcock appears fore and aft 
for a few sly remarks, very tongue 
in cheek and a trifle elfin. Even 
so brief a taste as on the first show 
was enough to prove that he’s very 
novel indeed for television and 
could go on the air and just talk 
anytime. He has a gorgeous demi- 
deadpan delivery, and set up, with 
a hint of sardonic humor, the 
Bristol-Myers spiels. “Crime doesn’t 
pay anywhere, and not on the tele- 
vision either,” he remarked, “un- 
less you have a sponsor.” That was 
followed by the third of the three 
products sharing the tab. Ipana 
and Bufferin had come earlier, via 
animations. nicely done and unob- 
jectionable. But just before the 
credit crawl came Sal Hepatica, 
the laxative that works so fast (you 
see the door closing) and the sell 
which is perhaps the most un- 
flinchingly embarrassing commer- 
cial offered to mixed company on 
the American television. Following 
the triumph of the lady who con- 
sumed the glass of Sal Hepatica, 
Hitchcock returned and said, “After 
that. I don’t believe I have any- 
thing I wish to add”! Mebody come. 

and. 








| 
| 


| 





saves from being out-and-out silly. 


ing, but the important factor is that 
they move. 

The plot involved Lucy’s stealing 
of a block of cement, with John 
Wayne's footprints on it, from the 
pavement in front of Grauman’s 
Chinese Theatre in Hollywood. In 
this venture, Miss Ball was assisted 
by Vivian Vance who, with William 
Frawley, make up the supperting 
Mertz family on this show. The 
script, no matter how incredible 
for a couple of grownup women, 
served as a sufficient peg for an 
effective slapstick routine in which 
Lucy’s leg gets encased in a pail 
of cement. 

Miss Ball, as usual, is a savvy 
comedienne who plays her role to 
the hilt no matter what her pre- 
dicament. She gets expert support 
from Miss Vance and Frawley, the 
latter being particularly effective, 
with Arnaz, in a lesser role on the 


assist. 





True, the situations may be reach- | 


| Mouse Club” billings aren’t a cor- 
| relation in the strictest Sense, they | 
do spotlight the web’s growth and | 
more spectacularly, the effect that | 
Disney has had on this growth. | 
Just as “Disneyland” spelled a new | 
stature for the web in the all-im- 
portant nighttime areas, “Mickey | 
Mouse C'ub” should prove the | 
prong that will project ABC into | 
the expansive and rich daytime | 
field. The network is going to work 
backwards into the daytime from 
“Mickey Mouse Club’s” 5 p.m} 
Starting time, and while it hasn't | 
set anything yet, it’s just a matter 
of time before it’s well immersed 
into the daytime arena. 

There’s never been anything like 
“Mickey Mouse” to hit television. 
This is a desctiptive, not necessarily 
a superlative phrase. For the cross- 
the-board hour combines a chil- | 
dren’s newsreel, a cartoon, a ‘““What | 
I Want to Be” series, a “Jiminy | 
Cricket” safety-educational seg- | 
ment, an adventure series, kid 


| 





program category one can think of, 
all under one celluloid roof. 
There’s enough here to keep the 
kiddies in every household glued to 
their sets most every afternoon, and 
if they take a break for some seg- 
ment that doesn’t entirely appeal 
to them, so what? From a look at 
the show, it should be apparent 
that that $15,000,000 gross will be 
an annua] entry on ABC's books. 

Obviously, the job of turning out 
100 hours of film (which is what the 
20 weeks of original programming—— 
20 repeat and 12 second repeat are 
also scheduled—comprises) is her- 
culean, and it’s only to be expected 
that some of the footage isn’t of 
the most inspiring variety. More 
specifically, the “Mickey Mouse 
Newsreel,” which was the opening 
segment Monday (3), with shorts 
of an airboat ride through the 
Everglades and a carousel in Rome 
plus trailers for upcoming Disney 
projects, lacked sustaining inter- 
est, and there seems to be an effort 
to put kiddies in men’s shoes just 
for the purpose of compiling a kids’ 
newsreel. 

There’s also a dubious quality to 
the Mouseketeers segment (which 


ponent in the Saturday night tv! 
sweepstakes is something more | 
than a one-season “fluke.”” Wheth- | 


| 


er on film or live, it has qualitive | 


/a musical 


making a “‘lidy’’ out of Heidi on 
last Saturday’s (1) premiere effort, 
adaptation of Johanna 


elements of enduring nature. Cer- | age s_children a classic, Br a 
tainly a several-season endurance. |‘2® Process only succeeded = in 

The int ilies Cintas deeb | throwing the whole thing out of 
_ Phe intra-trade byplay surround- | \i]ter, Britain's otherwise gifted 
ing “Honeymooners” makes it one} actress, Jeannie Carson, | was 


of ee eee oe tidbits of the new | 
season for reviewer appraisal. First | wac - o fats ictake Ther 
off, Gleason has cial his oa sn potas - gress uae te 
ly showcase to a half-hour (8:30 to | tog ee’ " eae a. “ ger 
S) and th dontcad bo tix cet MiB _wistful, waiflike Swiss girl 
full hour elongated “Rapwaaet. lan oe geen yr Mg a 
ers” segments ‘oles sae when | Spy ri’s oris nal and the play ~acting 
we perk ge 3 geo lof a mature Miss Carson. Trying 
tainment facets as the mood struck | to blend the two only made for 
him, everything’s now been elimi-| grotesquerics that destroyed much 
nated but the saga of Ralph Kram-/ of the mood, spirit and tempo that 
den and his sidekick, Ed Norton) Liebman tried so hard to achieve. 
(and their respective wives). | Miss Carson has an undeniable 
Too, this is the season that the | charm that managed on occasion to 
show has deserted the “live” camp | seep through but “Heidi’ definite- 


chosei: for the title role—and this 


talent and just about any and every | 


in favor of filming (via the DuMont | 
Electronicam “live-on-film” proc- 
ess), and the glad tidings are that 
the visual payoff is still intact. | 
Electronicam or no, this was a film | 
show, not live, but to this reviewer | 
| the transfer to celluloid has done | 
| no appreciable harm toward dwart- | 
ing the spontaneity. | 
Lending further spice to the red | 


dience domination is the fact that 
Gleason is now slugging it out on 
the rating front with Perry Como’s 
new full hour varietv format on 
NBC-TV, with its weekly roster of 
top guestars. 

Como, by virtue of his 8 o’clock 
“curtain time” has the distinct ad- 
vantage of grabbing off an early 
audience hold (not to mention his 
less formidable 8 to 8:39 competi- 
tion from the Dorseys’ “Stage 
Show” which precedes Gleason). 
Yet it’s a safe assumption that, 
based on the first brace of Como 
entries, Gleason, comes 8:30, will 
win back his mass viewing public. 

Even allow for a gradual im- 
provement in the Como stanza. 
Since NBC has fortified the singer 
with a flock of pros with show biz 
Savvy on the production end. it 
can be assumed that every effort 
will go into translating 8:15 to 8:30 
into a wham-slam-bang portion to 
forestall a tuneover to Gleason. 
Yet even allowing for this, at best 














was on Monday and is a daily fea- 
ture), which features 12 extremely 
talented youngsters and Jimmie | 
Dodd and Roy Williams as their | 
leaders and mentors. Dodd and the | 
kids are certainly finds in the sense | 
of talent—every one of them can 
sing, dance and in tandem they’re 
great. But one suspects that they're 
performing for adults, not young- 
sters. Certainly the two numbers 
Monday were tor the moppet trade, 
“Friendly Farmer” and “The Shoe 
Song.” But the choreography was 
strictly in an adult vein, and the | 
proficiency of the Mouseketeers | 
was a little too brilliant—it’s im- | 
pressive to an oldster, but perhaps 
a little depressing to the younger | 
viewing set. Perhaps a little sim- 
plicity is in order in this segment. 

About the best of the four seg- 
ments on the preem show (the 
fourth and last was a “Pluto” car- 
toon and strictly in the solid Dis- 
ney groove) was the “What I Want 
to Be” serialized stanza, with the 
career kickoffer dealing with air- 
‘line pilots and hostesses. Idea is to 
take kids onto the actual job in-| 
volved, and this is wrapped within 
a story-line that has Alvie Moore 
acting as a sort of host-guide-com- | 
panion. Two moppets, ably played 
by Pat Morrow and Duncan Rich- | 
ardson, are to get the on-plane | 
treatment in future episodes, with | 
the kickoffer serving merely as an | 
introductory and appetite-whetting | 
slice. Stirling Silliphant, who's 
(one of the overall production su- 
| pervisors on the show, scripts this | 





preem, also contributing an able | segment and does a fine and gen- | Pinky Lee and * 
Herm. tle job of it. TWA, jncidentally, is | 


it should achieve but a minor | 
siphoning off. For the antics of | 
Gleason & Co. are going to get! 


"em and keep ’em. | 


As individual installments go, | 
Saturday’s premiere of the Kram- | 


hot rivalry for Saturday night au- |} 


ly wasn’t her dish of tea. 

There was a musical score fash- 
ioned by Clay Warnick and Caro- 
lyn Leigh out of melodies by Rob- 
ert Schumann and an unusual cast 
of supporting performers, includ- 
ing Wallv Cox, Elsa Lanchester, 
Robert Clary, Natalie Wocd, Bil 
and Cora Baird and Richard East- 
ham, but with the exception of 
fiss Lanchester and Miss Wood, 
plus a delightful sequence by the 
Baird marionettes, the heavy- 
handed nuances inspired by Miss 
Carson’s miscasting only succeeded 
in translating itself into other per- 
formances. 

When it comes to production re- 
finements, you can be sure if it's 
Liebman, and “Heidi” was no ex- 
ception. From that standpoint it 
had all the proverly subdued and 
finely-etched color and tonal ef- 
fects. But it’s regrettable, since 
the whole basic design and con- 
cept of “Heidi’’ is to please the 
kids, that it could not have been 
slotted in an earlier time period. 
(Liebman’s series of one-a-month 
book shows are being channelled 
exclusively into the Sat. 9 to 
10:30 segments this season.) If, as 
is contemplated, some of the Lieb- 
man specs are to be treated to a 
Sunday afternoon or early eve- 
ning repeat exposure, particularly 
around the holiday season, ‘‘Heidi” 
probably mvrits that kind of con- 
sideration. The kids’ll undoubted- 
ly go for it, even if Heidi is now 
grown up. 

Both Frederick Fox's scenic de- 


| signing and Paul du Pont’s costum- 


ing are deserving of accolades, for 


. i sheer artistry went into their pic- 
| den-Norton share arrangement on | torial 


visualization of the story of 


a tv set was hardly their scintillat- ‘the small Swiss girl shunted off to 


ing best. But it was in the estab- | 
lished, well-regulated and well-! 
conditioned groove to which a 
good portion of the American pub- | 
lic has become accustomed—and | 
likes. Not alone for Gleason’s Gis- | 


an unwilling and_ disillusioned 
erandfather, only to fall in love 
with the mountainside and her 
goatherd friend (Wally Cox) after 
some disastrous encounters with 
Fraulein Rottenmeier (Miss Lan- 


tinctive talents, but for the major! chester) in Frankfurt. 


contributions of Art Carney and | 
Audrey Meadows as well. Rose. 


in for a big plug Via its coopera- 
tion for the series. 


| Village 
— | scenes 
| M4 } H H % see a 
i frolic; the public square in Frank- 
| furt as Heidi strays off in company 
| with 


Thus the recreating of the Dorfli 
Square; the mountainside 
as Heidi and the goatherd 


an organ grinder as they 


What may be on the dull side for | come upon a marionette show (the 


production. But on an overall basis, 
*““Mickey Mouse Club” shou!d have | 
no trouble at all 


' the adult (re)viewer could very well | latter one of the real treats of the 
be exciting for the youngsters, who ‘early tv season)—these were the 
_after all are the objects of Disney's | relishing aspects of the entertain- 
ment. 


It’s to the British actress’ credit 


knocking the/that she strove valiantly to over- 


pants off the competition in the | come an inherent casting handicap 


5-6 period. It's the kiddies 


rule the television tuners at that a 
hour, and it’s a good bet they'll! such 


insist on ABC. Which should make | 


Disney, ABC and a host of spon- | (based 


who! and almost succeeded 


in creating 
of believability as 
as in her wistful 
“Greener Pastures” 
Schumann’s “Trau- 


semblance 

moments 
of 

on 


rendition 


sors quite happy. Re sponsors, it | merei’’). 


might prove a good idea to cut | 


Miss Lanchester as the disagree- 


down somewhat on the commercial! ! able housekeeper Frautien Rolten- 


insertions. There were a total of 
boards. Even 
fascinated by the program, those 
blurbs may chase ’em back to 
‘Howdy Doody.” 

; Chan, 


] AA 


l rate aflention. 


meier and Natalie Wood as the In- 
12 during the hour, plus four bill-| valid child alone were successful 
if the kiddies are) in 
| “Heidi.” 
| Trio 
|ford’s musical backgrounding also 


of 
the 
San- 


the true spirit 
yodelling bs 
and Charles 


capturing 
The 
Shmeed 


Rouse. 
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THIS IS YOUR LIFE 

With Ralph Edwards, George 
Burns and Gracie Allen, Jack 
Benny, George Jessel, Jackie 
Cooper, Sid Gary, Billy Lor- 
raine, Pee Wee Quartet 

Producer-director: Axel Gruenberg 

30 Mins., Wed., 10 p.m. 

HAZEL BISHOP, PROCTER & 
GAMBLE 

NBC-TV, from Hellywood 
(Compton, Raymond Spector) 


In four years on tv Ralph Ed- 
wards has brought this show along 
from a vignette on “Truth or Con- 
sequences” to a full-blown, high 
rater in the major sweepstakes. 
That another promising season 
looms ahead, even with the stiffen- 
ing competition, was at once evl- 
dent with the showmanly qualities 
of the tee-upper. If the “heart” 
was missing there was enough en- 
tertaining comedy to compensate 
for the lack and provide the pro- 
gram with a pace change from 
what will be a continuing pattern 
of backtracking down the lives of 
“little people” once the show hits 
the road. 

For his opener Edwards chose 
George Burns as his biographical 
subject, which turned up some fine 
professional talent without disturb- 
ing the budget and pleasing the 
sponsor, who is partial to this type 
of guests for the obvious reason. 
Due to the nature of the show 
there was no fee for such callers 
as Jack Benny, Gracie Allen, 
George Jessel and Sid Gary. They 
were as much part of the show as 
Burns himself but came as 
“friends” and not _ performers, 
therefore not subject to union reg- 
ulations even though Benny 
brought along his fiddle and played 
guess what? Jackie Cooper, who 
is teeing up a new tv series, ‘The 
People’s Choice,’ was also on 
hand but merely as a “steerer” for 
Edwards. 


That Burns was “taken in” was 
reflected in his apparent surprise 
and it didn’t look like a prop emo- 
tion. Generally effervescent and 
voluble, he played it down with 
restraint that struck a sympathetic 
note with the viewers. Here he 
was a plain, ordinary guy havin 
his life laid bare and not one of 
show biz’s best straight men. From 
his “professional” debut at five as 
Nathan Birnbaum, a Spanish (?) 
dancer, his early beginnings as an 
entertainer were traced and illus- 
trated with those who shared it. 
Among them were those heretofore 
mentioned, Billy Lorraine, a vaude 
partner, and the Pee Wee Quartet 
with a rendition of oldies. 


Benny called Burns ‘the closest 
friend I have in the world,” and 
had to be quieted when he con- 
tinued fiddling in the wings. Jessel 
spoke with mock reverence of the 
honor guest and Gracie told of 
their early romance when she had 
her choice of vaude partners but 
“chose the one with the gold 
tooth.” To each other they were 
affectionately “Googie” and ‘Nat- 
tie.’ For her efforts in behalf of 
the Boys Club, a library there will 
be named in her honor. All Burns 
got was a plug for his book, “I 
Love Her, That’s Why.” Everybody 
got a Hazel Bishop lipstick but 
were perhaps more partial to the 
beauteous Joan Jordan, who sells 
them. Show had so many laughs 
the spread was lost and “Life” ran 
out on a network cutoff. Helm. 





CHICAGO BEARS QUARTER- 

BACK CLUB 
With Red Grange, Luke Johnsos 
Producer: Bill Fay 
Director: Bill Lotzer 
30 Mins.; Mon., 8 p.m. 
STANDARD OIL 
WGN-TV, Chicago 

(D’Arcy) 

As something of a Windy City 
autumn institution now in its sev- 
enth year, the “Chicago Bears 
Quarterback Club” kicked off the 
pro grid season (26) with a smooth- 
ly polished recap of the previous 
Sunday’s game with the Baltimore 
Colts. 

Half-hour is a hep package from 
two angles. First, off its history 
it obviously has done a selling job 
for bluechipping Standard Oil 
which has been around from the 
Start. Secondly, it’s a potent in- 
stitutional showcase for George 
Halas’ Bears and pro football in 
general. This is largely because 
Red Grange and especially assist- 
ant Bear coach Luke Johnsos back- 
ground the film version of the day 
before games with an objective 
narration which points out the 
Bear’s miscués as well their best 
plays and gives fair credit when 
the opposition comes through with 
a flashy bit of work. Result is an 
interest-holding session, not only 
for the Bear fanatics but the foot- 
ball fan per se. 

Smoothly edited and lensed film 
shot again this year by Douglas 
Productions is broken at midpoint 
while Johnsos chalk talks the key 
play of the game, and for the wind- 
up Grange interviews one of the 
players. All in all, a meaty morsel 
for the muscle devotees, Dave. 


MIKE WALLACE AND THE 
NEWS 
Producer: Ted Yates 
Director: Barry Shear _ 
15 Mins., Mon.-thru-Fr1., 
11 p.m. 
BOND CLOTHES 
WABD, N. Y. P 
(Biow, Beirn & Toigo) 
Short the budget of a network 
newscast and the national coverage 
derived thereof, and hence not 
keen on bucking the N. Y. tv sta- 
tions which have same, WABD 
whittled out a stanza that cuts a 
peppery figure, mostly local and 
plenty uneven in its first quarter- 
hour. It’s interesting to note that 
it wrote a partially revised text on 
news presentation. 
Anchored at 7 and 11 p.m. for 
the same haberdasher, ‘“Mike Wal- 
lace and the News” flipped off a 
couple of the items of interest in 
the country-wide picture but spent 
the rest of its time writing in sev- 
eral colorful, though not always 
informative or successful, chapters 
on departure in news coverage. In 
this new show, as a matter of fact, 
WABD unsettled the city-desker’s 
concept of what’s news and what 
ain’t. Format trod heavily into 
feature areas that newspapers or 
news stanza of just yesterday 
would column in the back pages. 
After ogling rather haphazardly 
the Yankees’ 5-1 defeat of the 
Dodgers in the sixth World Series 
fray, program sparred, but not 
long enough to get winded, with 
some news angles from N.Y.C.’s 
five boroughs. Then it launched 
into a help-wanted column, a thisa- 
and-data reading of syndicated 
columnists, and wound with a teas- 
er on coming theatrical events and 
the promise of a Wallace review of 
same in the latter show. To cue 
some current events, political car- 
toons from various dailies were 
used as springboards for Wallace. 
A good hook, but not of the mettle 
news films are made of. 
Station has characterized Wal- 
lace as a ‘24-hour-a-day reporter” 
who’ll dig up the offbeat angles in 
local doings, with a cameraman 
along to fill in around. But the 
station forgot that while Wallace 
may have an interesting face he 
isn’t news; commentator showed 
up in the stand of Yankee Stadium 
via film, but lenser forgot to shoot 
the ballgame. Those film clips, 
shown as Wallace spieled about a 
local transportation stoppage, etc., 
weren’t with it either. As he spoke 
he was framed in a centre-screen 
box by motion pictures of the 
N. Y. skyline. Naturally, it was 
somewhat hard to tell what they 
had to do with the subway situa- 
tion. 
For more of that “new look,” 
Dodger hurler Karl Spooner was 
interviewed in a head-and-shoul- 
ders shot by Wallace who asked his 
questions from off-screen. Portion 
had the makings, but Spooner 
who’s no pro at video closeups, was 
edgy and showed it. 
For Washington info, WABD can 
lean on staffers from DuMont’s 
other station, WTTG, in the capi- 
tal. Point wasn’t utilized on the 
preem telecast, nor was fact that 
Wallace hired student correspond- 
ents for a gape at the some 30 
campuses in the N. Y. area. With 
a little more emphasis on the ac- 
tual news values obtainable from 
such sources, and a little less em- 
phasis on what looks good, the 
show might not be so erratic. As 
for Wallace himself, he’s a veteran 
of the biz. That worked against 
him somewhat first time out since 
he relied on the exaggerated vocal 


7 pans. 


ADVENTURES OF CHAMPION 
With Barry Curtis, Jim Bannon, 
Francis McDonald, Ewing Mitch- 
ell, William Tannen, Chris. Al- 
caide; Champion, Rebel 
Producer: Louis Gray 
Directors: George 

Ford Beebe 
Writers: Various 
30 Mins., Fri., 7:30 p.m. 

CBS-TV (film) 

The CBS-TV last-minute deci- 
sion to pull TCF’s§ (20th-Fox) 
“Flicka” for Gene Autry’s (Flying 
A) “The Adventures of Champion” 
in the 7:30 Friday post might 
have been a shrewd horse trade if 
a dog didn’t end up by running 
first in the vidfilm skein. Autry, 
by trying to parlay his horse into 
a series of its own, handed his 
scribes the tough problem of 
making it the mainstray of an 
episodie half-hour. But appa- 
rently there just weren’t enough 
things a horse could do by itself, 
because the writers of the initial 
vidcast ‘Sept. 30) relied on a 
canine to carry the horse’s work- 
load. 

A German shepherd, Rebel by 
name, not only forefronted more 
than Autry’s handsome stallion, 
but got in final licks as hero of 
the initialer, without horsey help 
and, for that matter, without hu- 
man aid either. In the best Rin 
Tin Tin-Lassie tradition, Rebel 
cornered a batch of nogoods as a 
human friend stood trembling by. 
The best that writers Robert Scha- 
efer and Eric Freiwald could think 
of for Champion at the time was 
send him off for the posse. Run- 
ning out of famous dogs, “Cham- 
pion” monicker was apparently 
used for name appeal in perpetua- 
tion of telefilm’s affinity for ani- 
mal heroes. 

It was a rough night for CBS-TV 
all around. Web not only switched 
from “Flicka” but trom = one 
“Champion” episode to another. 
Early “Champion” news releases 
said the first stanza would explain 
how the horse, head of a wild 
herd, was befriended by 12-year 
old Barry Curtis, who as nephew 
of a ranch owner will be a series 


Archainbaud, 


regular. 
So far this season, none of the 
juve vidfilmers seen — whether 


the show was new or old—dared 
break with the classic juve pattern 
which coupled a boy and some 
comedy-relief character. That 
perhaps isn’t much of a testimony 
to the originality of such skeins, 
but most tradesters feel that it’s 
surefire formatting. However, in 
the case of Will Calhoun, a dod- 
dering old man, enacted as well as 
script allowed by Francis McDon- 
ald, writers went a step too far. 
As an on-his-last-legs liar, the Cal- 
houn role might have been pass- 
able, but the constant cowardice 
of the old man became something 
less than funny well before the 
end of 30 minutes. Program 
closed on a note that didn’t make it 
any too sure that the Calboun 
character would be arpund reg- 
ularly. It’s hoped not. 

With or without Horse at the 
top of the program’s hero heap, 
“Adventures of Champion” stands 
as a good chance as any of its hoss 
opera contemporaries for a kid 
following. However, it looked 
like Autry & Co. figured they had 
another Davy Crockett on their 
hands. At least they were trying 
to capitalize on Tin Pan Alley’s 
growing tie with tele, because they 
used a “Champion” theme song 
for openers and closers in that 
now cliched shout that Frankie 
Laine made popular. As a matter 











techniques of a pre-video radio 
spokesman, Art. 
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Barely out of its ’55-’56 starting 
gate, Philco has jettisoned “TV 
Playhouse,” with Alcoa coming in 
to fill the gap in rotation with reg- 
ular Goodyear, So last Sunday (2) 
was Philco’s final fling after rating 
for seven seasons past the accolade 
of pioneer donor of the dramatic 
showeasers that saw the Sabbath 
nighter reach the heights in tv for 
its scripts, staging and _ often 
“offbeat” (meaning realistic) ap- 
proach to the “slice of life” motif, 

Befitting his backstage and writ- 
ing status, Philco’s finale was Rob- 
ert Alan Aurthur’s “A Man Is Ten 
Feet Tall.” Under these circum- 
stances, it would be warming to re- 
port that ‘Feet’? was of Olympic 
broadjump level. That’s not to say 
that it lacked exciting elements. 
But over and above the script it- 
self (and a part of it, of course, 
as far as intentions go) was what 
seemed an unprecedented item 
that may be looked upon years 
hence in tv as parallel to a major 
decision of a higher tribunal. It 
may well be Aurthur’s supreme 
contribution to television, like 
“Shadow of the Champion” was 
one of his major writings. Pitched 





into the story was Negro Sidney 








of fact, singer of title song sounded 
like Laine. Art. 
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Poiter (click classroom leader in 
Metro’s ‘“‘Blackboard Jungle’) as 
the dock worker inspiring GI 
deserter Don Murray to look for- 
ward and upward, in his fearful at- 
titude toward life, so that he’d be 
“10 feet tall.” This articulate and 
even superlative characterization 
by Poitier left the definite feeling 
that he was a symbolic protagonist, 
and apparently Aurthur had this 
in mind because, bereft of greater 
time length, it left him in a bad 
position to develop the main role 
of the GI save almost superficially, 
robbing the character of sufficient 
dimension. 

As nearly as can be recalled, 
this was the first and certainly 
major instance wherein a Negro 
was unqualifiedly integrated into a 
teleplay (Poitier was given con- 
sistent use of the word “man” in 
its jive talk usage, but this is now 
in universal application among the 
breed). 

Such integration which nearly 
everyone among the high brass in 
tv and elsewhere talks about but 
seldom practices, set “Ten Feet 
Tall” apart as a valiant effort in 
latterday latching on to the “all 

(Continued on page 47) 








GENERAL ELECTRIC THEATRE 
(Tryout) 
With Ann Harding, Gene Nelson, 

Neva Patterson, Janet Ward; 

Ronald Reagan, host; Don Herb- 

ert, announcer 
Prdoucer: Mort Abrahams 
Director: Don Medford 
Writer: Robert Wallsten 
30 Mins., Sun., 9 p.m. 
GENERAL ELECTRIC 
CBS-TV, from New York 

(BBD&O) 

After years of frustration with 
Fred Waring and assorted filmed 
dramas in its Sunday-at-9 spot on 
CBS-TV, General Electric a year 


ago brought in MCA to package a 
new type of dramatic anthology 
show in the hopes of putting a re- 
spectable dent into the “Philco- 
Goodyear Playhouse” hour opposite 
on NBC. MCA came up with a raz- 
zle-dazzle fromat that stressed top 
star names,  better-than-average 
half-hour scripts, live-from-both- 
coasts originations and an intermix- 
ture of filmed-for-tv properties, 
and this combination made tv his- 
tory by dumping Philco right out 
of the NBC picture when the set- 
maker quit its longtime Sunday 
stake cold. 

That was last year, however. 
This season, the NBC competition 
is countering with a more general, 
less “arty” approach that will 
equate to a greater extent with the 
“GE” setup. But more important, 
the pressure is on MCA and pro- 
ducer Mort Abrahams to maintain 
last vear’s high standing. He cer- 
tainly didn’t do so with the pre- 
miere teleplay in the GE series, 
“Tryout,” and if other plays in the 
series are of the same quality, look 
for a reversal of the trend. 

A Robert Wallsten  criginal, 
“Tryout” was strictly a lightweight 
entry in a familiar vein. With Ann 
Harding cast as the aging star and 
Gene Nelson as the bright young 
producer in search of a leading 
lady, most of the play was tele- 
graphed in advance. And the sur- 
prise denouement at the end was 
hardly worth the waiting. The 
script didn’t make many demands 
on the cast, what with Nelson 
merely looking alternately bright 
and downcast and Neva Patterson 
efficient in what’s now a type-cast- 
ing role of the smartly-dressed ca- 
reer girl. Janet Ward got some 
warmth into her minor role as Miss 
Harding’s secretary. Miss Harding 
had the best role, and to her credit, 
did nicely by it, expressing the dis- 
appointment of a fall from grace 
and the queenly efforts towards a 
comeback in grand style. Too bad 
the character wasn’t quite believ- 
able. 

On the technical side, the play 
was given a good ride. Abrahams 
production trappings were up to 
the show’s last-year’s par, and Don 
Medford’s direction smooth though 
hardly inspiring. Ronald Reagan 
continues an affable and person- 
able host, and Don (Mr. Wiard) 
Herbert’s institutional commercials 
continue to be among the best in 
television. Chan. 


PAULA STONE’S TOYSHOP 
With Paula Stone, Tim Herbert, 

Barbara Maye & Larry Howard, 

Ross Burgess, guests 
Producer-writer: Paula Stone 
Director: Lou Volpicelli 
60 Mins., Sun., 4 p.m. 

WABC-TV, N.Y. 

Paula Stone hasn’t put enough 
fun into her “Toyshop” to make 
the moppet viewers battle the olds- 
ters for dial priority. 

Miss Stone is a pleasant enough 
hostess for the kiddies but if she’d 
drop those gushy “oohs” and “ahs,” 
she’d be a lot easier to take. As 
producer-director, she’s built a 
simple format that blends educa- 
tion, entertainment, comedy and 
song into a 60-minute package with 
a fair potential. Into a toyshop, 
which sports regulars Freddie Fun 
(Tim Herbert) and Pitter & Patter 
(Barbara Maye & Larry Howard), 
she brings six juves to participate 
in the frolic. 

Herbert’s comedics, played broad- 
ly in a Harpo Marx-styled wig, got 
a deadpan reaction from the 
youngsters on hand which should 
demonstrate that you can’t buy a 
laugh with a lollipop. The kids 
also received such other gifts as 
baseball bats and dolls but they 
a penemnes pretty tense through 
it all. 

Maye & Howard supplied some 
pleasant interludes with song and 
dance workovers of ‘Singin’ In The 
Rain” and “Angel Cake.” The bulk 
of the show, however, is on Miss 
Stone’s shoulders. She’s in charge 
of the organized activities that 
include “magic time,” ‘“story- 
telling time,” “cooking time,” “in- 
terview time,” ete. 

The extras on the opening show 
were Ross Burgess and his trained 
lovebirds, and two filmed trailers 
of ABC-TV shows, “The Legend of 
Wyatt Earp,” already running, and 
“The Mickey Mouse Club” set to 
preem on the station the following 
day (Mon.). Latter clip was the 
liveliest part of the hour. Gros. 
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DECEMBER BRIDE 

With Spring Byington, Verna Fel. 
ton, Frances Rafferty, Dean 
Miller, Harry Morgan, others; 


guest, Art Aragon; music, Wilbur’ 


Hatch 
Exec Producer: Sam Marx 
Producer: Fred de Cordova 
Director: Jerry Thorpe 
Writers: Parke Levy, Lou Derman 
Ben Gershman : 
30 Mins.; Mon., 9:30 p.m. 
GENERAL FOODS 
CBS-TV (film) 


(Benton & Bowles) 

After a good first season, the 
caterers of “December Bride” have 
been smart enough not to risk 
constant viewers becoming incon. 
stant. There’s a new accent on the 
story line, with “Bride’-widow 
Spring Byington keyed more to her 
own exploits rather than serving 
as a sort of Greek chorus vis-a-vis 
her family’s and friends’ problems, 
In addition, there'll be Hollywood 


guests woven in, such as in the 
premiere’s;Art Aragon, the boxer, 
playing himself. This reflects a 
willingness not to stay in a strait- 
jacket. It may not pav off, but the 
intentions are laudable. 

“Bride” has every advantage of 
slotting. falling between “I Love 
Lucy” (both from the Desilu filme 
ery) and “Studio One.” (Some may 
auvestion situationers ba«k-to-back.) 
It’s the berth that Red Buttons 
exited after two semesters, since 
such, slotting can also be a com- 
mercial disadvantage in that the 
show is expected to earn its in-« 
heritance keep. It’s handy insur- 
ance for those who have what it 
takes, granting “Bride’s” rival is 
“Robert Montgomery Presents” on 
NBC-TV. Just the same, anyone 
who can’t make the grade at 9:30 
Monday on CBS doesn’t belong in 
there. “Bride” seems to belong. 

Opener was highly amusing, with 
crisp repartee and fairly believable 
setups within the scope of a comedy 
farce. The ageless Miss Byington 
has a fine supporting cast in frumpy 
pal Verna Felton, a real lulu who 
gets rousing lines and knows how 
to pitch ’em; daughter Frances 
Rafferty and son-in-law Dean Miller 
acting more or less straight, and 
Harry Morgan as the _ neighbor 
making with the acid-dinvped laugh 
lines. Unlike similar situationers, 
credibility is not overly strained. 
Parke Levy, creator-writer, and 
scripters Lou Derman and Ben 
Gershman continue to serve their 
clients (and the audience) well. 

Opener finds Miss Byington try- 
ing to raise funds for her club and 
pouncing on Aragon as a fight at- 
traction. But Aragon wants to 
retire and play Hamlet. She and 
Miss Felton round up a producer 
who’s about to present “Golden 
Boy,” ideal for Aragon in the name 
role. But switch comes about 
when impresario decides to put on 
“The Women” instead. It all comes 
out hunky-wonderful when Aragon 
finally capitulates to the dames’ 
entreaties to appear as the star of 
their charity. 

There’s a very funny scene in 
which Miss Felton has to skip rope 
with Aragon in the gym in order 
to talk over the deal. This is but 
one of several. And incidentally 
Aragon is “a good hitting omg” 
: rau. 


CHILDREN READ TODAY 
With Milton Metz 

60 Mins., Wed. (28) 9 p.m. 
Sustaining 

WHAS, Louisville 


Three elementary classes from 
the city, county and Catholic 
schools went through their paces 
on a public service stanza which 
showed the stages through which 
the youngsters pass in learning to 


read. A first-grade class from the 
county demonstrated the “read- 
iness to read” stage. Their activi- 
ties were shown on film while 


their teacher narrated from the 
studio. A second-grade class from 
the Catholic school system and a 
class of city sixth-graders went 
through their reading drills in a 
televising from the studio. 
panel of teachers interpreted the 
class activities and summarized 
steps in teaching reading. 

At 10 p.m., “What’s Your Ques- 
tion,” a q.&a. show on subjects of 
general interest, dealt with reading 
problems, and panelists answered 
questions sent in by listeners. One 
pointed question, “Were the chil- 
dren in the classroom demonstra- 
tions specially selected for the tv 
shots?” Answer was “pupils used 
were in the upper fourth of their 
class.” Seemed to this viewer that 
average, or even slow pupils could 
have been included in the groups, 
to give a true picture of how the 
youngsters really, learn to read. 
All of the children in the various 
segments appeared alert and 
bright, and must have convince 
viewers of the sure results of mod- 
ern methods in the “ready to rea 
department, Wied. 
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PAVE FAGLE RED SKELTON SHOW . THE MILLIONAIRE JUSTICE STAGE SHOW 
ace Keith Larsen, Keena Nom-/ With Ed Sullivan, David Burns,| With Marvin Miller, Joan Vohs, | (Positive Identificaticn) With Tommy & Jimmy Dorsey, 
keena, Bert Wheeler, Kim Win- others; music conductor, David Peter Thompson, Ray Gordon,| With William Prince, Ed Begley, Jane Russell, Dick Haymes, June 
ona, others Rose ? Robert Crosson, Jess Kirkpat-| Bert Freed, Don Hanmer, others | Taylor Dancers; Jackie Gleason, 
Producer: Jack Lacy Producer: Cecil Barker rick, Barney Phillips Writer: Phil Reisman Jr. emcee 
pirector: Paul Landres director: Seymour Berns Producer: Don Fedderson Producer: Gordon Duff Producer: Al Span 
2) Mins., Wed., 7:30 p.m. Writers: Sherwood Schwartz, Jesse Director: Alfred E. Greene Director: Paul Bogart Director: Frank Satenstein 
CBS-TV, (film) Goldstein, Mort Greene, Dave) Writer: Mary McCall Jr. 30 Mins.; Sun., 10:30 p.m. 30 Mins. Sat., 8 p.m, 
O’S5rien 30 Mins., Wed. 9 p.m. 


One of the two sustainers {also 
review on “Adventures of 
Champion”) on CBS-TV’s new 
7-30 lineup, “Brave Eagle” gives 
reverse English on the us:'al cow- 
poy-Indian juve vidfilmer by mak- 
ing the redman hero. Keith Larsen, 
ex-The Hunter,” fronts as youns- 
ish chief of a tribe o* Cheyenne 
whose troubles are w.th his own 
kind and not with the white man. 


Kicker-offer last Wednesday (28) 
was a slick pic with feathers. As 
chief, Larsen has to turn one of 
his tribe over to the Army for 
murdering one of its bluejackets, 
put is freed by some warlike 
Cheyenne, whose own chief mean- 
time challenges Larsen to match 
it with hatchet. Thorcvh the other 
guy doesn’t fight fair, he gets 
knocked off after a short chase 
and a mountain top fight-to-finish, 
and the escaped murderer gets his 
come uppance too. 


While “Eagle” has all the ele- 
ments of predecessor cowboy cel- 
luoiders for video—and that in- 
cludes the kid sidekick and the 
funnyman, who generally don’t 
contribute much to motivating the 
plot but who are considered kid- 
vid essentials—it’s a smoothly- 
done, almost subdued, job by Roy 
Rogers Frontier Productions. 
Stanza smacked of something like 
authenticity, going so far as to cast 
as the youngster sidekick a full- 
blooded Hopi name of Keena 
Nomkeena. Kid had acting talent 
too. Also Kim Winona, a Sioux 
maid turned Cheyenne for the 
skein and potential girlfriend of 
the protagonist, filled her unde- 
manding part sufficiently. Back- 
grounds, which Rogers’ outfit shot 
on a 130-acre San Fernando Valley 
ranch, were abundant with the 
Injun flavor. One of the sharpest 
additions was Larsen’s well-pv!aced 
narrative inclusions in his rich In- 
dian voice to jostle the plot a'ong; 
his lines eliminated devendence on 
superfiuous dialog (Indians are the 
quiet type anyhow) and gave room 
for a couple of closers whose 
meaning might have escaped the 
kids but which sure sounded good 
coming from Larsen: ‘Trickery 
always defeats its own ends. But 
faith in a cause provides strength 
to defend that cause.” 

Vaude veteran Bert Wheeler 
was rung in as Smokey Joe, half- 
breed sage of the tribe.” He didn’t 
have much saging to do with Lar- 
sen playing his own counsel so 
much of the time. But Wheeler's 
contribution, though small, seemed 
fitting enough, gnd seemed to 
leave a wide opening for future 
comedics. Art, 
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TRUTH OR CONSEQUENCES 

With Jack Bailey and_ guests 
(Cesar Romero, Keefe Brasselle, 
Pinky Lee) 

Producer: Ed Bailey 

Director: Stuart Phelps 

Writer: Phil Davis and Cal Howard 

39 Mins., Fri., § p.m. 

OLD GOLD 

NBC-TV, from Hollywood 

(Lennen & Newell) 

Cash giveaways in boxcar num- 
bers are becoming so commonplace 
in tv that little more was made of 
a largesse of $100,000 IN CASH 
than a casual mention before the 
Stunt was put on. No screaming, 
no shouting, no crashing of cym- 
als to proclaim the biggest give- 
away ever. Not near the showman- 
Ship that attends the $64,000 Ques- 
tion” and little excitement was 
created to bring them back to 
their sets next week for the sequel 
and runoff. ‘ 

Ralph Edwards has_ probably 
launched more widely-publicized 
£immick devices and the such than 
any other stuntmasters. This 
could have been one of his best but 
the continuing interest wasn’t 
Pitched with enough explosive 
comeon, But it’s not Edwards who 
took it by the hand but “Queen 
for a Day’s” Jack Bailey, who is 
Just not the excitable type. 

' Arthur Ellen, a professional 
'ypnotist now playing the Nevada 
niteries, worked on three volun- 
teers picked by a panel of judges. 
he usual comedy effects of those 
under the spell produced some 
jaushs. One of the subjects, a col- 
ege fal, was asked to come back 
next week to try for the $100,000. 
the currency will be placed on a 
stand and if, while under the in- 
ence of hypnosis, she can take 
a necessary steps and pick up 
pe money it’s hers. Hypnotists 
: aim it can’t be done so the loot is 
elieved to be fairly safe. During 
ne intervening week the girl will 
- under guard in a hotel so that 
seh en consult psychiatrists or 
_ - It's the continuing interest 
iat makes the stunt an affective 
boint-getter, 

Two other stunts on the program 





30 Mins.; Tues., 9:30 p.m. 
S. C. JOHNSON, PET MILK 
CBS-TV, from N.Y. (color preem) 


(Needham, Louis & Brorby; 
Gardner ) 


With the exception of Ernie 
Kovacs, who rates it but has never 
really made it on a national basis, 
Red Skelton has had the most mix- 
ed-up career among the major tv 
comics. He’s been a 60-minute and 
30-minute man; all-live, live-and- 
film, all-film, all-live (as per now) 
in the topsyturvy daisy chain; thisa 
and thata night including the stra- 
tézic Sunday sweepstakes; been up 
against such stalwarts as Milton- 
Berle-Bob Hope-Martha Raye, etc.; 
been an hour ahead of “Meet 
Millie’ and followed the latter’s 
9 o’clock post; coincided with NBC’s 
“Armstrorg Circle Theatre’; cur- 
rently continues to follow “Millie” 
in the “postponement” of the “Joe 
& Mabel” series; is still opposite 
“Circle Theatre’ but with that 
extended to an hour alternating 
with Pontiac’s “Playwright Hour” 
in another of the medium’s “frac- 
tional” 60-minuters. 


Now Skelton finds himself, while 
still slotted at 9:30, the leadup to 
““$64.000 Question,” which at the 
moment (the longest moment in 
television annals) would not appear 
to need such stay-with-the-same- 
channel assistance. Plus the degree 
of his own pull, his pre-Revlon 
quiz berthing is all in his favor 
(and the Armstrong-Pontiac show- 
casers shape as fighting it out with 
Skelton and ABC’s “Cavalcade of 
the Theatre” for a half-hour and 
“Question” then taking command 
of the Nielsens). It’s customers, 
too, who will be engaged in battle, 
on their part scrambling for the 
knobs of their choice in a strong 
Tuesday night lineup from 8 to 
10:30. 

Skelton did not kick off with a 
good entry. This business of 
comedians makebelieving on cross- 
country trains heading them to the 
studio origination for their preems 
is one of the tiredest in tv; J. 
Benny was one of the first to make 
a go of it (in radio and video), but 
the peg is inherently weak. The 
material has to be exceptional. But 
Skelton is often an engaging citizen 
with that ‘“‘ain’t I cute” puss. 


After the opening salvo fronting 
a femme troupe in song and terp to 
the inevitable “Atcheson, Topeka & 
Santa Fe” background, Skelton did 
a runthrough on rear platform of 
variations on the “how to say good- 
bye” theme. Pratfalls and other 
physical exertions somehow look 
better on the hefty Jackie Gleason 
and the even more amply covered 
Jack E. Leonard, but since this is 
a Skelton trademark, that’s that. 
Still, there’s the feeling that some 
cf the falls come ad lib, which may 
at times fill his battery of four 
writers with misgivings. 

Comedian’s trials and tribula- 
tions seeking sustenance in the 
Super Chief’s diner was similarly 
over-putted with no birdies or 
eagles, though picked up_ via 
quickies by the ever reliable David 
Burns, the musicomedy — scene- 
stealer, and a moppet haranguing 
him with precious insolence. Then 
the inevitable stage wait, but not 
too bad a group terp. 

It all seemed to lead up to the 
“dramatic videbut” of Ed Sullivan, 
latter returning the guestar com- 
pliment after Skelton appeared on 
the Lincoln-Mercury show two days 
previously (Skelton’s first two 
shows are from New York, the 
initialer in color, then back to the 
Coast for the season). This windup 
segment naturally held the most 
potential interest. The Great Stone- 
face courageously made that self- 
styled emoting debut, but he was 
tongue-in-choking it, which was the 
right approach, and could well have 
been bucking for a Peabody Award 
on courage alone. 

For the records, Sullivan func- 
tioned as a bus driver with the 
arguments, badinage mal-d’-props 
and slapstick stepping off from 
that fulcrum. In the snapper, the 
Sunday night conferencier escorted 
the innocent Skelton toward dis- 
guised sewer into which the buf- 
foon dropped. Good clean fun (?) 
and in color yet. Trau. 





were largely anti-climactic in view 
of the earlier disclosure of the 
100G windfall. Young matron wé~ 
seated on a sofa to dream about be- 
ing romanced by Keefe Brasselle 
and Cesar Romero and it turned out 
to be the real thing, with Pinky Lee 
“substituting” for Ronald Colman. 
A contest to guess the title of a 
framed caricature, with phone calls 
put out for a whack at the $5,000, 
failed to turn up a winner. This 
5G is safer than the big one. 

Helm. 


COLGATE-PALMOLIVE 
CBS-TV, (film) 
(Ted Bates) 

“The fillionaire” apparently 
has a bottomless pocketbook. After 
dishing out 23 seven-figure checks 
last season, John Berseford Tipton 
(the Mr. Richbux of the title) is 
back dishing out the king-size dole 
to unsuspecting plebeians to make 
up another series of half-hour vid- 
pixers. 

The plot line continues to follow 
soap opera patterns and the ideas | 
for esch half-hour vignette, at 
least as shown by the new sea- 
son’s preemer Wednesday (28), in- 
dicate they’re not as limitless as 
the bankroll. Once again the seg- 
ment’s try to show how $1,000,000 
affects just-pvlain-Joes and Janes. 
Preemer focused on a good-hearted 


_NBC-TV, from New York 


AMERICAN TOBACCO CO. 


(M. H. Hackett Co.) 


Off the air for several months 
while it was on a time-and-snon- 


sor hunt, “Justice’’ returned to 
NBC-TV in the 10:30 p.m. Sun. 
slot with American Tobacco’s 


Tareyton cigarets picking up the 
tab. Last season this Talent As- 
sociates-John Rust production was 
bankrolled by Borden’s over the 
same net Thursday nights and 
drew okay ratings, considering its 
tough competition. 

Half-hour live dramatic stanza, 
based on files of the Legal Aid So- 
ciety, should pick up a following 
on strength of the inaugural per- 
formance which cast Ed Begley, 


NESTLE CO. 
CBS-TV, from Ne Xe 
(Bryan Houston Inc.) 


This show, owned by Jackie 
Gleason Enterprises, won’t help 
the rating of the comedian’s ‘‘The 
Honeymooners” series in the’ 8:30 
p.m. slot. The preem stanza of 
“Stage Show” Saturday night (1) 
came off as a routine variety ses- 


sion without the glimmer of a 
sparkle. 
Gleason himself emceed_ the 


preem and he didn’t help his own 
cause. His script was feeble and 
Gleason tried to get too much 
miicage out of those trademarked 
verbalisms of his, such as “mmm, 
boy” and others which in this con- 
text were wide of the mark. Gleas- 





Bert Freed and Don Hanmer in 
Phil Reisman Jr.’s ‘Positive Iden- 
tification.”” Moreover, the com- 


petish isn’t too stout in the new | 
10:30 p.m. segment with exception | 


of CBS-TV’s “What’s My Line.” 

Initial script followed a _ semi-| 
documentary pattern as apparent- | 
ly will subsequent yarns. Set as/| 


femme forced into a burlesque job 
to help support an ailing father 
and n.g. brother. When she gets 
the loot, the burley jcb is dropped 


on’s excuse for the no-!augh script 
was that Buick, which bankrolls 
|The Honeymooners” series, ob- 
jected to making with the jokes, 
That exnplanation, of course, was 
suppoced to be a gag, but it could 
have been meant in dead serious- 
ness, 

The calibre of entertainment of 


the World Series bankrollers which 





and she’s off to college to get an 


education. There she meets pre- 
med stude working his way 


through. Usual problem of the gal 
having mere !toot than the guy is 
auickly solved when she donates a 
hefty sum to the college. Close 
with a promise of marriage as she 
runs off to an 8:30 a.m. class. Joan 
Vohs, Peter Thompson and Ray 
Gordon piayed the hoke to the 
hilt. Marvin Miller again plays the 
agent for Tipton. 

It’s all simple and schmaltzy but 
the Coigate-Paimolive people like 


it well enough to support “The 
Millionaire” for another season’s 
run. Gros. 


Playing World Series 


a regular each week is actor Wil-| 
liam Prince as a rep of the LAS| 
who not only explains the public} 
service role of the Society but also | 


the preem was fair. The opening 
dance routine, with an overhead 
camcra shot for some interesting 
choreographic patterns, was on 


portrays a court-appointed coun-| slightly too long. Dick Haymes 
sel in every program. |scored nicely on two numbers, 
How the Society often extricates | “Somethin«’s Gotta Give,’ and 


the average citizen from jams| “Come Rain or Come Shine” while 
when he can’t afford to engage an | Jane Russell, who was brought on 
attorney was admirably revealed| by Gleason at the end, proved to 
in “Identification.” For this had| be only adequate in her vocals of 
Begley, a blind shopkeeper, “posi-|‘“teking A Chance On Love” and 
tively identifying’ Hanmer as a/“1 Want A Tall Man,” from her 
hoodlum who stuck a gun in his| latest pic, “The Tall Men.” Tommy 





On Keniucky’s Blue Grass 
—That’s the Story of Tint 


NBC-TV’s colorcast of the World 
Series games between the Yankees 
and Dodgers this year made it 
look as if the annual classic was 
playing in Kentucky, rather than 
New York, if viewers went by the 
hue of the outfield grass. It was 
a deep blue. Video addicts may 
have forgotten, but the grass in 
both the Yankee Stadium and Eb- 
bets Field is of the green variety. 

The color cameras showed their 
rather severe limitations for tele- 
casts under natural light. Like or- 
dinary color film, color tv cameras 


apparently have a very thin ex-| 


posure latitude. When the shadows 
started falling over the playing 
field, the sunlit areas were cor- 
rectly exposed, but the shadow 
areas were much too dark. In the 
Yankee Stadium, that meant that 


| 
| 


| 


| Producer: Art Stark 





ribs and stole $150. 


In a_ pre-indictment hearing, 
Prince proved to Begley’s satisfac- 
tion that ‘‘your senses could play 
tricks on you the same as anybody 
else.” While the shopkeeper pre- 
viously insisted he could identify 
the gun by its feel and recognize 
the thug by his voice, he goofed 
at the hearing. Case obviously 


was dropped and a search 
launched to bag the real gunman. 
Kickoff of ‘“Justice’s’ second 


season on tv also ‘marked the 
debut of Gordon Duff as the show’s 
producer; until recently he was 
associated with NBC-TV’s “Philco- 
Goodyear Television Plavhouse.” 
Under Paul Bogart’s brisk direc- 
tion, the cast nicely developed a 
grim atmosphere of suspense and 
realism. Begley’s was a touching 
portrayal of the blind man, Prince 
was effective as the lawyer and 
Hanmer was suitably bitter as a 
man fingered for something he 
didn’t do. Bert Freed impressed 
as a police captain. Supporting 
players were adequate. Film plugs 
for “Filter Tip” Tareytons were 
unobtrusive. Gilb. 


NAME THAT TUNE 
With George DeWitt, Harry Salter 
Orch, Johnny Olsen, announcer 


the pitcher could be clearly seen | Director: Perry Lafferty 


while the batter was hidden in the 
shadows. Black-and-white video 


also is afflicted by these light-dark | 
contrasts, but not so severely as | 


color. 


Even aside from this, color add- 
ed very little to the videocasts. 
The tints were not true, the con- 
trast was inadequate and the close- 
ups of the players lacked the sharp 
definition of the black-and-white 
sets. The superiority of color was 
evident, however, in one of the 
color cartoon plugs for Gillette, 


was given a bonus by NBC-TV de- 
cision to telecast the games in 
color this year. - 


The color had a momentary im- | 


30 Mins., Tues. 7:30 p.m. 


| WHITEHALL PHARMACAL CO. 
CBS-TV, from N. Y. 
(Biow-Beirn-Toigo) 
It’s likely that virtually every 


| giveaway show doling out anything | 
|less than a fortune 
| suffer this season when the sky’s- | 
| the-limit atmosphere 
ithe handout circuit. Maestro Harry 
| Salter’s brainchild, now conferen- | 


is likely to 


prevails on 


ciered by George DeWitt conse-| 


| quently may have the homeviewers | 
| wondering whether a show carry- 
|} ing the possibility of winning any- | 
thing less than $64,000 
tuning in. 


is worth | 

The modus operandi of this lay- | 
out is familiar. Two contestants) 
listening to a tune, run to ring a| 
bell and the winner of three 


pact of novelty that tends to fade| rounds has a chance of naming 
quickly out of the viewer's con-| correctly a medley of seven tunes 


sciousness except when the artifi- 
ciality of the tints becomes too 
evident. In general, the color cam- 
eras have their greatest effect 
where the hues themselves, as in a | 
western landscape, play an im-| 
portant role. In a sport like base- 
ball, where the uniforms vary only | 
from white to gray, monochrome 
tv is adequate. 


The big flaw in baseball cover- 
age has not been the lack of color. 
It’s the inability of the video 
screen to encompass the whole 
playing field or even a significant 
part of it. The viewer just sees the | 
pitcher and the batter, with an 
occasional shot of the men on base, 


but rarely a view of the entire in-| the contestants Hank Bauer of the 
field at one time, much less the | yankees and Duke Snider of the 
outfield too, It’s the limitation of | Dodgers, both of whom donated 
the medium itself in covering such| what prize money they won. A 
a sprawling game. The addition of | Negro captain in the Army nursing 
color this year only served to ac- | corps, backed by her father, hit 
— maximum on the initial 


cent and complicate these limita- 
tions. Herm, 


| vaude and cafe audiences into com- 


| give any life to the show. In trying 


ito do in situations of this kind. 


| for $1,000 and if this is done, win- | 
iner 
| jackpot, which puts this layout in 
'the high-finance category. 


gets a chance at a $25,000) 


The show needs a very strong 
emcee and one that knows how to 
make the card crackle. It’s possible | 
that DeWitt, who has_ whipped | 


plete submission, worked under 
wraps the opening night. He was 
altogether too mild, his gab was 
inconsequential and he failed to 


to be a well-mannered gent, he 
flattened out the program some- 
what. However, he’s a_ skilled 
enough performer to learn what! 


The initial show has as among 


show. 
Jose. 





| & Jimmy Dorsey orch’s workover 
|of the old dixie standard, ‘South 
| Rampart Street Parade,’ was one 
lof the snappiest bits on the show. 

Plugs for Nestle were cleverly 
pitched but this cleverness was 








slightly marred by Gleason's ine 
sistent reminder of how clever 
Herm. 


| they were. 


| SERGT. PRESTON OF YUKON 

With Richard Simmons, Paul Me- 
Guire, H-) K. Dawson, others 

Producer-direc‘or: Charles E. Skin- 
ner 

Writer: Dwicht Babcock 

30 Mins., Thurs., 7:30 p.m. 

QUAKER OATS 

CBS-TV (fi'm) 


(Wherry, Baker & Tilden) 


That old George W. Trendle 
(TYrendle-Campbell-Meurer) radio 
standby, “Sergeant Preston of the 
Yukon,” has at last fourd its way 
|into television. Quaker Oats latched 
|onto the property, commissioned 
Charles FE. Skinner Productions to 
| produce it and placed it on CBS- 
|TV in the web's newly-converted 
7:30 p.m. kidpix strip. 
| As an idertifiable property with 
| lots of kiddie appeal, the series 
looks a good bet in the rating 
| sweepstakes. Besides, Skinner has 
| gone all-out for the juve appeal via 
|the use of not only a dog which 
|figures largely in the action, but 
'also a horse. This is playing things 
|high, wide and handsome, outdo- 
ing “Rin Tin Tin” and “Champion” 
|combined. But there are other fac- 
one being the 
“Lone Ranger” 
on ABC-TV, the 
despite the em- 
“Sergeant Preston” 








tors to consider, 
well-established 
series opposite 
other being that 
bellishments, 


| doesn’t stack up as a particularly 


well-produced series. 

First off, Skinner may have made 
a mistake in spreading the glory 
too thin. For in giving both the 
dog and the horse so great a role, 
Skinner deprives Richard Sime 
mons, as the Mountie, of the im- 
pact he should have. This was the 
case in the preem show, where the 
dog, Yukon King, did all the work, 
But more important, Simmons at 
first appearance doesn’t stack up 
as having the dominant personal- 
ity so necessary for proper impact 
on the kiddies. Letting him play 


|second fiddle to the animals does 
| not 


help establish this impact 
either. 

The kiddies need a strong hero, 
and the first script by Dwight Bab- 
cock, though a good erough plot, 
stressed the canine angle far too 
strongly. It was a well-written and 
well-constructed yarn, however, 
about a prospector who kills his 
neighbor and pins the blame on 


l'the dog. Simmons, within the lim- 
| itatiors 


of his role, was quietiy 
effective as Preston, with Paul Mc- 
Guire making an effective heavy 
and Hal K. Dawson heading an 
able supporting cast 

Filming by the Skinner unit, 
though done on some good loca- 
tions, left much to be desired. 
Shooting was uneven in quality, 
with some key segments so tar 
underexposed :s to be well-nigh 
impossible to make out. This, it's 
to be hoped, will be rectified in 
future episodes. Chan. 
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EDGAR BERGEN SHOW 
With Gary Crosby, Ray Noble, 
Jack Kirkwoced, Csrol Richards, 
Mellowmen cuariet; announcer, | 
Howard Petrie 
Producer-directer: S2m Pierce 
Writers: Zeno Ktirter, Si Rose 
55 Mins.; Sun., 7°€5 p.m. 
CBS, from Hol!ywood ; 
Edgar Bergen tegan his 19th) 
year in radio as s‘°r of his own, 


show last Sunday (2) with a new) 


55-minute CBS series. The _ 
gram’s format, however, was es-| 
sentially the same eg its been on} 

ast airers hand’ed by the ventro. | 

isecracks by Charlie McCarthy, | 
dull-witted comm-nts by Mortimer | 
Snerd, a number of song slots and 
some banter between cast mem-. 
bers were amone the _ formula 
items on the kickeff stanza. 


In its current s‘2t°2, the Bergen 
show has an old hat quality that 
minimizes its entertainment value. | 
The opener also wes short on good 
yock material. ®Berven, however, 
continues to displev an affable per- | 
sonality. Others on the show in- 
clude Jack Kirkwood, who pitches | 
for laughs, and orch conductor Ray | 
Noble, who also gags it up. Song- 
stering on the ovener was given 
okay handling by Carol Richards | 
and Gary Crosby. 


In the tune department, Miss 
Richards delivered “It’s All Right | 
With Me,” while Crosby belted out 
two numbers including the pop | 
“Tina Marie.” Incidentally, Cros- | 
by wound up his own summer) 
show last Sund?y. Among the 
more humorous items on the pro- 
gram was a segment relating to 


Girl.” Tony Romano brightened 
things up with a breezy rendition 
of “Tina Marie.” Roy Chamber- 
lain’s orch laid down a solid beat 
for the songsters. 

Show has a pleasant potential 
but Carson and his scripters need 


i but Carson and his scripters have 


a lot of work ahead of them. 
Gros. 





STAR DREAMS 
With Alix Blake 
60 Mins.; Mon.-thru-Fri., 10 p.m. 
PARTICIPATING 
WABY, Albany 
Alix Blake has been presenting 


| recorded musical pictures on “Star 
‘Dreams” in this time block for 


more than fiva years. Featuring 
“soft and sweet” tunes, program 
has a romantic aura, in which love 
poems and ‘dedications’ have 
their part. The chief appeal is pre- 


sumably to teenage listeners, 
whose sometime sticky greetings to 
members of the opposite sex are 
read. 


Show tends to be one-grooved, 
but its long run indicates a loyal 
audience. Blake emcees it smooth- 
ly and intimately. Now and then, 
an interview is included; public 
service announcements are also 
made. First half is sponsored by 
Albany and Troy Stanley Warner 
Theatres, whose messages Blake 
competently presents. Jaco. 





: Transcription Review 





the do it yourse’f vogue, while an 








interview with a matchbook col- 
lector also had merit. Jess. 


JACK CARSON SHOW 


GRANTLAND RICE STORY 

With Jimmy Powers, guests 

Producer: RCA Thesaurus (Ben 
Selvin) 


With Hy Averbac”, Tony Romano, | pirector: Drex Hines 


Roy Chamberlain erch, The Four 

King Sisters 
Producer-director: Bill Brennan 
Writers: Sol Stein, Tom Adair 
25 Mins., Mon.-thru-Fri., 9:05 p.m. | 
CBS, from Hollywceod 

Tipoff to the calibre of the “Jack 
Carson Show,” which preemed on 
the CBS web Monday (3), is the 
fact that it’s slotted five days a 
week at 25-minutes a crack. In 
the pre-tv days it was tough 
enough for the redio boys to whip 
up a once-a-week variety format 
£0 a cross-the-boarder has got to 
be a back-breaker for all depart- 
ments. 


Carson, who’s usually a hep 
eomic-emcee, played the host’s role 
in a minor key that bordered on 
the monotonous. Of course he was 
just setting the stage for the new 
series but it could have been done | 
with a bit more zip. Could be that | 
he realizes the tough schedule 
ahead of him and is conserving his | 
energy. 


Even the gag insertions failed to | 
catch fire but scripters Sol Stein | 
and Tom Adair have to take the | 
rap for that. They gave Carson | 
very little to work with supplying | 
; of patter that was strictly 

the low pressure groove. 

The musical segments of the) 
show came off best. The Four King | 
Sisters were easy On the ear with | 
“Over The Rainbow” and_ the | 
youngest sister, Marilyn, stepped | 
put later for a neat solo on ‘“Purty ' 








Editor: Dave Camerer 
15 Mins. 
Transcription field has a “‘retro- 


| spectacular” of its own, but in con- 


densed quarter-hour memorabilia 


| going in heavily for the name val- 


ues. In its “Grantland Rice Story,” 
RCA Thesaurus, fronting the first 
fully transcribed program skein to 
be incorporated into the library, 
the personalities bracketed with 
narrator-interviewer Jimmy Pow- 
ers are largely from the Golden 
Era of the ’20s but still in the news 
today. Such champs as Jack Demp- 
sey, jockey Earl Sande, baseball 
commissioner Ford Frick (ex-N.Y. 
Journal sportswriter), Gene Tun- 
ney, Bobby Jones, tenniser Vin- 
cent Richards, et al. 


For ‘dramatic effect, Powers does 

“first person” runthrough of 
stories from “The Tumult and the 
Shouting” (A. S. Barnes), bestsell- 
er autobiog of the late sports 
scribe-poet “Granny” Rice, beloved 
by all in (and many out of) the 
athletic domain. Segue is usually 
to reenacted incidents or straight 
interview with the champ person- 
alities. Rice’s voice is on some 
chapter, fronting his poetry Cou- 
ple of programs heard (there are 
52 in the series ready or in the 
works) were the Jack Dempsey and 
Earl Sande slices, rigged to color 
and human interest facets and in 
both cases with some sage advice 
or inside stuff that should be the 
big payoff for dialers. Trau. 
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ABC Film Festival 





= Continued from page 23 





where in the neighborhood of | 
$6,500 per participation. At the | 


losing money on the pix, but it’s 








will be a final schedule for the 
films. This sked involves the play- 


starting on Christmas Day, with 


present $5,000 rate, the network is | ing of ‘Red Shoes” as a two-parter 


supplying affiliates with program- 


the other two-parter “Caesar & 


ming in the Sunday 8-9 spot for the | Cleopatra,” going Nov. 6 and 13, 


first time and therefore figures | 


Another entry of note will be “Lav- 


that from the station relations ender Hill Mob,” held back by the- 


viewpoint alone, the loss is worth- | 


while. The projected $6,500 rate 


would give the network a tidy | 


profit under SRO conditions. 


Taking advantage of the pre-Nov. | 


30 rate are Johnson & Johnson, 
with six participations; Beltone, 
with three; National Presto Indus- 
tries, with 12; Toni, with 19; 
O’Cedar with seven; Toastmaster 
Products, with six; Vick Chemical 
with two; Carter Products, four: 
Philip Morris, one; Hoover Co., 2, 
and Tums, one. 
49 participations: came out of 
ABC’s Chicago office, with the 
Toni order comprising the bulk of 
the business. 

Network, involved in difficulties 
in scheduling the 20 Rank pix by) 
the need for monochrome prints on 
the Technicolor pictures and by 
previous theatrical contract ha 
finally worked out what it hopes 


Out of this total. | 


atre showings, for Nov. 20. Inci- 
| dentally, “Red Shoes” will get a 
simultaneous theatre-and-televi- 
| sion run, since it’s been booked 
into the art house rerun circuits 
starting around Dec. 1. 


Hub’s 1,332,000 Sets 


Joston, Oct. 4. 
Sale of television sets in the 
| Boston coverage area in August 





/according to figures released by 
WNAC-TV and WBZ-TYV. 

| ‘The current survey made joint- 
ly each month by the two Hub 
video channels shows 1,345,142 
scts installed in homes and public 
places as of Sept. 1, 1955. The in- 


“Radio Day” and all announcers, 
program directors, writers and 
other personnel had a _ holiday. 

Transmitters, however, were 
linked in a national network by 
the Chilean Government’s Informa- 
tion Service for broadcast of musi- 
cal recordings and national and 
foreign news, from midnight to 
midnight, without any commercial 
announcements or station identfi- 
cation. 








CKEY 


——_— (Continued from page 27 joes 


Consolidated Press (magazines) and 
The Maple Leafs (baseball). 

On person and transcription an- 
gle, ban has cut off a number of 
transcribed programs, plus spots. 
Advertising agencies reputedly 
have sent out letters of adherence 
as long as the strike exists, accord- 
ing to union spokesmen. “Because 
of the nature of our work, there 
are two ways to cross a picket line 
—in person or by wire or trans- 
portation; and contestants will do 
neither,” says Neil O’Roy, head of 
the CCA. Pickets are NABET mem- 
bers of the Canadian Broadcasting 
Corp., State-owned radio and tele- 
vision setup in Canada. 

The strike group will refuse to 
release future transcribed mate- 
rial to the two stations but will al- 
low present recordings up to the 
expiring 13-week contract cycle. 
Council embraces all performers 














engaged in freelance work, except 
musicians. Members of the Na- 
tional Association of Broadcast Em- 
ployees and Technicians are cur- 
rently on strike, following arrival 
at CKOY, Ottawa, of seven ‘“‘strike- 
breakers,” including a woman com- 
mentator, from CKEY, Toronto, 
with Hal Cooke, manager of CKEY, 
Toronto (and brother of the own- 
er), taking over the Ottawa station 
managership, after 25 of the 44- 
member staff of CKOY, Ottawa, 
walked out. 


Union’s report is that salaries at 
the Ottawa station range from a 
basic $55 a week for announcer, 
plus additional commercial fees; 
with office help getting $25 a week. 
Technical, announcing and office 
staffs of KCOY, Ottawa, are on 
strike, following the findings of the 
three-man Federal reconciliation 
board who unanimously recom- 
mended a 14% wage increase over 
an 18-month period. 


The reconciliation board was 
headed by Eric Taylor, Toronto, 
who recommended a $10 a month 
increase for the 25 CKOY, Ottawa, 
employess, with another 4% in- 
crease in December and a further 
4% next June. Claim is that Wil- 
liam Todd, manager of CKOY, and 
management nominee on the con- 
ciliation board, agreed to the in- 
creases but resigned when the 
agreement got the veto by the 
other station executive, 


Centre of the dispute, apart from 
salary increases advised by a Fed- 
eral conciliation board in June, is 
Duncan MacTavish, president of 
CKOY, Ottawa, on the NABET 
charge of ‘‘flagrant violation of the 
Dominion Labor Act” and his al- 
leged dismissal of employees of 
CKOY, Ottawa, when they refused 
to report for work after a reputed 
legal strike was called. (MacTavish, 
who refuses comment, is not only 
head of the National Liberal Asso- 
ciation, representing the Party in 
power, but is a member of the legal 
firm of Gowling, MacTavish, Os- 
borne and Henderson, solicitors for 
CKOY, Ottawa). 


Buff in a Huff 
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vestigate the swap to determine 
whether coercion was _ practiced, 
WGR asserted that if the Commis- 
sion so finds it ‘can only conclude 
that NBC’s characer is such that 
it would not be in the publie in- 
terest to permit it to acquire the 











resulted in set distribution here | 
| climbing over the 1,332,000 mark, | 


Westinghouse siation in Philadel- 
phia.” 

In such a situation, WGR add- 
ed, it would be “equally clear thac 
there is a serious question con- 
| cerning NBC's character and abil- 

ity to operate any broadcast station 


in the public interest. If NBC in-! 


timidated and coerced Westing- 


house it is obviously unfit to ac | Doyle . 
quire or operate any other station | buying Frisco’s ball club, the Seals . . 


FELEPSEGAEEEE FEE E EEE E SEDO EEEESSEEEEEEES EEE EE 
IN NEW YORK CITY... 


Jim Woods, sidekick to Red Barber and Mel Allen on Yankee pa)). 
casts, doing regular weekly stints on CBS-“Football Roundup” ,. 
Marian Carr on last week’s “Hotel for Pets” and “Companion” . ° * 
Tony Aless, Jack Sterling’s pianist, in with a new jazz album, “Long 
Island Suite.” . . . Robert Mitchum, Fred Waring, Mr. and Mrs. Mel. 
vin Douglas (Helen Gahagan) and Lowell Thomas are this week's 
guests of Bill Leonard on WCBS-"'This Is N. Y.” ... CBS music chieg¢ 
Jim Fassett to Brattleboro, Vt., to tape interviews with pianist Ry. 
dolph Serkin for N. Y. Philharmonic airings . . . Joan Sinclaire, 
producer-packager and mgr. of radio-tv for Walter Lowen agency 
to speak at N. J. Council of Electrical Engineers in Atlantic City, 
Oct. 15, subject, “Inside Television U.S.A.” ... Carl Ward, g.m. and 
Henry Untermeyer, sales mgr. of WCBS, leaving for week’s biz trip 
to Chi huddling with spot salesmen, then Untermeyer to the Coast 
for three weeks ... CBS prexy Arthur Hull Hayes to narrate specia} 
“Church of Air’ Oct 30 marking show’s 25 years on web. 


Jan Murray participating in “Jimmy Cricket Tour,” deejay shin. 
dig at Manhattan Centre, Oct. 16... WNYC, the municipally-owned 
audio outlet, launched fifth annual American Art Festival this week, 
with a whole seven days containing stanzas on art. One of special 
features will be Saturday (8) with broadcast to come from National 
Arts Club on Gramercy Park, and with the Randolph Singers and 
fiddler Emanuel Vardi up ...N. Y. Gov. Averell Harriman to addresg 
Oct. 13 National Radio Advertising Clinic luncheon from Starlight 
Roof . . ..Ramon Rivero, fronter of WHOM’s “‘Tremendo Hotel,” re- 
ceived the 1955 Puerto Rican “Oscar” as the best artist in the coune 
try’s films, theatre, radio and video. Presentation made by Hon. Samuel 
Quinones, prexy of the island’s Senate. 


Kagran Corp.’s Murray Benson addresses the Young Lithographers 
Assn. at the Advertiser’s Club tonight (Wed.) on “The Sales Impact 
of Character Merchandising” . . . Chuck Bernard, sales manager of 
WABC, leaves the ABC flagship station to move into the network 
sales picture as an account exec. No replacement yet ... WLIB did 
a one-hour live pickup of the annual Fifth Ave. Pulaski Day Parade 
Sunday (2) for its Polish-language audience, with Michael Kecki, the 
station’s Polish commentator, handling the narration. 


Alfredo Antonini, CBS maestro, in Midtown Hospital recovering 
from injuries received in a taxi collision last week . . . Mel Goodman, 
casting director and comm’! producer for Compton agency, has re- 
signed and is on a biz trip to the Coast, returning to N. Y. in about 
six weeks. 


[IN CHICAGO ... 


NBC-TV sales veep Ed Hitz vacationing on the Coast ... Len 
Schlosser, ex-CBS and assistant radio-tv director at the U. of Chicago, 
named radio-tv director for the Chicago Council on Foreign Relations 
. . « J. Walter Thompson’s Chi radic-tv chief Peter Cavallo Jr. 
winged to the Coast to supervise lensing a batch of new 7-Up blurbs 
. . . Bill Healion checked off the Chi NBC-TV staff for a New York 
hitch as co-director on “Today.” ... Northwestern Railway is reviving 
its “400 Hour’ on WJJD after a long run on WMAQ with Norman 
Ross Jr. at the controls ... Olga Blehm new manager of Standard 
Radio Transcriptions. Firm’s “‘Shorty Tunes,” specially tailored mu- 
sical disks, now sold to some 300 stations . .. WMAQ commentator 
Frayn Utley awarded a citation by the Citizens School Committee 
for her just-ended 10-year service on the board of education ... 
Frank Atlass back at his Chi CBS desk after a holiday on the Con- 
tinent ... Lorane Adams new manager of AFTRA’s pension and wel- 
fare fund office . . . Deejay Howard Miller to emcee Purdue U.’s 
Homecoming bash Saturday (8) . . . Mary Merryfield Tuesday (11) 
starts her fifth year as editor of WMAQ’s “Radio Journal’ daytime 
crossborder ... WAAF deejay Marty Faye named Chicago chairman 
of the fund drive for the National Home for Asthmatic Children . 
Jack Drees and June Myers hitched up again on WBKB with a late 
Saturday night off-the-cuffer . . . John Russell, star of “Soldiers of 
Fortune,” in meeting the local press this week. 


IN BOSTON ... 


WBZ-TV nabbed heavy space in Hub papers for “The People’s 
Choice,” new romantic comedy series with Jackie Cooper, debuting 
over the video station Thursday night (6) at 8:30, via a press preview 
luncheon at Hotel Statler last Tues. at which Joe Cullinane, WBZ-TV 
p. r. director, hosted the local tv editors . . . Charles Ashley, WEEI 
news editor, and Tom Russell of WEEI’s “Beantown Varieties,” back 
at the studios after vacations . .. John T. Curry, Jr. back on the job 
as Sales Promotion Director for WEEI this frame after honeymooning 
at Sea Island, Ga. . . . First full scale broadcast from the Georges 
Bank Radar Station, U.S. Air Force, popularly known as the “Texas 
Tower,” made this frame by WEEI newsman Ralph Morse. The 
broadcast was relayed to Charles Ashley, news editor, who used it 
when transcribing his Question and Answer program Sunday (2)... 
Daughters of the American Revolution are presenting Arthur C. King, 
production mgr. of WEEI, with an Award of Merit in recognition 
of WEEI’s “consistent support of the good work of many civic and 
patriotic enterprises.” Award will be presented by Mrs. Willard F. 
Richards, state chairman of the org’s National Defense Committee, 
on Thurs. (6) Charles A. Butts, Jr. joined the sales staff of 
WBZ-VWFBZA. He was previously district sales mgr. for the news- 
stand circulation department of Time. 


(IN PHILADELPHIA ... 


_ Jimmy Lynn, Wilmington, Del. tv personality, has taken over pub- 
licity chores for Bill Haley’s Comets ... Taylor Grant, WPTZ news- 
caster, appointed to serve on a three-man Federal News Advisory 
Committee for the New Jersey Dep't of Civil Defense . . . Joseph P. 
Bannon, field sales manager of RCA Victor Television, named gen- 
eral sales manager . . . Joseph C. Winkler, WCAU salesman, winner 
of the “Sale of the Month” award from Radio Advertising Bureau ..- 
WPTZ’s senior director Benn Squires on vacation . . . Bill Manns, 
WIP announcer, chalks up 13 years with station . . . John Facenda, 
WCAU-TV newsman, to be honored by the Sons of Italy at a lunch- 
eon (11)... WPTZ’s Cal Jones directed feed to NBC-TV’'s “Today” 
from the International Chief of Police convention in Philly. Pickup 
was a “first” telecast from a local police station. 


{IN SAN FRANCISCO ... 


_An indirect “thank you” went to television during the closing ses- 
sion of the 48th annual convention of the Master Brewers Assn. 
Robert M. Bennett, of the Container Corp. of America, told the con- 
ventioneers here that Americans are drinking more beer and ale 
at home than ever before—because of TV .. . Slenderella’s Larry 
Mack held a San Mateo luncheon for a radio gang that included 
Doug Pledger, Bill Weaver, Jane Todd, Joe Gillespie, Emily Barton, 
_ Floyd Buick, Marjory King, George Arnold, Les Malloy and Elaine 
. KSAN’s S. H. Patterson and son Norbert backed out of 
. KCBS’s Bill Cullenward pu! 





crease over the previous month | in the public interest,” including Peggy Wood on a split-second 36-hour schedule that paid off in plenty 


comes to 12,763 sets, 


|} WBUF-TY in Buffalo, 


(Continued on page 45) 
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THE BROADWAYS 
OF THE WORLD 





~~ 


Variety’s appeal to Show Biz has been its 
average of savvy on a week-to-week and 
year-to-year basis. The quality has been the 
important consideration but the sheer quan- 
tity is something, too. Taking 70 pages for 
the average size, in 50 years there have been 
some 2,500 issues of this publication. 





sive cavalcading of the days of the years of 
Variety and of the world of amusements. 


From the Latino Lands to the Down Unders 
of Australia and New Zealand, from Holly- 
wood, London, Paris, Rome, Vienna and all 
Points N-E-W-S the wonder and excitement 
of the 1905-1955 time-span have been 


But all former editorial efforts have now brought into focus. 

. been topped in preparation for the Edition 

which Ani aie poe (1) The Rendezvous Here’s the Latitude and Longitude of Variety: 
g at 50 and (2) A Show Biz Collector's Item. Show Biz Coverage from Penny Arcades to 
d Electronics, from Honky-Tonks to Cinema- 
: A wealth of wonderful reading matter, Scope, Technicolor and Antenna Dynamics. 
* charts, graphs, lists and summaries has been The Broadways of the World will be brought 
; mustered, assembled, edited and refined. to the Variety reader on the half-shell for 
) Over a year in actual preparation, the one-half of a half-dollar. It’s gonna be a 
n Golden Jubilee Edition will be a comprehen- feast fit for a Marine captain. 





AND NOW FOR OUR OWN 
$64,000 QUESTION: 


HAVE YOU GOT YOUR AD IN YET? 
HERE'S ANOTHER RIPLEY: THE RATES REMAIN THE SAME, 
ONLY THE “COMPANY” YOUR AD KEEPS 
7 f WILL BE A LITTLE FASTER 
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, CONTACT ANY OF OUR VARIETY OFFICES: 


'y NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 LONDON 


wh 154 W. 46th St. 6311 Yucca St. 612 No. Michigan Ave. 8 St. Martin's PI., 
of , ° (Trafalgar Sq.) 
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— VARIFTY ° ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station ce'l letters represent the sta- 
tion’s channel; all channels above 13 are UHF. These ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 



























































DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx. Set Count—1,470,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1 Badge 714 (Myst)............. A! eres err Sun. 10:00-10:30 ....... ee ae 40.7idee PaOOMA 2 ..sccsces 2) eee 4.7 
2 Waterfront (Adv).............WKYZ..cccccs: Pres rere Tues. 10:00-10:30 ...... Sf ePrerer eres 46.7 | Tales of Tomorrow...... bt EE ScNeuns 10.2 
3 Secret File, USA (Adv)........ WwWJ..... Tee. ee ree Mon. 9:30-10:00 ........ ) earree eeerrrrr Aat ) See eee e § tere 13.3 
4 Amos ’n’ Andy (Com)......... Lb Seer Se Sere ee Wed. 10:00-10:30 ...... 3 eee 45.2 |I Am the Law As eb kh ee | eee ees 17.7 
5 I Led 3 Lives (Dr)............ i, eT eS eT CTT Se Tree eee Sh: | re Bee. sees ee | Sor rer 38.9 | So This Is Hollywood....... WWJ ........ 10.2 
6 I Am the Law (Myst)......... WJBK..... Tee «CEPT TOUTE eT TS Wed. 10:00-10:30 ......  } eee > ere 45.2 | Amos ’n’ Andy....... os |! Perr eee 18.5 
7 Mr. District Atty (Myst)....... WW. . ccs ore Deere rerrT errs Wed. 9:30-10:00 ........ 1 Ee ara 7 MR eae 38.1|US Steel Hour ..... ee? 8 ee 24.9 
8 Man Behind the Badge (Myst)..WJBK......... MCA... .ccccscceee. Bat: 9230-10500 ..4ca<soes Ue ee ee |e 5 eee ae ee SO6 i Your Pany TUG... caccvceue WOE os cceee. 10.5 
9 Soldiers of Fortune (Adv).....WWJ.......... 2! eee Bat. 30:00-1G:90 ...sccecs  & eee a ae. Ett OR. . ..<seetees ‘* ae 17.8 
10 Mayor of the Town (Com).....WWJ.......... PRA ios & of 4 hee eres Mon. 10:00-10:30 ....... 3 eee ie Sener tee / Se) esr ore WXYZ mie 
BOSTON Approx. Set Count—1,250,000 Stations—WBZ (4), WNAC (7) 
1 Man Behind the Badge (Myst) WNAC......... AG CG haw eo de ees Sun. 10:30-11:00 ....... OS Pere err 31.1 | Life Begins at 80. .......... eee 4.9 
2 Mr. District Atty (Myst)......WNAC..... ere, Meee Tey Teer et oe Tues. 10:00-10:30 ...... 8 eee eee Se Vee: SMNOE. ... i ccecceu WEE «cee cees 5.7 
3 i Lea 8 Lives (Dr)... .ccees:: Wee vie a ccs iveecc este kes Mon. 7:00-7:30 ..nccecs: i gee | Peers 20.5 | Cattle Trail ever es 0 ere $$ 
Nightly Newsteller....... WBZ ........ 25 

G Bete Wee CPM)... occ ccacesss Ms 64 aee es) Ee bas bene e ends ae fe Sb re Ct See ee re 29.0| Your Play Time....:...... . ar 11.4 
4 Menge Mider (W)..........:. WE wassevanks SPEC ee ee ot re The Gudenwas Se ekans oe 32.5; Water Fromt  § ...ccevceces | 15.1 
6 Foreign Intrigue (Adv)........WBZ........... ee oe Mon. 10:30-11:00 ....... TD). ieereeiatase rere 31.0;Summer Theatre...... incaa SEE 00a ss 14.2 
% Waterfront (Adv)............. i are RE ere. ate es be 15.1 ys | ree 32.5 | Range Rider eer. | eee 17.4 
B Mmece TEA CMGeO). 0 cccccccess WWE cedieereneie ce DR. ic aiGieusie veie tates Wed. 6:30-7:00 14.9 ee. — eer ey 19.7 | News—Victor Best......... WBZ ........ 4.9 
ae ae | 4.9 
D Bemernram CAV) ociciccacws ees WNAC } daar eoes Flamingo ee eae pig Me Sc Gee. site toielaraie EO ee ywiblales 19.2 | News—Victor Best......... i le 3.4 
Ce CN. . ...ceseews MEY veedexas 3.4 
10 The Falcon (Myst)........... WA. ia chawes ER OE ee Sum. 12:00-11:30 ....... SS eer ee TOR és kadan 19.5 |} Meet the Press... .. 2.2.0... .  : SRS ae a 4.9 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1 Sherlock Holmes (Myst)...... 2. eee | Ar .Mon. 10:30-11:00 ....... WN. bee keuen ee haensed 38.9|Summer Theatre .......... (ji: eae 11.8 
2 Manee Hider CWP oo aoc cs. ce.0- 0 iif Oh ee RNG cs 6 aGeeseaccae TT aay DL | ee | | rrr OD. s004 is aiidie. MAME Ohl Uaretccsladarete 35.6 | People Are Funny......e.- i) ee 16.5 
3 Passport to Danger (Adv)..... Wii iwde ied ES tihccnedaces) Tues. 10:30-11:00 ...... SS Re aN arate ie el 40.7 | It’s a Great Life...... ee Gaerrrer 13.8 
4 Racket Squad (Myst).......... WEWS....c.e-. Me siete tel esaia ial ota telena Prt. 10:00-10:30 . occ esc Lh: Cee.  Saeemeeee mere 29.6 | Undercurrent ...... Pk. 7.0 
5 I Am the Law (Myst))........ 3, rr (rer rere Prt. 20:8G-21:00 is cccvacs 8 444408% a SiO il 206 S EAVOs. .... srvececees Mae “000s & 13.0 
Per eet = | eee! Seer ee re yy me Db a | eee LSE Am the Lew... ...<icceces WEWS ....... 13.2 

7 Ramar of the Jungle (Adv)....WNBK..... Pr | ee ee ree M.-B. 6:00-6:30  ..cccces ere Beers 21.3 | Various Competition....... 

8 Badge 714 (Myst)............. Cb a LT a aren TuweS, 8230-0200) ois 6 6.scec so anny ee ae |” a 23.2 | Arthur Murray Party....... WNBE occ 9.3 
Oo Wraceriront (AGV).. 0. secs ccece WEES». s.o0 ead ee aie test agin e Ys Bay | oy oe | | UG seine ats 2 Ae 17.5|Uncommon Valor.......... WNBE. «<s<ess 45 
10 Little Rascals (Ch)............ WW Ds 56-06 selene PMTCT Ate . 6 oss aieies Mon. 6:00-6:30... 0... Miicer harslisieveatele BS cosa ecae¥ers 26.6 | Ramar of the Jungle....... WO  aiTace os 13.5 
WASHINGTON Approx. Set Count—655,000 — Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1 I Led 3 Lives (Dr)........ ig Me 4 tea eee ee A Mon. 10.30-11.00 .......  . ees | SP ae 38.8 |Summer Theatre........... 3) 2 eer 8.4 
2 Superman (Adv) Sere TP: | Se PIANO... i Fa oo.0s UCS, 12008180 -. 004 ewes BO) <a s'o' 6 oles woe eae ld 26.9 | Jungle Hunters............ ME oS wcless 8.6 
3 Ramar of the Jungle (Adv)....WTOP......... 2), I rer ee Wed. 7 °00-7°S0 ok wae o's Sete ors cag Ay) oC ae 2c.a | Lattice . Rascals. ...csceeese Sa A a ele one 7.4 
3 Man Behind the Badge (Myst)..WMAL......... LE a Soe Prey AL Bri, TOs 1O:50 2. ce cca eS ae ee: epee 34.0 | Undercurrent ........ sale Oe ks eee 11.8 
5 Badge 714 (Myst).... ee «eee PET is oes bias owns <3 7 ee OF aoe Be We sc aen eee es 4b Skane RAE Be eee: | NR 9.2 
6 Mr. & Mrs. North (Myst)...... WTOP’. .isceeo UO er Ae iyi: eee So > EP Prere BOe. cc bet cae 36.5 | Arthur Murray Party....... MR co ais 16.1 
7 Wild Bill Hickok (W) ........ .. vvaeaeees Fiamingo . os cs.ees Thurs.7:00-7:30 ....... 2 a ee Mc's én40 04% mee i0teO BEG... kc cca cnese ). ree 7.6 
8 Soldiers of Fortune (Adv)..... Sc CS SP A oe aighe es aia aaleus Tues. 10:30-11:00 ...... Ee 5 6 ats bial co Ra 04k 0 oa ot.@ (ats 8 Creat Tite ac ssc ccc MRM oc hoaecws 8.9 
9 Little Rascals (Ch).....:..... ONC AA Ae Interstate ...:...00% ss M.-F.9:00-9:30 ...i¢..: JD WAR ARAIIe re 13.3 | Morning Hymn Theatre....WTTG ....... 0.9 
Invitation From Donna... WTOP ....... 0.9 

10 Cowboy G-Men (W).......... eS NG Fa PUAMINGS...6 5 6s acces Pri, 8-00-8340 * oc ssa ee ih eo ietake eiatare VE a ee 33.5 | Midwestern Hayride....... 6 a Sar 13.8 
MPLS.-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 
1 I Led 3 Lives (Dr) ee. Se: ee ee eee Tues. 8:30-0:00 .......: A, ae Ae Ss A rer 40.4| Dateline Europe........... WECO iscsi 7.7 
2 Mr. District Atty (Myst)...... 0 eee Pe errr Thurs. 9:30-10:00 ...... OT) ae were | reer ae 37.0 | Meet Corliss Archer........ WCCO ...... 9.5 
S Badee F864 Cae)... . . oc ccc  MBITP. coccecces Bes vs odode vo 5:0 ee CE iu cada 7 eee | AS ee 48.4| Baseball ..........., cckand ee wiewtes% 13.8 
4 Life of Riley (Com)........... ne . aeas wou’ nl As (46K due ebes a Bum. 6:00-0:90 vn cckees rere ) ere 45.0 | Red Owl Theatre.......00. WICN ......-- 12.5 
5 Lone Wolf (Myst)............. WOCO. .occeces TU oe oe ri a. Sun. 8:30-9:00 ......... * enna eee 38.2| Red Owl Theatre.......... WICN .....-- 12.3 
6 Fotlow That Man (Myst)....... KSTP.......... Me iss wiwwe vende ae oe eee ok eer . > PP ree 28.7| Adventure Theatre......... WTCN ...... 6.1 

7 Soldiers of Fortune (Adv).... WCCO......... ic cidaseced ed Sun. 8:00-6:30 -.....05.- Nr | Rr 36.1 | Break the Bank... ...ccccce WEEN .ccccee 9.6 
S Claes Oe CY... .: «coven WOOO. ..c0s. NS ir oxi carhoden ts Sat. 5:00-5:30 .......... 12.3 ware, | RERTSY 15.7| Joe Palooka Theatre....... WTCN ....... 2.5 
9 Bandstand Review (Mus)..... 2 3 Gx rot re Paramount........ eo eee ere ree See | WOM |... eticcdtess ME Késee- 12.7 
9 City Detective (Myst). ....... eee, eee Wed. 8:30-9:00 ........ ae ee 48.0| Wed. Night Fights......... pee 18.8 
Fights; Ringside R’table.. WTCN ....... 18.8 

COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1 Death Vailey Days (W)....... i) McCann-Erickson.. Sun. 8:30-9:00 .........29.6......... iS Beer ers ; ; [-C iseceeen 

B 2 Uae S Lives Ge)... .. ces WEN sc eens Eee .+- cues. 9:30-10:00 ...... SS:0..cecvces kt EE LE EEE 46.1 City etediire, apenip nent» WLW-C orier 18.3 

3 Favorite Story (Dr) ....... WBNS... 0.0... eee Re oreipty Sun. 9:00-0:30 .........818..0s000c. tee 49.2 | Break the Bank............ WIVN ...se- 14.7 
4 City Detective (Myst)....... TO nasias’ MCA.............-Tues. 9:30-10:00 ....... ? Sepegeies aati 46.1|I Led 3 Lives ......... ats ME wnirs63- 22.8 

5 Superman (Adv) cad wwok <i he seeaena PaRIGINES «since vse Wed.6:006:30 ........ IB... ccecons _- Wrerpery 19.5 | News; Weatherman. ‘ ogee WTVN ...-oes 2.0 
1'S— aly | ere 2.0 

6 Man Behind the Badge (Myst) WBNS......... nt ee re Fri, 8:30-9:00 ......... oT ree 28.0 wie caeaee deepens | ° See 7.9 
7 Waterfrort (Adv) SN scaedain MOMs caavines vices Fri. 10:30-11:00 ........14.3.....s0-. GBD. os scans 20:7 | Tonight .........csccccese MEME veeees 8.7 

7 Stories of the Century (W)... WBNS. ...0.... HTS.........065. Tues. 10:30-11:00 LS) errr > er 33.4 | Tonight eect. CREE 12.5 
9 Science-Fiction Th. (Adv)......WLW-C........ ZA. .cnasaneessenss at. 10°00-40:95 ate i Ce, Sh ae Perr ae 31.2|9 O’Clock Theatre.......... WIVN ..cces: 16.1 
10 Amos ’n’ Andy (Com) 7? 6). re > ee Mon. 10:00-10:30 . ae OE ere 37.1|News—Chet Long.......... WBNS ......- 17.3 
Weatherman Florascope., WBNS .....-- 17.3 
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CBS-TV’S ‘OUT WITH THE B'S’ 


~ Laughin’ Can Be a Serious Matter 


CBS-TV program department has got a problem—the network's 
comics-on-film get too many laughs out of their studio audience. 
It may be the first time in history that somebody worried about 
too many laughs, but it’s no laughing matter to the CBS program 
boys, particualrly Edward J. Montaigne, the web’s exec producer 
over all New York telefilm production. His problem is how to 
cut down the laughter on soundtracks recorded simultaneously 
with the voicetracks via an in-person audience without cutting out 
the actual lines in the voicetracks. 

More specifically, “You'll Never Get Rich,” the web’s new Phil 
Silvers starrer, has a plethora of laughs on the soundtrack, some 
of them even obliterating the films’ best lines. Comment has been 
loud and long about it, with a couple of critics even declaring that 


the “canned laughter would have to be eliminated.” 


Actually, 


the Silvers show was filmed before an audience at the DuMont 
Telecenter in N. Y., and they were “live” laughs. Two other shows, 
Jackie Gleason’s ‘“‘The Honeymooners,” which preemed over the 
weekend, and the upcoming ‘Joe & Mabel’ filmed comedy, used 


the same technique 


Quite apart from the fact that most of the Silvers shows are 
already in the can, and cutting the laughs would also cut lines, 
there’s a more serious problem for the future. Comics like Silvers 
and Gleason are used to working before live audiences— it not 
only gives the shows greater spontaneity but livens and loosens 


up the comics themselves. 


Without the audiences, Montagne be- 


lives, the quality of the acting would suffer. With the audiences, 
the laughter is too loud, comes in the wrong places. Anybody got 


a suggestion? 








Automation in Animation 


New Oxberry Animation Stand Does It With Motors 
Giving Tri-Directional Movements 





Automation has entered the ani- 
mation industry. Although major 
animators, such as Walt Disney 
Productions and Transfilm, the big 
New York commercial producer, 
have developed automatic, motor- 
driven animation equipment in the 
past, the first packaged motorized 
animation stand has hit the mar- 
ket for all comers within recent 
weeks. 

New stand, called the Oxberry 
Animation Stand and developed by 
Animation Equipment Co. of New 
Rochelle, N. Y., together with Al 
Stahl, head of Animated Produc- 
tions in N. Y., will make revolu- 
tionary changes in the cost of ani- 
mated tv commercials, according to 
Stahl, who is already using the 
machine. Stand will cost between 
$22,000 and $25,000, but Stahl be- 
lieves the savings it will incur will 
pay off the cost in short order. 

Stand employs three motors, one 
controlling the downward-upward 
or zoom motion of the camera, the 
other two controlling the four pan 
movements (east, west, north and 
south, or left, right, forward and 


(Continued on page 42) 


ABC to Syndicate 
3 Musketeers’ Pix 


“The Three Musketeers,” the 
Thetis-Italian Film Export series 
produced in conjunction with the 
IFE-distribbed feature of the same 
name, has finally found a distribu- 
tor. ABC Film Syndication has 
taken on the series and will syndi- 
cate the 26 pix starting later in 
the year. Understood that ABC 
took on the films for a very low 
fuarantee, since the series had 
been kicking around for several 
months since Official Films pulled 
out of its distribution deal for the 
pix. But George Shupert, ABC 
Syndication prexy, refused to com- 
ment on the terms, and when 
asked whether he had a “favor- 
able” deal said that he “likes to 
think of all our deals as favorable.” 

ABC has prints of 22 of the 26 
films already on hand, with four 
more to come, Of those four, three 
are being used to make up the fea- 
ture film version, the first time that 
a feature and the actual television 
episodes will be one and the same. 
ABC, with the “Musketeers” series, 
becomes the third outfit to have a 
costumer in syndication. Televi- 
Sion Programs of America is cur- 
rently peddling “The Count of 
Monte Cristo,” while Official Films, 
already represented on the net- 
works with “Robin Hood,” also is 
in the field with “The Scarlet 
Pimpernel.” CBS Film Sales, by 
the way, is distribbing still another 
semi-costumer, “Long John Silver.” 





y% 





os 





Buddy Ebsen’s ‘Corky’ 


Hoilywood, Oct. 4. 

Buddy Ebsen doffs his coonskin 
cap as Davy Crockett’s pard to pin 
on a sheriff’s badge for a new tele- 
pix series, “Corky and the White 
Shadow.” 

Series will appear on Walt Dis- 
ney’s ‘“‘Mickey Mouse Club.” 


TPA’s Batch Of 
e 6 9 
ew Entries; 
3 9 
Susie, Annie 
usie, le ttc. 
Television Programs of America, 
which has maintained a syndication 
sales staff of 35 in the field while 
aiming its fire on national deals 
primarily, will finally give its field 
force more properties this fall than 
it’s ever had at one time. Already 
in syndicated release is ‘Count of 
Monte Cristo,” while in November, 
the 104 “Susie” (‘‘Private Secre- 
tary’) pix and the “Halls of Ivy” 
series will be launched in syndi- 
cation. Moreover, two additional 
shows will be released for syndi- 


cation within six months. 
Over the two years of its ex- 


(Continued on page 29) 








FEEL ONLY A'S 
HAVE. A CHANCE 


The top echelon at CBS-TV has 
completed a critical study of the 
entire television picture with the 
decision that tv has reached the 
point the film industry did a few 
years ago—that it must concen- 
trate on “A’”’ telefilms, since it can 
no longer earn an income from 
the “B's.” 

Two-day meetings over the past 
week were attended by board 
chairman William S. Paley, prexy 
Frank Stanton, Jack Van Volken- 
burg, program chieftain Hubbell 
Robinson and Desi Arnaz, head of 
Desilu Productions in which CBS 
is partnered, who skied to N. Y. 
for the huddles. 

Arnaz reported all agreed that 
television must now drop its “B’s” 
and concentrate on top film pro- 
duction. “If you really want to 
have something worthwhile, you’ve 
got to have a real big hit,” he said. 
“The mere fact you're going to 
make a tv show to fill a time slot 
which happens to be open is not 
enough. There is no profit in syn- 
dication unless you have a hit. 
It’s no good to have just a “fair” 
program. Instead, you must have 
top programs with the best of 
stars, writers and directors. We 
discussed this type of show, par- 
ticularly some new series we are 
considering at Desilu. The main 
hunt today is for top talent in all 
departments. I wouldn’t shoot an- 
other pilot unless I felt the show 
would wind up in the top three 
in the national ratings. 

“TV has changed considerably 
in the last two years. Then, pro- 
ducers made shows, weren't trying 
for the Top Ten. Just having 78 
pictures in the can isn’t enough. 
They won’t make any money on 
them if they’re “B” product. We 
all agreed that ‘B’ product won't 
make a dime on tv and that all 
future programs should be de- 
signed as ‘A’ product.” 

Residual values of filmed hour- 
long show were considered of du- 
bious merit because of difficulty in 
clearing time in rerun market. It 
was agreed the half-hour telefilm 
show is still the big thing. Also, 
in discussing what happens if ma- 
jors release pix to tv, it was agreed 
that hour-long dramatic shows 
would suffer more than half-hour. 
Shows like “Lucy” have their own | 
special appeal, while hour dramas 
don't, he added. 





‘Doorway to Fortune’ 


NTA Moving Into Another Major 
Area, Taking Over AAP Properties 


* National Telefilm Associates will 
take over distribution of all As- 
sociated Artists Productions prop- 
erties, including its extensive fea- 
ture film library, under a deal 





TPA’s Then & Now 


Television Programs of Amer- 

ica has come up with an un- 
usual publicity-promotion stunt 
for its syndicated “Count of 
Monte Cristo” series. It’s a 
two-picture folder on the se- 
ries, one of which is a still 
of George Dolenz, who plays 
the title role in the Edward 
Small-produced telefilms. 

The other photo, for com- 
parison’s purpose, is one of 
thesp James O'Neill (father of 
Eugene O'Neill) playing the 
same role in a 1913 Paramount 
production of the Dumas cos- 
tumer. 

















William Deering’s D&R Tele- 
vision Film Co. has finished the} 
first half-hour in a new vidfilms| 
series, “Doorway to Fortune.” | 
Shot in Pleasantville, N. Y., it} 
takes its cue from Fortune mag, for- | 
matting dramatized factual ac- | 
count of lives of biz leaders. 








Era Of ‘Celluloid Jocks’ 


By ART WOODSTONE 


The “film jockey” has emerged 
as tv’s counterpart of radio’s disk 
jockey. The growing use of live 
personalities as hosts for primarily 
vidfilm stanzas is giving the sta- 
tion level a new means to exercise 
merchandising angles and ‘hypo 
viewer interest in old and inex- 
pensive celluloid. 

Use of live performers as in- 
tegrated parts of vidfilm presenta- 
tions is still erratic in many parts 
of the country, where the local 
conferencier is used; when he is 
used, it’s hardly more than the guy 
(or gal) who introes and closes the 
film. However, in N.Y., especially 
on WABD where the station is 
establishing an extensive lineup of 
film programs, there’s a noticeable 
tendency to give the local perform- 
er’s name prominence over the 
film material, both in titles and 
promotion, and with them getting 
in on the act through increased 
participation in the format as well. 

This film jockeying, at least in 
the N.Y. area, had its beginnings 
five years ago, about the time 
WATYV, Newark, instituted a series 
of animated cartoons, etc., for the 





juves. An afternoon series, it was, 
named “Junior Frolics,” but the | 
gimmick was to put “Uncle Fred” | 
(station sports boss Fred Sayles) in | 
the forefront of the format. The | 
practice continued strong in the | 
kidvid area, with WPIX in more | 
recent times casting announcer Joe 
Bolton as a friendly cop to over- 
seer the Interstate “Little Rascals’’ 
one- and two-reelers. Other “Ras- | 
cals” outlets go in for their own | 
variations on this local persondlity 
formatting alse. Meantime, WABC- | 
TV has a hoss opera stanza built | 
around a buckskin personality. of | 
its own. 

Until lately most of the film d.j. | 
schemes centered on juve program- | 
ming. But WABD latched onto a| 
refinement of the plan by recently | 
announcing a schedule of like | 
shows on the _ local-personality | 
bandwagon for adult vidfilm home- | 
screeners. Station started with Bob 
Williams as host of the latenight 
“Featurama,” a potpourri of short 
films which without Williams 
would have little substance. Now 
Don Russell, who, when there was 
a DuMont web, was the network's 
chief announcer and still is WABD'’s 
top newscaster, moves in the after- 





|going another step, would like to 


ring in more local personalities 
(including Cleveland Amory) to 
head other adult film shows. 


(In the syndication field, Minot 
TV is known to have a vidfilm 
series with Gabby Hayes as ftronter 
for a whole batch of old cowpoke 
celluloid. This follows the trend 
of the local film jocks, but seems 
borrowed from his ex-NBC-TV 
format.) 

Some stations aren’t in a posi- 
tion to pay premium prices for new 


tion basis, with AAP continuing in 
telefilm syndication competitive 
( . : give it one of the biggest libraries 
owpix Having A 
with the American Federation of 
til now the Hollywood major ab-|a year ago—it was one of the pa- 
97 westerns to Quality fetched | organization. Hyman brought in 
is made up of Tom Mix, Buck be marketed. It’s believed that 
uted theatrically through U-I have | tion. 
directly under the major’s own | Orthodox distribution setup which 
is said to have been negotiating opening price of $5 per share. 
against Republic recently. 
Play Striv Time’ 
ay Striv Time 
has for the past few months been for quarter-hour sale around the 
their hearts’ content, blocking the 
year now, but had been unable to 
half-hour syndications. Instead, Guild merchandising plan stem- 
when built around the local name. | 
WCBS-TV, incidentally, 


about to be consummated by the 

two companies. NTA will handle 
the properties, which include two 
feature packages and several half- 
hour series, on a straight distribu- 
business as a telefilm financing 
and purchasing company, it’s un- 
derstood. 

Deal once again poses NTA as a 
potential major company in the 
arena. What with NTA’s exten- 
'Sive library of features, westerns 
‘and half-hour and quarter-hour 
j Properties, totaling some 5060-plus 

>] hours of programming, plus_ its 
aha or al S [: “Fabulous 40” package of Rank- 
. Korda features, the AAP deal will 
in the business. Involved in the 
deal are the “Movieland” package 
| of 56 pix, which currently are out 
/of sale because of invs!vements 
mf i 
Resur ence In Musicians another package of 55 
| | features, the “Sherlock Holmes” 
| feature film series, “Johnny Jupi- 
Universal-International has sold | ter,” “Candid Camera” and a flock 
97 of its own western productions | of other properties. 
for tv release to Quality Films. Un-| AAP, which was reactivated over 
video, elther Cough feature te |for' Soeeins sada aes 
’ ; -|for elevision and absorbe y 
Warner Bros Meta. ea" |N Touner bax never ote ot 
¢ S., ’ ; its founder, has never gotten o 
Universal-International’s sale of | the ground in setting up a sales 
rome ——e " a cad ge Rich . sr aes months back 
> to do jus at, but progress re- 
said to have come on Monday portedly was slow. Meanwhile, 
. _ |Hyman had virtually all of his 
Package of 97 feature-length pix properties on hand just waiting to 
Jones, Johnny Mack Brown and Hyman finally came to the decision 
Rod Cameron starrers, reportedly that he’d do best to concentrate on 
ranging in vintage from 1933 the acquisition and financing of 
through 1942. __, 4. | television properties and leave the 
Other pictures that were distrib-| sales to an established organiza- 
been turned over to video, includ- | 
ing eight to Eliot Hyman at an oiiver’ Unger, was organized by 
earlier date, but these to Quality | pee in 1953 tat iohte 
are said to be-the first pictures | “?7C4U 1" as & Matesrignier 
sdiaieae die i Gok “nin mand 90 | operation, but soon switched to an 
r | was expanded by a merger with 
pp a i ; yes Charles | inger’s Comet Television the fol- 
a a a ya wy ‘lowing year. Firm only recently 
over the weekend, bears special —. . ne ealiggel ga pinnate scape 
‘em : : gio BC ne flotation of a common 
significance for the trade since U-I | to¢k issue of $375,000 shares at an 
7, — See Stock is now listed on the American 
to do with the consent eras con SXCHARES. a = — = 
- ; ~“,.,| Sue, NTA firmed its deal for the 
pide y Page os er oe 'Rank and Korda British pix. 
Elsewhere, excepting the Gene- | ° 
Autry-Roy Rogers pix being sold : 
(Continued on page 39) aine, a ac 0 
Sale of “The Frankie Laine” 
noon as fronter of a feature film | Show  vidpixers to WCBS-TV, 
exposure, Al Hodge, who was N. Y., as a quarter-hour series 
headliner during the lately de- has spurred Guild Films into 
parted “Captain Video” dramatics, breaking down the half-hour show 
switched by the DuMont o&o to country. In addition, Guild is do- 
duties as the guide of a kiddie ing the same with its Florian Za- 
skein that uses much film. WABD, | bach series, thus making available 
more than 175 musical quarter- 
hours which stations can strip to 
musical strips with news a la net- 
work, or filling any other quarter- 
hour hole in any time period. 

Guild has had the completed 
Laine episodes for nigh onto a 
land a sale in N. Y. until the 
WCBS okay on a quarter-hour ver- 
sion came through. The CBS 
flagship will use the pix once-week- 
ly, on Saturdays at 6:15. But the 

: pager any: ing from the sale is for a strip 

they are believed to be wearing ™D5 . tag 

Jr vide ale : » thin. selling pattern around the coun- 
one ee ee i try. Guild is — — ed the 

og sa ge ey sch ctart | negatives to break the half-hours 
for instance, now gets a fresh start | down into quarters. 
(Ken Roberts did something along | picked 
that line at WABC-TV at 11 p.m. | up a sponsor for the stanza. oe 
cross-the-board. Now he moves in | gresso Foods, via the Carlo Vin 
as host of a quartet of reruns via | agency, will bankroll starting 

(Continued on page 39) Saturday (8). 
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_— new markets mean more looker- | at large so long as that trade con- gr 
inners. Each format more or less| tinues to have faith in such sam- rt" me 
TV’s ‘Great Divide’ finds its audience level, with the | — and backs its faith with sub- Danzig 
degree unimportant at the mo-)| scriptions. 
= ment. So if it has to be “by the} ‘The average sponsor will take |=———= Continued from page 23 — 
Continued from page 25 fractions,” so much the better to) his “fraction” show and be glad to| mental bookings arranged for the 





GI show on the other with Red! 


Skelton at 9:30 vulnerable, how-| print calculated to overwhelm the, 
rivalry (while the other guy is in-| 


tent on doing ditto, however; you) mium. 


ever. Similarly, NBC's 8:30-9) 
“MGM Parade” on Wednesday is | 
up against Arthur Godfrey, long | 
established and with another edge | 
in its 8 p.m. start, while NBC} 
makes with “Father Knows Best” | 


and the forepart of the entrenched | 


“TV Theatre” 
Directors 


(and new 
Playhouse” 


Kraft 
“Screen 


pitted against Godfrey). So this is|, 


where the fractions are down to! 
a slow decimal point. 

Blame It On Disney 

The most! formidable fractional- | 
fsm vs. the factions was, hands 
down, pulled by ABC in its 7:30 
Wednesday “Disneyland,” which 
caused a whole network (CBS) con- 
niptions that led to latter’s revision 
of its crossboard structure in that 
slot. Columbia is believed to 
cherish the hope that with its | 
“Robin Hood”-“Sgt. Preston of 
Yukon’’-“Brave Eagle”-“‘Adventures 
of Champion” kiddoodler block it 
can cut into Disney’s first half and 
do damage on the other days. 
Whether or not the “divide for di- 
vide” modus operandi pays off may 
be academic when figured against 
the syndicated replay value of the 
CBS quartet, thus shaping as a 
cushion against possible duds on 
the network run. (But at least two 
of the kid shows seem to have an 
aura of durability “Preston” and 
“Champion” not being among 
them, according to the first no- 
tices). 

As to the aforementioned mid- 
dle-slotted Phil Silvers cutting 
across NBC’s Berle (etc.) fixture, 
Silvers may not win any Nielsen 
supremacy, but he may become 
the only one to make any real 
challenge to the powerhouse. 

The Sunday Picture 

There’s also a potential Sunday 
challenge, but this time by NBC 
with the repositioned, Thursday-to- 
Sunday “Justice” given a new 
lease on video via its 10:30 ‘“‘true- 
mentaries” under which the tussle 
is with the habitual “What’s My 
Line” of CBS persuasion. In other 
Sabbath fractions, Columbia will 
make with Alfred Hitchcock’s tele- 
thrillers at 9:30, with General 
Electric’s “Theatre” up ahead for 
a parlay vs. the “new” Goodyear 
(ex-Phileo) - Alcoa “Playhouse,” 
latter with fresh money from the 
rotary club and some different 
ideas about script-slanting as NBC 
takes over control of the produc- 
tion. At 7:30, J. Benny and Ann 
Sothern will likely have to look to 
their ratings in the introduction 
of Tony Miner’s “Frontier” vid- 
pixers, preem of which was gener- 
ally praised. 

Thursday’s mainmost fractionial- 
ist is the CBS “Climax” in 3-for-1 
with “Showers of Stars” vs. ABC's 
“Stop the Music” and “Star To- 
night” coupling in the hour and 
NBC coming forth with the new 
Jackie Coover ‘People’s Choice” 
filmers that precede “Dragnet.” 
“Latter is not maintaining its pace 
after so long a run and shaping 
for a decline, however § slight. 
Columbia’s new “Wanied” at 10:30 
cuts across the 10-11 “Lux Video” 
on the National lanes, so there 
could be a parttime divvy-up de- 
veloping there. 

Friday — well, it’s still “the 
worst night of the tv week.” Up- 
coming at 9 is CBS’ “Crusader” 
series and the big noise at what 
used to be fringe time—10:30—is 
Ed Murrow’s “Person to Person.” 
..- ‘Where’s There’s (Gun) Smoke’ 

Saturday is protuberant with in- 
terest. Aside from specs from both 
CBS and NBC. the bread-and-but- 
tery pits “Gunsmoke” against 
champ George Gobel; up ahead, 
it’s an 8 to 9 “StageShow’’-“‘Honey- 
mooners” parlavy against Perry 
Como’s hour, with the fractional 
Gieason hoping to make the real 
dent at Como’s halfway mark. “Hit 
Parade” would seem to hold 10:30 
sway against Columbia’s “Runyon 
Theatre,” but in such mixed fare, 
the viewer is the gainer. 

Coming back to Tuesday, it’s a 
real peacherino in the possibilities. 
Pontiac, rotating with Armstrong 
on the 9:30-10:30 dramatics, al- 
ready has admitted vulnerability 
in the attempt, through NBC. to 
get “64,000 Question” from CBS. 

But the action-at-the-fraction, di- 
vidce-and-conquer-or-be conquered, 
three-webs-spinning-one-spider de- 
sign for tv living has a positive 
element. It’s calculated to get the 
audience more evently distributed, 
yielding a more equitable divvy. 





greediness often dictate a blue- 


can't play poker by yourself). But 
the virtue lies in new and more 
magnetic shows causing a flurry 
on the tv receiver markets while 
colorvision is yet to be born on a 
penetrating scale. And sets bought 
by new viewers in ever growing 








square the “free enterprise” sys-| have it in an industry where time 
tem, say the tv realists. At any | really is of the impenetrable es- 
rate, the time slots are at a pre-| sence. He and his agency may have 


private ideas of the rating sam- 


And then, behind the scenes and | pling—a few thousand polled or 
after the fact, come the rating/| executing their Nielsen-subsidized 


services, particularly the dramatic, | hieroglyphics-in-the-home, 


as set 


quick - on- the - draw overnighters. | against a backdrop of tv’s 36,000,- 
These will continue to have some! 000-receiver figure reaching a po- 
“massmerizing” —- some think of | tential of perhaps 90,000,000 knob- 
it as myopic — effects on the trade clutchers. 











TV'S NIGHTTIME ‘COMPOUND FRACTIONS 











Following 
schedule, 


three networks 


number this season). 


is rundown of the more than two 
dozen full hour and 90-minute shows on the 1955-56 
revealing quick-flash how they affect 
vistually every segment of the prime time on the 
(with the cross-the-board starting 
time now fixed at 7:30 instead of the traditional 
8 o’clock, and closing out at 11 p.m. in greater 


Note that NBC’s contribution to the “big big” 


pot equals the combined number of such stanzas 
from ABC and CBS. 


Note also that every night 
Friday—unless the NBC boxing bouts are counted, 
but latter are of “‘to conclusion” contingency. 


ABC this season has a total of five 90-minute 


is affected except 


programs including a threesome at 7:30, plus its 


Sunday afternoon circus hour. 








Make Room Daddy 
Calvacade Thea. 
Name’s Same 


7:30-8:30 
2. Disneyland 


Then: 

MGM Parade 
Masq. Party 
Penny Million 
Boxing 


From 7:30: 


Lone Ranger 
Bishop Sheen 
Stop Music 

Star Tonight 


From 7:30 
Rin Tin Tin 
Ozzie-Harriet 
Men in Black 
Dollar Second 
Vise 
Down You Go 


7:30-9: 
3. Ozark Jubilee 
8-9: 
4. Grand Old Opry 
9-10: 


5. Lawrence Welk 


5-6: 
6. Super Circus 
7:30-9: 
7. Famous Film Festival 
Then: 
Chance Lifetime 
Amateur Hour 
Break Bank 





This may contrast with some ad 
agency-network-sponsor thinking, 
wherein overzealousness and 


| *Every four weeks 
| **Approx, once monthly 














Meet Millie 
Red Skelton 


Competing shows with each network’s less-than-hour segments are given in synopsis 
ABC | | CBS | | NBC | 
l MONDAY | 
: ; 44; 8-9: 
From 7:30 1. Studio Pigs 1. Caesar’s Hour 
Up ahead: 
Topper Up ahead: Tony Martin (14) 
Reader’s Dig. Robin Hood Camel News (4) 
Voice Firestone Burns & Allen 8-9:30: 
Med. Horizons Tal. Scouts 2. Prod. Showcase* 
Lucy 9:30-10:30 
Dec. Bride 3. Robt. Montgomery 
| TUESDAY | 
7:30-8:30 From 7:30: 8-9: 
1. Warner Presents Name Tune 4. Berle-Ray-Hope rotation 
Then: Navy Log Up ahead: 
Wyatt Earp Phil Silvers Dinah Shore (14) 


Camel News (%4) 
9:30-10:30 








$64,000 Q. 5. Armstrong Thea. alt. with 
Pontiac Hour 
| WEDNESDAY | 
8-9: 9-10: 
2. Godfrey’s Friends 6. Kraft Thea. 
Up ahead: Up ahead: 
Brave Eagle Eddie Fisher (14) 
10-11: Camel News (14) 


GE Series alt. with 
3. U. S. Steel Hr. 


Screen Dir. P’h’se 
Father Knows Best 








Up ahead: Kraft segue: 
Millionaire This Is Your Life 
Got Secret 

| THURSDAY | 
8:30-9:30 10-11: 

4. Climax 7. Lux Video 
Shower Stars Up ahead: 

Up ahead: Dinah Shore (14) 


Sgt. Preston 
Bob Cummings 
Climax segue: 
4-Star Pl’h’se 
Johnny Carson 


Camel News (14) 
Groucho Marx 
Jackie Cooper 
Dragnet 

Ford Thea. 








Wanted 
FRIDAY 
From 7:30: 10 to conclusion: 
Champion Gillette Fites 
Mama (followed by Red Barber’s 
Miss Brooks Corner) 
Crusader Up ahead: 
Schlitz Pl’h’se Eddie Fisher (14) 
Lineup Camel News (14) 


Person-Person 


Truth or Conseq. 
Life of Riley 








Big Story 
Star Stage 
| SATURDAY | 
9:30-11: 8-9: 
5. Ford Jubilee* 8. Perry Como 
Up ahead: 9:10:30 
Beat Clock 9. Max Liebman Specs* 
Stage Show Non-spec. wks: 
J. Gleason People Funny 


2 for Money 
Non-spec. wks: 
Janis Paige 
Gunsmoke 

Runyon Thea. 


Texaco (Durante) 
Geo. Gobel 
Hit Parade 





SUNDAY 








8-9: 
6. Ed Sullivan 
Up ahead: 
Jack Benny alt. with 
Ann Sothern 
Sullivan segue: 
GE Thea. 
Hitchcock Series 
Appt. Adventure 
What's My Line 


4-5:30 
§ Maurice Evans Series** - 
10. { Wide Wide World** 
lt NBC Opera Thea.** 
Others** 
Then: 
Capt. Gallant 
Meet Press 
Roy Rogers 
Great Life 
Frontier 
7:30-9: 
11. Color Spread* 
8-9: 
12. Variety Hour 
§-10: 
13. Goodyear-Alcoa ({alt.) 








Palace Theatre and Village Van. 
guard cafe in New York, and a 
jockey or two may well turn up 
Danzig, who has an extensive 
radio-tv background as producer. 
programmer (network and loca] 
for several years with CBS-Ty) 
whirled the owned-operated NBC 
loop encompassing Chi, Cleveland 
Washington, L.A. and Frisco, He 
balanced his activities between go. 


,| ing into the field and holing up in 


the hotel (heavy on the latter) to 
listen-look not only to and at NBC 
outlet shows but the competitive 


stanzas. 
“What struck me most,” said 
Danzig last week, “was what 


seemed to me to be the develop. 
ment of a new kind of show biz 
personality. This is the man whom 
we once knew as a disk jockey on 


radio stations. From disk jockey. 


ing, these people have now doubled 
into tv, where they now have built 
themselves a local starring identity 
and, in a way, what one would 
‘act. It seemed to me that 
these local personalities and their 
daily performances represent a 
kind of ‘break-in’ spot on the way 
to greater network rewards. [| 
could see in this a present-day 
parallel in terms of tv talent needs 
to the former ‘break-in’ spots that 
comedians once played on their 
way up.” 
DJ Muscles Flexing 


As he spent the long hours at the 
receiver, it occurred to Danzig that 
while many of the personalities 
already are well-heeled local stars, 
some of them will be ripe to be- 
come the Garroways, Godfreys, 
Steve Allens and Linkletters of 
tomorrow. “From experts on pop 
recordings they have been flexing 
their talent muscles, and extending 
their activities to include emceéing, 
light comedy bits, playing straight- 
men, interviewing—in short, per- 
forming. Almost every first-class 
disk jockey is now operating in 
some way on television as well 
as radio. He is also making per- 
sonal appearances which add to his 
stature and performing ability.” 


Danzig returned to New York 
hq with what he terms “a healthy 
respect” for the importance of 
Syndicated film, but even more so 
for the importance of personalities. 
The NBC o&o stations are driving 
in this direction, both for perform- 
ance reasons and as a valuable as- 
sist to merchandising and selling. 
He figures that local programming 
is right now at a near-peak in de- 
veloping new talent for future net- 
work showcasing, relating this to 
the “great amount of wailing” that 
network calibre talent has no way 
to develop. 


Danzig thinks the term disk 
jockey is too narrow a definition 
(and perhaps with a stigma at- 
tached in certain circles looking 
down their moses at the spin 
crowd). Says they are, as a group, 
representative of a “definite form 
of talent that has perhaps not been 
recognized per se.” He found them 
not averse to scenery, costumes, 
trying out “bits” for size and other 
Pieces of business. 

‘Third Man’ Capers 


The o&o ogler told of an amus- 
ing incident he saw in one radio 
station which he pronto termed 
“The Third Man” in a deejay show. 
Says he: “‘The Third Man’ is an 
unidentified voice generally em- 
ployed for comedy and culled from 
some other program to interpolate 
with the disk jockey. I sat in one 
control room in which the engineer 
was literally creating a double act 
as the show went along by picking 
out one-line retorts and other com- 
ments on the disk jockey’s mar 
ration from various turntable rec- 
ordings. In this instance, the disk 
jockey did not know what was com- 
ing next and the effect was 4S 
though there were two men per 
forming on the air. This stint 
seems to be done more and more 


with the d.j. and the engineer 
working as a team. 
“Who these various anonymous 


characters are whose one-line co!- 
ments are so neatly woven into the 
program content, I do not know. 
‘Third Man’ is anonymous, unsee! 
but very definitely in many (1 
stances an integral part of the 
act.” 





New Orlcans—Bill Bennett, °* 
of WPTR, Albany, and WA 
Canton, joins WTIX here. 


Russell, former sports director ra 
WAND, joins singing dj. Benne 
as his personal manager. 
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Horbert Mayer s 
Philly U Okayed 


Washington, Oct. na 

horization for an ultra 
on haga sir in Philadelphia 
was granted by FCC last week to 
Herbert Mayer who sold a UHF 
outlet in Kansas City, Mo., nearly 
two vears ago for $1 to DuMont 
in an end-of-the-year tax deal. 
DuMont turned in the permit 
shortly afterward. 

Why Mayer should want a UHF 
station in Philly, where there are 
three VHF stations and which is 
served by a fourth V in Wilming- 
ton, Del., is something of a mys- 
tery. Speculation is that he may 
be laying the groundwork for a 
tv operation in Philly in the event 
the Commission allocates a second- 
ary V in the area or is gambling 
on the possibility subscription tv 
will be authorized for UHF sta- 
tions only. Mayer has also ap- 
plied for UHF in Boston. 

Mayer formerly owned WXEL- 
TV in Cleveland, KPTV (UHF) in 
Portland, Ore., and the Empire 
Coil Co. in New Rochelle, N. Y. 
He sold the package to Storer 
Broadcasting Co. for $8.500,000. 


FOUR NEW SPONSORS 
FOR ABC ‘B’FAST CLUB’ 


With its new five-minute strip 
sales plan now in _ effect for 
“Breakfast Club,” ABC Radio has 
latched onto four new sponsors for 
the Chicago originator. Biggest of 
the bunch is Union Pharmacal, 
which through Grey Advertising, 
bought a quarter-hour cross-the- 
board, starting Oct. 24. Other three 





new sponsors are in the _ just- 
opened five-minute class. 
General Foods (Postum) via 


Young & Rubicam is in for a cross- 
board eapsule, starting this week. 
Drackett Co. (Drano and Windex) 
picked up five minutes ona three-a- 
week basis, also via Y & R and 
also starting this week. Glamor- 
ene, via Product Services, goes 
two-a-week but this week takes on 
three five-minuters on a one-week 
only basis. 


~TPA’s New Entries 


istence, TPA has supplied only five 
p-operties for its syndication sales 
force, while launching four on a 
network basis, and the trade has 
always wondered why the firm has 
maintained so large a field force. 
However, with five new-to-syndi- 
cation properties coming up with- 
in the next six months, the justifi- 
cation is there. Of the three un- 
announced properties on the sched- 
ule, one will be the “Tugboat An- 
nie” series, which will be put up 
for national sale. The other two 
Will be syndicated and may prove 
to be the “Leatherstocking Tales” 
Series and a dramatic anthology 
series, 

TPA exee v.p. Mickey Sillerman 
and his regional sales chiefs, 
Hardie Freiberg for the east, 
Bruce Eells for the Coast and Leo 
Bernard for the midwest, have 
been meeting in N. Y. mapping 
out the sixmonth campaign. In 
addition, there will be an Oct. 17 
meeting in New York for new staff- 
ers which Sillerman expects to add 
by that time, and a series of re- 
flonal meets Oct. 31 to launch the 


campaigns on “Susie” and ‘Halls 
vy.” 
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NO MATTER WHERE & 
YOU LIVE! 

High earnings, your funds avail- 

oble, insured, safe, You save 

Postage both ways on our Save- 

By-Moil Kits, Start Now! 


Ook fork 
t Federal 
Savings 






John P. Domeier, Pres, 








Gelluloid Jocks 


Continued from page 35 








WABD mornings). In the cards it’s 
said will be the station habit of 
reusing the likes of the Douglas 
Fairbanks and Adolph Menjou an- 
thology stories only with local guys 
and gals in licu of the nationaily- 
known hosts. 

Celluloid jock movement makes 
room according to WABD toppers 
at any rate, for reuse of vidfilm 
outside the anthology genre. Sta- 
tion is adding mileage to selected 
30-minuters from  week-in-week- 
out formats like Louis Hayward’s 
“Lone Wolf” string to fill out its 
jock motif. 

Looking to radio’s record spin- 
ners, WABD points out that it’s 
the deejay personality that makes 
a particular audio stanza click, 
very likely when it doesn’t even 
bear his name. For the most part, 
the theory goes on, the records 
themselves are the same ones used 
on all stations. Bearing this in 
mind, the DuMont station is hang- 
ing on its sales pitch hook the idea 
that the local celluloid jock’s name 
and face, far more than the film 
properly itself, is a natural tiein 
for the merchandising campaigns 
of video bankrollers. 

As for the local talent, it’s argued 
that many performers relish the 
idea of hosting a stanza that is 
good part film, since it’s less ex- 
haustive than an all-live format. 





Gleason on a Bicycle 


Current two-week period is an 
unusually active one for Jackie 
Gleason. During this period he'll 
have shot five ‘‘Honeymooners” 
films, in which he stars and which 
he produces, directs and cuts per- 
sonally. Last night (Tues.), after 
completing a ‘‘Honeymooners” film 
at 8:45 he gueststarred 45 minutes 
later on Red Skelton’s CBS-TV 
show. Saturday night (1), at the 
debut of his Gleason Enterprises 
production of ‘Stage Show,” he 
handled the emceeing, in addition 
to the staging, and immediately 
thereafter was seen on film in the 


preem performance of ‘Honey- 
mooners.” 

Next Monday night (10), Glea- 
son stars on “StudYo One,” for 


which he wrote the original story 
and the theme music. During this 
period Gleason will also have shot 
several public service films. P. S. 
He also managed to squeeze in the 
opening World Series game at 
Yankee Stadium. 





TETER UPPED IN PHILLY 


Philadelphia, Oct. 4. 
Robert H. Teter, sales manager 
of KYW since Feb., 1950, has been 

promoted to general manager. 
Teter succeeds Franklin A. 
Tooke who is being transferred to 
the Westinghouse exec offices in 
New York for special assignment. 














Cowpix Resurgence 








by MCA-TV, the prices being com- | 
manded by distribs for westerns | 
are termed only “moderate.” Nev- 
ertheless, the number of western 
features on the video market to- 
day has swelled considerably in 
the past several weeks. 

Hygo has 16 Wild Bill Elliotts 
that it’s broken with recently. 
That company is reported to be 
negotiating for another 50 to 60 
pix for video, many of which will 
be in the hoss opera category, and 
the deal should be closed within 
the next couple of days. a | 

! 





just a short while ago latched onto 
16 Whip Wilsons and a like amount | 
of Johnny Mack Browns. Of most! 
immediate note is the package of | 
97 that Quality has picked up from | 
Universal-International which also | 
has some Mack Browns. 

Although cowboy features ave | 
second only to cartoons in popu- | 
larity, many distribs feel, they | 
can’t command anywhere near the) 
price the cash cartoons do. In cer- | 
tain vidfilm houses the depression | 
in selling price for westerns is | 


blamed on Republic, which has al- | 


legedly saturated its Hollywood 
Television Service subsid with 
them. 


Even at “moderate” prices, how- | 
ever, the distribs of westerns fig- 
ure to make a hefty profit, because 


= 





Continued from page 35 = 





such films aren’t limited to certain 
tele markets as many of the other 
new features (particularly those 
from England) are supposed to be. 
One distrib pointed out that he 
can expect a sale in nearly every 


| U. S. market. 





‘See It’s’ Wed. Slot For 
‘Vice-Presidential Story’ 


Instead of the originally planned 
Tuesday night (Oct. 25) 9 to 10 
p.m. slotting, the filmed ‘Vice 
Presidential Story’ will be un- 
furled on “See It Now” as the first 
of the Pontiac series of now-and- 
thenners a day later (26), but with 
§ to 10 remaining as the time. 

Provision is being made for a 
“makegood” on the preempted 
“The Millionaire,” with the Col- 
gate Wednesday show not losing 
out that week since it will be 
berthed in the Friday (28) 7:30-8 
spot. 

On the other hand, the kickout 
that Friday affects the Gene Au- 
try-produced “Adventures of 
Champion,” which will thus have 
been shoved out pro tem within a 
a month after its premiere last 
week (30). 











1001 Leke Street, Oak Park, Illinois 





When you count 
every rated 
quarter hour — 


When you count 
all the 


audience — 


here's how 
Boston radio 
stations line 
up in all 
500 rated 


quarter hours: 


WHDH 


first 


368 times 


Station B (network) 
first 128 

Station C (network) 
first 8 

Station D (network) 
first 4 

Station E (Independent) 
first 2 

Station F (Independent) 
first I 

Station G (network) 
first O 


* 


(Eleven duplicotions 
moke total 511) 


P.S. WHDH 

First or Second in 
486 out of 500 
rated quarter 
hours.* 


*Pulse of Boston Total Audience — 
Monday through Sundey — 

6:00 AM to 12:00 Midnight — 
July-August 1955 — 500 roted 
quorter hours 


WHDH First 73.6% 
of the week — 
First or second 97.2% 


of the week 


Complete breakdowns by quorter 
hours ovoilable — Ask your 
John Bloir mon, 


WHDH 


850 on the dial 
50,000 watts 
BOSTON 


Represented Nationally 
By John Blair & Company 
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CBS Television presents the presaiere tonight of an 
adult and provocative dramatic series of the old West 


GUNSMOKE 


starring James Arness 
Hailed by critics as the “High Noon” of broadcasting 
when it first excited millions on radio, you are certain 
to be caught up in the tension which hangs over a 
gun-baked frontier community, and to applaud a new 
tar on television. Ti 10, channel 2 
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“CBS would appear to “The best (of the new ‘An irresistibly funny “‘Triumphant production” “Re 


have a winner” candidates)...” remacazins television series” NEW YORK TIMES 
JACK GOULD, NEW YORK TIMES . N.Y. HERALD TRIBUNE “Th = b 
rrr Pa ree “Loaded with suspense, - ? eres never been oT} 
ot off to a fine star rey — 
N. Y. JOURNAL AMERICAN full of realism, bagi oe and anything like the One wl 
eC r agg: well done show... woman show staged 
oop h ° r aut entic eee N.Y. HERALD TRIBUNE ps x fo: 
op notch quality... Silvers is a great by Judy Garland... 

‘ - . ‘ : . qu 
—_ — aphy, comedian” new vox rosr over CBS...pure magic. oo 
realism and pacing...” : . 

ST. LOUIS GLOBE DEMOCRAT “Packed with humor. oe CBS sat the best int 
99 
. . eS ra spectacular to date 
“Will outdraw its (Silvers) is superb HARRIET VAN HORNE, N.Y.WORLD-TELEGRAM yo 


NEW YORK TIMES 


“We haven’t laughed “Will go down as 
so much in years... another triumph...an 


Western competition” 


N.Y.DAILY NEWS 


Silvers... will be the hour-and-a-half of 
comedy standout excellent televiewing”’ 


of the 1955 season” | 
nade eee “She proved herself 


“Perfectly wonderful” as great a performer on 
HARRIET YAN HORNE, N. ¥, WORLD-TELEGRAM television as in the 
movies and on the stage’ 


BEN GROSS, N.¥.DAILY NEW 
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starring Richard Greene 
and Bernadette O'Farrell 


cusally filmed in Sher ood 
Forest, the classic sory 
of the famous outlaw who roamed q 
the English countryside as the 
protector of the poor and defender 
of the weak comes to life tonight 
on CBS Television with Richard 





Greene starring in the title role. 

Tonight at 7:30 
channel 

CBS TELEVISION 











“Rousing entertainment 
ee first rate. ee a YORK TIMES 


“The answer to those 
who have been erying 
for entertaining 
quality shows for 
youngsters... of 
interest to old and 
young alike” ».z.cany news 


AS ADVERTISED 


The excitement of the critics over the new CBS Television programs was matched by the enthusiasm 
of the audience. (More people, for example, watched the first “Ford Star Jubilee” than any other 


90-minute program on any network in television history. And it was identified with a single sponsor!) 


To advertisers the real significance of this achievement is that with each program the performance 
was equal to the promise. For the past four years they have known that CBS Television has delivered 
more of the most popular programs at a lower cost per thousand than any other television network. 
Now they can count on CBS Television to enhance its value even further during the coming season, 


This confidence is perhaps the underlying reason why American business continues to invest more on 


CBS TELEVISION 


CBS Television than on any other single advertising medium in the world. 
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WGAs 


Demands for Upped Coin For 


Vidilm Writers Fought by Networks 


Vidfilm writers are asking the 
networks to pay 20 to 25% over 
the minimums that have been es- 
tablished with the Hollywood ma- 
jors. At present ABC and NBC 
have no telefilm properties of their 
own, but they're opposing union 
demands as strongly as CBS, and 


negotiations with the Writers 
Guild of America have bogged 
down. 


If WGA and the tele webs can’t 
reach agreement by Friday (7), 
it’s understood that the union will 
start the wheels rolling for a vid- 


film strike against the networks. 
Measure will not have any affect on 
radio and live video contracts 
which went into effect with the 
networks on July 18. 

Rates set with majors upon 
which WGA seeks increases from 
the networks are $950 and $1,805 
for half-hour and hour anthology 
dramatizations, respectively. Epi- 
sodic half-hours and hours bring 
minimums now from Hollywood of 
$850 and $1,615. This contract 
was inked in Nov., '53, and comes 
up for renegotiation next month. 


CBS-TV has about a dozen tele- 
film series going in its own camp. 
But NBC and ABC say that it’s not 
immediate plans to do telefilming 
themselves that have made them 
enter the celluloid negotiations 
with writers. Instead, the two net- 
works maintain that at the time 
the live tv and radio contracts 
were finalized they promised the 
union they'd sit down and negoti- 
ate even though they might not yet 
be telefilming. 


On Friday, when the union, in 
meetings to be held on both coasts, 
considers the question of striking 
against the networks, another 
subject under discussion will be 
demands to be made in renegotia- 
tion with the Hollywood majors. 
It's expected the demands for the 
latter will be similar to those now 
being made on the networks. 


During initial talks with WGA 
on telefilm minimums for scribes, 
the networks asked for a delay to 
consider demands until Oct. 10. 
And while a temporary stalemate 
is apparent it’s felt by informed 
sources that there’s a good chance 
for talks to resume on the Coast 
within the next few days. 
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‘Medium’ as TV Feature? 


Guild Films has a “spec gleam” 
in its eye for the feature film ver- 
sion of Gian-Carlo Menotti’s “‘The 
Medium,” the 1951 release which 
Guild acquired for distribution 
along with the Motion Pictures for 
Television library but which has 
been laid aside from the other pic 
in the library in hopes of eventual- 
ly putting it to use as a one-shot. 
Guild is now in the preliminary 
stages of screening the pic for the 
major webs. 

Pic, which had a limited art- 
house distribution, was produced 
by Transfilm’s prez, Walter Lowen- 
dahl, in association with Chandler 
Cowles and starred Marie Powers 
and featured Anna Maria Alber- 
ghetti. 


IATSE GETS NBC-TV 
NOD ON FILM EDITORS 


Hollywood, Oct. 4. 
Film editors at NBC-TV have 
voted by a 10 to 0 margin in an 





NLRB election to affiliate with 
IATSE film editors local 776, 
rather with NABET. IA victory 


gives the local jurisdiction at all 
three networks here, since it won 
previous elections at CBS and 
ABC. 

IA 776 business agent John W. 
Lehners said negotiations with 
NBC for a pact will begin in a week 
or so. 
He said, too, that as a result of 
the IA victory here, similar chal- 
lenges of NABET jurisdiction in 
Chicago and N. Y. will be made by 
IA editors there. 

Locally, the film editors next will 














TEXACO STAR THEATRE 
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William Morris Agency 











seek jurisdiction at Storyboard, 
Inc., contesting filing for such 
jurisdiction by NABET. 


Vitapix to Distribute 
Cinema-Vue Westerns 


Cinema-Vue Corp., which just 
a few weeks ago acquired 131 
British features for distribution, 
has made a deal with the Vitapix 
Corp. to distribute its group of 27 
westerns. Oaters, made between 
1948 and 1950, star Johnny Mack 
Brown and Whip Wilson. 

Films were first distributed by 
Vitapix when the station organiza- 
tion maintained its own distribu- 
tion operation. Subsequently they 
were transferred to Guild Films 
via the Guild-Vitapix agreement, 
with Cinema-Vue taking them over 
from Guild. 


TPA’s ‘Susie’ Sale 
Television Programs of America 
| this week landed a New York sale 
| for its “Susie” series, the “Private 
| Secretary,’ reruns, setting a two- 
| year deal with WPIX, the Daily 
|News indie. WPIX bought 52 of 
| the 104 ‘‘Susie’’ films and will slot 
them on a once-weekly basis start- 
{ing later this month. 














‘Judge Roy Bean’ Sale | 


Screencraft Pictures has landed | 
a deal for its “Judge Roy Bean” | 
telefilm series based on the Texas 
self-proclaimed justice in Phila- 
delphia, selling the series to Val- 
ley Forge Beer via the Al Paul 
Lefton agency for airing via 
WCAU-TV starting Oct. 15. 

Screencraft had earlier sold the 
pix to American Bakeries for 42 
midwestern markets. 


Yank 45 Features 
Of TV in AFM's 
Soundtrack Nix 


“American Federation of Musi- 
cians last week refused to clear the 
soundtracks to 45 feature films in 
Associated Artists Productions 56- 
pix “‘Movieland” feature package, 
causing the films to be pulled off 


the market and contracts with sev- 
eral stations suspended. The union 
is understood to have made pay- 
ment demands far above and be- 
yond the standard 5% of the gross 
funneled into the Musicians’ Trust 
Fund, and Associated Artists’ re- 
fusal to meet the demands resulted 
in the union’s tabu on the music 
tracks. 


It’s feared in the telefilm indus-- 
try that the AFM hassle with AAP 
is but a trial balloon in an effort 
by the union to hike its payment 
scale of pix-to-tv. One AFM spokes- 
man, who refused to be identified 
and to give a reason for the un- 
ion’s ban on the films, nonetheless 
insisted that this was ‘‘no general 
abrogation of the contract,” but a 
specific dispute “with one _ indi- 
vidual distributor.”” Under the 
AFM pact, telefilm distribs of fea- 
ture pix are obliged to turn over 
5°% of the tv gross on all films pro-- 
duced after 1948 to tne union’s 
trust fund. 


The films involved are 35 Pine- 
Thomas features released through 
Par, many of which the tv distrib 
sayS were made after 1948, and 10 
productions handled theatrically 
through Universal - International, 
latter batch including four Olson 
& Johnson pix, a couple with Brod- 
erick Crawford fronting and one 
with Martha Raye. AAP began 
selling the “Movieland” package 
several weeks ago, and over 30 tele 
outlets were committed for all or 
part of the group. 

Petrillo is reported to have 
asked Hyman for a retroactive pay- 
ment of 5% of AAP’s total gross 
on pix-for-tv since 1947. That’s 
well over and above the take from 
the “Movieland” pix made since 
48. Unwilling to comply, Hyman 
is reverting all rights on the films 
to the producers. 

Meantime, AAP states that all 
the stations which bought the pix, 
have relinquished their rights to 
the 45 in question, and have agreed 
to take pro-rata reductions on the 
remaining 11 as well as other fea- 
tures contracted for through si- 








multaneous library deals. 
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backward) of the compound, the 
board on which the artwork is pho- 


tographed. In addition, the cam- 
era motors have a five-speed fea- 
ture, one of which is stop motion. 
The result of these features, put 
simply, is elimination of many 
man-hours of artwork and camera 
operation, greater accuracy, and 
most important, the development 
of a new approach to the planning 
of animated commercials that will 
cut their cost of half. 


In their most simplest forms, the 
features of the machine enable the 
camera to zoom down or away from 
the art work with smoothness and 
speed, or to pan over the artwork 
in any direction, including the di- 
agonal, since all the motors may 
be interlocked. Actually, then pan 
motion gives the impression that 
art artwork, not the camera, is 
moving. This is an old animation 
principle, employed in the past, 
but by manual means. 

Possibly the most important fea- 
ture of the stand, however, is its 
application to motorized ‘“‘truck- 
ing,” or the “off-center zoom.” In 
commercials, it is customary to 
zoom not directly toward the cen- 
ter of the drawing, but to a point 
off-center, either to show a label 
or a slogan or a price figure. In 
the past, it’s taken eight to 10 
hours of labor to prepare all the 
different artwork and the manual 
operation of the stand to achieve 
the off-center zoom effect. Now it 
can be done on one piece of art- 
work in 15 minutes, It’s achieved 
by employing the directly-down- 
ward zoom feature combined with 
the diagonal or straight-pan action 
of the compound motors. 


In a commecial employing 
staight full animation, the savings 
involved by use of the stand are 
ordinarily minor, but account for 
some savings, Stahl points out. But 
agency copywriters now alert to 
the advantages of the stand are 
scripting their blurbs with an eye 
to the so-called “tri-motion” fea- 
tures of the stand, and can cut 
their costs from say $2,000 for a 
fully-animated 20-second spot down 
to $1,000 for the same spot. Equal- 
ly important is the fact that de- 
livery time for the commercial— 
from script submission to the fin- 
ished print—is cut down from 
three or four weeks to just one. 


Stand has other features, among 
them a four-peg sliding apparatus 
that permits the use of many over- 
lays to be put into motion at vary- 
ing speeds, and the multi-planing 
feature that»-permits the use of 
perspective in camerawork instead 
of the flat one-dimensional aspect 
of the customary animation. 





Cleveland — Franklin Snyder 
ankles as managing director 
video outlet WXEL here. He has 
not announced his plans 
quitting the Storer operation. 
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Erickson to Telepix 
Producers: ‘Get Back 


Costs Ist Time Around’ 


Hollywood, Oct. 4. 

Get your costs the first time 
around, Rodney Erickson, account 
planning v.p. for Young & Rubi- 
cam, advised syndication vidpix 
producers at a meeting of the 
Academy of TV Arts & Sciences 
here last week. 


“Then, if you’re lucky enough to 
get residuals, consider them a4 
windfall instead of an economic 
factor to be depended upon,” the 
N. Y. adman told some 450 ATAS 
members and their guests. To de- 
pend on subsequent-run revenue 
in face of increased product and in- 
tense competition is risky, he 
warned. : 

Erickson’s comments were in re- 
ply to a question from Hal Roach 
Jr., vidpix producer who chaired 
ATAS meet. Going further into 
the topic, Erickson observed that 
live tv, as the industry presently 
knows it, will probably become a 
thing of the past with the advent 
of video tape recording. “When 
we can tape a show, there's no rea. 
son for anyone to risk the hazards 
of live tv,” he noted. 


25-MARKET SALE FOR 
‘BABY TIME’ TELEPIX 


Chicago, Oct. 4. 


Packager Herb Laufman has 
gone into productign on a series 
of quarter-hour films which Libby's 
Baby Foods will spot sponsor in 
25 markets, on a_ twice-weekly 
basis. Vidpix, tagged “It’s Baby 
Time,” are being lensed at United 
Film & Recording Studios and will 
feature Dr. W. W. Bauer, American 
Medical Assn.’s director of health 
education, and nurse Jane Warren. 

Laufman is planning the series 
as a daytime strip and currently is 
pitching the three open segments 
to other clients. Doctor Bauer is 
featured in packagers’ “The Doc- 
tor Answers,” a live entry that's 
been running on WBKB here the 
past two seasons. 

Filmer is being directed by 
Walter Colmes and Reinald Wer- 
renrath Jr. 


Unger to Chi for Ziv 


Alvin E. Unger is being moved 
out of his longtime berth as sales 
v.p. for the Frederic W. Ziv radio 
operation to head up a new Chi- 
cago office which will handle both 
radio and television for the three 
Ziv firms, Ziv Television Programs, 
Frederic W. Ziv Co. and World 
Broadcasting. Unger will retain 
the v.p. title. Office was created, 
aceording to Ziv prez John Sinn, 
to take greater advantage of Chi's 
$650,000,000 annual ad allocations. 

Replacing Unger in the radio 
spot will be Ben Philley, Unger’s 
assistant and onetime Ziv sales 
| promotion manager. 
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...80 we hired a cement mixer 
to shuffle the mail! 
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81,754 letters in 8 hours! 





Nearly 12 million entries in 10 sizzling days 


This is the kind of action KNX Radio can deliver 
now....1955! 


Less than two weeks before last September 10, the 
day on which KNX Radio celebrated its 35th Anni- 
versary, the station invited listeners to enter its 
Birthday Bonanza of entertainment and prizes. To 
enter, listeners simply sent in their names and 


telephone numbers. 


Hundreds of thousands of ears perked up...and 
so did the thermometer! The mercury hit a frying- 
hot 110 degrees and hovered there throughout the 
ten days in which KNX promoted its Birthday 


Bonanza. 


In spite of this record breaking heat wave, KNX 
Radio received just short of 500,000 entries, in- 
cluding a whopping 81,754 letters and cards in a 
single 8-hour day! 


KNX got so much mail, in fact, that it had to rent 
a gigantic transit cement mixer to shuffle the mail 


before each contest drawing. 


~S 


Why all the excitement? KNX’s BIRTHDAY 
BONANZA was BIG. $65,000 worth of prizes. 
Eighteen hours of programming that covered 
Southern California from man-in-the-street to 


man-in-the-money, from sea bottom to cloud top.* 


Yes, the KNX Anniversary was something special. 
But then, KNX is always special. KNX is the 
Southern California station most people listen to 
most often...reaching 84% of all Metropolitan 


radio families in a week, 45% in just one day.* * 


Got something to sell? For special results, let KNX 


sell it in its own special way! 


KNX RADIO «: sccs 


Southern California’s first station in 1920. First in every way in 19595. 


*Solidly sponsored. 
**Cumulative Pulse Audience. 


50,000 WATTS © CBS OWNED ¢ REPRESENTED BY CBS RADIO SPOT SALES 
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Creating An All-People Elite 


Continued from page 24 jaa 














to—but as a believer in the incen- {that human beings have developed 
tive system, I have always thought |in their entire history, and with 
that.taking pride in having a broad-/the cameras, allows people to be 
casting instrument that did : 
carry advertising was like taking | taining or instructive, is going on. 
pride in a railway system that did | What the people choose to see and 
not carry freight. ihow well the’ presentations are 
It has been said that a society | made, technically by us, are dif- 
follows its communications, not | ferent questions ao 
only in its physical form but in| Those who would limit televi- 
its cultural patterns. I believe this, |sion’s greatness to the new art 
and believe that the revolution that | form of the small screen, the small 
is going on because of broadcasting | listening group and the tight uni- 
is accelerating certain trends in| ties of television itself, completely 
our society, and that the evidence | misunderstand the limitless ability 
on balance is overwhelmingly for |that television gives us to go 
good. | places, to see things, to understand, 
Let me make my plea here that |to experience and, finally, to par- 
J have fought for so long in the | ticipate. 
States against the great critical | I recognize that the BBC has 
opinion which almost unanimously | done most of what we are talking 
in the Siates as well as here de-/| about, but the BBC by its very na- 
fined television as a “small screen !ture will not do what commercial 
reaching people in small groups television must do. Commercial 
and an intimate instrument that! television, to be successful, must 
should remain true to those limita- | attract the big audience—everyone. 
tions.” This is absolute nonsense. | If television does not attract and 
Television is a communications | influence the big audience, e!evat- 
invention. It is a machine. 
anybody, anywhere in that wher-| edge, maturing its judgment, clari- 
ever one person can go or attend | fying its understanding and _ all 





| 


or be present at anything, every | the other points on which better | 


for that |information and exposure to cul- 
It is this|ture can continue the movement 
people, then British 


man can be substituted 
person by the camera. 
limitless definition of television as | upward of 


a machine that we have tried so | commercial television will fail. It | 


hard at NBC to implement in the | will fail in its mission, for its mis- 
States. And this can be done in|sion is to do something that the 
selling as well as in programming. | BBC really cannot do. 
Today in the United States it is Its mission is to reach the big 
said that people sit at home for | audiences and improve them. The 
several hours watching stultifying | BBC gives the people what they 
enteriainment bringing them lower want, group by group. 
and lower into some video idiot | commercial television, like Ameri- 
mental level with an unending | can television, must give the peo- 
succession of trivia and escape. ple what they will look at, but 
Better Things Thru Tv 'they should always, as we do, real- 
Actually the people are really |ize that all programs can serve a 
going places via television—attend- | purpose beyond diversion, can 
ing with other people an event in} carry a higher information content. 


some meeting place for people.|It is easy to program with what 
They may be at a concert; at a people already want to see. This 
radio show; at a rodeo or an aqua-|is excellent but limited. It is dif- 


cade or a Broadway theatre or a/}ficult to program so that people 
motion picture house. They may | watch what they want to see in a 
‘be seeing a personal appearance |form that includes things they 
or a lecture platform. The point | don’t want to see. 

is tice. television, in its limitless| It seems to me that commercial 
capaciousness, covers all the forms | television, because of the need to 
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“I Rememter Mama" 
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not | present wherever anything, enter- | 


It is | ing its tastes, increasing its knowl- | 


British | 


| attract a total audience, will have | 


more influence in elevating Brit- 
ish tastes than the BBC, which is 
filling and responsive to needs that 
already exist and that, thanks to 
|! commercial television, will be ever 
enlarged. British commercial 
|television thus can follow what we 
'at NBC consider the grand design 
of television, the creation of an 
all-people elite. We believe that 
we are shaping a society which 
'acknowledges that no true pros- 
|perily, no enduring culture can 
| Stand on a bedreck of human mis- 
lery or "Ou! 
| subjection. We believe that it 1s 
impossible for a society to consid- 
ler itself mature and _ intelligent 
; and humane so long as any normal 
person in it has been denied ex- 
posure to the great ideas, the great 
achievements, the great history of 
j|man. This is the opportunity and 
ithe destiny of commercial televi- 
‘sion. It is the one communications 
medium that can offer the heri- 
'tace of man to everyone in a liv- 
|ine, vibrant and interesting form. 
| To co this, we must first engage 
ithe attention of the total audience. 
| We must expose all of our people 
|to the thrilling rewards that come 
‘from an understanding of fine mu- 
sic, ballet, the classics, science, the 
iaris, everything. In our minds 
‘to program for the intellectual 
alore is easy and duplicates other 
media. To make us all into in- 
'tellectuals—there is the challenge 
|for commercial television. 

' JI do not want to give the impres- 
'sion that we are satisfied with our 
| program schedule. We are net. 
| We have good things and we have 
'bad things. We have problems 
i that are serious and problems that 
‘are insoluble. 

In the design of our schedule to 
reach the entire public we believe 
|that if we do not reach the total 
audience we fail, and that if our 


|influence and impact on the total 


audience is not positively and af- 
firmatively for good, we also fail. 
| This is the policy of NBC. I think 
it shows that in intention, at least, 
| those who decry the American sys- 
tem and commercial television are 
wrong. 
failed, they have not sufficiently 
studied the records. We have not 
| yet succeeded, it is true, but we 
have not failed. 

| On Advertising 

| Now let me turn to the subject 
| of advertising. Here, again, I have 
read a great deal of information, 
/and misinformation, published in 
‘this country. In television, as we 
/have developed it at NBC, the ad- 
vertising agency has lost a large 
measure of the control he had over 
radio. We do not generally have 
television sponsorship in the old 
|sense that we had it in radio. 
'Therefore, the setup as the ITA 
| has developed it is much more like 
our setup than like the old Ameri- 
can radio formula of sponsorship— 
which is the dead horse so many 
are beating so hard. 

This has raised the question of 
whether straight advertising would 
sell goods on television, particular- 
ly at a price asked. 

Despite all of the usefulness that 
| we offer advertisers that will not 
be available on the ITA plan, you 
are still offered the realiy big im- 
portant thing. The real value was 
|never sponsorship, rever the grati- 
|'tude factor, never integrated com- 
| mercials, never personal selling. 
'The real value always was huge 
circulation and the opportunity to 
| present a message that was actu- 
ally selling the person. This was 
even true in radio. In television it 
is quadruply true, for you have 





of race or class or group | 


If they say that we have | 
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Television Chatter 





New York 


Hal March prepping his own 
half-hour show, with Jim Fritzel 
‘scripting. He also emcees Ameri- 
'ean Legion convention shindig in 
| Miami next week ... Norman Bly 
| into “American Inventory” on Oct. 
‘9 . .. AB-PT prexy Leonard H. 
|Goldenson strengthens his Cere- 
ibral Palsy tieup by becoming 
|chairman of a new research and 
| educational foundation set up by 
ithe organization. He's also chair- 
iman of UCP proper...Sports gab- 
| ber Russ Hodges starts Oct. 16 as 
| voice for WPIX’s “Bowling Classic” 
Tv writer and novelist Alfred 
|Bestor to do a monthly radio-tv 
|eolumn for Holiday magazine. 
Jack Grossberg, last of the Guy 
| Lombardo vidfiim stanza staff out 
| of MCA stable, now assistant di- 
rector on new CBS “Wanted” 
|skein. Been on road with stanza 
‘for nearly two months... Robert 
|M. Negley is new Sales chief of 
|'Underwood Corp.’s new TelExec- 
jutive division, for marketing a 
iportable speech prompter devel- 
}opel by TelePrompter ... Don 
|Elliott Quartet on Steve Allen 
| Monday (3)... Joe Julian, writer- 
ithesp, did U.S. Steel via CBS-TV 
last Wednesday (Sept. 28), and this 
| coming Sabbath (9) he’ll be ap- 
| pearing on NBC-TV’s ‘‘American 
| Inventory” . Ray Horl, ex- 
|MCA’er now with the United 
| Cerebral Palsy telethon depart- 
/ment, took in $70,000 in his first 
|telethon effort (Birmingham, Ala.) 


'. . . Katz agency v.p. Edward 
'Codel elected to Station Rep 
| Agsn.’s board of directors ... Six- 


vear old 88’er Eugenie Adamec did 
WABD-“Wonderama” _ stint last 
| Sunday (2)... Leon Jason created 
! e « 

j;the puppet, “Jingle Dingle,” fea- 
|tured on Sandy Becker’s early 
morning kiddie show on WABD. 
A merchandising tieup with a doll 
manufacturing firm is now in the 
works. 


Commercials department of 
| Guild Films has completed a series 
of commercials for Revion’s new 
|face lotion which it will unveil on 
$64,000 Question” . Jimmy Yo- 
ham cast in a Signal Corps film 
this week ... Elan-Porter Produc- 
tions has effected an association 
with the business consultancy firm 
of Nejelski & Co. via stock trans- 
fers under which the two compa- 
nies will work together on the mat- 
ter of industrial and public rela- 
tions films . . . George Bassman, 
who wrote the score for the film 


| 
| 
1 
| 
| 
| 





sight and sound and motion and 
will eventually have color. 


It is my honest conviction that 
television advertising is being 
blocked from a far higher degree 
of interest, and of selling power by 
the condescension with which much 
of it is prepared. Again, I do not 
know anything about the English 
market, so I’m not competent to 
discuss whether your commercials 
or programs will be effective to 
your market. In our own market, 
there is so much power in the 
medium that even bad commer- 
cials are selling goods. Some day 
this will stop being true and our 
advertising will improve. The ma- 
jor weakness, it seems to me, is 
that the writers of advertising are 
not taking advantage of the tre- 
mendous scope and excitement and 
exhilaration that we have in this 
medium and _ the tremendous 
amount of information that we can 
| transmit quickly to people. 








version of “Marty,” signed to coms 
pose and conduct a score for 
“Producer’s Showcase’s” version of 
“Cyrano” Nov. 17. Deal was set by 
Bobby Sanford of Officials Films. 


who’s added Bassman to his list of 
clients . . . Charles Sinclair exited 
oe mag to join the Rogers & 
/owan flackery, where he’ll handle 
the Ziv account ... Gerard Pick 
formerly a film supervisor at NBC’ 
joined Animated Productions ag 
head of the firm’s industrial diyj- 
sion... Robert Q. Lewis pencilled 
in to sub for Fred Allen on “What's 
My Line” for two weeks. Lewis 
also does a telefilm on the life of 
Robert E. Lee for The Christoph- 
ers this week... Betsy Palmer 
guesting on “I’ve Got a Secret” to- 
night (Wed.) ... Jason Lane upped 
from supervisor of research to 
manager of research at the NBC 
Film Division. 

The Oct. 18 Look mag (current) 
has a tricky two-page spread og 
tv magician Kajar doing a levita- 
tion act with a slick chick as the 
subject superimposed on New 
York’s skyline. Everyone trying 
to find out the name of the well ap- 
pointed femme with the waving 
tresses and such. .. Kellogg re- 
news Tues. and Thurs. segments of 
“Arthur Godfrey Time” . . . Okay 
for CBS stations to sell spots ad- 
jacent to “The Honeymooners” 
(Jackie Gleason) to Buick dealers, 
but no go on sales to rival auto- 
makers on such adjacenies. 

Coast to Coast with “Person to 
Person”: John Horn and Chuck 
Hill to H’wood for this Friday's 
(7) Jean Simmons-Stewart Granger 
remoter with Ed Murrow, with 
Dave Moore and Bob Sammon to 
Boston for the Harold Russell 
(“Best Years of Our Lives’’) seg- 
ment. Co-producers Jesse Zous- 
mer and John A. Aaron in. from 
D. C. and N. J. respectively ... 
Sets for N.Y. Historical Society's 
special exhibit of rare old bills 
opening today (Wed.) were de- 
signed by Gene Callahan, CBS set 
decorator, who also blueprinted 
arrangements for menus, pictures 
of taverns, hotels, etc. 
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To pull in big TV audiences, 
getin touch with... 








* 





Telepulse*, 


ST. LOUIS, reswery, 1955 


ZIV-TV’S CISCO KID is an old hand 
at stopping runaway buckboards and 
“reining in” big audiences for adver- 
tisers ... for example this strong 23.7 


in the three station 
St. Louis market. 


CINCINNATI CHICAGO 


NEW YORK HOLLYWOOD 
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~ From The Production Centres 
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of time and space... New KNTV sales manager is Lee Cinnamond, 
ex-KYA and ex-KJBS_ . Singer Barbara McRitchie’s departing 
KGO-TV’s “San Francisco Tonight” for Hollywood . . . Examiner's 
pPwight Newton returns to the air with his three-a-week schoolcasts 
over KEAR ... News of Jess Oppenheimer’s jump to NBC brought 
back memories of Frisco, 1936, when Oppenheimer, fresh out of Stan- 
ford, got his start in radio writing on the old Fred Astaire show through 
show's Young & Rubicam account executive, Pat Weaver. 


IN PITTSBURGH ... 


pat O'Hanlon, of KQV staff, and Hilary Bogden, WJAS deejay, have 


set the date—Nov. 15 . Phil Davis, WWSW continuity man and 
eo-composer of “You Did, You Did,” which Peggy King recorded, 
elected to ASCAP membership . Bob Prince broadcasting Penn 
State football games on a@ state-wide network . . Station WHOD 
in Homestead has opened a Pittsburgh studio in the Courier news- 
paper building . Vicki (Mrs. Win) Fanning, wife of Post-Gazette 
yadio-tv editor, starts weekly half-hour foreign language platter session 


on KDKA Oct. 14, Friday nights at 9:30... WCAE picking up quarter | 


hour of Saturday night record hops from Diamond Roller Rink emceed 
py its disk jockey, Jay Michael . . . Dick Bingham, who assisted Bob 


Prince in calling the Pirate baseball schedule, on CBS. Radio foot- | 


ball roundups Saturday afternoons Kay Neumann, of ‘“Kay’s 
Kitchen” on KDKA-TV, elected to honorary membership in Pitts- 
burgh Chefs Association, first woman ever so honored. 


IN MINNEAPOLIS ... 


Backing up his claim that after its current expansion is completed 
WCCO-TV will have ‘Northwest's largest 
facilities,” promotion director Gene Godt cites figures of 6,880 square 
feet of studio space compared to 6,831 combined tv and radio space 
for KSTP, its nearest competitor in this regard. 
ing WCCO radio space totals 5.680 additional square feet ... 
Seven of the Twin Cities’ 11 radio stations are broadcasting U. of 
Minnesota football games play by play this fall and all of the six 
commercial stations boast bankrollers for the program ... KEYD-TV 
keeping cameraman in corridor outside of courtroom where murder 
trial of great local interest is in progress to catch shots for its 
news shows. It and WCCO-TV were denied privilege of televising 
the trial—that of a dentist accused of slaying a woman patient with 
whom he allegedly was having an affair. 


IN CLEVELAND ... 


Jim Hubert replaced Norman Wain as WDOK disker ... Brooke 
Taylor given Alcoa network commercials . . . WHK’'s Bill Gordon em- 
ceed (30) Press Club’s successful clam bake .. .Gene Carroll reopens 
his old Jake and Lena series with WEWS daily “Song Shop” assisted 
by Blanche Anderson, pianist, Vince Haydock, singer . . . WERE’s 
Bill Randle now doing Saturday record column for Cleveland Press... 
Maurice Van Meter recovered from illness and back at Cleveland 
News radio-tv chores . . .Shaker Heights grid coach Jim Halderman 
has nightly WSRS sports show ... Bob West opened (2) fall series 
of his WERE Sunday “Seven Arts” series Leo Battlin named 
WBOE director ...WSRS prexy Sam Sague home from Europe ... 
Bill McGaw and Don Raumbaugh, both WNBK, direct and play lead 
roles respectively in Chagrin Valley Little Theatre’s opening of 
“Meet Mr. Callaghan.” 


IN WASHINGTON ... 


Herb Davis has been upped from assistant director to program 
director for tv at WTOP-CBS, replacing Ted Zarpas, who recently 
resigned . . . New staffers at WIT'TG-DuMont include Coral Long, who 
has been named sales service supervisor, and Millicent Waldron, for- 
mer Norfolk, Va., and New York tv fashion expert, who debuted as 
station weather girl past week . . . Ben Whitehurst, author and re- 
porter, now has his own daily “information” show on suburban radio 
stafion WGAY, with Perpetual Building Assn. sponsoring ... “Y.O.U. 
—Years of Usefulness,” public service show devoted to problems of 
aging, currently featured on WRC-NBC-TV, with local Department 
of Health cooperating in production 


IN SEATTLE ... 


Kaye Gentry has joined KTVW, Channel 13, as an account execu- 
tive. She was formerly managing editor of Alaska Weekly, and has 
done tv work in Hollywood Paul Coates’ “Confidential File” on 
KING-TV, sponsored by Bardahl Oil Co. and S. L. Savidge Co. Bar- 


dahl is buying the program in some 30 markets throughout the coun- | 


try, in most instances along with a “minor” sponsor . .. Hockey is 
back in Seattle, with new team, the Americans, in league with eight 
Canadian teams. 
sponsorship picked up by Heidelberg Brewery ... KING-TV getting 
lots of response from sports editor Bill O’Mara’s request for local 
Support for big unlimited hydroplane race during next summer’s 
Seafair to replace Gold Cup race, which was won by Detroit boat 
‘Gale V) and thus will move to Detroit . . 


land Park, Seattle. 











+ 





Crosley-Bendix Coin Romper Room 
For ‘Midwest Hayride’ — Continued from page 23 sem 


: ee | the right to pass on each advertiser 
' Chicago, Oct. 4. | buying into the show. 

Avco’s Crosley-Bendix Division | In practically all cases, the in- 
has eut itself in for half a ride on} giyidual “Romper” teacher-hos- 
‘Midwest Hayride” 
nights at 9:30 (CDT) on NBC-TV. 1 \ 
} 6 a 1m oc: |conductor of the original WBAL- 
puespuner out of WLW-T, Cin- 'TV version, make the actual picks. 
lati, was berthed in its present i'The local “teacher” is then flown 
io by Whitehall Pharmacal after | into ealtimann tan a tow Mase of 
a lat f i i rite : . * ile , . 
ios a bare with: the invite out ihomeotfice indoctrination in 

n the drug firm for the network | 


P “Room's” philosophy ot 
to find an alternate sponsor. “R I pat) 











\ppliance maker is due to join | 


the show next week (12). Agency |. ‘ : 
1s Earle Ludgin. jin Baltimore to work out the script 


— outlines and the various 
fused on the shows. Packager also 
has on hand a fulltime pinchhitter 





Worcester, Mass.— Robert W. 


eral neeemerly = eg = | Peggy Menefee, who fills in as a_ 

VTAG-FM was ° = hehe ee |sub for the other teachers 

by ow nership tae Wloreent Tele. | around the country during vaca- | 
; tions and illnesses. Because of the | 


F 4m and The 
erbert L. Krueger replaced hi 

4 > ‘placed him | - , 
in his former et Pes gp -raene ly A ‘sub is to be hired shortly. 
(> ‘Ne > vee , ot .; . spe’ archa isj ¥ 
: rien was named treasurer of | Natch. there's a merchandi ing 
he newspapers and the radio sta- | #djunct to Claster’s moppet enter- 
"ions. Howard M. Booth, publisher, | prise with some 28 items bearing 


became WTAG v.p. ithe “Romper Room” label, 


and most complete tv) 


In a separate bui!d- | 


Local games will be televised on KTVW, with half- | 


. NBC's “Zoo Parade” will | 
do an insert for the Oct. 23 program from the lion houses at Wood- | 


Wednesday | tesses are hired directly by the sta- | 
tions but Claster and wife, Nancy, | 


“instruc. | 
‘tive entertainment” for the tykes. | 
Claster maintains an 1l-man staff | 


props | 


Evening Gazelle. | growing station lineup a second | 


Peck’s Shift to Cleve. 


Cleveland, Oct. 4. 
Two top-level changes have been 
, announced here with Curtis D. 


| Peck moving in from NBC’s o-g | 


| division to become director of op- 
| erations at WITAM-WNBK, filling 
| Spot left vacant when William 
| Davidson moved to WRCA. 
| In the second move, Franklin 
| Snyder, general manager at WXEL 
since station went on the air in 
| 1949, has resigned with the post 
| to be filled temporarily by William 


| E. Rine, veepee of the Storer chain. | 








Spectrum-FCC 


mus Continued from page 24 








| were held more than three months 
ago. 

McConnaughey’s task is to 
achieve a meeting of 
whether to (1) 


| intermixture and let UHF struggle 
|; along as best it can; (3) reduce 
| VHF mileage separations to pro- 
i vide for a secondary class of VHF 
stations, as proposed by Comr. 
Lee; (4) get more VHF channels 


from spectrum space used by the | 


| military and by FM; and (5) put 
all tv in UHF. 

Of these five approaches, it ap- 
pears highly probable that the dis- 
cussions will narrow down to two: 
affirmative action on deintermix- 
ture and secondary V's. The time 
element alone, it’s expected, will 
rule out serious consideration of 
getting more VHF channels (let 
alone conversion problems which 
this approach also entails). A com- 
plete shift to UHF, while theoreti- 
cally an ideal solution, will doubt- 
less be tossed out as impractical 


(this was former Comr. Frieda 
Hennock’s recommendation). De- 
nial of deintermixture without 


some alternative action to provide 
more tv stations is also unlikely. 
The Lee Approach 
Since Comr. Lee expounded his 


the NARTB regional meeting in 
Chicago twe weeks ago, the full 
realization of what this would 
mean is beginning to dawn on 
some commissioners and on im- 


try. The Lee approach, even 
proved engineeringly sound, 
felt, 


enough to kill off UHF but not 
sufficient to meet 
needs. 

It’s considered significant that 
within a weex of Lee's speech the 
board of directors of the Ra- 








Assn. appointed a committee, with 
Dr. W. R. G. Baker of General 
Electric as chairman, to submit 
recommendations to FCC on the 
UHF problem. And in announcing 
this development, RETMA presi- 
dent H. Leslie Hoffman said his 
organization feels that ‘‘adoption 





the further development of a truly 
nationwide tv system.” 

Probably because of the intangi- 
bles or the dangers of any other 
course, the Commission will have 
| to face up to the reality—however 
| unpleasant—of deintermixture as 
| the basic approach to the UHF 
problem. This would mean that a 
number of VHF applicants who 
have gone through protracted and 
expensive hearings would be ‘‘de- 
| intermixed .out” of the markets 
j they sought and given or offered 
'a chance to compete for UHF 
channels instead, 


the commissioners will 


sets a_ pattern 


| is taken, 
i recognize, 


| same elsewhere. Policy will there- 
have to be spelled out to 
| limit its application to cities with 
no existing VHF stations, cities 
| with one V on the air and one V 
'or two V’s to come, or whatever the 
case may be. 

Adoption of deintermixture 
would be a holding action to ‘‘con- 
VHF in intermixed areas so 
| it does not kill the UHF stations. 
It would not preclude application 
of the Lee plan to provide addi- 
{tional V's for such cities as Phila- 
' delphia, Boston and other three- 
VHF station markets where UHF 
has practically no chance unless 
owned by a network. 


| fore 


{ tain” 





| Albany—Rev. John L. Jones, a 
‘vice-chancellor of the Albany 
Catholic Diocese, has been = ap- 
_pointed director of its radio and 
itelevision Guild, 


minds on) 
adopt deintermix- | 
| ture as the basic approach to the | 
preservation of UHF; (2) deny de- | 


portant elements of the tv indus- 

if son. We have the same problem in 
it’s | another 
could provide at most 200) where many frustrated actors with- 
limited-coverage VHF _ stations—/ out jobs go into the field of direct. 


tv’s growing | as 


dio-Electronics-TV Manufacturers | 


| of a hastily-conteived remedy” of ; 
the UHF problem “might obstruct | 


Whatever deintermixture action | 


which | 
| will result in proposals to do the, 











RADIO-TELEVISION 45 
| Of Rubine, Shakespeare & Minsky 
| New York. fession: study the methods and 


| Editor, Variety: 

I have been grateful for the 
| support of some of my fellow writ- 
ers Which you printed in VaR'Ery. 
|I was happy to read (Sept. 28th) 
; One viewpoint from the other side 
(of the fence, Irving Rubine’s, 
‘script buyer for Dougfair Produc- 


| tions. 
| Since { don’t believe Vartery is 
the proper arena for battling out 
little, personal nin pricks, I shall 
|leave those in Mr. Rubine’s letter 
| unanswered and take stand only 
; to those statements of his which 
|cali for a general clearing. I do 





not know how other writers feel 
about this, but, although in the 


midst of work. I am alwavs patient 
with a man who endears himself 


equipment. Perhaps my answers 
might help eliminate some of his 
limitations. 

Mr. Rubine’s first mistake oc- 
;} curs in his belief that he is deal- 
|ing “with new writers.” Because I 
ido not share in his methods of 
| dealing in assumptions, I cannot 
| State that I have probably been in 
| the “business” longer than he; even 
|though that assumption would 
|seem to have some good logic, as 
| proven by the faet that Mr. Rubine 
| seems to know little of the 
;ness procedures, practiced 
tween writers and script buvers. 
| How, otherwise. could it be that 
|he very lengthily explains, among 
‘his woes, that he has to 
| “daily to 30 writers 
their ideas and _ stories 
dramatic intensity of a 
| more”: who, later on, could not 
| put them on paper and, after being 
| assigned to the scrint because all 


with 
Barry- 


| “I ean’t lick it.” 
| T cannot speak for other writers, 


; although I have a notion that they | 


| will endorse the majority of my 


i that Mr. Rubine must be a rather 
|lovable “sucker” (as he describes 
| himself) for frustrated actors who, 
{having no outlet for their talents, 
igo into the business of writing 
by plaving out their ideas in per- 


medium, on Broadwav, 


just 
out 


they belong 
acting 


and where 
little as ‘writers’ 
their ideas in his office. 
| Mey I take the liberty to enlight- 
'en Mr. Rubine of the following 
| facts: 
1. Writers, who have had experi- 
'ence in the field. will refrain care- 
fully from relating their ideas to 
their best friends. leave alone 
'those who have “staff writers” 
' around. They know only too pain- 
i fully well that they will be rid of 
their ideas the same moment they 
finish their tale. After my exnperi- 
‘ences, I would never submit a 
script unless doubly — protected 
| with “copyright” although I realize 
that even that is only a futile at- 
|tempt in the protection of my 
| property. Too many times have I 
| listened to my own scripts on the 
|air credited to another writer, and 
did not “seek mv rights” for I 
knew, in so doing, that I would be 
biting off my nose by going on the 
blacklist of everv buyer; for which 
'the thought that ‘justice was 
| cone. is rather sad compensation 
2. Mr. Rubine offers a rather 
sad picture of Hollywood’s “top 
scribes.” Knowing the routined 
skill most of those have, I cannot 
imagine why they so utterly failed 
in transposing ‘the orally sub- 
mitted idea of a well known writer 
into a script.” Aside from the point 
that no author will be able to com- 
prehend why a well known writer 
could not do it himself. 


| ing, 


3. As a writer, not quite as 
“new” as Mr. Rubine assumes, I 
would resent most emophatically 


that my story or script be “hand- 
led” by anv staff writer. Person- 
ally, I would obiect to the change 
of a sound effect. let alone a sen- 
tence, unless the producer or di- 
rectoy has obtained my permission 
to do so after explaining his rea- 
sons for wanting a change. I am 
not a stubborn or conceited writer, 
but I inserted the sound effects 
and wrote the words for a reason 
and, therefore, must know the rea- 
son why they should be changed. 
I can be easily convinced, but 
| would any time prefer to alter my 
'own script to maintain its line of 
writing. If anv well known writer 
is unequipped to write for a new 
medium. he has to do the same 
ithing everybody does in every pro- 


by admitting the limitation of his | 


busi- | 
be- | 


listen | 
telling him | 
the | 


the staff writers failed, admitted: | 


routine of the new medium and, 
only then, when he has acquired 
sufficient knowledge, should he 
permit himself to submit his ideas 
,in the form of the medium for 
which he desires to work. That is 
the only way, called professional. 

Any other way is amateurish, and 
|in my first letter to the editor I 
was not dealing with amateurs. I 
neither have knowledge of their 
methods nor the patience to be in- 
terested in them at a time when J, 
as a seasoned professional, need 
all the patience I can muster to 
deal with amateurish newcomers 
among the agents, producers, di- 
rectors and executives who are ‘‘on 
the frantic prowl to buy new 
scripts.” 

‘Merket For All Merchandise’ 

4. I don’t know where Mr. Ru- 
bine toak the idea that we have no 
other wish in life than to see him 
and talk to him, unless he was re- 
ferring to my statement that I 
could not get appointments with 
executives after writing to them. 
May I clear up that point for him. 
There is a market for all mer- 
chandise. In every business, the 
|intelligent manufacturer who cre- 
' ates the merchandise and values it, 
will carefully select the distributor 
who has the possibility to make 
use of the particular merchandise 
he has to offer. A dress manufac- 
| turer would not attempt to offer 
his wares to a furniture jobber, 
knowing well that he would be 
wasting his time and efforts. 

Only the creative writer, except 
in rare, specific cases, finds him- 
, Self in the peculiar position of not 
| knowing who the right man is for 
his merchandise. Mr. Rubine, and 
most producers, executives of ad- 
| vertising agencies and networks 
'and seript buyers, are “jobbers” 
who, like a small town general 
store, peddle merchandise of all 


proposal for secondary V’s before! thoughts. As for myself, I think kinds. The fact {s that many of 


| these jobbers dabble in all fields 
ard don’t, themselves, know which 
| kind of merchandise they want or 
}ecan handle; unfortunately are, in 
addition, not sufficiently trade 
' conscious to know the value of 
/merchandise offered to them. 
| Therefore, at least for the discrim- 
inating writer, it is most essential 
to have a short talk with these 
jobbers, with whom thev wish to 
do business, to find out which kind 
of merchandise the jobber can use 
in any event in order to avoid sub- 
mitting the wrong kind. Writers, 
| capable of producing various kinds 
'of merchardise, have to find out 
the nossibility of marketing each 
snecific kind. This is no more 
than basic in any business; the 
/ more so in television, since writers 
more or less snecialize profession- 
allv. buyers dabble, ha ing an in- 
visible sign over their doors: 
JOBBERS FOR’ EVERYTHING. 
No one in his right mind would 
offer a Shakespeare script to a 
burlesoue house. But the writer, 
in a short meeting, has to deter- 
' mine whether he is dealing with 
producers of Shakesneare festivals 
or Minsky. Having found out. the 
intelligent writer will submit the 
merchandise which has a chance. 

5. Mr. Rubire states: “Can Mr. 
ce Kav (one of my fellow writers, 
whose letter appeared in VARIETY 
a week after mine), a writer with 
an idea, get in to see Mr. Rubine? 
He certainly can not. Not until T 
get to know him or his work 
better.” That sentence clearly il- 
luminates the situation and the 
warped impression buvers, execu- 
tives and jobbers have of the in- 
tegrity of the writers’ profession. 
Cun a writer “get in” to see a 
jobber? He can not. That should 
suffice to explain why many writ- 
ers, not “outraged” at all as Mr. 
Rubine assumes, disgustedly turn 
away from a medium, where thev 
are definitely prostituting, and 
elect to become salesmen or soda 
jerks in order to earn their livings, 
with the feeling of doing clean 
work and serving people. 

Were it not for the professional 
attitude I expressed in point 4, I 


could not, frankly. think of anv 
reason why I should crave to visit 
mony executives of networks or 
script buyers. Of course, I am gen- 
eralizing. I have many friends 
among them and fleetingly know 


others who are wonderful person- 
alities. But, in the sea of hundreds 
who have such positions tod2y, in 
the field of tv, they are certainly a 
minority. Thinking of the many I 
have had the dubious pleasure to 
meet, I cannot help but conclude 
Continued on page 46) 
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Reviewing British Entries 


Continued from page 2? 


Saturday, 8:15 to 9 pm.) A well | Yu, David Williams and Leslie 
mounted variety show with divert- | Welch. Program tried to cater for 
ing sketches. ae sa a gp all tastes but the opener was some- 
aber get tia i Pig ages | what ragged. With a little time to 
action rolling. The star, a popular | Settle down, it should develop into 
and versatile performer, was given 4 worthwhile feature. ; 
the full treatment and a _ better- “Adventures of Robin Hood” 
than-average collection of specialty (ABC, Sunday, 5:30 to 6 p.m.). First 
acts in support. Instead of the episode in the British made tele- 
more familiar backcloths, there pix series, now being released in 
were attractive sets; acts did not} the U. S., gave promise of a lively 
follow in dreary succession, but! entertainment for juveniles and 
were merged into the general pro- 'adults alike. Richard Greene 
duction. Bill Lyon-Shaw, a former! gave a virile performance in the 
BBC-TV director, made an impres- | title role and the opening feature, 
sive start to his commercial career. | showing his return from the Cru- 
TV Playhouse (‘Mid Level”) sades to join the outlaws, had 
(ABC, Saturday, 9 to 10 p.m.). First plenty” of action. Direction and 
of the hour-long plays, pre-filmed mounting were first class. 
for the new medium. Plot deait Movie Magazine (ABC, Sunday, 
with espionage in Hong Kong, as 7:45 to 8 p.m.). Out-and-out p.ug 
a result of which Chinese Nation- | for the motion picture industry, 
alists planes are unable to return | featuring excerpts from “Sante Fe 
from their base to Formosa. Prin- Passage” and ‘“‘Touch and Go.” 
cipal suspect was believably played John Fitzgerald introduced the 














“| wyne Whatsley) 


=== {and Denis Quilley are consistently 


better than their material. 
Assignment Unknown (A-R, Tues- 
day, 7:45-8 p.m.) 
lroving correspondent reporting 
erence to the plight and problem 
' of homeless children. 
| Lights of London (A-R, Tuesday, 
| 8-8:30 p.m.) 
'turet in which the songs and decor 
refilect the atmosphere of various 
}parts of the city. John 
i Harriott and 
Graham were good enough in the 
| key spots. George Carden’s chore- 
ography was stimulating. 
International Theatre—‘‘A Month 
in the Country’—(A-R, Tuesday, 
| 8:30-10 p.m.) A fine specimen of 


with star names equalling any West 
End legit bill. 





| 


Noel Barber as a | 


An arty musical fea-| 


Hanson, novel, Dean had finished shooting in that and another Warner 


Evans and Lucille | 


| high grade dramatic entertainment | 


Robert Hamer, a | 


leading British director, filmed this | 


condensed version of 
| classic (which he adapted with Al- 
with 
'and sincerity. ‘“A Month in 
| Country” is the first of a series of 
| major plays to be produced for the 
/network by John Clements; by lo- 
' eal standards, at any rate, this one 
‘reached the “spectacular” class. 


by Michael Gough, with other ma- | scenes and interviewed screen per- | Margaret Leighton gave a flawless 


jor parts capably filled by Betty sonalities. A positive example of 


McDowell, Jack Allen, William 


how the two entertainment forces | fajjg jn Jove with a young tutor, | 


| performance as the woman who 


Turgenev’s | 


incisiveness | 
the | 


Franklyn and Hilda Fennemore. , can work together for their mutual | touching off a real Russian trag- | 
'edy because she knew her young | 


Berkeley Mather concentrated on | benefit. 
suspense in his script and Quentin | Sunday Night at the Palladium 
Lawrence and Stewart Latham | (ABC, Sunday, 8 to 9 p.m.). Un- 
have done a standard job of direc-~ | doubtedly the highlight of the 
tion. | weekend programming, this tele- 
The Jack Jackson Show (ABC, | cast from London’s number ore 
Saturday, 10:15 to 11 p.m.). Beamed | vaude_ theatre had _ exceptional 
direct from the Embassy Club, | name values in Gracie Fields and 
Bond Street with an invited audi- | Guy Mitchell, and quality acts in 
ence of celebrities who were spot- | support of the caliber of Channing 
lighted by the camera. Directed by | Pollock, a magician, the Christi- 
Henry Caldwell. bestknown for his | anis, springboard acrobats and the 
Cafe Continental series on BBC- | Theda Sisters, aerialists. 
TV, program provided a slick late , Trinder, who headlined a Palladi- 


evening show with Frankie | um revue for two years, made a big 
Vaughan and Betty Miller among click as an emcee, particularly 
the major attractions. Jackson when handling the “Beat the 


impressed with his easy manner as ; Clock” giveaway show, which oc- 
host, although occasionally handi- | cupied almost one-third of 
interest to say. | 
Liberace (ABC, Sunday, 2 to 2:30 $280, which was not picked up in 
p.m.). A popular way to open the | the first program and will be car- 
day’s telecast, the Liberace half- | ried forward to the next. 
beour show was notable for its style | Theatre Royal — (“Bardell v. 
and showmanship as well as for the | Pickwick’). (ABC, Sunday, 9 to 
artistry of the star. | 9:30 p.m.) Donald Wolfit extracted 
Free Speech (ABC, 2:30 to 3. plenty of fun from the role of Ser- 
p.m.). A direct pinch from the | geant Buzfuz in the famous breach 
BBC-TV program, “In the News,” of promise trial scene ffom ‘“Pick- 
with an original panel. Series got | wick Papers.” This half-hour film, 
off to a flying start with a heated | made in the High Definition pro- 
discussion on the Burgess-Maclean | cess, featured Roddy Hughes as 
incident, allowed because Parlia- | Pickwick and Edna Morris as Mrs. 
ment is recessed and the 14-day | Bardell. Intelligently adapted by 
ban does not therefore operate. |George Kerr and Desmond Davis 
A highly controversial and lively | and competently directed by the 
feature. | latter. 
» Stage One (“Just What the Doc-| “I Love Lucy” (ABC, Sunday, 
tor Ordered”) (ABC, Sunday, 3 to | 9:30 to 10 p.m.) The best so far of 
3:30). American filmed import,| the American imports, the first of 
starring Joanne Dru as a woman | the Lucille Ball-Desi Arnaz domes- 
doctor and Scott Brady as one of | tic comedy programs was loaded 
her patients. Just fair. | with vigorous comedy situations, a 
Sunday Afternoon (ABC, Sun-/ racy script, and an overplus of 
day, 3:30 to 4:10 p.m.). A weekly | laughs, 
magazine feature, with Tom Dri- | 
berg, Edith Sitwell, Ludovic Ken- | 7:30-7:45 p.m.) 


Tommy ; 


the | 
capped by celebrities with little of | hour’s telecast. This participation | 
|game carried a jackpot prize of | 


| played by 


| 


'ward was in 
;man. The youth was admirably 
Laurence Harvey and 
gave a 


Michael Gough 


| study as the lover. Other key parts 


were intelligently played by Zena 
Walker (as the ward), Miles Malle- 
son (as the family doctor), and 
Geofirey Keen (as Miss Leighton’s 
husband), 


‘$64,000’ Whodunit 














| 
| 
| 
| 








| == Continued from page 23 jaa 


Revlon, it might have gone 
along, but Revlon said no dice.) 

(b) Discussion with Procter & 
Gamble on a possible shiit of 
Loretta Young’s Sunday night at 
10 show to make room for the 
second Revlon entry in that pe- 
riod was concluded with a “no, 
thank you, we're happy with 
Loretta as is.”’ This decision was 
jointly reached in a weekend of 
huddles between Tom McAvity, 
NBC-TV chieftain, and toppers 
of P&G. 

(c) NBC contacted Liggett & 
Myers on the possibility of shar- 
ing the panel show in “Dragnet” 
Thursday night time, with 
“Dragnet” moving to a new time 
segment, but Chesterfield de- 
cided to play it solo. NBC says 
it also abandoned the idea when 
it could not find a suitable pe- 
riod for ‘‘Dragnet.” 

“That was the extent of our so- 
called ruthless ‘power play,’” says 
NBC. “We talked to a number of 
| clients. We made decisions together. 

Everybody wound up happy. And 





Penny for a Song (A-R, Tuesday,! as for wanting the show, naturally, 
An unsophisticated | when we heard that ‘$64,000 Ques- 











nedy, Mervyn Levy, Jill Craigie, | fortnightly romantie and musical | tion’ was a free ball, we got in- 
Anthony Wedgwood Benn, Chin 'serial, in which Shirley Abicair| terested. Who wouldn't?” 
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Get the ultraviolet benefits ‘: 
of summer sunshine 7 
all year ’round = 


right in your own home 
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Get the health-giving, body-building 
power of ultraviolet, and a rich golden 
Bermuda glow, plus at the same time 
the relaxing, pain-relieving rays of 
infrared. 

You keep physically fit, feel better 
and look better all through the winter. 






New! Designed by Raymond Loewy 


Associates for modern, 
functional beauty. 


New! No bulky transformer. 


Light. compact, 


New! Gives complete ultraviolet spec- 


trum plus infrared heat rays! 


New! Safe-T-Timer automatically 


signals end of exposure time. 


: Get your Hanovia Health Lamp at your 
: department, surgical supply, or appli- 
ance store now. 


Chemical & Mfg. Co, 
100 Chestnut Street 
Newark 5, N. J. 


‘5 HANOVIA 
4 50th Anniversary g world leader in ultraviolet for hall a century 


love with the same | 


sincere | 





, > week, had been booked for two major NBC-TV show niet 
from Saigon, with particular ref-| J S and was pe 


— E 


Inside Stuff—Radio-TV 


James Dean, rising film player, who was killed in an auto crash last 
ag n- 
cilled in for another. He had been pacted to play the lead of the Welsh 
youth in “Corn Is Green,” upcoming on the “Maurice Evans Presents” 
90-minute Sunday series. He was to star in Ernest Hemingway’s “The 
Battle’ on the Pontiac “Playwright Hour” Oct. 18. No replacements 
determined as yet. 

There was talk of having Dean make a plug entry on Perry Como’s 
show to talk about his latest film, “Giant,” from the Edna Ferber 
; ” i » 
“Rebel Without A Cause. ini 


A fortnight ago Eddie Cantor was at Grossinger’s in upstate New 
York on a Bonds For Israei drive and his protege, Eddie Fisher 
was one of his guest stars. When the latter learned that Debbie 
Reynolds was flying in for a week to join him at the resort “he be- 
came a different feller,” says Cantor, “and you could see it just had 
to happen.” 

It didn’t happen for a week but Cantor, who is still convalescing 
because of a heart attack, couldn’t motor back to Grossinger’s for the 
ceremony, but he did receive a phone call from Fisher, “I did it pop, 
and as you say this is gonna last forever.” F 


ABC Film Syndication has prepared a nifty press book on its 
“Anniversary Package” of 15 top J. Arthur Rank pix. Press book 
which goes to all clients, is subdivided into leaflet files, one for each 
pic plus a general file on research-promotion on feature films. Each 
file contains promotional material, credits, pictures, etc., on the pare 
ticular pic, while the cover of the file has synopsis, billings and ex- 
cerpted reviews from the N.Y. dailies and the national mags on each 
film. 


Second album in the series, “This Is The U.N.: Its Actual Voices.” 
has been produced, for official release on UN Day, Oct. 24, and man- 
agement is negotiating for a radio performance on a N. Y. station 
as was done with the first volume. Album comprises a documentary 
report of highlights of UN activities during 1950-55, employing voices 
of delegates, VIPS, etc. Melvyn Douglas is the narrator. Album was 
written and produced at UN headquarters by Saul Carson, using re- 
cordings from the UN Radio Record Library and UN archives. 


Recent review on the ABC-TV “Wyatt Earp” show erroneously gave 
exec producer and co-owner (with ABC) Lou Edelman credit for 
having created the show and handled most of its production facets. 
Actually, producer Bob Sisk was the creator. Sisk brought the 
property to Edelman, who then pitched it to ABC. When the network 
liked it, Edelman and the web set up a 50-50 partnership to produce 
the series. Sisk, however, handled production throughout, with Edel- 
man merely maintaining a supervisory hand in the series. 


Radio-tv-electronics purchasing agents raised over $350,000 for the 
1955 campaign of United Jewish Appeal via a dinner last night (Tues.) 
at the Hotel Pierre, N. Y. A testimonial, the dinner was held in honor 
of William Hegyi, purchasing chief of Olympic Radio and Television. 


Of Rubine, Shakespeare & Minsky 


Continued from page 45 
that it takes a certain masochistic, ever, in stating that I am sending 
inclination to cherish the desire to| this book as a calling card to as- 
meet more than is absolutely} sist him in the research on me, 
necessary for the sake of profes-| since my residence is 3000 miles 
sional dealings. from him. If he then wishes me to 

May I, in all modesty, ask if it) submit scripts for Dougfair Pro- 
would not, rather, be a more logi-; ductions, he will have to extend 
cal arrangement that Mr. Rubine} the professional courtesy of drop- 
could not obtain any material from! ping me a note to let me know 
a writer before the writer knows/ what kind of story he is interested 
more about Mr. Rubine and _ his 
work? It should be one of Mr. Ru- 
bine’s duties to orient himself 
about the writer. That is easy. If 
he has done anything, his work 
and personality is known and Mr, 
Rubine just has to do a little re- 
seczrch work to find out about it. 




















adopt this very fundamental pro- 
fessional attitude, practised by 
every business, both sides might 
profit considerably; no _ longer 
writing scripts for which there is 
no market (rightly or wrongly so), 
| Or reading scripts for which they 


But who is Mr. Rubine? What | have no use, 
guaranty has a writer that his Ilse F. Stanley 
property is in the right hands? . 








Especially Mr. Rubine should know 
what painstaking effort is required 
to protect his property. I admire 
the man who lends his name to the 
outfit in which Mr. Rubine is em- 
ployed — deeply and sincerely as 
a gentleman, the son of one of the 
most enchanting men in this world, 
a fine actor and, I am quite cer- 
tain, one whose character is above 
any reproach. Yet, according to in- 
formation I read, Mr. Rubine’s firm 
almost lost contracts for this man 
because of a vicious, outrageous 
smear campaign, staged for the 
purpose of cutting out competition. 
Should not Mr. Rubine understand 
that any writer at least wants to 
know the man with whom he is 
dealing, before entrusting him with 
his merchandise? The writer of- 
fers sufficient official information 
of his integrity, professionally as 
well as — to an extent — charac- 
terwise. What guaranty does Mr. 
Rubine offer, beyond the fact that 
he can read English? 

Of course, after reading Mr. Ru- 
bine’s lament over the type of 
“writers” he describes, I cannot be 
too angry and must take a lenient 
attitude; in fact, I feel sorry for 
him. He sounds like a nice guy, 
who does a lot of reading. 

Therefore, I will gladly send him 
a copy of my book to offer him 
some diversion from script read- 
ing. I wish to go on record, how- 











Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brother sf HARRY ANGER at GAC) 


For The Best Deal On A 
FORD 


FORD 
THUNDERBIRD 


Call me at: ‘ 
TED ROWLAND, Inc. 
of LYNBROOK, LONG ISLAND 


LYnbrook .9-0600 

















PERSONAL — Mother, after 13 years with major net | have ust 
been released for “incompetence”. Please don't worry. | plan to start 
contacting agency and net producers and directors offering my inimit- 
abie incompetence on free lance basis. TV, radio, trans. film. Com- 
mercial announcer, MC, actor and singer. (Jingles, remember Mother?) 
Wish me luck. GEORGE GUNN. 














in. If every writer and buyer would. 
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Tele Followups 


eee «CONtinued from page 30 





men created equal” theme as 
document-in-action, sé 
cingle play, good in its own way, 
was paled beside the larger factor. 
"Keyed in the cast ‘were Martin 
Baisam as the dock tyrant and 
Hilda Simms, the Negro looker, as 
poitier’s wife, both fine portrayais, 
as were those of the other princl- 
pals, with a special bow to Murray. 
“4 final word might be said about 
the mortal battle of the lead play- 
with eargo jockeys’ hooks. 
scenes were tremendously 
as were the GI’s phone 
with his girlfriend 
jn Minneapolis and the “motivator” 
via the Poitier happy home. Rob- 
Mulligan was in there with 
sensitive staging and seis 
rau. 


ers 
These 
executed, | 
conversations 


ert 
careful, 
were expert. 





On last Sunday’s (2) outing, Ed 
Sullivan unloosed another of his 
now stylized thisa & thatta grab- 
bags which for the past seven CBS- 
TV years has done a lot to bridge 
the gap between Broadway and 
Cedar Rapids, Iowa. What was 
once a perhaps accidental stroke 
of showmanship has now become a 
formal formula but what’s the 
Nielsen difference as long as the 
week-to-week ingredients round 
out into an apparently foolproof 
recipe of something for everybody. 

First there was a dash of “topi- 
cality,” trailerized by NBC-TV’s 
World Series telecast. Waved up 
from the audience for a brief grin 
into the cameras were Brooklyn 
Dodger manager Walter Alston 
and employes Clem Labine and 
Johnny Podres. Their opposition 
was repped by Billy (“My Kind of 
a ballplayer’’) Martin and Tommy 
Byrne, Also in on the out-front 
bows were Ronald Reagan and 
Desi Arnaz and Lucille Ball with 
the latter Coast tourists getting a 
reprise on some of the film vard- 
age used on an earlier Sullivan 
salute to their “I Love Lucy.” 

Then a fast switch to the work- 
ing hands of the evening. Nat 
(King) Cole aced with a _ brace 
of his usual impeccable sharps 
and flats. Comic Dick Shawn, late 
of considerable NBC-TV spectacu- 
lar exposure, followed with an- 
other chapter from his Civil War 
book that surely must be nearing 
its end. But all in all, the Cole- 
Shawn prelude served as a. dilly 
waker-upper for the big wallop to 
come. 

With producer Joshua Logan 
acting as “interlocutor” and at the 
windup something of a pitchman, 
Sullivan tossed a first-year birth- 
day party for the musical “Fanny” 
which notches its initial Broadway 
anni. Even as a teaser tidbit it 
Shaped out into a hefty hunk of 
entertainment as stars Ezio Pinza 
and Walter Slezak and featured 
Florence Henderson and Jack 
Washburn reeled off a couple of 
the better scenes from the play. In 
what is assumed was a swathed- 
for-tv version, dancer Nejla Ates 
ran through her torso twists but 
this time kept them at 180 degrees 
rather than the traditional 360. 
The “Fanny” segment was a sock 
cross-country showcasing that 
nardly needed Logan's finale “com- 
mercial” re mail orders. Dave. 





Let's face it, watching a football 
fame on tv is one of the more de- 
lightful illusions. You think you're 
observing the “fine points” that de- 
velop into pass, push or punt, but 


actually you have to be conned 
into believing what wasn’t seen. 
In baseball, the most AM’d and 


PV'd of sports, a guy at least gets 
the basics of the fray and as often 
as not the play itself; but this is 
unfairly pitting a wide open sport 
vs. the mysterioso, hidden-in-the- 
huddle tricks of griddery. 

As to the con-men who supply 
the missing links, NBC-TV has it- 
sclf a gem of a pair in Lindsey 
Nelson and Red Grange. Nelson, 
asst. sports director of the web, is 
# rapid-Dan, alert caller of the 
Stripe-by-stripe. Sometimes as per 
the action he’s a bit too fast for a 
mere layman, but overall he per- 
forms with clarity and authority, 
including the chores of statistical 














eee 
' yt) 


4,500 Sq. Ft. 
Penthouse 


Penthouse Offices from $75 Month 


Hotel Great Northern 
118 WEST 57th STREET 


Ideal 





for TV rehearsals 


Ballet School 

Dance Instruction 
Photographic or Art Studio 
Or living quarters 


24-hour elevator and switchboard serviee 





a | server-upper. 
So perhaps aj Red Grange, 

















As to the legendary 
the combination of | 
his greatness as an Jllini madman | 
way back when plus the experting 


| 
refinements gained from his back- | 


ground as analyst-commentator in 
the game he loves, certainly gives 
him a beat on many a veteran pro. 

The duo went through the di- 
does of the Stanford-Ohio State 
NCAA fracas in Palo Alto, with 
the time differential from thataway 
Coast to this forcing the kickoff at 





a late 5 o'clock in the eastern zone. | 
Still, what else is there to do at) 
that hour? | 
P.S.: The Yanks-Dodgers game | 
finished long ere the Buckeyes met | 
the Indians on NBC-TV. Every 
little bit helps. Trau, 





é . ? 
Co-op ‘Super Circus 
Chicago, Oct. 4. 

ABC-TV has opened up the sus-} 
taining segments of the Sunday | 
afternoon “Super Circus” for co-} 
op sale with a 28-day recapture | 
proviso. Only portion sold across | 
the network is Chunky Chocolates’ | 
alternate week identity on the first 
half hour. 

Web’s WBKB is already off the} 
hook for a half hour every other | 
week with Easy Time Popcorn) 
buying in locally. 


Echo From the Farm 


An actor on a tv show the 
other day was to say to his 
wife, ‘‘We’re down to our last 
pack of cigs.” 

It eame out instead, ‘““We’re 
down to our last sack of pigs.” 








Red Barber to Moderate 
Albany Church Congress 


Albany, Oct. 4. 

Sportscaster Red Barber will 
moderate a series of panel discus- 
sions on “Communications” at the 
Church and Work Congress, spon- 
sored by the Albany Diocese of the 
Protestant Episcopal Church, Oct. 
19-21. Davidson Taylor, veepee 
of NBC in charge of public at- 


\fairs, will serve as analyst or leader 
lof the panel group. 


“Communications” is one of 
eight round-tables which will bring 
to Albany some 250 top men in 
the country’s professions. 

Barber, who is to direct the spe- 
cial discussions on “Communica- 
ions,” is a licensed lay reader and 














Fellows on State of Radio 








end to the number of such innova- 
tions and many of them, particular- 
ly in the programming field, tend 
to encourage, stereotyping. Rate 


increases wotld permit stations to 


improve programs and render bet- 
ter public service. 

Advertising acceptance can be 
improved, he pointed out, “by re- 
verting to some of the old, time- 
worn but still good formulas for 
programming, selling and general 
business practice.” 

At Friday night’s banquet of 
NARTB at the St. Charles Hotel, 
Richard A. Mack, FCC member, 


‘told the broadcasters that confus- 


Mack's talk was a_ highspot 
ithe meeting. He said the term | 


ing laws and insufficient funds for 
enforcement agencies are making 
government regulations unneces- 
sarily difficult for agency and in- 
dustry. 


, “regulation” is considered an ugly 


| word 


has delivered sermons at churches | 


in several cities while touring with 
ball clubs. 





Greensboro, N. C.—James P. 
Poston, general manager of Inter- 
City Advertising Co. of Charlotte, 
has been named president of the 


by the American 


businessman. 


average 


“But regulation has come about,” | 


the commissioner said, “because 
the various legislatures—both state 


'and federal—have seen that some 


control would be in the best public 
interest.” 


The problem of government con- | 
trol and competition which hangs | 


newly formed Textile Radio Group. over the head of the broadcasting 


Continued from page 24 


of | 








industry is mainly due to the pub- 
lic’s opinion of the various regula- 
'tory agencies and the public rela- 
tions maintained by the industry 
itself, Mack said. 

At an earlier session Friday (30), 
NARTB members passed a resolu- 
tion calling on Congress to do all 
in its powei to further enactment 
of legislation which would keep all 
times in the country in the same 
relation they have under the con- 
stituted standard time zones. 





Lincoln Park 


Continued from page 24 See 
nearly $140,000 for the use of the 
ZOO. 

Present plans call for nine shows 
to be built around the film footage 
shot in Africa and visits to at least 


'a dozen other zoos around the 
country on other Sundays. 
Proferred resignation by Per- 


kins, who has been associated with 
the zoo for over 10 years, caused 
something of a civic stir with the 
local dailies chiding the park board 
for seemingly losing both the 
services of the nationally famous 
animal specialist and the Lincoln 
'Park identification on NBC-TV. 
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Story in Capsule 


IN BOSTON ... WNAC-TV, Channel 7, 


consistently — season after season for over 
seven years — has represented true value 
to its hundreds of thousands of viewers and 
to its enthusiastic advertisers and their 


discriminating agencies. 


Viewers watch most of Boston's top- 


rated shows — network 


Channel 7. WNAC-TY 


and film — on 
clients sell their 


products in this atmosphere of quality 


and success. 


Represented by H-R Television, Inc. 


A GENERAL TELERADIO OWNED STATION 
THE YANKEE NETWORK 21 BROOKLINE AVENUE, BOSTON 15, MASS. 


WNAC-TV 
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Ev’rywhere .......... . Bron 

. . — iE oS Aer rreeee Victoria 
By HERM SCHOENFELD Unchained Melody..... Frank Gene Kelly - Dan Dailey - Dolores | is spotlighted in an attractive ¢o|-- 
Miteh Miller Orch & Chorus: ; “Sweet Kentucky Rose” is a pleas- ——s., shill tes — Gray: “It’s Always Fair Weather” aan gy ana framed around 
“Bel Sante”-""The Bonnie Blue Gai” | ing folk-styled entry with a lilting 1 Wander st i Macmelodies (MGM). One of the top filmusicals a swinging beat te — 
pind peeeriotiigs oe ——T er ragga pores A ing Sr i aes Learnin’ the Blues..Connelly | of recent years, “It’s Always Fair| “Mimi” and dresses up rg OF ne 
x hon Texas.” Mitch Miller | Nila. Pizzi: “Canzone Doce”-| Stars Shine ......... a Weather” has been turned into an-| set with his glistening fiddle ar. 

should again mop up with this, “Arrivederci Roma’ (Victor). Italo Apo = ne bale ate Reed ne other excellent soundtrack set. The | ™@nsements. 


coupling. Both tunes are excellent 
with the lively “Bel Sante,’”’ a sea 
chenty, having the edge. The orch 
and chorus treatment on the two 
sides are bright and stirring with 


Jocks, Jukes and Disks 








thrush Nilla Pizzi, who is currently 


'in this country, displays lush pipes 


on this. platter. Unfortunately 
these tunes are done exclusively 
in her native tongue, limiting the 


Best British Sheet Sellers || 


(Week ending Sept. 24) 
London, Sept. 27. 


Man From Laramie. .Chappell 
ROU, BEY BOGS. bo. ewes Dash 


Second 12 





re ro 


Album Reviews 





score by Andre Previn (music) and 
Betty Comden & Adolph Green 
(lyrics) contains a couple of stand- 
out tunes, including ‘Thanks A Lot 
But No Thanks,” which is sold te 





Paul Mickelson: “Christmas 
Bells” (RCA Victor). This is an 
early Christmas entry featuring 
Paul Mickelson on* the symphonic 
carillon and vibraharp. Michelson 


a potent commercial kick. | potential. Both sides are melodi- Stranger in Paradise... Frank the hilt by Dolores Gray, and “I | ets a traditional holiday sound on 
Jaye P. Morgan: “If You Don't| cally appealing and — showcase} Cool Water ........ Feldman |Like Myself,” which is delivered | a familiar coilection of hymns and 

Want My Love’-“Pepper-Hot Baby” | enough of Miss Pizzi’s talents to Dreamboat ......... __ Leeds neatly by Gene Kelly. Dan Dailey|carols such as “Silent Night.” 

(RCA Victor). “If You Don’t Want | warrant a retake for the American I cr cd Cavendish handles the tricky special material | “Good King . Wenceslas,“ “The 

My Love” gets a strong sendotf , market. Yellow Rose ......... Maddox | number, “Situation-Wise” in good | First Noel” and others among the 

via Jaye P. Morgan's solid rendi-| Bill Hayes: “That Do Make It Where Dimple Be...Cinephonic style. “It’s Time For Parting” is | two dozen selections. 

tion and the unusual mag promo- Nice’-“Kwela, Kwela” (Cadence)| {ow Love Song Born Chappell |another fine entry duetted by|__ World Symphony Orch: “Musical 


tion via the paper-disk insert in 


MITCH MILLER 
(Columbia) 
JAYE P. MORGAN 
(RCA Victor) 
ROBERT CLARY 

(Epic) ... 
THE CREW CUTS 


6.22? 64 5° ¢ % 


06406666565 


Se Sieh e ote IF YOU DON’T 


+288 ee Ce oe ee ii, In 


Best Bets 


BEL SANTE 
The Bonnie Blue Gal 
WANT MY LOVE 
Pepper-Hot Baby 


Ste eae ta! _.....BRING ME A BLUEBIRD 


Love With Me 
_ SLAM! BAM! 


Love Me or Leave Me...Prowse 
Cherry Pink ...... Maddox 
T’ll Come When You Call Reine 
Ever Been Lonely .... Wright 











} 
| 


| Madigan rides easily and pleas- | 
| ee ae E | Garland set based on her 


' 


Dambusters March ..Chappell 








antly. It rates spins, “Strangers” 
is a promising torch number also 
handled with savvy by the song- 
stress. 

Ginny .Gibson: ‘‘Mommy’s Little 


Kelly and Dailey while Kelly’s 
takeoff on the “Blue Danube” is a 
winning bit. Previn also batons 
the studio orch. 

Judy Garland: “Greatest Per- 
formances” (Decca). Although 
Capitol Records is releasing Judy 
recent 
NBC-TV “Spectacular,” Decca has 
jumped in with a superlative pack- 
age of the songstress’s best known 
numbers. These were recorded in 
years past and Miss Garland’s pipes 
were never better than in this col- 


Headlines” (Request). This is a 
pleasant set of instrumentals with 
an offbeat and eye-catching peg, 
All of the tunes in this package, 
written by H. J. Lengsfelder, have 
been given journalistic tags such 
as “Medling In the Middle East.” 
“Germany Signs Pact,” “Supreme 
Court in Session,” ete. The relae 
tionship between the titles and the 
music may be tenuous, but it makes 
for an attractive album jacket 
which carries thumbnail pictures 
of 50 radio-tv news commentators. 


(Merc eon nae Ave ‘you Having Any Fun | Angei”-“Wanting You" (Davis). . * = The World Symphony Orch, under 
ercury re y g Q |“Mommy’s Little Angel,” as the lection. The 12-inch LP contains | paestro Henri Landeau, plays com- 








title indicates, is a frank and con- 


the current issue of Pageant mag. ,to “Do Make It Nice,” a rhythm | ventional sentimental item which 
It’s a well-turned ballad idea which | ballad, but Bill Hayes hurdles that | appeals to the national weakness 
could build into one of Miss Mor- | distance stylishly with a highly in- 
gan’s biggest. Flip tunes is another | gratiating wax performance. Re-' straight. “Wanting You” is a rou- 
strong potential, a cute jump nov-/ verse is another bouncy tune with |-tine ballad. 





for kids. Ginny Gibson handles it 


12 numbers including such trade- 
marked standards as “Over The 
Rainbow,” “Dear Mr. Gable,” “The 
Trolley Song,” and “Meet Me In St. 
Louis, Louis.’”” She’s backed _ by 
several different orchs batoned by 
Harry Sosnik, David Rose, Victor 


petently. 

American Symphonic Band of 
the Air: “Band Concert” (Decca). 
The brass band repertoire on wax 
has grown quite -extensive in re- 
cent years and this platter, con- 





elty which the songstress belis|a folksy tlavor. Buddy Morrow | rch: “What’ ; ducted by Dr. William D. Revelli, 
neatly. |also has a solid treatment of this win "tae" “(Seope). This iene. oe ee ee tee is a valuable addition. Playing 

Robert Clary: “Bring Me a Blue-| tune on the Mercury label. new indie Chicago label gets off to} angre Kostelanetz: “Cal with a group of topflight sidemen | 
bird’-“I'’m In Love With Me”, Jane Morgan: “In Paree’-“Take!a nice start with this swinging Girl” “Cc ta bi i. 7 Th ‘alendar | from leading symph organizations, : 
(Epic). Pat Ballard’s new tune,| Me Away” (Kapp). Jane Morgan | platter. “What's With You” is a hip J ofum Dia). e Andre | Revelli has chosen a varied reper- | 


“Bring Me a Bluebird,” is an oft- | 


beat novelty entry which has been 
attracting a stack of wax. The best 
side to date is Robert Clary’s. The 





is a talented songstress who has 


| . ° . 
been looking for the click formula | 
on wax. “In Paree” is an above-par | Chubby 





piece of material, vocalled_ skill- 
fully-by Kenny Bower, with the 
Jackson combo laying 


number which she does bilingu-| down a good beat. Reverse is an 











Kostelanetz symphonic-pop style, 
which is probably the most com- 


mercial for this particular genre, 





tory of compositions that includes 
marches, a kiddie ballet, a beguine 
(Continued on page 50) 

















talented French performer delivers | ally in English and French for top- | instrumental in a smooth jazz for- | e e ° 
with style and zest and should | flight results. Jockeys should pay | mat. 
come up with his first disk hit. | attention to this one, Reverse is a | ngs ] arges a 10 ll lence , 
Mitzi Mason’s workover of this! Latino-styled ballad with a strong | 
number for MGM also is very good | beat and good lyric which Miss} ; 
and she should share a considerable | Morgan projects effectively. a Vy Bradley Peps RCA The top 30 songs of week (more tn case of ties), based on : 
part of the spins. On the Epic re-| Lionel Hampton: “A Son of the ° copyrighted Audience Coverage Index & Audien 
verse, Clary again impresses with | Vinevard”-“Shalom-Shalom” (Clef). Sales in Ottawa Area | Published by Offi A 9 ce Trend Indez. 
sxcharming number from the NBC- | Lionel Hampton, — has been on eine Gee: a og ishe y Office of Research, Inc., Dr. John Gray Peatman, 
Vv vi ‘ tacular, “Heidi.” the Israeli song kick for some time, , Wa, mee ir Tr. l ; ; _ @ . : : 
. a. can ee “Slam! Bam!”-/| turns up ca ae two traditional | RCA Victor, first d’sk company | ecter, Algndaetionmy Saree Legit musical. + Film. 
“Are You Having Any Fun” (Mer-|dance tunes which he and_ his | to locate a sales and promotion of- | Survey Week of Sept. 23-29, 1955 
cury). “Slam! Bam!” is a bouncing | combo swing for general accept-| fice in Ottawa, has appoined Vyola | A Satisfied Mind Starrite 
novelty item which spans both the | ance. On “Song of the Vineyard,” | Bradley to handle that job in this ibh tet 6 Gee die ine’ bit we asa Gece 
pop and rock 'n’ roll markets. The | Hampton features his vibes against | area. Former canary, Miss Bradley At My Front D PPR EEE ALES SREY 2 Tee eee Tolli 
Crew Cuts belt it colorfully enough | a rhythm background. On the flip, / went to RCA Victor from the rec- |} 4; y ere OOP .ccccvecccvececccosvesccovacss SOMME 
to cop with this entry, Vocal crew} the whole band is featured in a/| ord library of radio station CFRA | ee GOES -. 200: tetereereereeecerecerseses Ardmore 
also handles the flip standard} muted arrangement with the vibes here, and had previously had ex- Bible Tells Me SO. ...eseeeesegeceeeeeseeeeeeeees Paramount 
nicely. again in the forefront. | perience in retail disk sales. Domani wOb a oe a ee eae eee er ewer rcereseee tO eevee neeens Montauk 
Kitty Kallen: “How Lonely Can Betty Madigan: “There Should | Until ailiel dinette siete Postes ...... kat KR ES eeES 4 aa eee soe ee 
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Ballroom Ops, Dance Bandleaders 


Join in National Hoofing Promotion 


+ 


Chicago, Oct. 4. 
A high-powered hypo to speed 


the recovery of the dance band | 


business was Jaunched last week at 
the three-day National Ballroom 
Overators Assn. convention here. 
Steady improvement of the ball- 


room business since its low point: 


in 1953 had delegates striking a 
note of bullishness about the fu- 
ture. To bring the crowds hack to 
the dance floor. the NBOA blue- 
printed an ambitious promotion 


formal meeting in conjunction with 
the NBOA conclave. 


The current, highly successful 


what can be done to fill the ball- 
rooms again. Ops seemed to feel 


that Welk’s fat grosses were trace- | 


able to two stan tout factors: Na- 
tional television exvosure with his 
Saturday night ABC-TV ballroom 
remotes, and ‘‘danceable” music. 
Ons recalled the tiein between ra- 
dio remotes and booming biz dur- 
ing the prewar heyday of the dance 
bands. 

Opening session of the conclave 
was devoted to a rundown of pos- 
sible promotion ideas, with band 
leaders and bookers contributing 
ideas. Employment of a top pub- 
lie relations counsel to stimulate 
interest in dancing, lensing of pro- 
motional films by bands for use 
as teevee spot plugs, and etching 


were some of the plans considered. 
The films and recordings would be 
aired locally in conjuncion with a 
band’s appearance in a certain 
area. 

It wasn’t until the closing ses- 
sion of the DOLA convention that 
a workable money raising scheme 
for the joint promotion wes _ hit 
upon. “Whatever DOLA wants” 
was, im effect, the ballroom ops’ 


(Continued on page 54) 


Max Fink, Attorney For 
De Sylva’s Son, Stresses 
Court’s Humanitarianism 


Los Angeles. 





Editor, VARIETY: 

VARIETY Sept. 28 earried Page 1 
story captioned “De Sylva Ruling 
Gives Child, Widow Equal Rights 
to Tune Estate.” Article then pro- 
ceeded to quote an atiorney named 
(‘Samuel W.) Tannenbaum of N. Y. 
City as the attorney who acted on 
behalf of the child. I have at all 
times represented this child. I 
had never heard of this Mr. Tan- 
nenbaum, and neither he nor any 
other Mr. Tannenbaum is in any 
manner connected with this case. 
1 received a congratulatory letter 
from him dated Sept. 29, 1955, 
which was written following the 
appearance of your article. 

In view of our very close asso- 
ciations throughout the music in- 
dustry; further, in view of the fact 
that we represent a large segment 
of the music industry, including 
the Musie Publishers’ Protective 
Assn. on oceasion and many of the 
publishing firms and groups of 
firms and, further, in view of the 
fact that many persons and attor- 
neys have knowledge that we were 
conducting this matter, it is indeed 
shocking to find some other coun- 
sel quoted and cited in connection 
With the same. 

I should note that it has also 
been our good fortune to be on the 
Winning side of several cases set- 
ting precedents and the 

(Continued on page 56) 





Epic’s Lowprice Line 


Gets Off to Fast Start 


LP | 
line at $1.98 has gotten off to a| 


Epic Records’ new 10-inch 
fast start, with key dealers around 
the country ordering between 300 
and 400 of the 15 albums in the 
package. Label’s execs are 
ish about the early sales spurt and 
figure that the new line can bring 
In as much as $250,000 in addition- 
al biz. An average album release 
usually draws about $50,000. 

Che lowprice LP line is also 
helping Epie bfoaden its distribu- 
on outlets, Chain stores, rack 


Jobbers and depariment stores al- | 


ready have put in bids to handle 
the LP line, 





Les Brown Named Head 


Of New Batoners Group 


Chicago, Oct. 4. 


At the first convention of the | 


fledgling Dance Orchestra Leaders 
of America, held here last week in 
conjunction with the National Ball- 
room Operators convention, Les 


‘ Brown, whe spearheaded formation 
project undertaken jointly with the , 
newborn Dance Orchestra Leaders | 
of America, who held their first | 


of DOLA, was unanimously elected 
president of the batoners group. 
Other officers and a 13-man 
board of directors will be elected 
by mail baliot. Two vice-presidents 


| will be voted on from a slate con- 
Lawrence Welk one-niter tour was | 
constantly cited as an example of | 


| Peepers. 


sisting of Tommy Dorsey, Harry 
James, Willard Alexander and Leo 
Lawrence Welk = and 
Sammy Kaye were nominated for 
the treasurer’s spot. 





ASCAP Wants 


bull- | 


New Deal With 


Chicago, Oct. 4. 
American Society of Composers, 


, : , | Authors & Publishers is attempt- 
of band recordings for deejay play, | 


ing to negotiate a new music li- 
censing contract. with ballroom 
ops. According to Thomas B. Rob- 
erts, general counsel for the Na- 
tional Ballroom Operators Assn., 
ASCAP is dissatisfied with licens- 
ing revenue accruing under the 
present system of percentage of 
gross admission receipts. 

ASCAP feels that the system, in 
| effect for the last two vears, has 
loopholes which some ops are tak- 
ing advantage of with a resultant 
drop in licensing revenue. 
ASCAP view is that some opera- 
tors are lowering their admission 
prices but adding other charges, 
isuch as reservation and_ booth 
charges, as well as hiking their 
_concession price lists. _ASCAP 
| feels that these methods result in 
‘their getting an increasingly small- 
'er slice of the pie. 

No contract was signed at the 
recent NBOA conclave, but it 
seems almost certain that ASCAP 
will insist on some adjustment of 
present practices in any new agree- 
ment. Roberts said ASCAP was 
unhappy with the situation but 
Broadcast Music, Inc., was satisfied 
with the status quo. 

Roberts cautioned delegates 
against operating their terperies 
in such a way that they could be 
classified as cabarets, thus becom- 
ing subject to the 20° federal 
amusement tax. He stated he was 
handling several cases in which 
the Government was suing for 
back taxes on the grounds that 

(Continued on page 56) 


ALL HAMP DATES NIXED 











ton orch, which was one-nighting 
its way east to a jazz concert at 
New York’s Carnegie Hall Oct. 15, 





wreck Sunday (2) near Socorro, 
|N. M., which injured the orch 
leader and 14 sidemen. The Car- 
| negie Hall concert was for 
‘ benefit of Mogen Dovid Adom, Is- 


recent | rael’s Red Cross. 


} The bus, in which the orch was 
itraveling, plunged into a ditch 
after a tire blowout, while going 
from El Paso 
Hampton, who 


ken ankle. Among the orchsters in- 


jured were Alvin Hayse, Eddie 
Preston, George Hart, Henry De 


Vega, Larry Wilson, Wallace Dav- | 


enport, Eddie Chamblee, Wilson 
| Barnett, Robert Clayter, Frank 
Holt, Billy Brooks, Bill Nackel, 


Julius Sparrow, and Rufus Jones. , 





| JUBILEE NAMES B. CHERNER 
Beverly J. Cherner has been 

named director of publicity and 
' artists relations for the indie Jubi- 
lee label. 

She formerly 

Conner’s publicity 
‘ Records. 


was with Mike 
office at Decca 


| ter tagged 
: Dog,” 


Ballroom Ops 


The | 


AFTER N. M. AUTO CRASH 


All dates for the Lionel Hamp-| 
have been cancelled due to a bus) 


the | 


to Albuquerque. | 
was among those | 
less seriously hurt, suffered a bro- | 


Col’s Canine Kick 


Columbia Records’ transcription 
division is going on a canine kick. 
Label has tied up with the Atlas 
‘fanning Co., manufacturers of 
Laddie Boy Dog Food, to produce 
a special seven-inch 78 rpm plat- 
“How to Train Your 
narrated by Mike Mazola, 

The disk will be peddied for 
25c plus a coupon which will ac- 
company each ean. The dog food 
|; company plans to put the coupon 
on 3,000,000 cans. 


lo 





Victor Aims At 
Billion $ Xmas 
Gift Market 


RCA Victor execs hit the road 
this week to promote a new plan 
to cash in on the certificate mer- 
chandising $1,000,000 Christmas 
gift market. The certificate plan, in 
effect, is an extension of the com- 
pany’s “Personal Music Service” 
which was inaugurated 
| months ago to boost retailers’ sales 
through a fast direct mail setup. 

Under the latter setup, dealers 
who are temporarily out of stock 
on an item can let the customer 
make his selection via the purchase 
of a coupon which is mailed to the 
Indianapolis plant which, in turn, 
ships the item direct to the con- 
sumer. Victor’s gift certificates 
will be available in denominations 
of $2.98 $3.98, $12 and $24.95. 


The gift certificates are redeem- 
able at the factory and permit the 
recipient to choose whatever disks 
he wants. The dealer who sells 
the certificates gets the profit, 
since no other dealer is involved no 
matter in what area the recipients 
live. Another advantage for the 
| dealer is the elimination of all gift 
| wrapping and mailing problems on 
| his end. 








several | 





‘ASCAP Dividends Going Up for Final 


} 





: Ros Going Back to Decca 
After Short Col Stay 





Do Qtr; Eye Closed Circui 


t, Toll Video 


Hollywood, Oct. 4. 

' ASCAP members can cxpect 
larger royalties this final quarter 
vt 1955, 560 writers and publishers 
were told last Wednesday (28) at 
their semi-annual Coast dinner by 


! } 

| London, Oct. 4. prexy Stanley Adams. Reason is 
| Bandleader Edmundo Ros, who that income is holding up while 
also. owns the Coconut Grove; ASCAP has cut its overhead by 


| nitery, switches back to the Decca | 


| label on Nov. 10, after a vear with 
| Columbia. Ros was with Decca for 
11 years and became a big seller, 
but decided to make a change a 
| year ago. 

| Now he is going back on a firm 
| five-year contract, with a subsian- 
tial royalty advance. Bones of 
;contention in his Columbia deal 
iwhich decided him to revert to 





| Decca were, he told Varirry, that} 
| he did not have a free choice in! 


|his selection and arrangement of 
numbers, and that Columbia would 
not give him a Coconut Grove 
billing on the labels of his disks. 
He says he will get both these con- 
_cessions with Decca. 





Old Sesac Firm, 
Harmonia Music, 


Switches to BMI 


ing society which has been hit 
recently by a couple of legal suits 
and publisher’ defections, lost 
another firm last week when Har- | 
monia Publishing Co. switched its | 
licensing affiliation to Broadcast | 


| Music Inc. Harmonia, the succesor 


to Harmonie Verlag, Sesac’s oldest 


The recipient of the gift certifi- | affiliated publisher, has numerous 


|} bums in the Victor catalog in both 
| the 33 rpm and 45 rpm speed. 
| certificate itself is designed as a 
| Christmas card. Included within 
it is a 24-page listing of Victor's 
most-wanted albums, a special 45 
rpm disk containing four holiday 


The $24.95 certificates entitles the 
recipient to the deluxe “Glenn Mil- 
ler Army Air Force Band” album 


tions not elsewhere available. 


W. W. Bullock, Victor’s sales 
manager, stated that a recent sur- 
vey indicated that business and in- 
dustrial firms will top $1,800,000,- 

«Continued on page 56) 


Victor Calls Off Plans 
For ‘Rush’ Soundtrack 
Album; Pic Biz Factor 


Hollywood, Oct. 4. 

RCA Victor has called off its 
plans of releasing a soundtrack al- 
bum of score from Frederick Bris- 
son's “The Girl Rush,” starring 
| Rosalind Russell. Deal was made 
prior to film’s release between 
| Brisson, RCA and _ Paramount, 
which distributed. 
| It’s understood that RCA 
‘changed its mind anent pressing 
| album after diskery toppers viewed 
pic and decided the score wasn't 
{commercial enough to warrant cost 
of producing the album. 








numbers and a holiday greeting. | 


in addition to other Miller selec- | 


i statiors around the country also 


i license as well. 


cates can select from some 500 al- |longhair copyrights in its catalog. 
The | Some months ago, Stamps-Bax- 


| ter, the largest publisher in the 
| gospel music field, cancelled its 
ideal with Sesac as of Jan. 1, 


1957, when its current pact runs 
'out. Stamps-Baxter prints  so- 
'calied ‘‘shape-notes” gospel music, 
/a form of musical notation that 
doesn’t require any training 


was acquired by Hill & Range’s 
| Affiliated Music Enterprises setup 
in the religioso field. 

Sesac has been traveling a rocky 
read in the past couple of years. 
A vear and a half ago, CBS refused 
to sign a new licensing agreement 
with the society. Several other 


are now operating without a Sesac | 
NBC’s license ex- 
pires at the end of this year. 

On the legal front, Hill & Range 


Sesac Inec., private music licens- | 


1512 since last spring. (ASCAP’s 
ioverhead has recently been run- 
|ning at about 18°% of the gross rev- 
enue. The new reduction brings 
'administrative expenses to around 
116%.) 

“We have to keep abrenst of the 
pioblems relating to coin televi- 
sion into the homes should it be- 
come a reality, as well as closed 
;carcuit tv into theatres, both by 
means of film and live perform- 
ances,” said Adams, principal 
| Speaker of the evening. 
Adams also observed 
j though no ASCAP pact 
| been reached with motion 
producers, negotiations will con- 
tinue. “We do not intend to 
|}abandon our efforts until all the 
means at our disposal are exhaust- 
ied.” he added. 


that al- 
vet bas 
picture 


| L. Wolfe Gilbert, Coast ASCAP 
| committee chairman, kicked off 
ithe event with his usual banter 


| Which included reading a personal 
j letter from Irving Berlin. 

| As part of the Society’s hypoed 
‘public relations program, Adams 
will make a goodwill tour of radio 
and television stations this week 
en route back to New York. Adams 
will visit KSD. KWK. KXOK in 
St. Louis; WKRC, WCPO and 
WLW in Cincinnati; and WFWS, 
|; WJIW, WXEL-TV and WHK in 
| Cleveland. He’ll be accomped by 
|} sues manager Jules Collins and 
comptroller George Hoffman. 


Deejays Randle, Silbert 
Sav We Can Do It Better 
Than You, Will Vocalize 


| 





There's no stopping the disk 
jockeys. Having already moved 
into the music publishing, song- 


| writing and personal management 


fields, they’re now cropping up as 





to| 
‘read. The Stamps-Baxter catalog | 








{ 
| 
} 


‘ 


} 
i 
' 


| 
| 


| eral manager of the Victor disk di- 
It’s also | 


understood that Manie Sacks, vee- | 


was willing to finance the “Girl” 
album cost, Victor would be happy 
to release it. Brisson declined. Pic 
currently in release is somewhat 
disappointing at the b.o. 

In addition to Miss Russell, Fer- 


Eddie Albert would have 
heard vocaling in the album, had it 
been made of pic’s score by Hugh 
' Martin and Ralph Blane. 
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pee of RCA, told Brisson that if he | 


nando Lamas, Gloria De Haven and | 
been | 


has been suing Sesac for restraint 
of trade in the gospel field while | 
Von Roebel Music has a suit in| 
the works against Sesac’s account- | 
ing and distribution methods. 

Paul Heinecke is prexy of Sesac 
and the Heinecke family owns and 
operates the society. 


TOURING RCA EXECS 
BACK AT N.Y. DESKS: 


Manie Sacks, RCA v.p. and gen-} 





vision, arrived back in the U. S.| 
yesterday (Tues.) aboard the| 
Queen Mary after completing a} 


month’s trip to England and the | 
Continent. He was accomped by | 
Alan Kayes, manager of longhair 
artists & repertoire. 

Albert F. Watters, operations | 
manager of RCA International, and 
Howard Letts, disk division exec, 
both of whom also toured overseas 
with Sacks, arrived back in the 
U. S. over last weekend by plane. 





H. Forrest, Day to Cap 


Hollywood, Oct. 4. 

Helen Forrest and 
been signed to 
by Capitol 


Dennis Day, 
Lonnie Satin have 
recording contracts 


' Records. 


According to the pact handled 
Alan Livingston, Cap a&r vee- 
album 


by 


pee, Day was inked to an 
contract while the other artists 
have been signed to term pacts 


calling for either albums or sin} le | 
disks, 


disk crooners. 

Coral Records is prepping re- 
lease of a Bill Silbert-Bill Randle 
pop platter. Silbert is deejay- 
host on NBC's “National Radio 
Fan Club” while Randle is a key 
midwest jock whose outlet is 
WERE, Cleveland. He also has a 
local Gotham slot on WCBS. 

Randle and Silbert have worked 
out a reciprocal plugging pact in 
which they’ll exchange guest shots 
on each other's show. The duo will 
cut the tunes friday (7) and Coral 
plans to have the etching on the 
market within two weeks. 

Boh Thiele, Coral’s pop artists 
& repertoire chief, expects that 
the disk will come up for hefty 
turntable play by other deejays. 
According to Thiele, the jocks, 
especially out of town, are virtu- 


ally a united brotherhood and help 


each other out in any way they 
can. They also figure, he adds, 
that it could happen to them and 
would expect similar plugging. 

Thiele previously tapped Al 
(Jazzbo) Collins, New York disk 
jockey, a few years ago for a spe- 
cial platter narration of bop 
stories, 





Two Johnson Sidemen 


Nabbed in Reefer Raps 


Beaumont, Tex., Oct 4.. 

Eighteen of 20 musicians from 
New York City arrested here last 
week were released following a 
conference between the district at- 
torney’s office and city detectives. 
Two members of the Buddy John- 
son orch, however, remained in 
jail here. They are Julius D. Wat- 
son and Steve Pilliam. ;Both are 
charged with illegal possession of 
marihuana. 

Police said that one of the band 
members threw a quantity of mari- 
huana from the bus and that addi- 


tional marihuana was tound in a 
trombone case. The band was en 
route from Houston to.Beaumunt 


in a private bus when stopped )b) 


city detectives. The assistant dis 
trict attorney said the other 18 
men, including the bandleader, 
were not aware of the existence ot 
nor had they taken part in le 
possession or handling of any nal 
colics. 
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£HH4 49494 enjoyed many of my screeds on 

. | pop musicology. Bos’ attitude and a eae 
. |achievements were sc predomi- um eviews 

USIC en ever e /nantly highbrow I was a bit startled 
|to learn of his VARIETY penchant, Ccabinneé trem-anes it ae 

| but no doubt that’s just one more 
iilaiaiiadiad ita | proof of the “Bible of Show Biz’s | and operatic overtures for a rous-;Whatever the German equivalent 
| widespread appeal, ing, colorful set. is for hip, this music is it. Back 


Vinton, Va. 
Editor, VARIETY: 
I am sure I speak the prevailing | 
sentiment when I say your staffers, | 
stringers and others (in and out of | 
the pokey) on your mailing list | 
have been getting a bang not only | 
out of the Page 2 reminiscences | 
anent VARIETY’s early days, but | 
likewise the green-paged letters | 
you have slipped into the mails | 
dealing with the same theme. | 
It's all been flavorsome and | 
worth reading. But for this corre- | 
spondent the payoff came in the | 
recent communication headed 
“Variety's Oldest Subscriber.” For 
the benefit of those who didn't 
see it, I’ll explain that it quotes a 
letter from a retired vaudevillian, 
Joe Hayman, who probably is your 
oldest subscriber. Hayman tells of 
how Chicot gave the act of Hay- | 
man & Franklin a terrific panning | 
in the first issue of VarieETY. How- |; 
ever, instead of doing any sort of 
a burn, Hayman decided he wanted 
to know what the sheet would say 
about the other vaude performers, 
and went around and handed his 
subscription to Sime himself. There 
was a handshake and exchange of 
“no hard feelings” sentiments. 
Hayman’s letter rang a whole 
peal of bells with me, for it hap- 
pens that I’ve been interested in 


| 








j throughout the British Empire but 
jin the 


U.S. as well, None quite 
equaled the “Cohen on the Tele- 
phone” sales smash, but some were 
perhaps even more amusing. Per- 
sonally, I consider “‘Cohen Tele- 
phones From Brighton” the best— 
partly because of the hilarious side- 
lights it gives on some British 
phone customs. 

I hope Joe Hayman will see this 
letter, from his retirement eyrie 
in North Hollywood, and will write 
to me. I've been wanting for years 
to get in touch with him and do 
his life story for my “Favorite 
Pioneer Recording Artists” section 
in Hobbies magazine. 

Meanwhile, since we're speaking 
of early subscribers, it may be 
news to you that VARIETY recently 
lost one of its oldest and most 
enthusiastic admirers. The distin- 
guished Dutch pianist, Coenraad V. 
Bos, died a few weeks ago. Back 
in 1952, I called on him when he 
appeared in Roanoke as accom- 
panist for Helen Traubel. Seeing 
me with a copy of VARIETY, he sur- 
prised me by saying it was his 
“favorite paper” and had been ever 
since he came to the States in 1906. 


Jim Walsh, 


PRADO’S HEFTY $7,525 
SHARE IN COAST WEEK 


Hollywood, Oct. 4. 


Perez Prado took $7,525 as his 
share of a hefty initial week at 
the Hollywood Palladium. Initial 
stanza of only four days drew a 
whopping 11,966 paid admissions, 
including 6,661 Saturday (1), for 
the biggest Saturday since Jimmy 
Dorsey drew 7,004 in 1945. 

Prado is getting a 50-50 split 
over a $7,000 gross. Weekday ad- 
mission is $1.25, Saturdays $1.50. 


NEW COAST LABEL 
Hollywood, Oct. 4, 

A new disk label, Monava Rec- 
ords, has been organized here by 
Mona G. Herren. 

An affiliated publishing firm, 
Raymon Music, has also been set 
up. 











_Art Mooney orch playing one- 
nighters at Army and Navy bases 





He mentioned having read and 


in Virginia, Alabama and Georgia. 


Jaz packages continue to gush 
out on wax in an ever-widening 
torrent with both the major and 
indie labels more active in this 
market than ever before. Recert 
releases span the whole history of 
jazz from its most primitive form 
in Folkways set of ‘‘Musie from 
The South,” a collection of raw, 
rhythmic pieces recorded by Negro 
brass bands in the hinterlands, to 
the modernism of Dave Brubeck in 
a “Red, Hot and Cool” package un- 
der the Columbia label. The Folk- 
ways set, which is accomped by a 
liner written by Fredric Ramsey 
Jr. with photos, is another one of 
the interesting and educational doc- 
umentary recordings which this la- 
bel specializes in. Louis Armstrong, 
who comes after the country brass 
bands but before Brubeck, turns 
up with a two 12-inch platter pack- 
age of an actual concert, “At the 
Crescendo,” recorded in Los An- 
geles earlier this year. Some two 
dozen of Satchmo’s best known 
standards, and some of his more 
recent additions to his book, are in- 
cluded in this set. The global in- 
fluence of American jazz is spot- 
lighted in the Angel Records’ re- 
lease of “The Cats and Jammer 
Kids,” a swinging modern collec- 
tion by various German combos. 








to the U.S., the superlative clarinet 
of Jimmy Hamilton, a Duke Elling. 
ton sidemen, is showcased on a 
rew Urania label release, “This Is 
Jimmy Hamilton,” in which he’s 
backed by a swinging combo. Also 
on the same label, Willie (The 
Lion) Smith and his Dixie Cubs 
are heard in rousing two-beat stan. 
dards. Pete Jolly, a Coast key. 
board modernist, hits the keys 
with an arresting cool style in a 
new Victor release on which he 
plays with various side combos, 
Also from the Coast come. the 
Sunset Records’ release of “Some- 
thing Smooth,” featuring trom- 
bonist Joe Howard and his combo 
playing some‘fine arrangements of 
Jerry Fielding. 


Whitfield Set for Two 


More Sullivan TV’ers 
London, Oct. 4. 

Singer David Whitfield, who 
has already made two appearances 
on the Ed Sullivan show, is billed 
for two more spots. 

He is flying from London Air- 
port on Oct. 25 with his musical 
director, Reg Warburton, to ap- 
pear Oct. 30 and Nov. 6. He'll 
be away for three weeks. 














him for years and trying to find 
out what has become of him. As 
you know, my hobby, almost since 
the romper stage, has been keep- 
ing book on recording artists, and 
Joe Hayman has an _ important 
niche in pioneer recording history. 
He was the first performer to make 
a “Cohen on the Telephone” rec- 
ord that received distribution in 
the U.S. 

The history of Cohen’s American 
debut runs thus: Some time after 
VARIETY’S panning review, Hayman | 
and his wife went to England, 
where they became music hall | 
favorites. Around 1913, Joe re- | 





for the English Columbia Co. 
Matrices were imported in a rou- | 
tine way by American Co!umbia. 
Early in 1914, George Jell, now 
retired and living in Memphis, but 
then Columbia’s a.&r. manager, 
was preparing his June monthly 
bulletin. He had decided on all the 
records with one exception. Com- 
pletely uncertain how to plug the 
remaining hole, he finally decided | 
to take a chance on “Cohen on the 
Telephone,” pairing it with another | 
comic monolog, “Happy Tho’ Mar- | 
ried,” by the late Fred Duprez who, |! 
like Hayman, settled in England | 
and became a music hall fave, | 
‘Telephone’s’ Click 
Jell says he expected the pairing | 
to sell a few thousand at most. But, | 
to his amazement—proving you | 
never can be sure how to pick ’em | 
—it was the sensation of the June | 
list. During its long stay in the} 
Columbia catalog, disk No. A1516 | 
sold more than 2,000,000 copies. | 
Perhaps Jell’s supplement descrip. | 
tion had something to do with the | 
whopping sale. It said: 
“Undoubtedly two of the funnl- | 
est recordings ever issued. A laugh | 
every moment. The first presenis 
the troubles of a Mr. Cohen when, | 
in using the telephone for the first 
time, he tries to inform his land- 
lord of certain damages done to his 
property by a storm. His efforts to 
make himself intelligible result in | 
a record that is irresistibly droll. | 
Mr. Duprez, on the other side of 
the disk, gives us another of his 
famous” dissertations upon the 
telicities of married life, the good- 
natured pessimism of which is not 
likely on the whole to have any 
markedly deterrent effect upon 
marriage statistics.” 
More Successes 
It’s amusing to note that, since 
the record was made for British 
sale, Cohen says “Are you there?” 
and, in other ways, the production 
has an across-the-pond flavor. But 
It Was such a hit other companies 
soon found it necessary to cover. 
George L. Thompson recorded 
“Cohen” for Edison and it became 
one of the 300 biggest selling Edi- 
son records—being so listed in a 
book of bestsellers. Barney Ber- 
nard did it for Victor, and Lewis 
Piotti for Pathe. A few years later 
Monroe Silver adopted Cohen as 
a character and made hundreds of 
records about that genial gentle- 
man, performing impartially for all 
American companies. 
As for Hayman, he continued to 
turn out one “Cohen” success after 
another, which were sold not only 
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Mantovani Sound’ Clicks in Canadian 
Concert Swing; Opens 32-City US. Tour 


Ottawa, Oct. 4. 

Tremblay Concerts, local im- 
presarios, billed and handled Brit- 
jsh maestro Mantovani's | one- 
nighter here last Monday (26) in 
«he Coliseum as a longhair offer- 
ing and probably many of the 3,600 
situbholders were from the regular 
coneert clientele. But the near- 
capacity business, at a $3.50 came 
largely from _people who knew 
Mantovani by his disks. It was his 
initial Ottawa appearance and the 
music was exactly what the crowd 


expected: the w.k. Mantovani 
«-ound’—-swashing, sweeping waves 
o: soft, smooth strings finely 


pbiended with woods and brass, a | 
modernized Viennese effect with | 
commercial | 


just enough of the 
touch to sell it solidly to every- 
body. 

Mantovani used 43 Canadian 
(Toronto) musicians with his own 
percussionist and lead bass. Coli- 
seum’s show-ring construction and 
consequently poor acoustical setup 
subdued the volume, but heavy 
tonal effects considerably over- 
came that weakness. Authoritative 
use of sudden impacts and empha- 
sis tied together with string liquid 
phrases dramatized every offering 
and gave them all an _ ethereal 
touch through fine tonal shadings. 
‘There was no attempt at lighting 
or staging; house lights were on 
throughout and the orchestra sat 
on a bare wooden platform with 


the customers in front, back and | 


side stands. 

Strings were strongest but other 
instruments were neatly balanced. 
featuring strong uses of solo and 
cust brass and reeds. “Mantovani’s 
baton control over the group 
showed solidly in “Czardas” 


end addition of disclick ‘“Char- 
maine,” went to Handel’s “Largo.” 


However, every tune got hefty re- 
ception and standouts were hard | 


to find. Program was pleasantly 


varied to include pop, musicomedy, | 


opera, novelty, concert, Latin, mili- 
tary, others. 

Opener, Don Phillips’ “City 
Rhapsody,” was the show’s weakest 


entry if any could be termed weak. | 
including | 


Waltzes were rampant, 
“Ramona,” “Sweetheart Waltz,” 
“Royal Blue” (maestro’s tribute to 


his Queen), “Lovely Lady,” “‘Skat- | 
ers’, others. Novelties were ‘‘Coro- | 


nation Scott,” built around the 
British train; “Devil’s Dance,” a 
percussionist’s feature; ‘Italian 
Fantasia,” reflecting Mantovani’s 


native Venice, and “Laughing Vio- | 
lins,” more good music than nov-. 


elty. 

Pop tunes, selected and tailored 
io the Mantovani style, were con- 
fined to “Almost Like Being In 
Love,” “Begin the Beguine” and 
“Some Enchanted Evening.” 

The Ottawa booking closed Man- 
tovani’s eight-city Canadian tour of 


one-nighters. Batoner and his two.) 
musicians open a 32-city U.S. tour | 


at Carnegie Hall (5). Gorm. 





Lou Levy to Europe 


For Pub, Talent 0.0. 


Lou Levy, head of Leeds Music, 


headed for Europe last week for | 


confabs with his publishing affili- 


ates in Berlin, London and Paris. | 


Vfe'll 
weeks. 

Levy, who used to manage the 
Andrews Sisters, has now returned 
to the personal management field 
with his handling of French singer 
Gilbert’ Becaud, currently at the 
Plaza Hotel, N. Y. While overseas, 
he'll look for more U.S. talent pos- 
sibilities, 


BMI Student Contest 
BMI and BMI Canada Ltd. have 


be gone for about: three 





launched their fourth annual Stu- | 
dent Composers Radio Awards con- | 


test in cooperation with state as- 


sociations of broadcasters, music | 
Top 


educators and composers. 
prize in the competition is $2,500 
with $5,000 for nine other prizes. 


Composers in all accredited col- | 


leges, conservatories and second- 
ary schools are eligible to submit 
composition to a panel of judges 
representing most of the leading 
musie educators in the field. 





Irving Green, prez of Mercury 
Records, sailing for Europe today 
‘Wed.) on the Queen Mary. 


° 


but | 
biggest reception, except the al- | 
most non-stop outburst of mitting | 
that followed an unbilled program- | 
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Col Snags ‘Rin Tin Tin’ 
TV’er for Wax Workover 


Hecky Krasnow, head of Colum- 
| bia Records’ kidisk division, has 
, wrapped up the “Rin Tin Tin” tv’er 
|for a wax workover. Krasnow 


| plans to put the “Rin Tin Tin” | 


| stories into the groove with the 
| Original tv cast. The stories will 


| follow the patter of the tele series. | -ather than buck NBC's new “Big 


The “Rin Tin Tin” series is aired 
| Via ABC-TV, but the web wasn’t 
| able to direct the waxings into its 
ABC-Paramount disk company sub- 
sid, because it has no control of 
the subsidy rights. The package is 
owned by Screen Gems. 


RCA Expands Roster 


Billy Regis, trumpet player who 
played the solo horn part for Perez 
Prado’s “Cherry Pink and Apple 
Blossom White” RCA Victor hit 
of some months back, has been 
inked by the diskery to cut with a 
studio band. 


Victor, meantime, has _ pacted 
Dave Barton, a New York band- 
leader, for vocal sides. The label’s 
international department has also 
added the Dueto De Cordova, a 
Venezuelan singing twosome. 








Owens Tooters in Middle 
On AFM-AFTRA Hassle 


Hollywood, Oct. 4. 

Four members of Harry Owens’ 
| Royal Hawaiians are caught in the 
|middle of a blossoming new battle 
between AFTRA and AFM. Actors 
union threatened to pull its mem- 
bers from Owens’ KNXT_ show 
Saturday (8) if the remaining four 
don’t join, but AFM prexy James 
|C. Petrillo has warned them to 
}ignore the demand. A year ago, 
| AFTRA made a sim 
| but cooled off after Owens him- 
|self and Eddie Bush joined. 

| Meanwhile, Owens’ sponsor, 
| Regal Beer, notified CBS it’s can- 
|celling at close of cycle Oct. 22 





| Surprise.” 
} 
} 





WARING’S ‘HEAR’ $24,000 
FOR FIRST NINE IN N.Y. 


we 
® > 


“Hear, Hear Fred Waring’s 
inital try for a run In a legit house, 
resulted in an estimated gross of 
$24,000 for the first nine per- 
| formances, ending Saturday (1) at 
| the Ziegfeld Theatre, N. Y. War- 
ing started out doing two shows 
daily, first at 6:30 p.m. and the 
other at the regulation time. The 
early show has since been dropped. 
Top is $3.45. 

He’s in for four weeks and will 
'mark the end of this house as a 
legit center. National Broadcast- 
ing Co. takes over this Billy Rose- 
owned house as a_ telecasting 
emanation point. 





Fred Waring rings the nostalgic 
bell on at least two counts with his 





entertaining musical potpourri at 
;the Ziegfeid Theatre, N.Y., where 
|he’s set for a four-week stand. 
| Firstly, Waring’s appearance will 
ibe the last “live’’ presentation in 
| the varied history of this Sixth 


| legit and film phases of show biz 
jand is now due to be transformed 
{into a NBC-TV studio under terms 
|of the network’s lease from thea- 
| tre-owner Billy Rose. 

| Secondly, this show is at least a 
|20-vear hark-back to the time 
|W hen Waring’s Pennsylvanians 
i were among the most potent names 
jin the music biz and certainly non- 
| pareil in the pop chorale field. It’s 
| been a long time since Waring, who 
jin more recent years has_ been 
purveying his stuff on video, has 
returned to the in-person format 
and it should pay off, whether at 
the immediate boxoffice or in the 
longer range terms of establishing 
a new audience rapport. 

For no matter how good hi-fi is, 
whether on tv or disks, there is no 
substitute for the real thing. War- 
ing’s repertory, in the flesh, has 
immeasurably more impact than it 
does on the video screen. 
over, the two-hour running time 
of the show has allowed Waring 
sufficient flexibility to present a 
well-rounded, varied layout, all 
within a musical framework. 

Waring is currently working with 
a choral 








' 
{ 


| 


| 
' 


| VARIETY Scoreboard 
TOP TALENT AND TUNES 














Coin Machines 


| Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















PAT BOONE (Dot)... ..ccsceccevevescens 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising ecch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ones. + oe oF 2.8 6 6 Oe G's 2 88 


| POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 1 FOUR ACES (Decca) 

| 2 2 MITCH MILLER (Columbia) 

3 3 ROGER WILLIAMS (Kapp)..... 
4 ~ 
5 6 





FOUR LADS (Columbia).... 


6 5 LES BAXTER (Capitol) ...........+.....-{Unchained Melody © 
{1’ll Never Stop Loving You 
7 $7 BILLY VAUGHN (Dot)...............065: Shifting, Whispering Sands 
8 9 PERRY COMO (Victor)...........00:.0005 | oe peal 
| 9 8 FONTANE SISTERS (Dot) ..........6665 Seventeen 
1 10 10 CHEERS (Capitol) ........22 scccssceeeoes Black Denim Trousers 
TUNES 
‘| POSITIONS (*ASCAP. +BMI) 
| Week Wonk TUNE PUBLISHER 
1 1 *LOVE IS A MANY-SPLENDORED THING ..............-..: Miler 
2 =.) 8! Um CU ee rrr Tre Ty Planetary 
3 on. ..  pecsduhedenencdasyounesdewene Ardmore 
4 6 “BIBLE TELLS ME SO ....... Py ea ato) ead SU Paramount 
yo 4 *WAKE THE TOWN AND TELL THE PEOPLE ..............++-- Joy 
| 6 _- | “RCRA e ener erence ren mrt rr rs ce Lois 
1 7 SD ROE ns csces neces eeaeecounenepents Commodore 
8 8 “MOMENTS TO REMEMBER .................-.:0::8:e+ee tee! Beaver 
9 y “SHIFTING, WHISPERING SANDS .............- MDS 
10 “SUDDENLY THERE’S A VALLEY Hill & Range 


Love Is Many-Splendored 
Yellow Rose of Texas 
Autumn Leaves 


{(Ain’t That a Shame 
") At My Front Door 


Moments to Remember 
{Wake the Town 


TUNE 


| 
More- | 


ensemble of six femmes | 


Fred Waring’s Savvy Showmanship 
Rings Bell With ‘Hear, Hear!’ Show 


{and 12 males and a 19-piece arch, 
|alt of whose sidemen double as 
| singers on the more massive har- 
/ mony routines. As always, Waring’s 
| Olganization comprises a flock of 
| topflight solo performers who, by 
the variety of their piping efforts, 
| Sustain this production as a solidly 


ilar demand} Ave. house. which has spanned the | enjoyable show. 


Working in front of a simple 
| screen backdrop, which is ingen- 
iiously manipulated in several 
i|numbers to produce special visual 
| effects, the Waring crew is initially 
{arrayed on the stage in conven- 
|tional formation with the orch 
split on both wings and the chorus 
in the center. That serves for the 
| special intro numbers. As the show 
| progresses, the costuming varies, 
| as do the ensemble’s choreographic 
ey 

| The songs are grouped loosely 
into different categories, such as 
patriotic, folk, religious, minstrel, 
| collegiate, symphonic, etc. One of 
| the surprise hits of the show (at 
| least on opening night) (27), is the 
driving rock ’n’ roll number, “I 
Want You To Be Baby,” as belted 
by Joe Marine with thumping or- 
chestral support. This is supposed 
ito draw a laugh from the Waring 
fans, but instead it set the joint a- 
jumpin’ and literally stopped the 





Fred Waring presentation with 
| The Pennsylvanians, featuring 
| Poley McClintock, Gordon Good- 
}man, Ray Sax, Joe Marine, Norma 
Douglas, Lou & Jean Eley, Frank 
Davis, “Lampy” Brannwn, Leonard 
| Kranendonk, Bob Sands, Patti 
|Beems, Eddie Ericksen, Rosalie 
| Randall; staged and directed by 
| Waring; choral director, Jack Best; 
orchestra director, Fred Culley; 
{special material, Tom Waring, 
|Charles Naylor, Jack Dolph, 
| Charles Henderson, Buddy Ber- 
inier, Brannum, Phyllis Williams, 
| Harry Simeone, Roy Ringwald; 
scenery, Sam  Leve; costumes, 
Jeanne Partington, Opened Sept. 
27, 1955 at Ziegfeld Theatre, N. Y., 
$3.45 top. 


——=—» 


show. Maybe it’s because this 
swinging piece was programmed 
after some reverent, but not par- 
ticulariy exciting patriotic tunes 
such as “Where In The World But 
|In America,” ‘“‘Pau! Revere’s Ride,” 
“Give Me Your Tired, Your Poor” 
and others of that genre. 

The rest of the program, how- 
ever, has as much excitement in 
its own way as the frantic rock ’n’ 
roll tune. There is a charming 
rundown of a collection of old 
‘mountaineer folk tunes which leads 
| into one of the siow’s most power- 
'fu' offerings, a recreation of a 
revivalist meeting featuring Negro 
singer Frank Davis as the preacher. 
His sermonizing of “The Creation” 
and his flock’s rendition of the 
spiritual, ‘‘He’s Got The Whole 
World In His Hands,” is a poignant 
tearjerker. 

Other standout bits are Gordon 
Goodman's rendition of “My Lindy 
Lou,” Bob Sands’ vibrant workover 


of “Granada,” Irish tenor Eddie 
Ericksen’s warbling of ‘Jeannie 
With the Light Brown Hair,” 


George Geyer's “For Me And My 
Gal” and comic singer-instrumen- 
talist Ray Sax's “Camptown Races.” 
Al: of these tunes are spotted in 
the minstrel show sequence, a 
snappy idea executed punchily by 
the whole troupe. 

Another fine segment is 
college-drink song rundown with 
some tricky lighting effects and 
some comedy byplay to leaven the 
vocalizing. Patti Beems’ soprano 
pipes and Joe Marine's crooning 
also are showcased in several mem- 
bers that score while “Lumpy” 
Brannuin, the bass piaver, offers a 
change-of-pace bit with a _ neat 
comedy monolog. 

Throughout, Waring fronts the 
show with an excellent script, 
dropping a gag now and then, 
establishing rapport with the cus- 
tomers via some casual gab, and 
all the while keeping tight reins 
over the flow of the production, 

Heri. 


the 


Decca Pacts Guartet, 
Webb Pierce’s Pianist 


The Lamplighters, a California 
quartet, have been added to 
Decea’s artists roster by artists & 
repertoire chief Milt Gabler. The 
vocal-instrumental combo debuts 
on the label with “After All” and 
“Big Joke.” 


In the country field, the diskery 
hos irked Rov Hall. who has been 


VWcbb Pieree’s pianist for the past 








few years, 








Wednesday, October 5, 1933 


TY 


T 


MUSIC 


52 














MeaAsasay S1UFIN Tv 9M ‘e17eA 147114d0D) 






















































































































































































































































































































































































































































































































































































zZ ee “> oP ee oe ° ee = ee . ° . e ae ee oe ee ee ° OL oe oe oe ee oe oe oe ee ee ee ee ee e ee ee Se? Madiae 4 “@ao'T % ,UlUseay,* “eIquNjoD****: a £332aq I ee cr 
t 8 os ot Uyak IseuoH s wma Sa0QA NOG | $F 
$__O1 ol ~ 8 OS PW SHOL 29'ds 1) BUM 2199N HIN OL Of SF 
9 ae aie * or bia UMOL 294} OHEM, LIQUINJOD """ "| uosie) ApUIW 6 Fl a 
L 8 L : __A®HPA S204, AJueppng, eiquinjod “*******: p10yes of ** 
6 oe oi ol a eee et vAII[sG NOX JE. ° [el0oy °° S8Q4SIS e1INHIK L OF 
or 7 i ae EI See ee PRL Aueq, ° loydeg ss: eazeuis queIg = £ LE As 
OL 9 he OL i ae Song 94} .Ulusea’yT, | joyideg °° * ““ByeuIS yUeIG FZ $b WE 
It S ia x 8 eR ae Od ee iid oAG-HMeH: LIQUIN[OD *~’ que] emuesg 6 =6LZ OLE 
sI Zz L he edicts “ UIRSY PAO] JOAQN J ABW: EIGQUIN[OD }euueg Auoy ~ gs 
Et i av ; C “i . a Upjouy NOX IaH Te * 10 us ep ape 
_ 6 : ae — G NOA SUIAO'T 40}5 JAIN, Ce “ets “AeqQ Suog CI 6& WE 
SI z - o g syv0s AW Ul ujoueg: "WD POOH wqqeu” Zee 
= ks ;' : 2 err. aualieqaeys  ssauQ aueq Any ge Wes 
9T ‘ aM *- ? 8 9 iK.4 o. © 2 O16 .6 G0 @.% UIIZUIAIS | eecaed suly TY Tr ae Weuueqg pod Ii co OS 
LI I + o Emnaeeaioneerteeemoeentanan ar ey gay een a yedeaq_ysny Ge 
LI & ee ee WIS 2U0 4Wy'* [OuId¥D "8109 (SUTM) 38N OL ¥66 
$1 om PEA, PELL 6 OL 8 6 g = ‘AVILA 8.2494, AJUeppng;- asouepeD —-* esouey snyne ¢ 02 8% 
61 I wks fat ee Gr Eee Ga eT aoe - g . ie ~ tei Gata teica nox Ajug:°* AiINIJeW $19448|d br er Lé 
02 6 * ¢ =~ G 6 pot lle 9 ix, SIM aes ikl oa al doig ump; AindlewW SsynjQ-mezy LSS 
uz ul ¢ L red 9 G Se GE CEE ee ee a re a arena alee seq 4q seq, joudeQg wourysei4 amoq 9 zP Sz 
he t 9 fe L x Ae. 79D 9} PILHs — X[9QeT  amuewyoeW F951 SIZ ASS 
Lé ee ; Pics ¢ € ° a 9 S ‘+ + **'soutvaig ey} Jo Suog:**** JO}ITA J2ys}q 2IPPA 9 SE WE 
82 ri ~~. - : es : alae aa rem ae bes aT eee cain dae on aa” on 
Ie [ 3 - 6 G 8 8 fi > IU3IN Aepanjes pi eures,* “ [oydeQ eayeuls MueIg CS ES Iz 
$f th € 9 . ee c € pe ioe, spues 3unnjiys, — Aunotoyy Jedeig 4jsny—§ LI 
SE os “— c a we g es 8 ee 6 _t I g . 6 wnt So oS Cee bias 6 aed eH: e B000q weecveet& 6 J719Q!H IV + 826 
6¢ 6 “Paes vl 2S 4 a kt AGU ATW Off 07 NOX JURA JY AunoJeyy Sqqiy BI3s02x) Ll _—so8T 
Se Bae ML oe ‘ oe OL 6 @ § §& 7s L GAO] AW A41V NOX, | WOW Souler yuer ¢©¢ 9 Lt 
ha Tabla be L “* ¢ 9 Zz 6 pi ve ekki eh usajuaAds: «430 SURISIS euejUOG OL OL so 
ed a en Mini - in a ee ek ene “2 ¢ t L 3% AQeg AW of OF MOA UBM TL oda Sasuq UeyT 9 LI abt 
Is PEAR Sa WS Hk a 9 . 9 <a a x2 UMOL 24) AHEM, — 1OHdeQ Jajyxeq SOT Ci gL SOWELL 
OS ESE Aaa [  -<— -  e as es OE >. - oe ee PEGE AA OE “ spueg 3ujys, 100 uysneA AIH F cc__—Et 
ss ie Zz y : . ae geen aN a b §& "fs SEXOF, JO BOW MOTPAs | ]8410,) puouseg Auuyor It Ll _ <6! 
6s _ ¢ ¢ 2 Z 8 a wee OL “oc 8 “se L : ¢ oysse'y ayuuog AW,’ JOJTA soiq souly ¢ Ip iL 
a  .- ' Se wee wc ee L .. a ae os 9 6 OL 6 “s - G auiey BULLS JOA owo) 4tted tl 6S COO 
49 A fy ae Sage ee z <a i ee MS, or: 2 “1 Ol Sassnoay, wyuaq youra; * foudeg 00 i I Sn 
SEE EE EE 01 a ane ae a WS ¢ 7s o- y a Bs mean ysosueT,—" JOVJA"" UESIOW “d 24ef Ol _ 6 _8 
Ik 8 a 6 a eS ee 6g 6 + 6 or § 9 - 6 Aaea Seay. Aluoppng; *** ely juery oy 9 8k 
bh ee Pate. eee ee a oe ere e r = 7. 2. rg aueys & yeUL WUIVS aa quood std FI Fo 
3 a 2 Sart eer Ba fey — ee 9 $ ae b> I fn 6 aa OS PW SHOAL PGs ag” a, a on 3 
OFT Ol ES Se ee ee ee a Or 2 oe ee i ae The 9 9 8 . OL | _ Jaquioutoy 0} SpusMIOWs PIQUINIQ) spot ea _9_8 ne 
cog I_ 8 Sa itn 2s  - . Se . s £2 fe 1 * p a Z__& ___SUXAL JO esoU MOTPAs  EIAUINIO) a E 
rOZ LS OL ¢ ft 8 £ 7a “wee ee oe UE ae es oe ee ee ee sensory weengeys — SSet a : 
s9¢ 9 4 b f + a ee “tt ££ - ee 8 8 ee ff ee eee 2k ee Oe 2 posopue|ds-sueW $1 240'Ts gathering 
Stele lelei[s| eis alels et etl al ets ’ miele] ol >| ms] pls] oe] ml] we] eo] S] @ — — _— sq200 se] stus 
ayeresE (eye) siete eleis] els) e) Fi Ele) PLE) Pig) 2) 2) e) es) E72) es) 2] 2] s] el] ele] 2] le) gal 8 ‘ON “80d ‘S0g 
NS site| <|el? an | o] 2) “| S|] &| 3} “] a] & r = Zz | dl Gu Bed et Ba ie 
. e s ,i3bex| Fls]s e{ 2} "| “| el aw vi Si fl gl a oc] 2) Fle] FI 8] sl] ola] gle S 5 
Ools/2/7/2le] Zirl el] 2] 8s e Fi | zi Mteai a] 213) 8] Si el SEP el ais] es] oe] 8) gis] s| s] 3] Fl Ble 

piT ie tere 21 Lt z Pla; S] S| ej s| 8) S| sl Fle); el Ss] se] 2] SF] BI Sh Fle] ea] 8] el Fl els] S|] a] 8] el el sg rt eee? 
dj: 4/3 )2) F] af & 1i7%} 85} we] eo] *] 1 8] Saye s | E 6; Bi] 2! 6 2 i | | 11 3 || 3] 2] 8 ge seae f IW + dVUSV « 
aelsie lal? di ayel aide} t] el dif) ape] ECG] a) Fart yal t/a] |g] of a] AVL] ef 4} f] a] a] uouoitau fapuno> 24s fo s10i208 18 10 aunyrd 
viziziajeiel slapd) Fl2i4] 4] Fl Sl el al ip ai] ital zl a] al a] bla] ele) S] 3] 2) Bl) 2) 3] 2] S] 2] L) 2] S| | ccrsuayasamos o mosesa a oom 07 yoom wou Auva yun sooo 
UT Liesl el sl cpz] Fy el 4! gl al 2) o) 3) ar al al alti al si a] 2) ar Sy Sie] Fle) FY] SLE] 2) EB) S] 2] 8] 2] [ave somo wouuow ovo su eatooos yor sso nus soev2 ouos 
ofzI FIST Si Fl sp si} gi 4) o] Tis) Ll 2] 6) 2781S) Fo) 4) al Sl al FP ii oy) Zl ol] TIP Te Lio] al by rg ppt lg Aa tig Ait por gy nae etree 
Pelz iLigif | s] 7) rl aie 4] - rh el el] LTP S| ele] = ! L LI Ti SPL Stele] tS) eta] st 2] 0] Tel & IO OE: CS SERED ND EE NE cccead: Ele $0 ee 

2 i is|/=>|S|eie| sia} Fl Si dl 2 y QO 1 iti Sie = fl nlrt ol) 21 e| Fl wo! S| Sl Ss] 2] 2 Ww) a} =] 4 40 OS PUD ‘Z ‘ON D 40} outU ‘UoyUcts [ “ON D $ Siut a iia : 

| pat ie ape Piet li al.*| Bl ole] er ls eS) ele) Slul 2isle] &) s] 21 2/3] hb) 8] 2] el al 1: CO PORES OUR SOE ONE SS NC eaatied aan 

4 si" 1s] SSIs B19] * mY SP Rl sp si al & 2/3) "| 8/sy ei slals| 8] 8] te) Bi eo} St § us Guisis Sp4ooas asoy2 azvaxpus 07 paubysap st voHNDIdUOD Syl 

E 3 12/4] & lel al ® s|mlape]e| s =| < SL &te | T)s)] S) eg] ” e135 SB] El st 3 

=| |8 so 3 Bia) Gl | 1 si opel *] el | 71 ee] § oh fs Sd a | ay? 

: ae! /FFELPT ELL] |e) | EVEL | [8 T10d A390 

1) - 96 s 
ag 
LSaM 4Va L1SaMQIWN HiNOS isva 
siuinaeieiniineeaiion — — —e a 








$0 Uu 

















RE pue ju0[ey pzs004 





fou. 














— eee 
ore 























Wednesday, October &, 1955 VARIETY 





53 


THE THREE SUNS 


come across with ITALY’S NUMBER ONE HIT! 


ARRIVEDERCI ROMA 


Good-bye to Rome 
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A‘‘New Orthophonic” High Fidelity Recording 
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Ballroom Ops, Bandleaders 


Continued from page 49 — 

















answer to the batoners’ proposal | in the midwest and major wheel of 
to set aside one week each year for | the association, started the ball 
a nationwide dance bash, with the rolling when he offered to donate 


operators contributing their ball- | his oe for = oe 
~ .|plan and induce other major op- 
ii a picts pty ae top ane | erators to do likewise. Up to that 
leaders playing their bands for! , int, DOLA delegates were in a 
scale. Gimmick would be promoted | quandary as to the most effective 

as a national dance week, with as. way of financing the promotion. 
many as three bands appearing to- New pcre a: at eT er 
> or j Z f the countr ’s ma- vention were: 1c oan, presiaen ’ 
ie ae Proceeds would | Pla-Mor wg eee Range ey 
in « ir. on .4| Carl Braun, Commodore ballroom, 

go to operate a p.r. office headed | a . 

by a high-priced flack whose job it | Lowell, Mass., vice ae 
would be to dream up, plan and | year’s officers at re Pain = 
coordinate a national drumbeating | muiec, ieenuret; 7 _* od 
campaign to bring the people back | ecutive secretary, *homa Web 
to ballrooms erts, legal counsel, and Otto Web- 
Oy er, managing secretary. Elected to 
Ballroom Donations | the board of directors were: Tom 
Tom Archer, past president of | Archer, Kirk Hayes, Joe McElroy, 
the NBOA, owner of five terperies' Herb Martinka, and Jerry Jones. 





ABC-PAR EYES ‘REUBEN’ 
AS B’WAY ALBUM ENTRY 


The ABC-Paramount diskery is 
eyeing an early entry into the 
Broadway original cast album 
sweepstakes with “Reuben, Reu- 
ben.” Although the deal isn’t} 
wrapped up yet, it’s understood | 
that ABC-Paramount is anxious to 
latch onto the rights to give its 
yet-to-be-launched pop album line 
added prestige. | 

The score for “Reuben, Reu- | 
ben” was penned by Marc Blitz- | 

| 
! 





stein and is being published by | 
Chappell Music. The musical, | 
which stars Eddie Albert, is set for | 
a Broadway preem Nov. 8. 


the lead in nabbing rights to 
Broadway tuners for the coming 
season. 
Dream” and “Delilah” under, 
wraps. Only other tuner set has) 
been “Pygmalion” with Columbia. 
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OF THE WEEK 


DAVID ROSE 
AND ORCH 
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LOVE IS 
A MANY 
SPLENDORED 
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— AND —  \ 
WS j 
YOU AND YOU ALONE 2 | 
MGM 30883 
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ARTMOONEY 





THING . 
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AUTUMN 
LEAVES © LEFT 
\\ 
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EARLY 





SINGERS \<« AND ORCH | 
WN | 
THE GIRL | | 


| set on a flat deal. 
| the troupe moved to Minneapolis 


\ | 


BEHIND ME . 


— AND — \\ 


| it pulled in $14,000. 


‘Hit Parade’ Lineup 


(On Oct. 1 NBC-TV Show) 

Yellow Rose..... Planetary 
Autumn Leaves...Ardmore 
Love Is Splendored. . Miller 
Wake the Town....... Joy 
Seventeen 
Longest Walk....Advanced 


IO BON 





Rock Around Clock. .Myers 





Larry Taylor Ankles His 
Ferrer Publishing Post 
To Launch His Own Firm 


Larry Taylor has ankled his v.p. 


; 'and general manager’s post with 
Thus far, RCA Victor has take® j4,.. pFerrer’s publishing firms, to; The 


launch his own firm. It'll be tagged 


Label already has “Pipe | Jimskip (after his two sons) Music | 


and will be affiliated with BMI. 
Taylor will start Jimskip with 


| close to 100 copyrights taken from 


the Ferrer firms. Ferrer, mean- 
time, is deactivating his publishing 
operation and is only holding on 
to the rights of his original com- 
positions. Taylor was associated 
with Ferrer for the past two years. 

In addition to his publishing ac- 
tivities, Taylor is taking a crack 
at the personal management field. 
In association with Matty Rosen, 
he’s handling The Jodimars, newly 


formed vocal sextet, formed by | 
the three tootlers who recently | 


ankled Bill Haley’s Comets. 


CHI TOOTERS LIFT BAN 
ON AM-TV INTERVIEWS 


Chicago, Oct. 4. 

Chi’s American Federation of 
Musicians Local 10 has lifted its 
long-standing ban on radio and 
television interviews with its mem- 
bers. Until now, only tooters al- 
lowed to appear on local radio or 
teevee outlets were out-of-town 
musicians not members of Local 
10. Even they could only appear on 
local, not network, shows, and only 
once, after filing for and obtain- 
ing clearance trom the union. 

Ending of ban is all-inclusive. 
There is no limit on number of 
interviews permitted and_ both 
Local 10 members and eut-of-town- 
ers May appear, provided of course 
they don’t play their instruments, 
in which case they must be paid 
scale. The interviews may _ take 
place on both network and local 
shows. 








“JATP’ $77,780 for Seven 


In Second Week of Trek 


In the second week of its cross- 
country swing. Norman Granz’s 
‘sazz at the Philharmonic” racked 
up $77,780 in seven performances. 

Package played Norfolk last 


Monday (26) for a breakeven $7,000 | 
The following day, in Wash- | 


take. 
ington, unit pulled in $10,000. In 


Cieveland, Wednesday (28), unit | 
The jazzsters moved , 


drew $9,700. 
to the campus of the U. of Wiscon- 
sin the next day for a gig that was 
On Friday (30), 


for a $13,000 gross and the next 
day pushed on to Milwaukee where 
In Chicago 
Sunday (2), “JATP” played two 
performances taking in a_ hefty 


~ 

. 
SHV 
S 








GIVE ME A BAND 


| $24,780. 





Col Spreads Club 
Plan toe Canada 


Far from retreating on its rec. 
ord club program, Columbia is now 
moving ahead on a continental 
scale. Diskery plans to kick off its 
club operation in Canada Oct. 15 

Move to expand the club's orbit 

stems from last week’s visit to To. 
ronto by Col execs~prexy James 
B. Conkling, exec veepee Goddard 
Lieberson and national sales di- 
‘rector Hal B. Cook. Trio met with 
Canadian dealers and_ presented 
the plan. According to Cook, it met 
| with little resistance, 
Canadian club operation 
| will be similar to the one now bes 
; ing run in the U. S., but will be 
| handled out of a separate office 
| Which will be set up by Col’s Cana. 
| dian rep Bob Pampedine. A bonus 
| disk will be given for joining the 
| club and a free LP will be given 
| for every two LPs purchased. Co] 
; is planning a hefty ad campaign 
| in Canada to promote the clu) 
idea. 


ABC-PAR EXECS AIMING 
FOR NOV. 1 DISK KICKOFF 


ABC-Paramount disk execs are 
now aiming for a Nov. 1 kickoff of 
its pop and album line. Label’s 


artists & repertoire chiefs Sid Fel- 
ler and Don Costa are currently on 
the round-the-clock recording 
schedule to get the disks ready for 
| the deadline. , 

| The first ABC-Paramount pack- 
| age will include between six and 
| eight pop singles and two or three 
{pop albums. The plattery was 
launched a few months ago by 
American Broadcasting-Paramount 
Theatres. It has 32 indie distribu- 
tors around the country to handle 
the line. 


Mathews to Handle Cap 
Pop Sales Promotion 


Joe Mathews has taken over the 
national sales promotion of the 
pop line at Capitol Records. He'll 
make his h.q. in New York. 

He was brought east several 
months ago from Cap’s Coast of- 
fice to assist Dick Linke, then the 
diskery’s national sales and pro- 
motion chief. Linke subsequently 
moved over to Columbia. Cap’s 
publicity will be handled from the 
Coast by Gordon (Bud) Fraser. 


























ATTENTION 


A & R MEN: 


A NEW SOUND 
FOR RECORDS! 


See RAYMOND CHASE 
Adv.—Page 57 














VOCALISTS 


Give your Latin numbers that 
south of the border zest 





AUTUMN 


MGM 12068 K 12068 
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ONNIE FRANCIS 


AAR SAMAHQHN 





RQGAys2qog WAM SVN Mwing RAAarax&éi°6q1a nn SS SAMMY 
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Lt. Rip Masters of Rin Tin Tin TY Show 


THE WHITE 
BUFFALO 














(OH PLEASE) 


MAKE HIM JEALOUS 


BV 


T'S LONESOME OUT GOODY GOODBYE 


MGM 12080 MGM 12056 


kK r2080 ee See eax 12056 
WAS THE GREATEST NAME (ey IN ENTERTAINMENT J 





AND MY BABY = 


Your French the flavor of 
crepe suzettes 


D. ALTABE 
Hotel Great Northern (Rm. 205) 
118 W. 57th St., New York ci 7-1900 


Tony Scott headlines the first of 
a series of Sunday afternoon jazz | 
sessions at the Cafe Bohemia, 
Village (N.Y) club, | 











| Greenwich 
| Oct. 9. 
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i AND HIS ORCHESTRA “et 

. Currently : 


MAYFLOWER HOTEL 


WASHINGTON, D. C. 









ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL. 9-4600 


Hollywood 
8619 Sunset Bivd. 


Chicago 
203 No. Wabash 
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WE'RE BUBBLING OVER WITH GRATITUDE: 
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a For Being Sponsored by the 

7 | DODGE DEALERS OF AMERICA 

‘ Every Saturday, ABC-TV, 9 to 10 P.M., E.D.T. 

: a 2 For Having Been Chosen by the National Ballroom 

: Operators of America as 

: THE NO. 1 DANCE BAND 

Ba For Breaking Records at the Following Ballrooms 

f 3 During September 1955: 

er rer St. Paul, Minn. 

: WAL AIR............. Des Moines, lowa 

; ARMAR............ Cedar Rapids, lowa 

d pe | ee Chicago, Ill. 

‘ MILLION DOLLAR..... Milwaukee, Wisc. 

_ PEONY PARK....... Omaha, Nebraska 
ELITCHS’ GARDENS. . . Denver, Colorado 

- Fs For Starting Our 

‘i 4 FIFTH CONSECUTIVE YEAR 

Cf at the Aragon Ballroom, Lick Pier, 

ro Ocean Park, California 
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LAWRENCE “Yih 


and. his 
CHAMPAGNE MUSIC 
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Exclusively 


PERSONAL MANAGEMENT 


GABBE-LUTZ & HELLER 


NEW YORK ® HOLLYWOOD 














‘ 
CORAL 





RECORDS 





Public Relations: RALPH PORTNOR oo 
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On The 


Upbeat 





New York 


Earl Bostic set for one week at 
the Flamingo Club, Lowell, 
starting Oct. 10... 
organ group on Grand Records, 
currently at Pep’s Musical Lounge, 
Philly ... Jay Hawkins, Wing Rec- 
ords pactee, inked to 
Agency ... Wally Gingers  orch 
slated for one-niter treks through 
West Virginia, Pennsylvania, Ohio, 
Indiana and Illinois . . Deejay 
Ed Ferland launched a new “Teen 
Time” show over WHEC, Roches- 
ter, Saturday (1)... 
Anthony currently at the National 
Hotel, Havana... Bill Hegner 
handling press for King Records 
thrush Rosalie Rand ... Mexican 
guitarist Ernesto San Miguel op- 
ened at Le Vouvray last night 
(Tues.) . Jimmy Griffin inked 
to Atlantic Records. 

Atlantic Records veepee Miriam 
Abramson sailed for Europe last 
week . Cass Franklin of Lou 
Walters Enterprises inked Arthur 
Lee Simpkins to a longterm pact | 
... Roy Stevens orch moves into} 
Roseland Oct. 14, replacing Tom- | 


my Reynolds .. . Irwin Zucker | 


handling national promotion for | 
The Three Kittens, new Coral | 
Records vocal group... Joe L.oco’s | 
mambo quintet opens at Cleve-| 
land’s Loop Lounge for one week 
starting Oct. 11... Windsor Hotel 
holding over pianist Teri Josefo- 
vits through the fall and winter 
season... Don Elliott plays a 
weekend gig at Basin Street be- 
ginning Oct. 14. 

Cab Calloway opens at the New 
Golden, Reno, tonight (Wed.)... 
Sarah Vaughan plays her first 
Miami Beach date at the Fontaine- 
bleu starting Oct. 11... Lucienne 
Delyle, French singer, 
Blue Angel Oct. 11... Doc Berger, 
deejay trek to the Coast plug 
“He.’" 








MILLS MUSIC, INC. 





Mass., 
The Tri-Tones, 


the Gale | 


Crooner Bob | 


| Hollywood 


Red Clyde, Bethlehem Records 
a&r chief, 
with pactee Frances Faye 
| Henry Mancini, UI composer, is 
writing original music for inclusion 
'in the background score of “The 
Benny Goodman Story” . How- 
ard Fenton and Gene Bone have 
penned “Say Yes 


in town having parleys | 


to Love” for | 


Hildegarde, who will introduce the | 


current eastern 
. Ernest Gold 


| number on her 
supper club tour 


has been signed by UPA to com- | 


| pose, conduct and orchestrate the 


score for ‘Gerald McBoing Boing | 
. Harpist Corky | 
doing some sides for ! 
Marian McPartland. | 


'on Planet Moo” 
Hale in N. Y. 
Capitol with 
She will accompany 
at his Oct. 
Grove. 


Tony Martin 


12 opening at the 


Producer-director Hank McCune | 


has signed Les Baxter to compose 
' and conduct original musie for his 
|next three productions ... Art 
| Barduhn & Trio opened an indefi- 
nite stand at the Bali Hai last Fri- 
day (30) ... Bandleader Walt Rob- 
| inson begins his 16th year at the 
Ship Room, Huntington-Sheraton 


Hotel, Pasadena. . 


The Thalians | 


‘held a general membership meet- | 
ing on Monday (3) to elect officers | 
|and directors for the coming year | 

Pony Sherrell and Phil Moody | 


‘have penned an_. original 
called “The $64,000 Question,” 
which Mills Music will publish .. . 
Chirp Othella Dallas opened a 
three-week engagement at N. Y.’s 
LaVie yesterday (Tues.). 


Chicago 


Chicago Theatre orchestra _ ba- 


'toner Lou Basil on another hiatus 


tune | 





| 


to cut down his accumulated va-'! 


cation time; Carl Sands subs... 
Russ Carlyle’s latest Label X wax- 





set for the | 
| Columbus,” 
Avis Music contactman, off on a| Word for You” 
ging | Trio currently at Chi’s Blue Note 











THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn's 


“THE THINGS 
WE DID 
LAST SUMMER” 


Styne and Cahn Music Co., Inc. 














have you met 
DELILAH 


ing just released: 
flipped with 
. Johnny Pate 


in an indefinite stand ... Steve 
Kisley at the Detroit Statler till 
Nov. 19. George Shearing opens | 
tonight (Wed.) at the Blue Note, 
Chi, for two frames’. 
ris at the Buffalo Statler till | 
Nov. 20. 


Pittsburgh 


Joe Schafer band booked for 
Food Fair at Hunt Armory this 
week ... Morry-Allen, bandleader 
at Vogue Terrace, has opened his 


ing business with offices in che 
Washington Trust Bldg. .. . John- 
ny (Scat) Davis and his sextet into 
the Blue Moon foy a limited stay 
... Topnotchers, given three weeks 
off by Arthur Godfrey to cash in, 
will fill one of them at the Twin 
|Coaches beginning Friday (7)... 
, Cecil Brooks has joined Walt Harp- 
er orch at Sky Vue on drums... 
| Tommy Turk combo renewed at 
| Point View Hotel in Brentwood 
/sector ... Sarah McLawler, organ- 
| ist, and Richard Otto, violinist, 
| playing at Flamingo Hotel... 4 
| Barons have followed Bill Bickel 
| threesome into the Bali-Kea . 
‘Larry Faith’s band renewed at 
| Horizon Room. 


Nashville 


John Gordy’s Celtic Room Dixie- 

| landers go to Memphis Dec. 29, for 
'a play date. They have redone 
| their chorused hit, “Didn’t He 
| Ramble,” for RCA-Victor, backed 
| with a new tune, “Blue Sioux City 
15,” featuring a solo by Otto Bash, 
drummer and vocalist. 

Perry Bechtel, banjoist, now ap- 
pearing at Bill Daughterty’s Plan- 
tation Club, along with Johnny Er- 
ben, singing emcee; Betty Gohr- 
man, juggler, and the Andres dance 
team. 

















is! RUSTY DRAPER 
iE} BILLY VAUGHN 
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Another BMI: Pin Up" Hit 
SHIFTING WHISPERING SANDS 


Recorded by 


q Published by 
GALLATIN MUSIC Corp. 





“Christopher | 
“Every | 


own recording and music publish- | 


Ken Har- | 
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Max Fink 
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landmarks in the field of music 
copyrights in the last few vears. 
including the Stravinsky case, the 
Castle Film-“Woody Woodpecker” 
case, etc. 

For some years we have held the 
opinion, contrary to the general 
practice in the industry, and con 
trary to text writers in the field 
of copyrights, that children have 
equal rights with widows in all 
benefits flowing from renewal of 
copyrights. We have witnessed 
many unfortunate instances. in 
which children’s rights were lost 
| and not enforced due to an im- 
proper concept of the legal prin- 
ciples involved and it was our 
privilege to be able to finally test 
this proposition in the courts with 
the result that the U. S. Court of 
Appeal has now held, in effect, that 
each and every child has a right 
equal to the last surviving widow 
in all renewals occurring after the 
death of the composer or author 
and that each child has a separate 
right to issue licenses to such pub- 
lisher as it may desire and freed 
from contracts entered into by the 
widow. 

Far and beyond the _ interest 
which this case may hold for the 
music industry, the decision of the 
court in establishing that the Fed- 
eral Courts will, in a proper case, 
adopt a humanitarian concept and 
depart from the harsh common law 
which it has followed in the past. 


|'In this case we were faced with 


the problem that the common law 
does not recognize a child born 
outside of wedlock. It was our 
problem to present the court with 
a new argument based upon the 
humanitarian concepts of this day 
and age. 

The court’s discussions in this 
respect are most profound and in- 
teresting to the entire bar and oth- 
ers interested in humanitarian 
causes. Some persons in the in- 
dustry and at the bar who knew 
that we were conducting this im- 
portant test work have enquired 
as to whether or not we were dis- 
charged and one Tannenbaum en- 
gaged in this case. The entire sit- 
uation is most unfortunate from 
my personal and 
standpoint. 
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My own relationships with Va- 
| RIETY and its Hollywood staff have 
| been personal and cordial over 
| these past 23 years and I trust that 

this relationship will continue; 
| however, I must insist that a prop- 
| 


4 | er and true report be given in this 


matter. Thank you for your kind 
| cooperation. Max Fink, 
Fink, Levinthal & Kent.) 
| (Samuel W. Tanne nbaum, vet- 
eran copyright lawyer and protegee 
of one of the pioneer attorneys 
specializing in copyright, the late 
Ligon Johnson, forwarded the origi- 


inal story of the DeSylva decision 
to Variety. There was an ambigu 
ity in the communication which 
{| misled a rewrite man to assume 
that Mr. Tannenbaum was subjec- 
} tively interested in the legalistics. 





In actuality, he had prepared a4 
memorandum, which accented the 
same values as in Mr. Fink’s case. 


The only difference—and a major 
one it is—lies in the fact that the 
Fink, Levinthal & Kent law firm of 
Los Angeles, acted in behalf of the 
plaintiff in the DeSylva matter. 
Mr. Tannenbaum’s interest was 
primarily as an observer, because | 
of the importance of this decision | 
to all copyright inheritances. In- 
cidentally, the Johnson & Tannen- 
baum law firm has one of the most 
complete libraries on copyright 
matters and is frequently consult- 
ed by other attorneys for prece- 
dent cases, opinions, and the like. 
—Ed.) 








ASCAP Deal 
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the ballrooms in question were in 
fact night clubs. 

Roberts said that several tests 
were being used to classify an op- 


eration as a ballroom or a cabaret. 
They are: percentage of floor 
space used for dancing as com- 
pared with that devoted to food 
and drink; whether food or drink 
is served; whether shows are pre- 
sented along with the dance music, 
and whether the rooms stay open 
to serve food and beverages after 
the music stops. 

Roberts said that these condi- 
tions obtain in varying combina- 
tions and degrees in most opera- 
tions, but that the thing to watch 
was all of them cropping up to- 
gether in the same ballroom. He 
pointed out that in such cases it 
would be difficult to prove a ball- 
room was not a cabaret, thus be- 
coming liable to payment of the 
20% tax retroactively. 








Victor Aims 


Chi Benefit for 88’er 
Kenyon Raises $10,000 


Chicago, Oct. 4. 
A benefit held in Chi’s Sherman 


Hotel last week raised nearly $10,- 
000 for the family of Ray Kenyon, 
| 35, pianist and arranger killed in 
'a traffic brawl Aug. 1. Kenyon left 
a wife, Lorraine, and a daughter, 


Some 35 acts donated their serv- 
ices, with the American Guild of 
Variety Artists permitting the 
gratis appearance and footing the 
tab for their welfare fund con- 
tributions. 











From The 20th Century-Fox 
CinemaScope Production 


“LOVE iS A MANY-SPLENDORED THING 


myTas 
is AMANY-_: 
SPLENDORED 

THING 


MILLER MUSIC CORPORATION 














=m Continued from page 49 








000 in gift buying this year. He 
said that the certificate plan would 
enable the disk retailers to get a 


bigger share of this business. Vic- 
tor is kicking off the project with 





professional | 


an extensive ad campaign in na- 
tional mags late in November. 

In addition to Bullock, Victor 
| execs who went into the field this 
week were Larry Kanaga, v.p. and 
operations manager; George Ma- 
rek, director of artists & reper- 
toire; Jack Burgess, manager of do- 
mestic field sales staff, and half- 
dozen other exec staffers from the 
| N. Y. homeoffice. 
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PROGRAM TO-DAY 
YESTERDAY'S 


“SLEEPY 
HEAD” 


Music by 
JESSE GREER 


SHAPIRO-BERNSTEIN 























1270 Sixth Ave. New York 20 | 
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Dirty Politics’ Aired as Thunderbird 
Fights Nevada Gambling License Ban 


Las Vegas, Oct. 4. 

Charges of “dirty politics” are 
ed to be aired when attor- 
neys for the Thunderbird Hotel 
seek a permanent injunction block- 
ing enforcement of the Nevada 
tax Commission’s order to revoke 
the spa’s gambling license. The 
case comes up in a district court 
here Oct. 17. 

The controversy grows out of 
Jast April’s ruling by the Commis- 
sion that Marion Hicks and former 
Democratic Lt.-Gov. Clifford Jones 
give up their casino licenses in the 
Thunderbird, of which they repre- 
sent the majority stock. The 
poard’s revocation was based on 
the grounds that Hicks and Jones 
had concealed hidden interests in 
the hotel belonging to eastern un- 
derworld figures Jake and Meyer 
Lansky. 

It was indicated that the Thun- 
derbird’s attorneys will try to 
prove their charge of “dirty poli- 
tics’ in connection with the Com- 
mission’s revocation of the hotel's 
gambling permit during direct 
questioning last week (28) of Com- 
mission Secretary Robbins Cahill. 
Cahill was interrogated as he gave 
a court instrueted deposition of 
the case. 

160G Gambling Loan 


He acknowledged under the 
questioning that he knew of the 
existence of a $160,000 loan from 
gambler George Sadlo to Hicks as 
far back as 1948. Cahill also said 


ex pect 











RAYMOND 


CHASE 


makes news with the 


CONCERTINA 


Thanks HAL BRAUDIS 


VARIETY 


Thunderbird, Las Vegas 


Las Vegas, Sept. 11. 
“Raymond Chase combines 
sharp technique on concertina 
and droll patter for solid amus- 
er in next to closing slot. 
Launcher is ‘Gypsy Festival’ 
and ‘Hot Canary.’ Recitations, 
mildly mannered, evoke light 
chuckles. He plucks miniature 
concertina out of pocket, nim- 
bly touching the scale of ‘It’s 
Gonna Be a Great Day!,’ leading 
to interp of ‘Danny Boy’ and 
‘Tiger Rag’ played on two of the 
midget instruments simultane- 
ously. Back to regular-sized 
concertina he winds up with 

solid ‘Malaguana’,” Alan, 





Management 


BERNIE ILSON 
550 Sth Ave., N.Y. OL 7-8161 
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Representing 
Foremost Erotcer 


Americas 


Eddie Kaplan Agency inc. 
PALACE THEATRE BUILDING 
S64 BROADWAY, N.Y. « Pleze 2.7242 


as a “well-known gambler.” Sadlo’s 
alleged connection with the Lan- 
skys as their business representa- 
tive was one of the asserted facts 
brought to light during the Com- 
mission’s torrid sessions with Hicks 
that led to the revocation order. 

Last week, however, Cahill was 
not questioned about the Lansky 
angle. But the hotel’s counsel said 
after the questioning that they 
were trying to show Cahill was 
aware of the Sadlo loan well be- 
fore the Commission termed the 
loan objectionable and ruled in 
favor of the revocation, The politi- 
cal intrigue of the case is under- 
scored by the Thunderbird op’s 
charges that the Commission with- 
held its allegations against the ho- 
tel until just before the 1954 gu- 
bernatorial elections. 

During last year’s elections, the 
Democratic nominee for governor, 
Vail Pittman, was defeated by Re- 
publican incumbent Charles Rus- 
sell. The governor also acts as 
chairman of the Tax Commission 
and the members of the board are 


(Continued on page 58) 


Rio's 4006 Suit 
Vs. Vegas Hotel 


Las Vegas, Oct. 4. 


Eddie Rio. erstwhile booker-pro- 
ducer for the Royal Nevada Hotel, 
has slapped a $400,000 damage 
suit against the hostelry’s opera- 
tor, Royal Hotel Inc., and Arnold 
|L. Kimmis, general manager, for 
asserted termination of his con- 
tract without cause. 

Complaint charges he had a 
three-year contract, dated Nov. 1, 
54, guaranteeing him $750 week- 
ly, plus office space in Vegas and 
Los Angeles, and expenses. Pact 
aiso called for his shows to be 
billed as “Eddie Rio Presents” on 
all advertising and publicity, which 
was breached, according to the 
suit. 








McGuire Sisters Top Ist 


Nashville Food Fair 


Nashville, Oct. 4. 

Headliners at the first Mid-South 
Food Fair here Oct. 23-30 will be 
the McGuire Sisters, backed by 
Gordy’s Dixielanders. They’ll do 
three-a-day, interspersed with per- 
formances by Bozo Harrell and Co. 
for kiddies. 

Promoter is Henry McElroy, who 
heads Mid-South Management Inc., 
a new agency which aims at fur- 
nishing package shows with crowd 
engineering. Clients for the Food 
Fair, which will show in the David- 
son county fairgrounds Coliseum, 
are a long list of manufacturers 
|} and wholesalers. Admission is 50c, 
| With 24 shows to be given. 
| Among other things, eight local 
i disk jockeys, who will take turns 
|'emceeing the program, are giving 
local listeners the full McGuire- 
Gordy buildup. 








‘Capades’ 236G, Cleve. 


Cleveland, Oct. 4. 
The opening 10 performances of 
“Ice Capades” at the Cleveland 
Arena here chalked up a smash 





$236,000, for a 90% capacity draw. 
Show closes Sunday (9). 


Balmoral Inks Coleman 

Miami Beach, Oct. 4. 
The Balmoral Hotel here has 
made two appointments. Emil 
Coleman has been named maestro 
for the second consecutive year, 
and Peggy Le Boutillier was 





tapped to flack the inn. 
Coleman is a former maestro at 
the Waldorf-Astoria, N.Y. 


Hillbilly Troupe, 
Paid by Army PXs, 





Washington, Oct. 4. 

The first professional unit under 
a new policy of entertaining over- 
seas servicemen left Washington 
today (Tues.) for the Far East 
and Pacific areas. Policy, insti- 
tuted by the Far East Command, 
calls for entertainment to be paid 
from profits of post exchanges and 
film theatres in the Pacific area. 


This has been made necessary by | 


lack of USO-Camp Show funds. 

Initial unit, which will plane 
from Travis Air Force Base, Cal., 
tomorrow (Wed.) is Connie B. 
Gay’s “Town and Country Jam- 
boree,” comprising five western 
and country music performers. 
Unit, all members of AGVA and 
AFM, is booked for a 10-week 
circuit, plus options. Gay, who 
operates it, is a leading country 
music impresario. 

Being shaped for the future in 
the Pacific area is a stage band 
policy plus acts, later to enter- 
tain six, eight and 10 weeks. Pres- 
ently local 47, AFM, in Los An- 
geles, is organizing two bands— 
one of 14 and one of nine mem- 
bers. Former will leave L. A. Oct. 
22, and the latter, Nov. 15. Each 
will be out about 20 weeks. 


original eight weeks. Acts for sec- 
ond unit aren’t set. 

Col. Joseph F. Goetz, head of 
the Armed Forces Professional 
Entertainment Branch, and a for- 
mer RKO Theatres executive, is 
serving as agent for the Far East 
Command in lining up shows and 
handling contracts. Walter A. 
Bouillet is chief of entertainment 
for the Far East Command. 

Jackie Bright, AGVA national 
administrator, and John T. Groen, 
president of Local 47, AFM, “are 
cooperating. 


Present plan is to be continued | 
until USO-Camp Shows gets money | 
USO | 


to provide entertainment. 
has bowed out of the Far East pic- 
ture, but has just made some funds 
available for shows in Alaska and 
the Northeast Air Command. 


TOOTERS SEEK OKAY TO | 





San Francisco, Oct. 4. 

AFM musicians have asked the 
San Francisco Labor Council for 
permission to strike 77 night spots 
throughout the city to back their 
demands for an annual two-week 
vacation with pay. 

The strike sanction was asked 
Friday (30) and the council re- 
ferred the request to its executive 
board’s Oct. 10 meeting. 


Cafe Tokay, N. Y., a Magyar 
styled spot, is slated to reopen for 





| 


,jor burley circuits on the unfair 
| list of the Burlesque Artists Assn. 
i has 


| undemocratic organization. 


To Play Far East 





band will have three acts, on an | for adults, 
eight week basis with options. New | year, while the previous two years 
acts may be substituted after the | the scale was $1.20 and 60c. 





| sons, compared to 755,572. 











the season Friday (7) with a bill | 
including George Rosner, Robert 











Levitch and Felix Romaine. 
Sulia is the operator. 


3-Pronged Fight Vs. Burlesk Union 


After ‘Unfair’ 


Recent placement of the two ma- | 


resulted in a_ three-pronged 
fight on the union. The BAA was 
attacked last week by a group of 
burley performers who petitioned 
the Associated Actors and Artistes 
of America for an investigation 
into BAA affairs. The organization 
was also blasted by a group of bur- 
ley house operators for being an 
A tiff | 
is also in the works with the} 
American Guild of Variety Artists, 
which last week refused to honor 
a request by BAA that AGVA place 
a group of performers on the un- 
fair , list. 

Jackie Bright, AGVA national 
administrative secretary, wrote a 
letter to the 4A’s and to BAA ex- 
ecutive secretary Tom _ Phillips, 
stating that the AGVA constitution 
doesn’t permit the union to place 
any act on the unfair list without 





New 896 B.0. Mark 
At Mich. Fair Sho 


Detroit, Oct. 4. 
Although attendance was down 
slightly from last year, the net 
take reached a new record for the 
Michigan State Fair Coliseum 





Listing of Circuits 


a proper hearing. So far, none has 
been set. 

The operators attacked BAA and 
Phillips on the ground that the un- 
ion is in no position to enforce its 
contracts nationally, that the or- 
ganization is not representative of 
the burlesque performers, since 
there are no elected officers and 
there has been no national BAA 
convention in many vears. 

The ops stated that three houses 
in northern New Jersey have 
borne the brunt of the BAA activi- 
ties. There is no enforcement of 
BAA contracts anywhere else in 
the United States, they said. Con- 
sequently, when acts come to the 
three Jersey houses (Adams and 
Empire, Newark, and Hudson, Un- 
ion City), they are sometimes 
dunned for more than $100 each 
in dues and initiation fees. As a 
result, it is frequently difficult for 
them to get headliners. They have 
described the Jersey houses as the 
“coaling station for the BAA.” 

Ops Want Strong BAA 

The operators declared that they 
want a strong BAA, one that is 
able to enforce its decisions in 
every city where there is a bur- 
lesque houses. They said that it 
would not be to their advantage 
to wreck the BAA, since its juris- 
diction would be immediately be 
picked up by AGVA, which could 
enforce demands more strongly in 
any city in the country. They de- 

(Continued on page 62) 

















show, which starred Joni James | 
and Frankie Laine. | 


Total attendance was 66,534 per- | 
sons, compared to 66,666 in 1954 | 
and 72,861 in 1953. The total gross, | 
without taxes, was $89,170, com- | 
pared to $72,875 in 1954 and $72,- | 


First | 852 in 1953. Admission was $1.50 | 


50c for children this | 
| 


Miss James headed the show for | 


Show included the Mills Bros., Fon- 
tane Sisters, Roy Hamilton, Kirby 


shel Leib orch (19). 


last three days, drawing 25,272 





because of a heavy rain. 
| show, Ella Fitzgerald replaced Roy | 
| Hamilton and the Pete Rubino | 
Combo was added, with the other | 
ij acts remaining. | 

Both attendance and gross in|} 
the 12,000-seat Grandstand were | 
down this year compared to last | 
year. The gross this year was} 
$37,230 on 33,444 admissions, com- | 
pared to $38,014 and 32,602. Both | 
years the Cisco Kid (Duncan Re- |} 
naldo) was the main attraction with | 
Col. Amos Selby’s Border Legion | 
This year, Annie Oakley | 


STRIKE FRISCO ‘SPOTS | ote geal os appeared the first five | 


days. Tickets had a top of $1.50) 
both years. 

Total attendance at the fair was | 
up over last year—786,758 per- | 


the first four days and drew 41,- | 


262 persons for a $55,558 gross. | 


Stone Four, Honey Bros, and Her- | 
| 

Laine was the headliner for the | 

| 
| 


customers and a $33,612 gross— | 
with final day biz being very poor | 
In this | 


THE HAYDENS 


(ERNIE and DORIE) 
“Aristocrats of Dance" 
Now Playing, ELMWOOD CASINO, 
Windsor, Canada 
2 Weeks, Oct. 3rd and 10th 
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» 
Weeks of NOV. 25 and DEC. 2 


BEVERLY HILLS COUNTRY 


CLUB, Cinn. 
Exclusive Mgt.: EDWARD RILEY 
1560 Broadway, New York City 























Chevalier 15G for Six 


Maurice Chevalier scored a good | 
$15,315 for his first six perform: | 
ances at the Lyceum Theatre, N. Y. 
He opened last Wednesday (28). 

Chanteur is on his third trip to 
the U. S. with his one-man shows. 





| His previous stands were at the | 
Ania} Golden and St. James Theatres, | 
a 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
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CHICAGO THEATRE, Chicago 


- ARTIE DANN 


Currently 


(Sept. 30 to Oct. 13) 
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Okay Greenbaum Riviera Takeover; 
No Precedent, Other Vegas Ops Told 


By ALAN JARLSON 
Las Vegas, Oct. 4. 


In a move obviously 


. . . . { 
helping the financially floundering | 


Riviera Hotel, the Nevada Tax 


Commission last week (28) green- 


lighted the takeover of the sky- 
scraper’s casino by a syndicate led 
by Gus Greenbaum, vet Las Vegas 
gambler. But, at the same time, 
the agency indicated that this may 
well be the last time the state will 
come to the rescue of a Las Vegas 
resort beset by money problems, 
by licensing a new venture out of 
expediency. 

In recommending to the Com- 
mission that Greenbaum and seven 


others be given a license to oper- | 


ate the Riviera casino, Gaming 


; All formerly operated the Fla- 
imingo Hotel with Greenbaum. 
| Deferred pending further investi- 


aimed at gation were six other applicants. 


Sinnott pointed up what the 
‘future might hold for other Las 
| Vegas hotelmen who become em- 
broiled in similar financial prob- 
ilems when he told the Commis- 
| sion: 

| “I will vote on this one with 
'reluctance on the basis of the 
| financial situation at the (Riviera) 
| hotel and because of the financial 
/aspect in Las Vegas. In addition to 
| that, I don’t think we (the Control 
|/Board and the Tax Commission) 
‘ean abruptly change our method 
'or procedure or our standards for 
‘acceptance without giving som 
notice as to what that will be. I 
won’t vote on the same basis again. 
|] think this constitutes notice to 


Control Board investigator, former anybody who might come up.” 


FBI sleuth William Sinnott, told | 


Tax Commission members: 

“This is a difficult case to re- 
solve. It is symptomatie of both 
the financial situation in Las Vegas 
and the criminal activities and the 
notoriousness some of these people 
have. On this license some of these 
men have police records dating 
pretty far back into the ’20s and 
30s. To offset this, they have been 
in Nevada for many years and 
their records here have been with- 
out official blemish.” 


Approved on the Riviera license 
in addition to Greenbaum were 
Israel Alderman, Elias Atol, Dave 
Berman, Edward and Ross Miller, 
Bernard Nemeroy and Sid Wyman. 
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No Words Minced 

Sinnott minced no words sum- 
ming up the sanctuary provided by 
| Nevade for gamblers and persons 
| with questionable backgrounds who 
have entered the state’s leading 
industry. The former G-Man 
pointed out that the “obligation of 
the members of the gambling in- 
dustry to the state is very great. 
Nevada has been very good to 
them. It has given them... a 
chance at respectability and ac- 
ceptance into the community here. 
In the future, I think the indus- 
try members, Gus Greenbaum in- 
cluded, should be aware of the 
great obligation incurred when the 
state ccepted them and be guided 
by this ...in their choice of asso- 
ciates.” 

Sinnott sternly advised that 
“much greater demands will be 
made” on the industry’s population 
in the future. But Sinnott later em- 





phasized that when he mentioned 
the financial situation in Las Vegas 
he did not mean to imply that he 
thinks the gambling city is in the 
throes of a depression. Sinnott 
blamed mismanagement as the rea- 
son for the failures felt by several 
of the newer resorts. He said he 
had been able to observe that bad 
business was not the reason for 
these failures. 

Meanwhile, the Tax Commission 
indorsed Sinnott’s statement re- 
garding the Riviera and William 
Deutsch, the agency’s new member, 
added that the Riviera license was 
granted out of expediency and “J 
hope this won’t happen again.” 

In taking the helm of the Riviera 
casino, the Greenbaum group is 
putting up $1,500,000, but only 
$250,000 of that amount will be 
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used as an operating bankroll, as 
ithe remainder has been pledged to 
clear the hotel’s outstanding bills. 
'Creditors of the hotel will receive 
$104,000 monthly on a pro rata 
basis, and that sum will be en- 
tered into the ledger as the rental 
paid by the Greenbaum group. It 
was estimated that the creditors, 
who hold more than $2,000,000 in 
‘bills, will get about 25¢ on the 
dollar now, with the balance com- 
‘ing over a period of 18 months if 
‘the Greenbaum operation is suc- 
| cessful. 
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Claiming Story Libel 


Personal manager Nat Nazarro 
has filed a $250,000 suit in N. Y. 
Supreme Court against the New 
York Enquirer, its general man- 
ager Dino M. Gallo, and columnist 
John J. Miller, claiming the sheet 
made libelous statements about 
him. He claimed that Miller wrote 
lin the Aug. 8 issue that an irate 
parent almost threw Nazarro out 
the window for making an im- 
proper proposal to his daughter. 
Further allegedly libelous state- 
ments were made in the issue of 
the following week. The Enquirer 
is a weekly which hits the street 





ee | Sunday afternoon. 
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Melton’s ‘Words’ $7,500 
For Pittsburgh Week 


Pittsburgh, Oct. 4. 

James Melton’s foray into the 
stage field with a small company 
in “Words and Music” teed off 
slowly last week at the 1,700-seat 
Nixon, doing only $7,500 at $3.60 
top. Mats went at bargain price 
of $2.40 but there wasn’t too much 
interest in the project, although 
critics were cordial. 

Ten other people are in “Words 
and Music” besides Melton, and 
general opinion was that it’s an en- 
tertainment geared more to the 
concert field than the _ theatre. 
Nixon is currently dark for first 
time since house opened season a 
month ago, and re-lights Monday 
(10) with two-week stand of “Kis- 
met.” 





Only Chameagne Is Proper 
To Fete Borge’s 3d N.Y. 
Year & $1,750,000 Take 


Victor Borge, with a $1,750,000 
gross in two years of operation at 
the Golden Theatre, N.Y., has es- 
tablished himself as the longest 
running one-man show in Broad- 
way annals. The start of his third 
year was celebrated Sunday (2) 
with a champagne party in the 
lobbies and a_ backstage shindig 
for a few friends at the theatre. 
His attorneys, Jonas T. Silver- 
stone & Mortimer S. Rosenthal, 
later partied him at Toots Shor’s. 

The one-man show is of course 
a Broadway institution. Current- 
ly, Maurice Chevalier and Marcel 
Marceau are in the midst of runs. 
Joyce Grenfell, the British come- 
dienne, starts a solo jaunt next 
Monday (10) at the Bijou, N.Y. 
These days, the solo ventures in 
the legit houses are seemingly 
monopolized by foreigners. How- 
ever, for the nationalistically in- 
clined, soloists suth as Cornelia 
Otis Skinner and Ruth Draper 
play to SRO audiences when in 
New York. 

Borge, on Sunday, essayed his 
731st performance, and as he put 
it, having some champagne left 
over from the first anniversary 
party, he decided on a second 
shindig. 

Non-Theatrical Turkeys 


At the end of the first half, 
there was a parade down the aisles 
with ushers bearing a huge cake 
and scrolls signed by the staff and 
audience. A waiter on stage wait- 
ed to dispense the bubbly. Borge, 
a sentimental Dane, wanted Mrs. 
Borge to cut the cake, but the 
Waldorf-Astoria staff, which ca- 
tered the affair, apparently neg- 
lected to bring a knife. The 
enciente Mrs. Borge and their 
10-year-old daughter -fidgeted un- 
til a weapon was produced. N.Y. 
Daily News columnist and tele 
personality Ed Sullivan made an 
appearance on stage to kudose 
Borge for his gratis entertainment 
stints during the war years. 

Borge, a poultry farmer in his 
spare time who raises non-theatri- 
cal turkeys, came to the U.S. in 
1941 and after a few vaude ap- 
pearances decided that the tall 
personal appearance coin was in 
concerts and in solo stands in legit 
houses. Harry D. Squires, his pro- 
ducer, and Music Corp. of Amer- 
ica concurred. All seemingly live 
happily ever after, especially in 
light of a $1,750,000 take in New 
York alone. 


TOUGH GUARANTEE ROAD 
LEARNED BY BURNT MGR. 


Syracuse, Oet. 4. 


Arena managers are coming to 
believe that there are virtually no 
headliners strong enough to war- 
rant a guarantee. Latest to come 
a cropper is Joseph Mahshie, who 
promoted a show headlined by the 
Will Mastin Trio starring Sammy 
Davis Jr. at the War Memorial, 
Syracuse. Gross came to around 




















al 


$6,500. The trio was given a guar- 
antee of $6,000. In addition, Larry 
Storch was paid $650 for the night 
|and the Tommy Tucker band got 
a stipend of $1,200. 

Loss for Mahshie came _ to 
;}around $6,000, which took in 
| the auditorium rental, advertising, 
tickets, etc. 





Harry Mufson, who owns the 
Eden Roe Hotel, Miami Beach, now 
under construction, is due in N.Y. 
end of the week to pact acts for 
| the inn, opening Dec. 20, 

















New York 


Jose Greco is set for the Latin 
Quarter, Miami Beach, in Febru- 
ary. He plays the Palmer House, 
Chicago, the following month... 
Bambi Linn & Rod Alexander bow 
at the Beverly Hilton Hotel, L.A., 
Nov. 4... Joe E. Lewis to the Chez 
Paree, Chicago, Dec. 27, and fol- 
lows with the Adolphus Hotel, 
Dallas, Jan. 19 ... Billy Vine, who 
signed with the William Morris 
Agency, starts at La Vie, N.Y., to- 
morrow (Thurs.)... Buddy Hackett 
signed for El Rancho, Las Vegas, 
Nov. 9... Joan Brandon booked 
for the Florida Living Exposition 
Oct. 25 to 30... Singer Jerry Vale 








Dirty Politics 
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he was aware of Sadlo’s reputation 
appointed by the state’s chief ex- 
ecutive. 

‘Clean Enough?’ 

During last Friday’s questioning, 
Cahill also bared an incident that 
occurred in 1953 when Hicks 
asked him if he considered Sadlo 
“clean enough” to warrant a li- 
cense in the hotel. It was about 
that time that the source of license 
applicants’ funds to buy into Las 
Vegas resorts became a prerequi- 
site of gaming permit approval. 
Cahill said he told Hicks the ques- 
tion of the Sadlo license could 
not be decided by himself, and 
would have to be up to a majority 
vote of the Commission. 


Cahill said, in reference to 
Hicks’ earlier question, that he is 
always confronted by gamblers 
“making passes at me to see if 
they could get licenses.” He said 
his stock answer is “I’m not the 
Tax Commission—take it up with 
them.” 

It’s generally believed, however, 
that Cahill, because of his position, 
is a guiding factor in Tax Commis- 
sion decisions. Hence, Thunderbird 
attorney Richard Blakey said he 
was sure Hicks made no effort to 
conceal the Sadlo loan because he 
had discussed it with the top of- 
ficial on the seven-member agency 
governing gambling in Nevada. 
Throughout the case Hicks has 
firmly denied knowledge that 
Sadlo obtained the $160,000 from 
Lansky. 


AGVA To Step Up Outdoor 
Work in Aerialist Death 


Death of a 38-year-old aerialist 
during a performance at West- 
bury, L. IL, is touching off a 
stepped-up campaign to organize 
the outdoor field by the American 
Guild of Variety Artists. Michael 
Telesco was killed at a bazaar held 
under auspices of St. Brigid’s 
Church, when the high pole on 
which he was swaying snapped. He 
fell approximately 100 feet to his 
death. A guy wire broke when he 
started on his descent. He nar- 
7 missed a parked car in his 
all. 

Jackie Bright, union’s national 
administrator, declared that he 
will spur a campaign to sign all 
outdoor operators to minimum 
basic agreements which carry a 
clause for operators to buy the 
$7,500 accident insurance policies 
for members. Bright stated that 
Telesco had been booked by the 
George A. Hamid organization, 
which has no agreement with 
AGVA, and therefore doesn’t par- 
ceapete in the union’s insurance 
plan, 








MCA‘S MURRAY TO CHI 

Chicago, Oct. 4. 

Jim Murray joined the Music 
Corp. of America Chicago office 
last week and will work as an 
agent in the small units depart- 
ment, 

: Murray had been in MCA’s New 
—_ office, in the band depart- 
ment. 








Vande, Cafe Dates ae 


to the Cort Square Theatre, Spring. 
field, Mass., starting Friday (7) ;.,. 
two days... Peggy Lee into + 

Casino Royal, Washington, Oct = 
... Frank Marlowe set by the Lew 
& Leslie Grade Agency for a jount 
in Australia for the Tivoli Circuit 
starting Nov. 23. P 





Chicago 

Nick Noble set for a two-weeko 
at the Chicago Theatre, Chi. — 
28... Nat (King) Cole inked for g 
return engagement at the Chez 
Paree, Chicago, May 10-June 10 
+ ss Norm Deigen Jr. and Jo Ann 
Miller into the Muehlebach, Kan. 
sas City, Oct. 28 for two... Ana 
Morena set for the Club Crescen- 
do, Houston, Nov. 9, for two 
rounds. 





Hollywood 


Rudy Vallee into Mocambo Oct. 
25 for two frames... Allan Jones 
booked for Hotel Statler Oct, 13 
.. Henny Youngman toplines new 
show at Biltmore Bow! starting to. 
day (Wed.), with Helen Forrest, 
Toy & Wing... Rickie Layne and 
Maria Neglia join Maria Cole at 
Ciro’s tonight . . . Ray Baxter at 
the Crescendo .. . Lillian Roth teed 
off two-week stand at Fazio Supper 
Club, Milwaukee . . . Dorothy Shay 
switched from two weeks at New 
Frontier, Vegas, to four stanzas at 
resort’s Desert Inn, starting Oct. 
25... Red Buttons takes over at 
New Frontier Oct. 24. 

Vie Damone and Jack Carter co- 
star in “Autumn in New York,” 
opening at Sands Hotel, Vegas, to- 
night ... Frances Faye guns Inter- 
lude’s new big-name policy starting 
tomorrow (Thurs.) ,.. Bobby Reed 
held over at Eldorado , . . Mischa 
Novy and his Beverly Hilton orch 
signed 10-month contract for Bali 
Room ... Gene Autry off on month 
of personal appearances with 24 
western performers, musicians and 
specialty acts, opening Friday (7) 
with Gene Autry World Champion- 
ship Rodeo, at International Amphi- 
theatre, Chicago. 
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FRANKIE SCOTT 


America’s Undernourished Comedian 
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PHIL LAWRENCE and Mitzi 


Youth on Tap 


Just Completed, SEVILLE THEATRE, Montreal 
with the Four Aces 


Currently, CHICAGO THEATRE, Chicago 
with Julius La Rosa 


Dir.: GENERAL ARTISTS CORP. 
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Chieago, Chi 
Chicago, Sept. 30. 
‘us LaRosa, Paulette Sisters 
Pian” Dann, Phil Lawrence & 
Mitzi, Carl Sands Orch; “Blood 
Alley” (WB). 





The new package at this Balaban 
& Katz flagship isn’t much of a 
hypo to the usual offish October 
hauls. If there's any business to 
be done, the picture will have to 
do it. Aes 

Julius LaRosa heads this lineup 
and his following must have been 
watching the World Series opening 
show. Either that, or their fervor 
has died down since his last ap- 
pearance at the Chicago Theatre 
in January. As is, the half-empty 
house didn’t do much to bolster 
his confidence. 

LaRosa’s performance was com- 
petent enough when the size of 
the crowd and what must have 
been a ticklish throat are consid- 
ered. At the outset, his command 
of the situation was professional; 
only toward the end did he betray 
insecurity. He got biggest audi- 
ence reaction from his closing 
number, ‘“Domani.” For the rest, 
his offerings of “Suddenly There’s 
A Valley” and “Mobile” stood out 
and got solid returns from the pa- 
trons. 

The Paulette Sisters get second 
billing on this card and rate this, 
while the comedy end is held up 
by Artie Dann. Dann must have 
been unconsciously doing a salute 
to Joe Miller, judging from the 
embalmed gags he resurrected for 
this show. Others he must have 
borrowed from another comedian 
currently working further down 
the street. Dann finally called at- 
tention to his frame and his nose 
for the only solid laughs of the 
performance. Comic got a mild 
sendoff from the house. 


The Paulette Sisters threesome 
has eye and sing appeal, for a 
prime contender among femme 
vocal groups. In their first theatre 
date, they display showmanship un- 
usual for newcomers. Trio has 
pleasing voices, although their 
arrangements are a little too sac- 
charine. They were decked out in 
revealing and teasing salmon-col- 
ored gowns opening show. 

Phil Lawrence & Mitzi open the 
display with a competent hoofing 
turn, They bow with a tap duo, 
well-timed and skillfully executed. 
Lawrence goes on to solo without 
the distaff side of the team, for 
good reaction. Team winds with 
an oldtime vaudeville spoof for a 
few laughs and good palms at the 
wrapup. 

, The Carl Sands orchestra pro- 
vides expert backing. Gabe. 





Empire, Glasgow 
Glasgow, Sept. 28. 

Crew-Cuts (4) (with Mal Fitch, 
musical director; Don Lawson 
drums); Bobby Monahan, Authors 
& Swinson, Mandos Sisters (2). 
Stan White & Ann, Joe Laurel, 
Kordas (2), Morgan & Gray, Bob- 
by Dowds Orch. 


Four slim young men from Can- 
ada, the Crew-Cuts, with an al- 
ready assured disk name here, 
make their vaude bow at top of 
current card, and score strongly. 
Guys display modern showmanship 
and a clever microphone technique 
in a 30-minute act, with cries of 
delight from the teenage element. 

Currently on second lap of an 
extensive United Kingdom tour, 
the foursome win mitting for their 
rendition of “Sh’ Boom” and also 


for the slower “Earth Angel.” 
Open with “Crazy ‘Bout You, 


Baby,” then Rudi Maugeri calls on 
the cutomers to relax and be 
lazy prior to their version of the 
sentimental “Angels in the Sky.” 
Follow with “Stomp and Whis- 
tle, in which stubholders are 
asked to join with handclaps, and 
,, warmly-welcomed “Ko Ko 
To. The four individual guys are 
then introduced by Maugeri who 
adds a comedy slant, and then the 
Guartet segue into “Lucky, Lucky, 
Lucky Me,” ranging over their 
show biz career. They don straw 
ats and Carry canes for oldie med- 
*y, Including “Shine On. Harvest 
loon” and “For Me and My Girl.” 
e ma} Fitch wields the baton dur- 
ree he act and also attends to the 
sd les at one point. Drums are 
‘ndled by youthful Don Lawson. 
2 Supporting layout is fairly 
rong. Bobby Monahan, portly 
Merican comedian, has a quick 
enest Bags, some unfortunately 
to on With blue and not attuned 
nd amily audiences, Winds with 
‘tandout impresh of Charles 
aughton as the Hunchback of 

otre Dame. 
a yr orl & Swinson, Canadian 
9 pl uo, indulge in goofy comedy 
aaa : i losing with their w.k. mime 
ea bok > of telephone director- 
comedie Laurel, eccentric dancer- 
city a returning to his native 
wit aiter a 12-year absence, scores 
1 takeoff of Charles Chaplin, 


|'of looks alone. 





also Laurel & Hardy, and is a tal-! 
ented pantomimist. 


The Kordas juggle skillfully} 
with clubs. Morgan & Gray are | 
adequate terping openers. Mandos 
Sisters have thrilling aerial rou- 
tine, reviewed in New Acts, as} 
are the comedy musical pair, Stan | 
White & Ann. 

The Bobby Dowds house orch 
provides the show’s sound musical 
backing Gord. 


Palace, N. Y. 
Roby & Dells, Stuffy 





Bryant, 


(4), Johnny Haymer, Frederick & 
Tanya, Frank Marlowe, Six Moroc- 
cans, Myron Roman Orch; “The 
Naked Street” (U), reviewed in 
VARIETY Aug. 17, ’55. 


The Palace bill is a well-regu- 
lated affair this week with a batch 
of standard acts that keeps the 
audience wide-awake. As a matter 
of fact, the Palace payees some- 
times show signs of hepness. It 
seems that the house is creating its 
own faves after all these vears. For 
example, Frank Marlowe, on mak- 
ing his entrance, got a sizable mitt 
at show caught. Maybe their taste 
isn’t in the highest category. but it 
does seem that they are starting to 
register their preferences with the 
managment, 

Marlowe, as a matter of fact, 
comes out well ahead here. His 
brand of comedy, much of it witha 
tradey tinge, gets a steady suc- 
cession of laughs. As in most of 
the acts that the Palace mob ad- 
mires, he’s a hard-working turn. 
He punches everything across and 
he walks off taking more bows 
than the other turns. 

There’s further comedy by 
Johnny Haymer, a purveyor of 
highly commercial corn and cliches, 
who similarly gets big results with 
this house. He has a succession of 
stories and a routine besed on sev- 
eral versions of a cornball number 
that gets the crowd with him. His 
topper is a strong English music- 
ha!l impression. 

Also getting an extremely strong 
reception is the act by the Florida 
Trio, two men and a woman, It’s a 
golliwog routine with the central 
figure getting a lot of pushing 
around. The rubber-limbed antics 
rate strong applause at several 
midterm points. 

Session has two dance acts. with 
Stuffy Bryant playing the deuce. 
Negro tapster has some nice mate- 
rial, his terps atop a drumlike plat- 
form hitting the desired results. 
Frederick & Tanya, a_baiiroom 
pair, are very careful dancers. In 
fact, they dance as though each of 
them is breaking in a new partner. 
However, this doesn’t apply toward 
the end of their numbers, when 
the male picks up his partner for 
some truly excellent overhead 
spins. On this alone, they rate with 
the house. 

Terry & The Macs, a three-boys- 
plus-girl singing turn, who played 
Le Ruban Bleu last season, open 
with a much too obvious number, 
an Irish medley, which seems so 
patently a bid for applause. The 
succeeding numbers, like ‘“C’est Si 
Bon,” which shows Eartha Kitt in- 
fluences, and their closer, a Scotch 
medley, while also not too original 
in character, at least haven't been 


batted about so frequently as the | 


Irish medley. The crowd likes 
them. 

Acro turns are by Roby & Dells 
(New Acts) and The Six Moroc- 
cans, a tumbling and pyramid 
troupe who come in handy as a 


curtain closer. Myron Roman show- 


backs well. Jose. 
Apollo, N. Y. 
Joyce Bryant, Lucky Millinder 


Orch (15), Cook & Brown, Great 
Barton (2), Buddy Bowser, Royal 
Jokers (5), Bill Bailey; “Violet 


Saturday” (20th). 


For the second week running, 


the Apollo is banking on a class 


turn to pull in the biz. Last frame | 
now | 


it was Duke Ellington, and 
it’s songstress Joyce Bryant in the 
key slot. 

Although Miss’ Bryant packs 
plenty of sophistication in her song 
styling, she still puts enough zip 
and piping passion into her efforts 
to please this house’s regulars, who 
usually bend toward the r&b pur- 
veyors. Thrush is an_ attractive 
item from top to toe and she can 
walk through her turn on the basis 
However, she’s no 
slouch in the talent department, 
either, and wallops her songalog 
across for a top score. 

Vet terpster Bill Bailey pre- 
cedes the thrush with a slick ex- 
hibit of his nifty footwork. He 
keeps his patter at a minimum 
this time out, to concentrate on 
his cleats, and it’s all to the good. 
His soft-shoeing and tapping up 
and down a set of stairs a la Bill 
Robinson are hard to beat. 

Cook & Brown, a pair of ener- 


getic tapsters, tee off the bill in| 


Lucky Millinder’s 


Okay fashion, 
six brass and 


orch (three rhythm, 


Crystal, 
Florida Trio, Terry & The Macs | 


five reed) supports the acts with a 
solid downbeat and comes through 
on its own with a breezy two-beat 
rhythm workover of “Sweetheart 
of Sigma Chi.” 

Ofay balancer The Great Barton. 
comedian Buddy Bowser and The 
Royal Jokers, a rhythm & blues 
vocal group, are reviewed in New 
Acts. Gros. 





Casino, Toronto 
Toronto, Sept. 30. 
Four Lads, Jan August, Danny 
Johnny Conrad Dancers 
(5), Archie Stone House Orch; 
“Simba” (Rank). 

Still with those rhythmic foot 
stomps and handclaps, but with 
steadily improving vocal 
nique, The Four Lads are current- 
ly breaking in a new device—the 
handing of plenty of comedy work 
to Jimmy Arnold. He is now the 
butt of the other three and is over 
big on the shy, finger-twirling bits 
as the group’s patsy. This should 
add immeasurably to the visual ap- 
peal of this vocal quartet. 
Busseri’s left foot is still in a cast. 
suffered when he broke an ankle 
by tripping over a backstage cable 
on final night of Jack Arthur's 


the Canadian National Exhibition 

here.) 
Four 

baritone; 


Lads’ (Frankie 
Bernie 


Busseri, 
Toorish, 


announcer; Jimmy Arnold, 
tenor), in addition to new comedy 
style, are carrying a pianist, Joe 
Mele; 
Eddie Nicholas. Kids are all in 
their early 20's, and generous with 
their time and talent. They got 
an ovation when caught. 


Whole 70-minute presentation. 
with Archie Stone’s house orch 
onstage, is a neat package, with 
Jan August also as marquee lure. 
Chap, in white dinner jacket at the 
grand, opens with a fine and un- 
usual jazz version of Beethoven's 
“Moonlight Sonata,” and then into 
a medley of his well-known piano 
numbers in concert style, with 
plenty of glissandos and his trade- 
marked rippleruns on the trebles. 


woogie, with fine backing from the 





cussion section, gets a big hand. 


Johnny Conrad Dancers, four 
girls and the male, get bill off to 
a swift start with their Siamese 
dance, again with lots of percus- 
sion, with all performing plenty of 
pirouette work, complete with per- 
fectly-timed staccato movements. 
Johnny Conrad is back midway for 
a solo tap number, interspersed 
with neat softshoe; with girls also 
back for a fast mambo finish in 
Latin-American costume for lots 
of spectacular leaps and _ ballet 
splits to a mounting finale on 
tempo. Here is a fine, if small. 
well-trained ensemble; the girls 
all noticeable not only on dance 
dexterity but looks. 

Wandering amiably in and out 
as emcee is Danny Crystal, a suave 
young comedian who _ displays 
plenty of class appearance and 
manner, plus versatility values. 

McStay. 
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Omaha Food Show 
Omaha, Sept. 30. 
Preston Foster & Sheila D’Arcy, 
Johnny Maddox, Phil Maraquinn, 


Orch (14). dite 
| Omaha, Sept. 24, 55; admission $1. 





Sponsors of Omaha's first Food 
Show in 14 


entertainment budget. 
nately, they didn’t get too much 
for their money. Show is here 
Sept. 24 to Oct. 1. 

Headliners Preston Foster and 
/his better half, Sheila D’Arey. 
| proved a feeble show closer and 
| certainly fared badly when com- 
i'pared to the Mills Bros., top 
spotted at the Auto Show here, and 


Foster's gags, sing- 


Trailer Show. 


to be desired, while his wife sings 
and straights. They're a good- 
looking couple—but no headliners 
in a strong vaude league. 

Closet to a show stop is regis- 
tered by Johnny Maddox and his 
pianistics. Dressed like a rinky-tink 
88er of the saloon days, he scores 
with “Piano Roll Blues” and has 
the crowd with him on a commu- 
nity sing, 

Phil Maraquinn tried hard as 
emcee but is on too long in his 
comedy stint. Ted & Flo Vallett 
are okay in the opening spot with 
| across and baton twirling. Eddy 
| Haddad's orch, local outfit, cuts a 
|} good show. Trump. 


| 
| 
| 
| 





tech- | 


(Frank | 


24,000-seater grandstand show at! 


lead | 
| tenor; Connie Codarini, bass—and | 
high | 


a special effects drummer, | 


Ted & Flo Vallett, Eddy Haddad’s | 


the Billy Williams Quartet, at the | 


ing and guitar playing leave much | 


' 


By LEONARD TRAUBE 


More often than not in the past, 
the annual rodeo in New York has 
| overlapped with the baseball World 
| Series. This trip, the Madison 
| Square Garden and diamond tussle 
coincided exactly at the kickoff last 
Wednesday (28). In earlier days, 
ithere was an_ official “World 
iSeries” billing on the bronco 
bustin’ opera, and sometimes the 
show would sneak in ahead of the 





advance spotlight on the occasions 
when one or both teams were from 


New York, as in this year’s in- 
| stance. 
| If memory does not play its 


usual tricks, it was the Tex Rick- 
ard-Fred Beebe regime which gave 
| the roundup its ‘‘World Series” 
tag; Could’ve been tall Tex Aus- 
tin, or perhaps even Col. W. T. 
Johnson during his’ three-vear 
kingpinning of the show starting 
ia Guarter century ago with Frank 
Moore ‘(who's still going strong) 
| as resident manager, but the flam- 
boyvant Rickard and the equally 
flamboyant Beebe were the more 
likely perpetrators of the euphem- 
ism. 

| The rodeo association or rever- 
|sion to common sense must have 
caught up with the billing, since 





| World's Championship 
Rodeo. XN. Y. 


30th annual presentation, 
ring Roy Rogers, Trigger, Trig- 
ger Jr. and 202 contestants-con- 
tractees featuring Sons of Pio- 
neers (6), Pat Brady & “Nelly- 
belle,’ Byron Hendricks’ H’ wood 
Movie Dogs & Mules: Nancu 
Sheppard, Virginia Hadley, Mari- 
| lyn Clark, Kay Ritmire, (trick rid- 
'ers): James Cimmeron’s Cowboy 
| Band; Buck LeGrand and “‘Kajun 





|gan, announcer; Eastern ‘Rodeo 


{At Madison Sq. Garden, N. 
Sept. 28-Oct. 16 (28 
janes? ; scaled to $6. 





from no view is the local show 
related to the tiara of finality; even 
the label of ‘‘World’s Champion- 
ship” for years on end is strictly 
a dodge for exploitation purposes. 
| but by now it’s been one of those 
| honored-in-the-usage affairs and no 


one actually is the loser. On the 
contrary, a cowpoke winding up 
with the top money can always 


boast about his “world’s champion- 
ship” as per the trilling in the 
billing. Every dollar means so 
many points to be added to the 
chappie’s total when the year's 
‘reckoning is made by the trade 
| association. 

' This year’s boodle is a snazzy 
$102,300, against half of that and 
even less of a generation ago. The 
purse goes stratosphere like every 





other part of the economy, and | 
part of the rise is attributable to | 


the contestants themselves, who 
' several years ago went to bat for 


‘upped prizes and won out on the | 


leve of the premiere on threat of 
a walkout. Let it not be said that 
‘the westerner-bedecked crowd is 
'not as sensitive to the bread & 
butter aspect of life as the tradi- 
tionally hell-bent-for-dollar  east- 


| fancy grooming. 
Whether the rodeo is a sports- 
tacular or straight entertainmen! 


ered the Garden's rodeo b.o., 
the public relations, specially 
i when the athletic side of the dailies 
(like most) are the official reposi- 
'tory for the oat-e-o pressagents 
headed by the Eighth Ave. arenas 
| Lillian Jenkins in her year-round 
p.d. capacity. 

| The baseball customer is basic- 
ally different from the rodeo fan, 
so there’s plenty room for both 


ithese events when they happen to 
coincide on the dates for the 
forepart. Fact that the baseball 
joust was a Bronx-to-Brooklyn 
series this year makes it a bit 
tougher. As to toughness, the na- | 
tional pastime doesn’t compare 


with the chutes and corrals in the 
physical hazards, and the season for 
both is just about the same length. 

The laddies who make with the 
' Brahmas and nags are in a bona- 
i fide sport to the extent of the 
' purse; don’t make it and go home 
broke except for handouts; make 
‘it and the entry fees are added 
on to the coin won in the arena, 
iwhich is a pot of some $75,000. 
| But 
salaried events such as roping, rid- 
jing and spotted sagebrush acts put 


national pastime to grab the whole | 


star- | 


perform- 


the exhibition, contracted or | 


Day-Date N.Y. Feast: Nagstravaganzas 
& Alfalfa Arias Plus Bums Vs. Yanks 


the program squarely in the orth- 
| odox entertainment groove. The 
| biggest of these is of course Roy 
‘Rogers and Hollywood-vidpix barn- 
storming troupe. He gets the lion’s 
,Share of the booty without being 
obliged to compete. for the pot o’ 
| gold. 

| Rogers and quondam friend-men- 
;tor (and earlier on same Repub- 
‘lie Pictures lot) Gene Autry have 
| been sharing the top billing off 
and on since WW II, but Rogers 
| has been the choice in most of 
| the years since Autry went top- 
| kick during the war and Rogers 
was on hand as the pinchhitter. 
Each is strong at the b.o., but 
'the Rogers booking is apparently 
| less complicated due largely to 
Autry’s manifold interests wherein 
| he amounts to a huge corporation. 

Rundown of events is about 
status quo, though on the contest 
| side perhaps fewer calf ropers and 
‘steer wrestlers—mebbe to tighten 
the show, but more likely because 
; there isn’t the abundance of crack 
:rounder-uppers as used to be. Of 
the 15 events, traditional six are 
competitive, others being in the ex- 
| hibition-performance category. 
Stakes are $14,000 each for bare- 
back bronc riding, calf roping, 
, saddle brone riding, bulldogging 
|}and steer riding, with $5,600 for 
the wild horse nagstravaganza. 

In a departure from printed posi- 
| tion, Rogers’ Liberty horse act fol- 
‘lowed Hendricks’ H'Wood Movie 
Dogs, in which hosses also are 
used, in the latter as mounts for 
the pooches. Cowpoke star is flashy 
and graceful in cueing the hand- 
some and extremely well-broken 
eight Palomino Libs. It’s spliced 
with a bit of humor emanating 
from running description of crack- 
erjack announcer Pete .Logan, 
marking his eighth session at this 
tussle. Movie Dogs, with Lee & 
, Ann Hendricks in the arena with 





Second set of hot-piano boogie-| Kid” Gaudin (clowns); Pete Lo-|them, consist of a trio of alert 


|shepherds and a frisky big black 


Stone orch, particularly in the per- | Queen” & Dude Ranch Girls (5).| French poodle for a thorough click 
wa 


in rope skipping, jockeying and 
| other didoes. Hendricks’ second 
iturn with a pair of mules is so-so, 
| gaited for the county fairs but 
, presumably of general appeal to 
the kiddies. 

Rogers makes a couple of other 
entries—first with Trigger Jr. and 
later, in the post-admission fray, 
with the senior Trigger nag, Sons 
of the Pioneers in their alfalfa 
arias and Pat Brady & his Nelly- 
| belle jeep. They’re all from the 
; Ohioan’s cinema-tv-radio troupe. 

Cowgals’ trick riding event is 
currently leveled off to four chauf- 
feurs. This used to be a well-peo- 
pled mixed exhibition of consider- 
able strength, but this type of 
horsemanship apparently is in de- 
| cline on the sagebrush and more 
| sophisticated areas, and in this in- 
| stance one or two of the foursome 
/ere scarcely out of the simon pure 
iclass, though all of them are at- 
'tractive and fancily bedecked. 

A lot of the folks were buzzing 
as to the absence of Dale Evans, 
Rogers’ wife and teammate. Rogers 

said in announcement from the 
arena that she was too busy taking 
care of their California ranch and 
six children. There’s talk she 
| doesn't cotton to N. Y. crowds, pre- 
ferring the less hectic open spaces 
and grassroots areas. 

Behind the scenes, 





the now 


At City Auditorium, | erners with their fine ways and! dwindling corps of veterans give 


the series a continuity that time 
'and changes in the economy can 
hardly erase. There’s Frank Moore, 


years undoubtedly} is academic. A “legal” sport like |the manager and talent  scouter, 
went heavy, dollar-wise, on their baseball has never seriously both-| with about 25 years at his post; 
Unfortu- | ( 
though there are some inroads on 


i ditto Fred Alvord,’who’s also gone 
through several regimes in_ his 
|arena_ secretary’s spot; Everett 
| Colburn, who runs the arena works 
| as managing director and also sup- 
plies the rough-tough stock. Also 
in the oldtimer class is former top 
hand Everett Shaw, who’s been a 
judge since retiring from the more 
arduous duties of wrapping up the 
calves. 

Show holds together as a 
ern classic for easterners” with 
solid appeal, and even at its $6 
top can be expected to turn over 
a good penny to the Garden. 


Grips Picket St. L. Spot 


“west- 





| 


St. Louis, Oct. 4. 
The Chase Club operated by 
Harold Koplar in the west end 


Hotel Chase is being picketed by 
members of the AFL Stagehands 
Union, Local No. 6 as the result 
of the management employing a 
spotlight operator not a member 
of the union. 

| The club reopened its 1955-56 
season last week with a revue 
tagged “The Chase Roman Holi- 
| day.” 
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Waldorf-Astoria, N. Y. 


of Harry Belafonte, but it is in- 
digenous to the Hilton chain’s new 


Harry Belafonte & Co. (2); Nat) pattern of nitery operations, as 


Brandwynne and Mischa’ Borr 
Orchs; $2 and $2.50 couvert. 





Curtain hotel rooms, especially 
in New York, are naturals for 
femmes, and these boites usually | 


defy the males in breaking the box- | Smith Cover Girls (5), Ted Fio 


office sound barriers. The Hilton 
chain’s companion Persian Room of | 
the Hotel Plaza is an example, | 
where a new French singer, Gilbert | 
Becaud, despite a strong builder- | 
upper, is experiening attendance | 
problems. In fact, the Persian | 
Room, with the exceptions of Carl | 
Brisson and Jean Sablon, just 
seems biased in favor of the dis- | 


taffers as couvert charge bait, be | 
it Hildegarde, Dorothy Shay, Ce-| 
leste Holm or Kay Thompson. The 
nearby Pierre Hotel's 


| 


Cotillion | 


part of the overall hotel concept. | 
Abel. | 

—_—_—_— | 

El Rancho, Las Vegas | 
Las Vegas, Sept. 28. 

Eartha Kitt, Lenny Kent, Wanda | 


Rito Orch (11); $2 minimum. 








There is a charmed circle of top 
name lures for big spenders or, 
high-rollers in this desert gam-| 
bling sanctum that rarely opens up | 
for a new member. With the re-| 
turn of Eartha Kitt after an almost | 
two-year absence and coming up| 
with one of the most exciting acts | 


circle admits another surefire bet | 
to bring in the big coin. There} 


should be few quiet nights at El) 
Rancho for the next four frames. | 


The completely individual Kitt | 


: =4 1 CF I ill’ tni ht. 
; ever displayed along the Strip, the | ert Merrill's fortnis 


Dunes, Las Vegas 
Las Vegas, Sept. 28. 
Howard Keel (with Twilights) 
(3), Betty & Jane Kean, Ray Ma- 
lone, Harem Girls (20), Men (6), 


Bill Wood, Jaye Rubanoff Orch | 
| (12); $2 minimum. 


Along with the shot-in-the-casino 
of Sands’ money and their recent 
lease of this once-faltering spa, 
there is the new, positive enter- 
tainment policy of Jack Entratter 
to equal any and all stiff competi- 
tion on the Strip. The prolonged 
“srand opening” had Frank Sin- 
atra (one of the new owners) for 
the first weekend and Danny 
Thomas toplining the one to fol- 


‘low, abetted in the interim by Rob- 


His sup- 
porting act was comic Al Bernie. 
Now in the clear of all previous 
booking entanglements and _ set- 
tling down for the long haul ahead, 
the plush Arabian Room is pretty 
well assured of a magnum month 


Room is also a more partial setting | style is pretty well known now via} with Howard Keel headlining and 


fo. the babes, as witness the in-| 
cumbent Mimi Benzell. 

The Empire Room of the Hilton’s | 
flagship, the Waldorf-Astoria, is | 
more pliable. A Dinah Shore, Lena | 
Horne or a Dorothy Dandridge do 
as big here as Jose Greco (who in- | 
cidentally is due back for the pre- | 
New Year's attraction) as the in-| 
cumbent Harry Belafonte. Latter | 
is slated to be followed by Maurice | 
Chevalier on Nov. 10, truly a box-| 
otfice plum for any hotel, especial- 
ly considering the $5,000-a-week 
for the Gallic “lip’s” eight shows 
per week in comparison to the 
astronomic Las Vegas salary he 
will get when he heads for the 
Dunes Hotel. 


Belafonte, with an assist from 
his special guitar accompanist 
Millard Thomas, and maestro-clari- 
netist Tom Scott had played the 
Starlight Roof. The personable 
colored barytone comes _intc 
the class hotel circuit with a com- 
bination rep via RCA Victor rec- 
ords; a proved cafe click; and with | 
concert and legit background, 
(‘Three For The Show’). He is a} 
sincere balladeer whose penchant 
for the folk song gives him a 
special quality so that when he 
does essay a pop like ‘‘Unchained | 
Melody” it has that much more | 
distinction. ; 

He is a showmanly purveyor of | 
melody that runs the gamut from | 
calypso to folklore, with accent on | 
the latter. After a sprightly “Hello | 
Everybody” opener and the Trini- 
dadian-tempoed “Man Smart,” his | 
routine embraces ‘‘Water Boy,” | 
“Scarlet Ribbon,” “John Henry,” | 
“Mathilda” (‘perhaps his biggest 
Victor record), “Mark Twain,” 
“Unchained” and “Hold ’Em Joe.” 
He knows how to use the mike and 
when to handle the portable am- 
plifier as he perambulates the floor. 
AS a one-man interlude in the 
Waldorf’s Empire Room, just re- 
opened for the winter’ season, 
Belafonte is a bullish entry. His 
song values are well evaluated in 
direct ratio to the room. The 
Waldorf is a blend of deluxe tour- 
ist and local traffic, and Belafonte 
strikes a savvy balance for both 
elements. 

Nat Brandwynne {s back on the 
podium, after a session on “The 
Eddy Duchin Story” (Columbia 





recordings. Her in-person impact, | 
however, is 90 volatile, so impreg- | 
nated with s.a., dramatic climaxes | 


and good theatre, as to render | 
those platter exhibits almost im- | 
potent by comparison. Comp!e- | 
mented by special lighting and | 
staging effects by LeRoy Prinz, | 
Miss Kitt gets rapt attention im-| 
mediately with “I Wanna Be Evil.” | 
The sexy mood continues through | 
“After Me” (“Apres Moi’) with) 
the Gallic inferences, but is keyed | 
low for her pensive “Smoke Gets | 
in Your Eyes.” Again, she tosses} 
the innuendoeg around in the fa- | 


miliar “C’est si bon,” then swings | 
around another facet with some | 
gutty blues in “Come by Sunday.” | 

After firing up the temperature | 
in Spanish to “Angelitos Negros.” | 
the stage is set for still another di- | 
rection in which Miss Kitt socks | 
over her new dance sequence and) 
its exciting finale. She peels off! 
her skirt to join Arthur Mendez in! 
lifts, modern adagio whirls remi- |} 
niscent of her Dunham days. An | 
interlude chant, including “What | 
Is This Thing Called Love,” sig- | 
nals some Afro-Cuban revels alone, | 
with sexy finish a return to Men- | 
dez and wrap-around cling for| 


curtain. Adding to visual and, 
aural effects are her onstage | 
rhythm section and  conductor- 


composer-pianist Sanford Gold at | 
the helm of the Ted Fio Rito Orch. | 

Lenny Kent contributes a plus 
ingredient to the overall smash | 
layout. He brings in a batch of! 
new material this trip, punching | 
over his stories and quickies for | 
big yocks. Highlights are his} 
“Women’s Hippocrates Oath,” im- 
presh of Harry Belafonte’s Calypso 
“Matilda,” and his always-includ- 
ed Texan “Buddy Buddy.” 


Wanda Smith’s Cover Girls may 
fill out a cathode tube with their 
romps on the Durante vidshows, 
but as a quintet they hardly offer 
the nitery flash in numbers asso- 
ciated with past choreos here. 
Further, their metier is the talking 
or singing of special lyrics, while 
in movement (and too often some 
of the decisive doggerel), doesn’t 
get over. Will. 





Gatineau, Ottawa 
Ottawa, Sept. 27. 





Pictures), and per usual the Mischa 
Borr relief band is a solid group 
for all types of tempos. 

Under the new decentralization 
operations by the Hilton Hotels, 
the eastern zone (under Joe Binns) 
worries about talent in the Atlantic 


seaboard belt; the Coast takes care | 


of its hostelries, and Merriel Ab- 
bott, longtime overall entrepreneur 
over all Hilton hotels, now con- 
fines herself to the midwest zone. 
The Waldorf, wisely enough, cer- 
tainly rates the top treatment as 
a particularly special type of show- 
case. It has erred in the past that 
what's good at the Palmer House, 
Chi, the Statler, L.A., is also good 
for the Waldorf. Binns, Claude C. 
Philippe, et al. have other ideas 
in mind, as witness the Chevalier 
date. The Becaud booking at the 
Plaza rates more as A-for-Attempt 
than Achievement, although it is 
said that the French songwriter- 


Jimmy Caesar, Reeds (2), Prul- 
' lie & Talon, Bob Stewart, Gatineau 
| Lovelies (6), Harry Pozy Orch (8); 
| $1 admission. 

| 


the Kean Sisters in the midspot. 


Keel shatters something of a 
sorry color precedent in many 
Strip niteries by working with a 
sepia trio called the Twilights 
throughout his segment. They 
bounce right on in the opener to 
add authority to the spiritual mood 
of ‘Lonesome Road.”’ He softens 
his robust tones for “Autumn 
Leaves,” but gets back into a swag- 
gering effect for ‘‘Yellow Rose of 
Texas,” aided by light comedics 
from the Twilights. His interlude 
of “Heaven” is another nice croon- 
ing job, and in “Hooray for Love,” 
with the three ebullient warblers, 
sets up the dynamics for his vig- 
orous “Granada.” In dedication to 
his young daughter, he gives a 
touching solilogquoy to “Love,” 
then pulls out all stops for “Old 
Man River,” again with the Twi- 
lights, for closing ovation. 

The Kean Sisters merge again 
for this date after Jane’s trek to 
Europe and Betty’s conclusion of 
the “Ankles Aweigh’ run. Some 
roughness in blend was apparent 
at show caught, but this should 


smooth out before too many per- 


formances. New material, like the 
Fli Basse “Everybody is in Italy 
but Italians,” shows good promise, 
although on the trade side, but the 
lampoon of ‘The $64,000 Question” 
just doesn’t pay off. 

Jane is doing more with her mo- 
ments front and center, delivering 
pungent impressions, while Betty 
prefers to skitter about in ad libs, 
many of them hilarious. Pair trot 
out the Monroe-Russell slapstick- 
ery on “All-American Girls” for 
solid yock returns, building neatly 
to finish from this point with fast 
punches, including Jane’s Eartha 
Kitt, “Deed I Do,” ‘Little Things 
Mean a Lot,” Johnnie Ray vis-a-vis 
and a rousing terp exit after paro- 
dies from ‘‘Can-Can.” 

Puzzle in the layout is the brief 
time allotted to hoofer Ray Malone. 
He scarcely has a showcase of 
some fleet legwork before exit and 
no encore. Production holdovers, 
the “Calypso” and “Fairy Tale” 
fan display, are given big mitts. 
Bill Wood handles interim vocals 
well, and further credit nods go to 
the Keans’ accomper-arranger-pi- 
anist Irving Actman, and to George 
Wyle for incisive batoning of the 
Keel scores. Jaye Rubanoff has the 
major share of podium moments, 
guiding his musickers without ap- 
parent difficulties. Will. 





| Promising young comic Jimmy 
Caesar is wisely confining his} 
/nitery stint to impressions until he | 
{is ready with a routine of his} 
/own, and his mimicry is standout. 
|He strings off apings like a jet 
| trails vapors, so fast many get only 
| a few words. Equipped with a Stan 
| Laurel this favorite characteriza- 
| tion) visage and capable, variable 
| pipes, Caesar rings in offbeat car- 
| bonings like Mr. Magoo, Roy Ham- 
i ilton, Pinza doing “Sh-Boom!” and 
| Karloff & Lugosi in a Martin & 
| Lewis. session, between familiars 
|}such as Jolson and Crosby. But 
| Caesar’s strongest possibilities lie 
{in his own comedy. Given a dis- 


The Composer, N. Y. 

John Mehegan Trio, Bernard 
Pfeiffer Trio; no cover or mini- 
MUM. 


‘This West 58th Street room {is 
developing into one of New York's 
smart jazz spots along the lines 
of the successful Embers on the 
east side and a couple of blocks 
southwards. Both clubs have found 
a payoff formula in atmospheric 
decor and an exceptional cuisine 
topped by smart, smooth jazz mu- 
Sic. 

The Composer accents the key- 
board instrument, and for its cure 





| tinguishing stage identity and 


rent layout the room has no less 
| than three 88ers working. Two of 


entertainer is needlessly handicap-|S0Und material to go with it, he | them are spotted in the duo piano 


ping himself by not listening to 
advice on what should be the 
proper ingredients for best Gotham 
appreciation. 


could climb high. 
| The Reeds, male harmonica duo, 
| score nicely on their music but 


secaud, if this is| Should discard comedy efforts as 


true, might take a cue from his| Unnecessary and weak. Tunes are 
contrere, an artist of worldwide | Presented against click arrange- 
renown, Maurice Chevalier, who ments and big reception goes to 
was quick to recognize the fact, | a collection of Scotch and Irish 


because when he comes to the 


airs. Use of oversize and odd- 


Waldorf he will have to put the | Shaped harmonicas enhances stag- 
accent more on the old Franco-| ing. Prullie & Talon bolster the 
American standards. As a matter] bill with a slick stanza of acro- 


of record, Chevalier is already 


a terp. Although the femme, impres- | 


doing that even now at the Lyceum | Sively gowned and an attractively- 
Theatre, his legit stand. The “lip” | built looker, goes through spins, 
thought he’d introduce a flock of | lifts and contortions that have the 
new material but, apparently, the tablesitters brow-mopping, act is 
Broadwayfarers, at a $5 ticket, are | always in the class slot, smoothly 
more than content to receive and presented and effectively staged. 


reaeclaim his vintaged but long- 


time-accepted song material. 
All this, of course, is something 
of a segue from the basic apprajsa] 


Bob Stewart (New Acts) emcees 
sings with the line and as a sing'e 
is held over, as is the Gatineau 

; Lovelies line. Gari. 


team of John Mehegan and Eddie 
| Costa, with Vincent Burke on bass. 
The two pianos are an unusual 
setup for jazz (although prevalent 
in pop dance bands), but this trio 
makes it pay off with a solid, 
swinging sound. Mehegan, in- 
cidentally, is an instructor of jazz 
at Juilliard, but he doesnt let the 
pedantic note creep into his nitery 
display. The trio’s book, of course, 
extends over the whole range of 
great standards and showtunes. 

Other trio on the bill is headed 
by French jazz pianist Bernard 
Pfeiffer. He displays a strong at- 
tack on the swing numbers and 
turns lush on the ballads. He also 
essays some classical numbers, but 
these don’t go very far in a nitery 
where the music is mostly being 
used for background to conversa- 
i tion, Herm, 
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THE GREAT BARTON (2) 
Balancing 

7 Mins. 

Apollo, N. Y. 

This is the kind of act you worry 
about. The Great Barton, an ofay 
showcasing hig stuff in this Negro 
vaudery, sets up such difficult bal- 
ancing feats for himself that pew- 
holders are steadily kept on edge 
for a mishap. He's got it all down 
pat, however, including some 
wavering to heighten tension and 
walks away with a strong mitt. 

Working with femme aide, Bar- 
ton, a strapping sandy-haired guy, 
sets it up quickly with a finger bal- 
ancing stunt on a lighted globe in 
the manner of Unus, regular with 
Ringling Bros., Barnum & Bailey 
circus. He then pulls off a similar 
trick on a globe on a higher plat- 
form but this time it’s done with 
a cane and chair support. Still on 
the high platform he shows plenty 
of coordination moving stacks of 
bricks from one pile to another 
balancing on his hands. Finale 
brings a ladder up to the platform. 
He climbs to the top ag it wavers 
to and fro in the air. It’s a breath- 
taker. The plus sight values make 
Barton a good bet for tele shots 
and wider vaude slottings. Gros. 


THE ROYAL JOKERS (5) 
Songs 

11 Mins. 

Apollo, N.Y. 

It seems that all four or five guys 
have to.do these days is dress alike 
and they automatically become 
a rhythm & blues group. Another 
prerequisite, of course, is some 
quivering vocalistics sprinkled with 
a lot of frenetic body movements 
and they're in business. It’s get- 
ting difficult to tell the groups 
apart that closely do they play fol- 
low the leader. 

The Royal Jekers, five sepia lads 
from Georgia, are individualistic 
only in that they’ve patterned 
themselves so closely to the r&b 
line that they sound and look like 
a parody of all the groups around 
today. They've copied the shake- 
and-shout technique with such 
broad strokes that it’s hard to tell 
whether or not they’re being seri- 
ous. And this works against them, 
especially with those who are 
solemn and sincere about the r&b 
vogue. 

Ir the repertoire are such typi- 
cal r&b items as “Watcha Gonna 
Do?” “Cry Some More” and “I 
Don’t Know Why I Feel This Way.” 

Gros. 





BUDDY BOWSER 
Comedy 

12 Mins. 

Apollo, N.Y. 

Although comic Buddy Bowser is 
no newcomer to the Negro vaude 
circuit, he rates a New Acts entry 
because he’s never before been 
appraised as a solo turn. Once 
partnered with Bert Howell, Bow- 
ser is now a fulltime deejay on 
WLIB (N.Y. indie) and a parttime 
comic. 

He doesn’t come off too well in 
this Apollo shot. Suffering prima- 
rily from weak material, Howell 
drags it along overstaying his wel- 
come. The yocks are sparsely dis- 
tributed and some of his lengthy 
bits, such as a_ politico’s spiel, 
could be discarded to his advan- 
tage. He could also add_ his 
gagged up version of the tune, 
“Laura,” to the discard pile. 

In his favor is an amiable stage 
demeanor and a routine that won’t 
embarrass any member of the fam- 
ily. The difficulty is in holding 


their interest. Gros. 
STAN WHITE & ANN 
Comedy Musical 
12 Mins, 
Empire, Glasgow 
Mixed twosome offer fairly 


bright and amusing comedy-plus- 
music act in which male is repeat- 
edly interrupted by his laffing 
femme partner. 

Latter enters with quaint novel- 
ty contraptions, wooden frames 
comprising motor horns, hammers, 
cymbals, musical instruments, etc. 
She proceeds to hit and hammer 
at these and create odd sounds 
which interfere with her partner's 
musicianship. 

More yocks when male reenters 
garbed in red tights and vest, and 
white short pants, plus comedy 
moustache, and attempts to do one- 
hand balance atop musical con- 
traption while playing instruments. 
He finally achieves this after com- 
edy byplay with orch drummer. 

Okay act for general run of 





vauderies, though would require 
to be sharpened for U. S. play- 


| dates.,, , ; Gord, 





ROBERTA CARLIN 
Songs 

18 Mins. 

Bradford Roof, Boston 


Roberta Carlin, tall brunet look. 
er, shows a fine range, sells a 
song in grand style and looks 
equally at home in big rooms or 
intimate spots. Caught Saturday 
night (1) before a jampacked aud 
in this 385-seater, Miss Carlin def\- 
nitely proves a crowd-pleaser, She 
wrapped up the room for boffo ap- 
plause, looking like a budding 
Ethel Merman. 


Chirp, a standout in a black 
chantilly lace gown with sequin 
top, concentrates on musical show 
numbers, but includes one pop in 
her set, proving her ability in 
both fields. She has a warm con- 
tralto voice and can pull it down 
for torchy effects. Newcomer has 
lots to offer and is slated for top 
vocalist brackets. 


Miss Carlin, who started out in 
musical comedy, was on the road 
in “Girl Crazy” and is now work- 
ing the nitery circuits. She uses 
blue spots and amber lights, clev- 
erly setting mood tones for her 
numbers. 

Opening with “Who Cares?” 
which she sells with sensitive feel- 
ing, “No One But You” projects 
in torchy style, and swings to 
“Little Girl From Little Rock.” 
with which she works close to the 
ringside customers for telling ef- 
fect. She takes “All of You" for 
a ride, goes into a fast medley 
from ‘“Can-Can” and wraps up 
with a combo of “C’est Mag- 
nifique’”” and “Allez Vous En” for 
strong: salvos. 


Miss Carlin is a comer: should 


go far, fast; and hag great poten- 
tial for smart supper clubs and 
class spots. Guy. 


LISA CHICKERING 
Songs 

22 Mins. 

Coconut Grove, London 

Lisa Chickering is an American 
chirp who has spent the last 18 
months in Europe playing cafe 
dates in varicus parts of the Con- 
tinent and picking up a working 
knowiedge of the language in each 
country, which she now uses credit- 
ably in her latest songalog. She’s 
a personable gal, takes good care 
of her appearance and is smartly 
turned out, giving an immediate 
good visual impression. 

She projects her song routine 
with style and there’s clear evi- 
dence of early operatic training in 
her delivery. Her vocal lineup is 
based primarily on standards like 
“I’m In the Mood For Love,” “Al- 
most Like Being in Love” and 
“Can't Help Lovin’ That Man of 
Mine.” An attempt at balance is 
effected by the inclusion of a brace 
of Continental tunes and there's 
one amusing, but inadequately 
satirical number which points fun 
at the speed with which American 
tourists see Europe. 

Miss Chickering has a pleasant 
way with the audience, has no 
problem in getting their participa- 
tion when required and gets a gen- 
eral enthusiastic reception. 

Myro. 


MANDOS SISTERS (2) 
Aerial 

10 Mins. 

Empire, Glasgow 

Two girls high aloft on anchor- 
shaped trapeze swing and rotate in 
skilful style, and offer good quota 
of thrills for outfronters. 

After initial warmup of conven- 
tional trapeze routine, youthful 
pair teeoff into upside down 
swings, attached to bar by seem- 
ingly magnetic force. Also revolve 
rapidly with special shoes clipped 
to rotating bar. Highlight of act 1s 
when one gal climbs atop her part- 
ner’s shoulders, and the duo do a 
forward drop to come up on oppo- 
site side. 

Act has potential to rouse audi- 
ence gasps, and the distaff element 
increases the thrill reaction. Okay 
for vaude dates and high-domed 
niteries. Gord. 


SUE EVANS 
Songs-Harpist 

25 Mins, 

Frolic Club, Detroit 

For one so young and fresh look- 
ing, Sue Evans has remarkable 
stage presence. That she truly en- 
joys entertaining people is at once 
apparent in an expressive, pretly 
face. 

Petite, well-proportioned and 
nicely gowned, Miss Evans has tal- 
ent which blends well with her 
personality. Although billed as 4 


swing harpist, she demonstrates 
,- (Continued on page, 61), , 
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toire and they show her off as a 
personable performer. 
Hilliard is a muscle singer of the 


Shamrock, Houston 
Houston, Sept. 29. 
Larson (with Edward 


Juliana : “Song in My Heart” school of 
Johnson), Tf i «lg Poke lusty baritones, whose walloping 
cers (5); Pau etg » | notes crash off the room’s low ceil- 


no minimum. ing. He would be the delight of 


top shelf auditors at the Philhar- 
monic, his voice having enough 
voltage to run the current to the 
next generator without a booster. 
Skeets Minton, one of the best 
technicians among the ventrilo- 
quists, is a repeater, as is Mike 
Ross, the emcee and sketch worker, 
who is not only the most mountain- 
ous but is developing a good knack 
for the chore. 

But it’s Gray who piles up the 
tabs and keeps the howls rolling. 
Only complaint can be that he’s on 
too Jong, but nobody seems to re- 


1.50 cover; 





Headliner is displaying her up- 
town brand of song-Selling for first 
in the town she now calls 

She has a smart act that 
spots her fresh, blonde good looks, 
her pace and costume-change 
cavvy, and ability to send each 
word home, wrapped up and sweet- 
jy-scented. Femme was highly ex- 
pressive, articulate features, and 
js an ace on enunciation. These 
gifts aid as much in her delivery 
as do her modest if pleasant pipes. 


She talks her way effectively 


time 
home. 


through fat portions of tunes like | sent it. Show runs better than two 
“Make Love To Me” and the re-| hours with a takeoff on “The 
: Shrike” the closeout. Almost 


corded (Unique) and banned (NBC) 
“It’s Much Too Late To Go Home.” 
Maestro Paul Neighbors fills in on 
the echo on latter. Both numbers 
drip with a coziness that is spelled 
out in gal’s every purr and kitten- 
ish smile. Another song-oration 
deals with definition of woman and 
man with audience participating 
and enjoying it. 


evervbody has a hand in it, with 
the shapely Gloria Pail (Voluptua) 
foiling the comics. Larry Green’s 
musicians three look after the 
accomps creditably. Helm. 














New. Acts 








In a neat onstage costume | Continued from page 60 
change, she sheds gown via zipper | ™ cape itesecs 
arrangement, steps forth in form-| complete mastery of the instru- 


ment, being equally deft with bal- 
lads. She has toured with Ted 
Lewis band, doing specialty num- 
bers. 

Her opener was a_ Sparkling 
“Then I'll Be Happy,” followed by 
“Wake the Town and Tell the 
People,” “Hard to Get” and “Sev- 
enteen.” Turning to the harp for 
the first time, she plays “Over the 
Rainbow.” Then she plays and 
sings “I’ve Got Rhythm,” ‘Don’t 
Take Your Love from Me,” 
“Squeeze Me” and “Spaghetti 
Rag, all well received. 


However, her effectiveness is 
weakened somewhat on the ac- 
companied numbers, mostly be- 
cause of mike trouble. She coped 
nicely with a faulty mike, but the 
fumbling to remove and replace 
mike from atop the harp to permit 
Miss Evans to occasionally tour 


fiiting blue jeans to say she’s tired 
of being sweet, and wants to be 
“Miss Lorelei Brown.” Eventually 
shedding shoes, too, she lolls on 
step-ladder for good visual effect 
and croons “Young And Foolish,” 
“Blow Gabriel, Blow,’ “You Do 
Something To Me,” along with the 
“Make Love To Me” sizzler. 


Georgie Tapps terp crew of two 
gals and three guys opens show 
with a bang. Combo—spotting 
Tapps in solo turns—does top flash 
work on a “St. Louis Blues” num- 
ber, and a flamenco bash that 
segues into some extended preci- 
sion drill and challenge work of 
the rapid-fire heel-and-toe variety 
that wows patrons. Group's highly 
athletic choreography is distin- 
guished; so are its costumes. 

Bode. 


Hotel Muehlebach,. K. €. 


Kansas City, Sept. 30. ringside tables was distracting. 
Gloria Van, Raul & Eva Reyes,| The solution is two mikes, of 
Tommy Reed Orch (8); $1, $1.50 | Course. 
(Sat.) cover. Act is a natural] for better-class 
aopeenenee intimeries and tv spots. Tew. 
After 11 weeks of the George casein 


Arnoie ice shows, the Terrace Grill 
of the Muehlebach reverts to two- 
act floor shows. Both songstress 
Gloria Van and terpers Raul & 
Eva Reyes are newcomers in the 
Grill, and combo shapes up as a 
manesanew entertaining 35 min- 
utes. 

No doubt about the Reyes’ and 
their Latin rhythms being on the 
beam. Couple make a handsome 
pair and list of Latin dances, in- 
cluding samba, calypso and be- 
guine, is little more than a romp 
for them. They add a comedy 
touch here and there, and bit of 
femme doing the calypso with 
Klass of water on her head is an 
extra. 

Opening night had its effect on 


BOB STEWART 
Songs 

11 Mins. 
Gatineau, Ottawa 

Through triple chores femcee, 
linechanter and solo spot) at the 
Gatineau Club in Ottawa, Bob 
Stewart manages to showcase a 
solid set of pipes but misses in 
handling himself on the floor. He 
leaves the song-selling to sound 
alone and that’s too much for even 
the best voice to handle. 

With training in stage business 
and showmanship, Stewart, who 
has disked at least three for M-G-M 
Records, could work nicely in the 
‘visual slots: niteries. television. As 








Gloria Van in her first chore here, ! <P Coneenes S6 sees nae 
and a show went off smoothly | *““ = 
enough but without any real verve. 

Wide variety in her list includes ——- 


“From This Moment On,” through 
Autumn Leaves,” “Sorrento,” 
Black Magic” and her recordings, 
[ Worship You” and “I Want to 
Be There.” Latter sounds like a 
coming entry on the hit parade 
ballad list. Tommy Reed batons 
the orch and handles the m.c. 
chores in his usually fine style. 


Quin. 


Band Box, L. A. 
Los Angeles, Sept. 30. 
Billy Gray, Beverly Hudson, 
Jack Hilliard, Mike Ross, Gloria 
Paul, Skeets Minton. Larry Green 
Orch (3); minimum $3. 


15 Mins. 
Viennese Lantern, N. Y. 

Soprano with a_ singly-worded 
working title has obviously been 
around, probably in the concert 
circles, but is a comparative stran- 
ger to the cafe orbit. Sigrid is a 
light-haired, light-voiced — singer 
who gives spirited renditions of 
Strauss, Lehar and other Alt Wien 
composers, 

A fair looker 
gowned, Sigrid 





who is_ nicely 
has brought the 
lighter concert pieces down to 
nitery levels in a manner that 
meets with universal audience ap- 
proval. She can tackle a colora- 
tura aria creditably and infuse a 
lot of color into virtually anything 
she tries. Fine for the Continental 
spots as well as the class intime 
eafes. Jose. 


No matter who is brought in to 
dress up the billing and give it the 
“Ppearance of a new show, this 
Fairfax fun foundry fills up fast on 
Opening night because of, not a 
fresh act, but a holdover. Not 
Many niteries can make that state- 
nent, and the only reason the Band 
3ox can is because it has Billy 


ROBY & DELLS 
Acro 
12 Mins. 


Gray, The fa , Palace, N. Y. 

ay, ct that he owns the 

Place is merely incidental If Act by Roby & Dells has a lot 
there’s a second best standup | Of terpsichorean overtones, dress 


and» mannerisms being that of the 
rather than an acro- 
batic turn. However, there’s very 
little in the choreographic line, 
since they spend most of the time 
doing tricks. It’s an act that can 
get by handsomely in cafes with 
sufficient height to take care of a 
two-high. 

Act is 
standard 


fomie to Joe E. Lewis on the milk 
run, let him stand up and be 
counted, 

,,/ Wo new turns are more in the 
Mocambo tradition than the Gray 
iat; Beverly Hudson and Jack 
villiard are both straight singers 
pera more lung power than virtu- 
sli Y. Both have a tendency to 
~''p offkey but the overall is pleas- 
repel receptive. Miss Hudson 
of ts £0 go for the vigorous style 
“a 1) oe Selling, yet she does quite 
“Hang ith the softer intoning of 
tard To Get” and “Me and My 


dance team 


hand-to-hand turn, but 
their tricks start from dance po- 
sitions. The girl takes a lot of 
throwing around for a lot of mid- 
term applause. It’s a well-plotted 





hadow.” She affects certain man- | and nicely-arranged interlude that 
‘erisms that singers utilize to! gets a lot of merited applause. 


break the sameness of their reper- | Jose. 


ARIETY 


Viennese Lantern, N. ¥.| 
Monica Bovar, Sigrid, 


Mann; no cover, no minimum. 


The standard names that have | 
played the N.Y. midtowneries for | 
many years, by necessity, are re-| 
ceding into the nabe spots. In| 
many cases, the trend should have! 
started many years ago. For in 
the local cafes, they not only get a 
new audience, but a new atmos- | 
phere and frequently renewed | 
confidence in themselves. 

A case in point is that of Monica | 
Boyar, who is currently at the | 
Viennese Lantern, which further 
proves its gemutlich atmosphere by 
giving an excellent showcase to a 
Latin-styled singer in an Alt Wien 
setting. Miss Boyar has. been 
standard in the centre-city intime- 
ries for many seasons, and no re- 
vision of her technique or tunes in 
this spot. 

Her repertoire is suited to a 
cosmopolite audience such as the 
Lantern gets. She does such di- | 
verse items as “St. Louis Blues,” | 
“Calypso Blues” and an extended 
run-through of an indigo tinged | 
tune also in the Trinidad format 
The added touch of spice provides 
a greater incentive in the applause 
department. 

Perhaps one of the more import- 
ant factors contributing to the 
grosses and atmosphere in _ this 
spot is the attention given to the 
musical portion of the bill. Of 
course, it’s true that without | 
three-quarier time, Viennese at- | 
mosphere would be impossible. | 
The music by the Ernst Schoen, | 
and the Bela Bizony 
strolling fiddlers creates a proper | 

| 


atmosphere for the acts as well as 
the spot. 


Ernest | 4 
Schoen & Bela Bizony Orchs, Paul | 4" 


; we 


| try, 


bands with; 8° 


; pops, 
'mumbers with a 
their business 
taste and helps the tunes. Arrange- 
ments here are not overly compli- 
cated nor are they too simple; this 
is their 
nitery click. 


flavor; 


Moulin Rouge. H’wood 
Hollywood, Sept. 29. | 
presentation 


but 


format 


accent and feeling of the native: 
surprising accomplishment for 
y singer. 
The Noteworthies have found a/! 
| very suitable showcase at the Or- 
chid; recently in “Powerama” and 
at the Chicago Theatre, they are! 
| best appreciated here. 
ll-coordinated, slick male quar- 
tet. Their selections make them a 
cafegoer‘’s act rather than the dar- | 
lings of bobbysox stagedoor haunt- . 
ers. Opening with “Jeepers Peep- | 
ers,” group does a few current top | 
leans heavily 
musical 


Frank Sennes’ 


| Donn 


ily, 


| Gotch. 


Arden’s 


Sennes 


and 


| (3), Peiro Bros. (2), Marquis Fam- 
Andrea Dancers 
‘8), Ffolliott Charlton, Tony Gen- 
Senders, 
& Band (16); music and dance en- 
i'sembles staged by Arden; original | 
| music 
and Phil Moody; costumes by Mme. 
Berthe; production design by Har- 
very Warren; choral direction, Lee 
Dinner show, 
| food; supper show $3 min.; open- 


lyrics, 


ing réght, $10. 


Frank Sennes’ 


Under New Acts is the singly- | mamouth 


e . e | 
monickered Sigrid. 
make the midtown patrons feel 


has Walter and Larry Kirsch, for- | 
mer Lindy captains, presiding at! 
the tape. Jose. 


Beverly Hills, Newpert | 
Newport, Ky., Oct. 1. 

Slate Bros., Florian ZaBach, Dor- 

othy Dorben Dancers (10), 

Hyde, Gardner Benedict Orch (10), 





| mor. 


Jimmy Wilber Trio, Larry Vincent; 
$3 minimum, $4 Saturdays. 
Another Jaugh show with musi- 
eal backdrop is on tap this fort- 
night at Greater Cincy’s top bistro. 
Splitting top honors are the Slate 
Bros., trusty comedy trio, who em- 
ploy an unannounced bricktopped 





Dick | 
| 


ito be found in the visual values of | Cuban 


gest, 


ingly 
| almost too tremendous in scope to 
be taken in completely at one sit- 
Sennes plans 
| production 
| change specialty acts every three | 


ting. 


In order to} night (28). 
show 
more at home, boniface Max Loew | restaurant since 
“Paris Toujours!” is an overwhelm- | Dodgers. He’s back to more about 

lavish Donn Arden revue, | gamblers and such, pointing up 
|show biz in Vegas with “this is 
the only place in the world where 
| the show is the intermission.” All 
| in all, Foster is a good contrast to 
the show’s star, and has little diffi- 
culty picking up his share of he 


months. 


While featuring some 


es a long way towards making 
good the boast of being the “show- 
place of the world” with the new, 
| super-spectacular unveiled on_ its | 


one 


and 


production, 
| Toujours!” featuring Peters Sisters 


vear, 


Kathryn 
iClover Girls 


Group is a} . Marquee 


in 
during 
to spec| bow out of her 
comedy | date, 
is in good! her act, however, 


tery, and 


makes for a 
Gabe. read lyrics to 


Texas”’ 





| house orch cleaved 
But her fine 


of 


“Paris 





belt-—should 
solid notch in 


| her 
(3), Cabots 


Jerry Gray 


“Madam 


Pony Sherrell 


during 


$5.50, with 


i meaningless and 


merit 
| thrush Kathryn Grayson. who has 
become a regular on the rialto, 
should keep the reservation card 
the Clover Room 
the current four 
Recent illness, which forced her to 
August Riviera 
seems to have an 


soprano 
still there and that, 
her natural good looks and charm 
—and aided by a few shows under 
set 
this 
metier is the semi-classic, to which 
she turns in “The Laughing Song,” 
“You Are Love” and the aria from 
Butterfly.” 
weight spot in her act is a rainbow 
which 
through a few bars 
Room,” “Green Eyes,” “Deep Pur- 
ple,” “Red Sails In 
and “Yellow Rose Of Texas.” This 
portion of her repertoire is pretty 
could 


Riviera, Las Vegas 
Las Vegas, Sept. 26. 
Grayson, 
(18), 
Orch (14); $2 minimum. 


Phil 
Ray 


Foster, 
Sinatra. 


of operatie 


inked 
frames. 


well 


effect on 


| At periormance 
| caught (26), she was extremely jit- 
act appeared 
been slighted rehearsal wise. Wit- 
ness the necessity of her having to 
“Yellow 
concealed behind a 
;and the uncertainty with which the 


to have 


of 
fan, 


Rose 


music. 
volce is 
blended with 


her 


into a 
Her 


her 
revue. 


Only light- 


she whisks 
each of “Blue 


The Sunset” 


better be 


| switched to something more in her 


Moulin Rouge 


| 
| 
| 
| 
| 
| medley 
| 
| 
| 
| 
‘vein, say a medley 


ing entry. He 


stage last Wednesday | while assuring 

As the third, and big-/| not the act—I work 

to open the theatre- | ber of Commerce.’ 
Christmas, 1953,;is topical in 


holding the 
but will 


| mitt reward, 


able andj} 


discourse 


of tunes from 


| her picture click, “Showboat.” 
Phil Foster, as usual, is a pleas- 
unfolds a 


casual- 


paced patter with asides to Vegas 
everyone 


“this is 
for the Cham- 

Brooklynese 
on the 


Show is kicked off with Morrie 


varied talents in the top spots, the | Dell’s production, “Sunday At The 
| Stars of the Arden production are} Fair,” while centerpiece is a Afro- 


pagent 


' the magnificent costumes by Mme. | Spell.” 


| 
gal foil singer, and fiddler Florian | 


ZaBach. Results are entirely pleas- 
ing. 

Knockabout tomfoolery of the 
Slates, in their standard tradition, 
does everything but unreof the 
spot. Clowning through a fast 20 
minutes, they entwine. effective 


| Berthe and the striking production 
design by Harvey Warren. 
the opening, when a DC7-C Pan 
American World Airways 


From 


plane 


takes off for Paris to the closing 17! cers (7), Clair Perrault Orch: ad- 


scenes and one hour and 25 min- | jy jcsign 


}utes later, 


| 


' where. 


| 
' 
| 
} 


rhythm stepping into nutty caper- | 


ings. It's their first return here 
and bids more. 

ZaBach, personable blond, in on 
an initial engagement, wins sup- 
porters readily, bowing a violin in 
pop and longhair stvles. 
easy half-hour. May advantageous- 
ly drop his plural self references, 
also the business about confused 
lighting changes ‘green for Irish} 
ditties, etc.). which reflects on the 
house electrician, and more so on 
his own probable lack of 
hearsals. 


Fills an} 





ner Benedict orch contribute to a 
wholesome hour of entertainment. 
Koll. 


Black Orchid. Chi 
Chicago, Sept. 27. 

Jimmy Aines, Helene Aimee, 
Noteworthies (4): $4 minimum. 

A better-tailored card for this! 
North Side intimery would be hard 
to find; two-weeker, with options, | 
looms a b.o. winner. The last few | 
shows at the Orchid have followed 
the successful) pattern for this 
room: lots of entertainment value, 
though no big names, on a well- 
balanced bill. 

Jimmy Ames is a holdover from 
the last card and fills the top spot 
this time, with due cause. Ames is 
a very funny guy, his forte being | 
a raucous, Rabelaisian style of hu-| 
He saves the power for the 
end though, with only a hint of) 
it in the middle of his turn. He 
starts off easily, with a spate of 
nonehalant, lightly dropped gags. 
He has the house in stitches from 
the beginning and builds to a het- 








| showing 
| Variety. 


related somewhat to a} 





| lish, and in 


ty climax. Occasionally, he sings 
a song in a very acceptable voice, 
versatility and adding 


Femme vocalistics are handled 
in a sexy, continental style by 
Helene Aimee. Miss Aimee is very | 
easy on the eyes and knows how | 
to use her charms to help a song; | 
not that the songs need help with | 
this chirper’s smooth pipes and 
savvy delivery. Miss Aimee sings | 
in several languages besides Eng-, 
all she sings with the 


to 


So 
males 


as 


cers 
the 


scope 


and 


| ance. 
| the 


first 


perhaps 


Maria 


The 


the 


ot 


| segues into the finale and features 
| beautiful vocals by Gene Varrone 
Caruso. 
above it can be seen that 
the revue’s pretentions is the print- 
iing of the program in French. 
The Peters Sisters, heavyweights 
re-| Virginia, Ann and Mattye, top the 

| bill and are probably the only trio 
Dorben Dancers and the Gard-| jn existence that can fill the huge 
| Moulin Rouge stage without assist- 
outsize 


their 


eve 
! dazzled with a phvsical beauty and | 
unmatched 
Pretentious. yes. 
i top sight entertainment. 

The standouts among the produc- 


several 
aces with robust. rhythmic vocal- 


$1. 


is constantly | 





any-| fame, is a_ solo 


tion numbers _ easils are “La 

|Grande Muraille de China,” “Le Unlike 

'Port De L’Aventure—Morocco!” | _, ~TUIKe cae 

| with its storm-at-sea effects, and | S!28ers who are on 
i*Le Carnival de Venise” that 


| new vocal look. 


From the 
among 


ment world. If 
' encores. 


From. his 


; orchestra. 
to Kenny's 
their smooth 


‘ unique 
soeurs tee off 


appear- 


called 


Bill Kenny, of original Ink Spots 
performer 
But also | days. His current stand at this cen- 
| tral Illinois supper 
ithe well-known tenor styling of 
| Kenny is strong enough to make 
|him a successful solo personality. 
other pivotal 


“Ink Spots” 
| theme entrance to a similar walk- 
'off, Kenny’s work before the mi- 
icrophone is well-received and gets 
: good support from Clair Perrault’s 
Arrangements 


execution 
mental to the satisfactory showing. 
Opening and closing the current 


“Voodoo 
Alan. 


Lake Clab. Springf*d, Hl. 
Springfield, Ill., Sept. 28. 
Bill Kenny, Miriam 


Sage Dan- 


these 


spot indicates 


combo 
their own as 


; soloists, Kenny isn’t trying for a 
He sounds satisfied 
i; to concentrate on the style which 
; won him a niche in the entertain- 
local 
| typical, it’s still zood for several 


reception is 


rhythm 


are cued 


phrasing and 
is instru- 


ling of “If You Can't Do the Can- | bill are the Miriam Sage dancers. 
Can,” one of the 


Pony 


score. 
would 


The 


used 


do 


are 
production 


to 


command 
their show ability didn’t, but they 
make a likeable trio that went over | 
well with the full house first night. | 


Sherrell-Phil 


13 tunes in the!) On behalf of the grid season the 
Moody show | girls have added the fine art of 
The tonnage of these gals | baton-twirling to their high-step- 
respect even if} ping prances. In glorified cheer- 
leader sweaters and skirts, they 
salute the Big Ten. Wayn. 
Family, four| Seven Seas. Omaha 


Marquis 
!chimvs with tricks, are a hard act 
follow, 
production 


and 


all 


but 


the 


not 


bother 
who will ; 
| for his entertainment dollar than Is | 


up 


the 


| offered anywhere else. 
and his band, man the pit for the 
| show’s musical backing. 
‘ing night, the show came off with | clever. trin 
with hardly a off on “Begin the Beguine 


surprising dispatch, 
heal and goes over big. 


slip to be seen, 


after 
number, 
Bros., jugglers with a sense of hu- | . 
mor, put on a solid act that scores. | 
the Andrea Dancers, 
femme, 
class adagio turn, and the Cabots, | 
another two and one group which 
shows in a specialty spot 
dressing 
uction numbers. 

With 
into the revue, it 
better choreography 
den’s part and the individual dan- that, too. 

best. 
conception 
| huge that such minor faults are not 
| likely 


; tomer, 


some 


qualities 
could still 


the 
be 


the Chinese | 
the Peiro 


two 


real | Here to Eternity,” 


with a 
sion. 
as well 


d > ‘O- > . . 
of the pro-| jjond’s Seven Seas. 





' 

Omaha, Sept. 30. 
Mickey Shaughnessy, Al Lamm 
Trio; no cover or minimum. 


Mickey Shaughnessy, who’s seen 
some pic duty, notably in “From 
is 
first visit to Omaha a standout ses- 
The comic, with facial ges- 
‘tures not unlike those of Red Skel- 
ton, is pacing ’em in at Don Ham- 


making his 


Shaughnessy is a fine mixer and 


worked 
have 
Ar- 


this. 
on pays off—and he's 


minute shows, with 


However, 


is so ; 
In this he 
paying Cus-| 


getting more coat, old Springfield 
Jerry Gray | 


For open-| and, besides, 


Brog. 


holds over many pavees because of 
However, it’s the talent that 
got 
Does three different 30- 


plenty of 


his third, an 


Army spoof, by far the best. 
lopes out 
| fitting khaki outfit, sad sack trench 


in an ill- 


rifle and cart- 


ridge belt ‘upside down) complete 
with toilet paper attached. 
of his lines are on the bluish side 
but that doesn’t hurt at 
most 
His “Dig A Latrine” take- 


Some 


this reom 
are pretty 
is typi- 


JTUIRD- 
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‘Show Business Hail of Fame’ 


page 1 





—— Continued from 


Variety would be wise to list al-' the land which didn’t program a) 
phabetically and save both of us, Crosby program of pl.tters and | 
sume headaches, best speils out through his disks it Is conceivable 
the whyfores. that at no time was any American 
J not within hearing distance of the | 











“Some of my nominations, : 

, ‘ . r . . Yas ’ mira $ rc no- 
might add, will brook discussion. Crosby — thanks to pho 

P ° I ore “An . . 
What doesn’t? If President Eisen- graph records. | 
hower is elected there’s always got Greta Garbo—the greatest ac- 


to be some also-ran. I'd rather tress on the screen in her time and 
make the qualifications or foot- perhaps the greatest femme ire | 
notes here because it would be un-' lead of all time. Today, at 50, she 
fair to express any equivocations , has more s.a. than many a film star 
as we directly approach this or) Jess than half her age. And if you 
that name. Nobody will protest me don’t think the upcoming stars 
on the Barrymores or Caruso, so know it, just watch a Garbo revival 
let them have their own conclu- | when it’s playdated in Hollywood, 
sions or differences after they ap- Beverly Hills and environs—the 
praise my list.” In alphabetical se- audiences are usually jampacked 
quence: with the ambitious new crop of in- 
Marian Anderson — easily the Senues and romantic leads sult 
greatest contribution by the Negro siudying her style and Prchrey = 
race to American show business or, Sons from. her —— celluloid <r 
for that matter, the show business ique of the 1920s and early 1930s. 
of the world. Hers is a voice that Judy Garland—a female Al Jol- 
can only be described in ethereal son. Want more? See under the 
terms—it’s a voice blessed by God J’s. 
and she truly sings like an angel.’ Welen Hayes—truly unique and 
She can stand on any platform of extraordinary as a thespian be- 
the world and command audiences. | cause she can take words that 
John Barrymore—comedian, em- mean little and make them impor- 
the her interpretation. No 


ee 


cee, the greatest “Hamlet”, tant by a | 
most colorful show biz leading other actress on the U.S. scene can | 
man on the dramatic stage and in| do this. Yes, the play's the thing, | 
pictures. Even in his buffoonery and it takes some doing to louse | 


and, later, in his personal behav- up a good play; but Helen Hayes 
jorism, he had an air and a flair | can emote Toots Shor’s menu and 


that’s exclusively a Barrymore, make it an Academy prizewinning | 
copyright. ‘performance. Incidentally, Miss 
Ethel Barrymore — just Ethel Hayes too is marking her 50th an- 


Barrymore. No comment necessary. | niversary this year. 
Jascha Heifetz—the master of 


It’s like trying to explain Babe | chi ; \ 
Ruth or the circus or the miracle | the Violin. Tops them all, Menuhin, 
| Kreisler, anybody. 


of the telephone. 

Sarah Bernhardt—she was the AJ Jolson—‘“the king.” American 
greatest actress the world has ever) show business didn’t call him that 
known. She was as socko at the for nought. He could hold an au- 
Keith's Palace on Broadway as at | dience longer and entertain them 
the Comedie Francaise in Paris. better than anybody. Answer was 
Deing her stuff in French, audi- that after any audience had been 
ences the world over acclaimed her surfeited by gags and gals, the 
regardless of language limitations. | Shubert “nights” revues and those 
Do you think Fally Markus or Pat Shubert-style runways with the 
Casey parlez’d Francaise? But they | dolls coming down in phalanxes, | 
“dug” her. | that’s when Jolie first came on. At | 

Enrico Caruso—the world’s great-| 11 o'clock. And_ told em, You 
est tenor and the most important | ain’t heard nothing yeti: And 
singing star the world of opera has | they didn’t. 





Then he'd keep ’em 
ever known. Perhaps the best last- | there until past midnight Who can 


ing acceptance may be measured | do that today? ; 
by the sturdy royalties his Victor, Danny Kaye—the most versatile 
records still earn for his estate—j| new force. Comic, leading man, 
figures which would satisfy many a| music hall star—certainly the most 
living show biz personality today. signal success any American per- 
Feodor Chaliapir—tne great Rus- | former has ever achieved in Eng- 
sian basso was also one of the | land. From the borscht circuit to 
greatest of all actors rolled into| cafes to musical comedy 
one. If he never sang a note he 
would have been a great thespian 
He portrayed his roles with ultra- 


(Buckingham set also) on both sides 
of the Atlantic. 


dramaturgical art. Harry Lauder—the ex-Welsh 

Charles Chaplin—whose panto-|coalminer who belied the legend 
mime has created more universal] the ‘dour’ Scot. He could do the 
laughter than anybody extant. This| longest one-man shows, longer 


has nothing to do with his strange | than Chevalier or Jolson or Cantor 
political ideologies. But none can! or anybody. He was the first ‘‘one- 
deny his special genius of mimicry | man show” star in show business. 
and pantomimic artistry. 'He’d stay on at the Manhattan 

Maurice Chevalier—perhaps the | Opera House (N. Y.) from 8:40 un- 
greatest living international per-/| til midnight, just singing his songs, 
sonality today. He’s certainly the’) many of which he wrote and many 





most important singing personality of which have become classics, 
show business has ever known./ such as “I Love A Lassie” and 
Capetown or Bangkok, Buenos, “She’s My Daisy.” He was able to 





Aires or Bayonne, London, Paris, 
Broadway, Hollywood—ihere are | 
no frontiers to his art. That Gallic 
drooping lip and that gay French | 
smile are universally known and 
acclaimed. 


capture and project all the emo- 
tions of all humankind into song, 
and it was not for nought that a 
grateful Britain knighted him. 
Gertrude Lawrence — because 
there was nothing she could not 


George M. Cohan—the most ver- play. Comedy, drama, farce, mu- 
satile man in the American thea- | sical comedy, operetta, revue—you | 
tre. He could act, produce, write’ name it and she sang it, danced it, 


plays and write songs. If for no 
other reason than ‘‘Over There” I'd 
vote for him, but that would fall! 


and played it. One of the greatest 
and most versatile artistes in Brit- 
ain and America. 


/ combination 


i ter 


to pic- | 
tures, he’s a click at the Palace |. ant evidence that the BAA is 


| with greater seriousness than the 


pundits and editorial columnists. 


Laurette Taylor—one of the 
greatest actresses ot the world. A 
Ethel 
Maude Adams and Helen 
Item: “Peg o’ 
Glass Menagerie.” 


Bert Williams—the great Negro 


{comedian who scaled the heights | 
of stardom in the Ziegfeld Follies | 


and who “could do more with a 
gesture, and without words, than 
Fanny Brice, W. C. Fields, Will 
Rogers or I could achieve. Make 


| this is a direct quote, because the 


four of us often discussed that we 
learned more when we were work- 
ing with Bert Williams in the ‘Fol- 
lies,’ and since, just by watching 
him. I too used to use cork, and 
when you put that on it’s usually 
to heighten two basic audience re- 
actions—sadness or happiness. Wil- 
liams, too, essayed cork, but he did 
that pantomimic poker game, for 
example, so realistically, that de- 
spite it’s being without words we 
could tell what was in the other 
pseudo-players’ hands, just by 
watching Bert.” 


3-Pronged Fight 


aa Continued from page 57 eee 











clared that they need a union be- 
cause they could then have a re- 
sponsible body that would help 
them enforce their contracts. 


Other beefs by the operators in- 
clude the allegation that outside 


| Of being notified that the contract 


had expired May 31 of this year, 
there has never been any request 
by BAA that they negotiate. They 
charge that there is no digpute 
about wages or hours. It’s claimed 
that they must pay over the BAA 


| minimum if they want any quality 


performers. The chorus girl union 
minimum is $50 and they say that 
they cannot get anybody at that 
figure. 


They also beefed that shortly af- 
the contract was originally 
signed in October, 1953, a $50 ini- 
tiation fee for principals was stipu- 
lated. It was later raised to $100 
for headliners and the chorus ini- 
tiation was hiked from $25 to $50 
at the same time. This made it 
more difficult for the Jersey opera- 
tors, since they couldn’t operate 
with non-union performers, and 
they had difficulty in getting the 
acts to shell out such big sums, 
especially since they hadn’t been 
asked to pay dues in other cities 
where they’d been working. The 
arrears were sizeable. 


The operators stated that they 


democratically run before they 
will do business with the union. 
They do not want to negotiate with 
a one-man union. Once evidence 
of democracy is presented, they 
say, they can work out a contract 
in one or two meetings. They cited 
the fact that they have had no 
trouble with the stagehands or mu- 
Sicians during their contract ne- 
gotiations. 

Phillips declared that the oper- 
ators had already given him recog- 
nition by negotiating with him. 
There were no such claims pre- 
viously during any of their nego- 
tiations. Phillips also claimed that 
the American Arbitration § Assn. 
had recognized his union when it 
ruled that the Hudson Theatre, 
Union City, had to pay about $500 
to BAA, representing the loss in 
dues to the union when it per- 
mitted non-union members to work 
the house. 


Phillips pointed out that a Phila- 
delphia court had denied Hirst 





short of the mark we have set, ie., 
the rostrum personalities. 

Noel Coward—he's the British 
George M. Cohan. Variety is a hip 
tradepaper and its readers are hip 
—notice I now say “hip,” because | 


| 


thing in the theatre, be it gay, seri- 
ous or fantasy. Whether _ it’s 
“South Pacific’ or “Kind Sir” or 
“Peter Pan,” she can handle it. 
And make you believe it. She is 


one of my grandchildren told mej ageless. The greatest girl in mu- 
“hep” ain’t hip any more—so I) sical comedy today. If somebody 
don't have to reprise Coward's, brings up Ethel Merman, certainly 
credits. But he, too, is a quad- a great in her own right, perhaps 


ruple-threat (or more) man as play- 
Wright, actor, songsmith, film star. 
Saloon star, impresario. 

Bing Crosby 


tion The Merm_ couidn’t piay 


! now a national in-!| have done ‘Annie Get Your Gun” | 
+5 tis ; ‘ ry 4 . . 1 } 
siitution. His versatility as an ac-! —and did in the national company. 
tor and a singer qualify him. When Nijinsky—the greatest male bal- 


the late great Jack Kapp, founder- 


let star; the male Pavlova. 
president of Decea Records 


Anna Pavlova—Heifetz on toes. 


< »¢t 
ac i 


oul 


to make Crosby “ihe most heard Vill Rogers—the greatest Ameri- 
7 7 > Sa eae ryt 

volce in the world both he and’ can humorist on the stage. He not 

the Groaner recotnized that it Oniy wrote all his own stuff but 


could not be restricted to ballad- 
eering. Crosby sang westerns and 
sacred tunes with the same facil- 
ity as a pop ballad or novelty song 


he wrote possibly a new act at any 
£iven opportunity, and could do it 
as oiten as every night, just from 
reading the papers. The news and 


His catalog embraces Hawaiian the headiines gave his fertile mind 
tunes, hymns and hillbillies, and a humoreus bent, and many a law- 


done with the same authority as . 
his basic crooning. At one time 


there was not one radio station in 


maker took Rogers’ kidding-on- 
the-square barbs, humorously 
garcoaied as they may have been, 


Mary Martin—who can play any- | 


it can be answered by the observa- | 


“Peter Pan” but Miss Martin could | 


SU- | 


Circuit attorneys a dismissal of 
the BAA suit which states that the 
circuit failed to live up to its con- 
' tract. 
had originally notified all New 
Jersey operators that the pact was 
expiring and he would be glad to 
sit down at any place stipulated 
by them to discuss a new pact. He 
| said that none of them had replied. 














Motorcycle Disk 


Continued from 


1 —— 


page ee 


life ‘along the road.’ Maybe this is 
| just another example of musical 
madness rather than of a motor- 
cycle madcap. If so, the treatment 


shut it off.” 
LaCamera, in his column, scored 


| the disk as a “new low” and said: | 


“Many local disk jockeys, who 


pride themselves on their respon- 
| sibilities to our youth, have been 
playing the number day after day 
without a single word of disap- 
| proval,® ¢ 


Barrymore, | 
Hayes. | 
My Heart” to “The | 


tS 








| VARIETY BILLS 


WEEK OF OCTOBER 5 


Numerais in connection with bilis below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (Mm) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; cw) Warner 





/NEW YORK CITY 

Music Hall (1) 6 
Rockettes 
Corps de Ballet 
Ramer & Eileen 
David Powell 
Jean Dubois 
George Sawielle 
Joan Hagen 
Glee Club 
Sym Ore 

Palace (R) 7 

Chehalas Duo 


AUCKLAND 

St. James (T) 3 
Winifred Atwell 
Canfield Smith 
Eddie Vitch 
Joe Church 
Hellos 3 ; 
|Romaine & Claire 
| Johnnie Bord 
Robert O’Donnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 

MELBOURNE 


Tivoll (T) 3 
Wiere Bros. 
Gypsy 3 
Alain Diagora 
Upshaw & Cooper 


Chet Clark 
Debby Wilson 
Leonardo Anita 
Jerry Cooper 

C Byrd & Leroy 
Eddie White 
Jodimars 


CHICAGO 


Chicago (P) 7 
Julius LaRosa 
Artir Dann 
Paulette Sis 
Phil Lawrence 
& Mitzi 


AUSTRALIA 


Ken Littlewood 
Knights 4 
June Barton 
Josphn McCormack 
SYDNEY 
Tivoli (T) 3 


Norma Miller Dancrs 


Michael Bentine 
Howell & Radcliffe 
Neal & Newton 
Gogia Pasha 
Virginia Paris 
Alfreros 3 

Ursula & Gus 
Gordon Humphris 
Johnny O’Connor 
John Bluthal 
Irene Bevans 
Dancing Boys 





Red Moore 


ASTCN 
Hippodrome (1) 3 
Regency 2 
Idris & Bell 
Fred Atkins 
3 Leroys 
Dick Calkin 
Katz & Karon 
Morris & Savage 
Rosinas 
BLACKPOOL 

Opera House (i) 3 
Jimmy Jewel 
Ben Warriss 
Alma Cogan 
Janet Grey 
4 Hurricanes 
Odette Crystal 
6 Flying de Pauls 
20 John Tiller Girls 
8 Singing Debutantes 
Mayfair Melody 
Makers 
Fred Kitchen 
Dorothy Dampier 
Barbara Evans 
Natalie Raine 





BAA head also said that he | 


is obviously and always effective— | 


Palace (I) 3 
Beverley Sis 
Rob Murray 
Marvellos 
M & B West 
Freddie Harrison 
Sonny Roy 
Jefferies & Breen 
Morgan & Gray 
Tower Circus (1) 3 
Charlie Cairoli 
& Paul 
Belli & Lions 
Wenzel Kossmayer 
Douglas Kossmayer 
Armand Guerre’s Co 
Sciplini & Co 
Knie’s & Co 
Trampo-Tempo 
5 Amandis 
Knie’s Horses 
Cuban Boys 
2 Berty Borrest 
Liberty Pot Pourri 
Alcety 
3 Orfatis 
Spanish High School 
Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 
Winter Gard. (1) 3 
David Whitfield 
Dagenham Girl 
Pipers 
Bill Waddington 
Colville & Gordon 
Jane Kimm 
Beau Belles 
Norma Lowden 
Billy de Haven 
BOSCOMBE 
Hippodrome (1) 3 
30b Gray 
Barrie Craine 
Sheila Atha 
Travis & Lee 
Susan Dene 
Debrett Dancers 
BRIXTON 
Empress (1) 3 
Syd Seymour Co 





| Roy Lester 
| Jenks & Hill & B 
1E & A Gerrard 


|J & S Lamonte 
CHELSEA 
Palace (I) 3 
Clarkson Rose 
Olive Fox 
Billy Burden 
John Vicars 
Shirley Brett 
Norman Vaughan 
Clarkson Rosebuds 
Co 


CHISWICK 
Empire (S) 3 
Ivy Benson 
Arthur Blake 
Mr. Sufflewick 
Johnny Mack 
Alec Don | 
3 Babette & Raoul | 
Flying Voleros { 
Fawcets 
DERBY 
Hippodrome 
5 Smith Bros 
Jimmy Paige 
Nick Nissen 
Brazilianos 
Crotchet 
Girl Friends 
Meet the Landladies | 
Courtship 
EAST HAM 
Palace (I) 3 
Dennis Burrows | 
Joan Birminghsme 
Johnny Ramsell 
Beverley & Nicholls 
| Pat McKay 
|Tom O'Neill 
Bette Jones 
Muriel Brumwell 
Dancing Glamour- 
ettes 
MANCHESTER 
Hippodrome (S) 3 
Danny Purches 
Koolman Water 
Organ 
Channing Pollock 


(S$) 3 











| Devine 





Milton Woodward's 
Ce 


Ballet Girls 


BRITAIN 


Hollander & Hart 
Kenny & May 
6 Marie de Vere Co 
NORWICK 
Hippodrome (1) 3 
Ronnie Ronalde 
Billy Whittaker 
Mimi Law 
Bob Andrews 
2 Rexanos 
Helen Turner 
Brandon & Hilliard 
Charles & Jupp 
Eric V. Marsh 
Randall Topping 
Audrey Gunner 
Marie De Vere Co 
WOLVERHAMTON 
Hippodrome (1!) 3 
Elliott King 
A & B Black 
Clifford Stanton 
Joe Young 
Steve Daniels 


YORK 
Empire (i) 3 
Ted Alex 
Bobby Tiaompson 
Edna Dean 
Gene Patton 
Michael Hibbert 
Terry Moore 
June Baimer 
Gloria Jansen 
Michael Hill 
Johnny Daw 
BIRMINGHAM 
Hippodrome (M) 3 
Nitwits 
Edorics 
Peter Cavanagh 
Fred Atkins 
Vogelbeins Bears 
Jones & Arnold 
BRIGHTON 
Hippodrome (M) 
Anne Shelton 
Mongadors & Anne 
Stan Stennett 
Morlands 
S & M Harrison 
Gold & Cordell 
Skyliners 
EDINBURGH 
Empire (MM) 3 
Ella Logan 
Lane 
Murray & Mnidie 
Scotts Sea Lions 
Authors & Swinson 
Joe Laurel 
Nelson Bros 
Rarry Took 
FINSBURY PARK 
Empire (M) 3 
Eve Boswell 
Francois & Zandra 
Jimmy Wheeler 
Rib Aruso 
Musical Elliotts 
Keete Bros & A 
Harry Worth 
Alan Clive 
GLASGOW 
Empire (M) 3 
Al Martino 
S & R Holland 
Teddy Foster Orch 
Matanzas 
Joan Kane 
Connor & Drake 
HANLEY 
Theatre Royal (M) 3 
Deep River Boys 
Mills & Melita 
Winters & Fielding 
Darlys Dogs 
Laycock & Maureen 
Dickie Dawson 
Boris § 
Pat Rosa 
LEEDS 
Empire (M) 3 
Albert Modley 
Teddy Johnson 
B & Z Marvi 
Pearl Carr 
J&J Wins 


| Georgette 


Sunny Rogers 
LIVERPOOL 
Empire (M) 3 

Ronnie Hilton 

Rey & Ronijy 

Saveen 

Charles Ancaster 

Salici Puppets 

Iris Sadler 

Kodell 

Overbury & Suzette 
MANCHESTER 
Palace (M) 3 

Crew-Cuts 

A & V Shelley 

Bobby Monahan 

Mandos Sis 

& King 


Y 


Richards & Yolando } 


Jimmy Edmundson 
B & Adams 
NEWCASTLE 
Empire (M) 3 
Johnnie Ray 
Averil & Aurel 
Vie Lewis Orch 
M Granger & Co 
Harry Bailey 
Balladinis 
NOTTINGHAM 
Empire (M) 3 
Maple Leaf 4 
Robby Dennis 
Mike Hall 


Phyllis Gladwyn 

Joan Ross 
PORTSMOUTH 

Theatre Royal (M) 3 

David Hughes 

J & B Gee 

Ossie Morris 

Cynthia & Gladys 

Audrey Jeans 

Reryl & Bobo 





Lowe & Ladd 
Kenways 
SWANSEA 
Empire (mM) 3 
Morton Fraser (Co 
Cralkson & Lestie 
Dennis Hale 
Eddie Ash 
Baker & Douglas 
Tommy Locky 











Cabaret Bills 





NEW YORK CITY 


Birdland 
Count Basie 
on Soir 
Portia Nelson 
Tony & Eddie 
Jimmie Daniels 
Mae Barnes 
3 Flames 
Blue Angel 
Robert Clary 
Mort Sahl 
Teddi King 
Ciel Cabot 
Cafe Society 
Steve Gibson 
Redcaps 
Chateau Madrid 
Luis De Caceres 
Dora & Betty 
Julie Romero 
Ralph Font Ore 
La Plaza 6 
Copacabana 
Joe E. Lewis 
Julie Wilson 
Dominoes « 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Orc 
Composer 
John Mehegan 3 
Bernard Pfeiffer 
Embers 
Dorothy Donegan 
Jonah Jones 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Haroid Fonville 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Ore 
Hotel Plaza 
Gilbert Becaud 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Mimi Benzell 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Eddy Howard Ore 
Tommy Purcell Ore 
Hotel Statier 
Les Elgart Ore 
Hotel Tart 
Vincent "opey Ore 
Hotel St. Regis 
Constance Moore 
Milt Shaw Orc 
Ray Bari Ore 
catin Quarter 
Frankie Laine 


Frank Libuse 
Chiquita & Johnson 
Margot Brander 
Mazzone-Abbott 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Org 
B Harlowe Or: 
Le Ruban Biey 
Jones Boys 
Penny Malone 
Don Adams 
Joya Sherrill 
Bob Mayberry 
Norman Paris 3 
La Vie 
Dick Haymes 
Billy Vine 
Van Smith Ore 
Le Cupidon 
Jimmy Komack 
Jerome Courtland 
Kathy Barr 
Ira Brandt Ore 
Armando Federico 
Old Roumanian 
Gene Baylor 
Danny Mason 
Sadie Banks 
Lillian Hayes 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields 
Eddie Layton 


Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
Kostya Poliansky 
Ore 

Versailles 
Edith Piaf 
Salvatore Gioe Ore 
Panchito Orc 
Viennese Lantern 
Monica Boyar 
Sigrid 
Bela Bizony Ore 
Ernest Schoen 
Paul Mann 

Village Barn 
Ronnie Hayden 
Pamela Dennis 
Frank Keenan 
Larry MeMahon 
Morty Reid 3 
D. Davis Ore 

Waldorf-Astoria 
Harry Belafonte 
Nat Brandywynne 
Ore 
Misca Borr Ore 
Village Vanguard 
Enid Mosier 
Sylvia Syms 
Steel Trio 
C Williams Trio 


Der 


Ore 


CHICAGO 


Black Orchid 
Jimmy Ames 
Helen Aimee 
The Noteworthies 

Blue Angel 
“Calypso Frolics” 
Lydia Lora 
Lord Cariton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 

Biue Note 
George Shearing 

Quintet 
Johnny Pate Trio 

Chez Pree 
Sammy Davis Jr & 
Will Mastin Trio 
June Christy 
Chez Paree 


Adorables 
Brian Farnon Ore 
Cloister Inn 


Jo Ann Miller 
Lurlene Hunter 
Roy Bartram 
Dick Marx 
Johnny Frigo 
Conrad Hilton 


“Carnival On Ice” 
Victor Charles 
Lou Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Ore 
Palmer House 
“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie & Margo 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 
London House 
Barbara Carroll Tri@ 
Mr. Keily’s 
Bobby Short 
Audrey Morris 





Jimmy Bowman 


LOS ANGELES 


Ambassador Hotel 

Ted Lewis 

Jackie Warner & 
Shirley McGuire 

Susan Brooks 

Eddie Le Roy & 
Short Twins 

Two Debs & A Date 

Charlotte Dewey 

Al Lewis Oré (12) 

Band Box 

Billy Gray 

Beverly Hudson 

Jack Hilliard 

Mike Ross 

Skeets Minton 

Voluptua 

Larry Greene Trio 
Bar of Music 

Ed Hennessy 

Flora Fiese 

Mack Twins 
Beverly Hilton 

Marion Marlowe 

Mata & Hari 

Bernard Hilda Orch | 
16) 

Micha Novy Ore (8) 
Biltmore Hotel 

Henny Youngman 





Helen Forrest 


Toy & Wing 
Hal Derwin Orc 
Ciro’s 
Maria Cole 
Rickie Layne 
Amin Bros 
Maria Nezlia 
Hal Loman 
Geri Galian Ore 
Dick Stablie Orc 
Crescendo 
Hi-Lo’s 
Ray Baxter 
Tony Martinez Ore 
Mocambo 
Dinah Washington 
Paul Hebert Orc 
Marco Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Marquis Family 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray : 
Statler 
Dorothy Shay 
Al Donahue Ore 
Belaire Trio 


LAS VEGAS 


Dunes 
Howard Keel 
Kean Sis 
Ray Malone 
Dune Dancers 
Jay Rubanoff Ore 

Flamingo 
Mills Bros. 
Archie Robbins 





Oolan Farley 
Desert inn 
Guy Lombardo 
Jack Durant 
Don Arden Dners 
Carlton Hayes Ore 
New Frontier 
Herb Shriner — 
Blackburn Twins 


(Continued on page 71) 
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Shuberts Shake Up B.0. Personnel 
([t’s an Annual Event Under J. J.) 





JJ.» 
in keepi 
personne! ¢ 
son, followin 


ng his front-of-the-house 
1 on their toes. Last sea- 
g his takeover of the 
chubert firm after the death of his 
partner-brother, Lee Shubert, he 
switched treasurer assignments in 
approximately SIX 
nouses. ae season 
vhanges a ( 
canbert theatres in N. Y. 

The only operation where the 
poxoffice staff has been held over 
from the 1954-55 season is the 
Shubert. Theatres w here personnel 
has been increased, decreased or 
altered. include the Barrymore, 
Belasco, Booth, Broadway, Broad- 
nurst, Cort, Golden, — Imperial, 
Longacre, Majestic, National, Ply- 
mouth, Royale, St. James and the 
Winter Garden. 

present staffs assigned to Shu- 
bert houses for the 1955-56 season 
follow: 

Barrymore, 
Melnick. 


Betty Barker, Jack 


Broadway) 1 : 

he’s made|4t Dramatists Alliance, Stanford, 

all but ene of the 16 | Cal., with a play titled “‘Secrets of 
t 








Boston Censor 


Belasco, Margaret Hildreth, 


Kathryn Walsh. 

Booth, Jack Pearl, Herman Fal- 
Lik. 
Broadhurst, 
Mary Ackley. 

Broadway, Cora Gibbs, 
Surace, Georgia Fursman. 

Cort, Genevieve Stewart, Gerard 
Connell. 

Golden, 
Hirsh. 

Imperial, Irving Morrison, Helen 
Monroe, Lewis Harris. 

Longacre, Lep Solomon, Jack 
Wolff. 

Majestic, Abe Baranoff, Mitchell 
Kanter, Rocco Lofaro. 

National, Aaron Helwitz, Abe 
Potal, Jean Cohen. 

Plymouth, Constance Coble, Phil- 
ip Kenney. ; 

Royale, Harold Stehle, Benjamin 
Chasin, Essie Friedman. 


William 


Richard 


Nellie Beamish, Anna 


St. James, Charles Thomas, Harry | ; 
, tour again. 


‘Elliott Nugent production resumes | 


Steinberg, Arthur Feine. ; 
Shubert, Murray Helwitz, 


(Continued on page 66) 


McClintic Spots Youth, 
Broadway Career in His 
Autobiog of ‘Me and Kit’ 


“Me and Kit,” by Guthrie Mc- 
Clintie (Little, Brown; $5), is the 
legit producer-director’s account of 
his boyhood in Seattle and his 
career on Broadway. It’s a moder- 
ately readable book, neither par- 
ticularly revealing nor especially 
deep. It devotes a major portion 
of its 325 pages to the young ac- 
tor’s lean early years in New 
York through his “ssociation with 
the late Winthrop Ames and emer- 
gence under the latter’s generous 
sponsorship to independent man- 
agement. 

MecClintie, according to his book, 
is a man of talent, fairly original 
ideas, quick and strong feelings 
‘and sensitivities), a rather sharp 
Sense of humor and a tendency to 
treasure a grievance. An_ only 
child who disliked and was dis- 
liked by his father and never un- 
ferstood his mother, he had an un- 
happy boyhood, relieved only by 
his interest in the theatre. This 
all-coming crush was kindled by a 
stock company in Seattle, of which 
Laurette Taylor was an inspiring 
leading member. With the sym- 
Pathy of a remarkable teacher, 
Rose Glass, with whom he sstill 
haintains a friendship, McClintic 
on finally able to make the hegira 
Can anhattan, entering the Ameri- 
eel cademy of Dramatic Art in 
the fall of 1910 at the age of 17. 
Pei after 45 years, McClintic 
slit ‘i ntly smarts at the inevitable 
“sits and snubs he received as 

‘Continued on page 66) 


ANTA ADDED TO LIST 








FOR TAX-FREE GIFTS 


Washington, Oct. 4. 

National Theatre & 

_'‘ANTA) has been added 

tithes of organizations, con- 

oo ons to which are deductible 

come tax purposes. 

nratest supplemental list by the 

‘nal Revenue Service also in- 


Cludes : ~ 
nen the National Society of Mu- 


American 
‘ cademy 
to the 


M:; ’ 
{toon Community Theatre, 
“attoon, Jl, 


— | thur 
Rinaldo, | Bridge” during its recent engage- 


| 


| 


1 Shubert apparently believes¢¢ 


play analysis 


George Smith (Geor.) 
Cops Award for Play 


George A. Smith, off-Broadway 
and strawhat reviewer for VARIETY, 
has won the 1955 Stevens Award 





he Alcove.” A _ previous script, | 
“The Luck of Caesar,’ was 1951, 
honors award winner in the same | 
contest and subsequently was pro- 
duced in strawhat | 

Smith is assistant director for 
administration of the American 
Theatre Wing’s professional train- 
ing program, and an instructor in 
at the Wing. His! 
VaRIETY sig is Geor. 





Edits Success’ 


Boston’s official censor, who did | 
some strenuous scissoring of Ar-| 
Miller’s “View From the! 
ment here, was at it again last 
week with “Will Success Spoil | 
Reck Hunter?” at the Plymouth. 

This time the innocent local 
citizenry is being spared the cor- 
rupting influence of three “God 


'damns” and one “son of a bitch.” 








“ Art, of New York; and the | 
of | hotel, 
imately $85 per person. 


Author-director George Axelrod 
blue-pencilled the lines, but other 
bits of dialog and emphasis on the 
femme posterior drew no thumbs- 
down from the _ civic morals- 
guardian, Walter Milliken. 


‘ITCH’ TO TOUR AGAIN: 
FIDDIE RRACKEN STARS 


“Seven Year Itch” 
The Courtney 





Burr- 


traveling next Oct. 24 in Hershey, 
Pe. The road company will be 
headed by Eddie Bracken. with 
most of the cast that originally 
toured with the George Axelrod 
comedy. The same scenery and 
props will be taken. from storage 
and used again. 

“Itch” wound up a 2!-month 
hinterland trek last June 11 
Philadelphia and closed on Broad- 
way Aug. 13 after a 143-week run 
at the Fulton Theatre. As of its 
Aug. 13 wrapup, the comedy had 
racked up an approximate Broad- 
way and national company profit 
of about $720,000 on a $60,000 in- 
vestment. 

Additional revenue is still forth- 
coming from a $175,000 supple- 
mental film deal with 20th-Fox, 
which permitted the film company 
to stepup the release date on the 
pic from next Feb. 1 to last June 1. 

The screen version of “Itch,” 
starring Tom Ewell and Marilyn 
Monroe, has already been put into 
general release and probably has 
played most of the locales on the 
upcoming road trek. Whether this 
will dent the b.o. take of the legit 
edition remains to be seen. 

Co-producer Burr denies a re- 
cent report from the Coast to the 
effect that Henry- Duffy has ac- 
quired the rights to the comedy 
and would tour it there. 


Toledo Show Train SRO; 
May Increase Facilities 


Toledo. Oct. 4. 

First scheduled show train from 
Toledo to New York has brought 
such enthusiastic response that the 
original plan to take only 100 per- 
sons may be changed. The trip 
will begin Oct. 30 and five plays 
will be seen before the travelers 
return. 

Just two weeks after the initial 
announcement, the capacity was 
completely sold out, and there is 
now a waiting list of about 20. 
Dorman Richardson, publicity man- , 
ager of the sponsoring 
Repertoire Little Theatre, 
ing to obtain extra theatre seats 
and hotel rooms for the overflow 
crowd. 

The plays to be seen are “Inherit 
the Wind,” ‘Witness for the Pro- 
secution,” “Teahouse of the August 
Moon,” “Pajama Game” and '! 
“Plain and Fancy.’ Fee for the 
trip, including train fare, plays, 
but not meals, is approxi- 





is going on, 


in } 


Toledo | 
is try- | 


Not Too Dissimilar 
Ottawa, Oct. 4. 
An odd bit of doubling calls 
for Frances Hyland to play 
Lady Macbeth and one of the 
witches in Canadian Players’ 
production of “Macbeth.” The 
troupe is offering the Shake- 
ppeare tragedy in repertory 
with Shaw’s “Saint Joan” in a 
season-long tour opening to- 
night (Tues.) in Simcoe, Ont, 
William Hutt, as Macbeth, 
can’t double, but Douglas 
Campbell, who directs, also 
pairs Macduff with a smaller 
role. 


Roger Stevens 
Getting Lazy? 
Oniy 10 Shows 


Roger L. Stevens has practically 








retired from show business. At 
the moment, there are only 10 
shows scheduled for production 


this season in which he has an ac- 
tive interest. 

Of course, the realtor-producer- 
theatre operator has a list of shows 
on the fire for possible production 
next season, or perhans the one 
after that, or even the one after 
that. The number of titles, options 
and projects is apt to increase 
from day to day. 

This season, as a member of the 
Playwrights Co., Stevens is asso- 
ciated in Robert L. Joseph’s pro- 
duction of the Jean Giraudoux- 
Christopher Fry “Tiger at the 
Gates,” which onened Monday 
night (3) at the Plymouth, N. Y., 
and the following uvcoming offer- 
ings: “Small War in Manhattan,” 
“Ponder Heart,’ “Time Remem- 
bered,” “Quiet Place” and “The 
Lovers.” 

As a member of Producers The- 
atre, hell be associated in the 
| presentations of ‘‘Tamburlane” and 





“Joyce Grenfell Requests’ the 
| Pleasure.” He is also partnered 
with Kermit Bloomgarden = and 


Robert Whitehead in the produc- 
tion of Arthur Miller’s dual-biil 
“View from the Bridge,” which 
opened last Thursday night (29) at 
the Coronet, N. Y., and is part- 
nered with Peter Glenville in the 
production of Hugo Betti’s ‘Island 
of Goats,’ which premiered last 
;night (Tues.) at the Fulton, N. Y. 


The above 10 items include only 
Broadway projects. In the 
Broadway Classification, Stevens is 
a large investor and is active in 
the production planning of 
Phoenix Theatre, which is present- 
ing its third season of stock in low- 
er 2d Ave., N. Y. 

As a theatre operator, Stevens 
is partnered with Whitehead and 
Robert W. Dowling in the Morosco. 
{! Fulton and Coronet, N. Y., all un- 
i der lease from City Investing Co., 
lof which Dowling is president. A 
| tentative deal for the partners to 
| take over the Globe, N. Y., for con- 








version as a legit house, has ap-; 


‘parently fallen through. 





Canadian Rep Delays 


Season to Seek Coin 
Ottawa, Oct. 4. 


Capital’s winter stock which usu- 
ally opens in October, won’t start 
its seventh season till Dec. 26, and 
then only if enough $10-$15 ten- 
show season tickets are sold to 
approximately guarantee its $2,200 
weekly nut. 

Moving to one of two available 
film houses is impossible because 





| of the $25,000 needed, so CRT will | 
remain at the 688-seat LaSalle Detroit, 


; Academy, poorly located and en- | 


; tailing church censorship, but Cost- 
|ing only half the cinema rental. 
| Last season started badly but the 
! post-Christmas 10 weeks, with lan 
iFellows in as managing director, 
| made a fair profit, and CRT’s debts 
|are down to $10,000 from a one- 
j} time $20,000. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 











the | 


Canadian Repertory Theatre, the | 





Barter Theatre Seeks 
Woodrow Wilson Play 


| The Barter Theatre, Abingdon, 
|Va.. has been commissioned to 





| 


| present a play next year commem- | 


;eriting the 100th birthday 
Woodrow Wilson. The project is 
being sponsored by the Woodrow 
Wilson Centennial Commission of 


of : 


Staunton, Va., where the late pres- | 


ident was born. Robert Porter- 
field. founder and managing direc- 
tor of the Barter Theatre, will o.o. 
manuscripts relating to Wilson. 
The author of the winning entry 
will receive a $750 advance from 
the Commission. 

The play will be produced 
Abingdon and Staunton and will 
‘also be toured by the Barter Play- 
ers. The regular 1956 Barter sum- 
mer season begins next June 11. 


Tea’ Brews 4456 





” 


“Tea and Svmpathy,” the Play- 
wrights Co.-Mary K. Frank produc- 
| tion of Robert Anderson's drama, 
| has earned $451,604 profit thus far. 
: Additional income is due from the 
| film deal with Metro, plus pros- 
| pective royalty from the lease of 
‘the touring rights to George 
| Brandt. 


! 


| At the moment, the distributed 


| profit from the two-company op- 


| eration totals $445,000. 


Still No Dividends, But Shuberts 


Have House Seats for Stockholders 


+ 


The Shuberts, whose failure to 
pay dividends on their Select The- 
artes Corp. stock has aroused the 
ire of shareholders for many years, 
took a drubbing from one of them 
at the company’s annual stockhold- 
ers’ meeting Monday (3) in New 
York. 

John Gilbert, who with his 
brother Lewis D. Gilbert has made 
a career of needling corporations 
for what they regard as objection- 
able policies and tactics, attended 
the session as a new holder of sev- 
eral shares of Select Theatres. After 


| bringing out that Shubert attorney 


at 


Adolph Lund’s chairmanship of the 
meeting was a violation of the by- 


| laws, which require that the presi- 
' dent, J. J. Shubert, should preside, 


| buying “house seats” 


On $65,000 Stake: 


| 


Gilbert criticized the company’s 
failure ever to pay dividends. He 
also elicited a statement from Lund 
that Shubert is about 80 years old. 

The minority stockholder’s final 
question about the possibility of 
to shows in 

the reply 
“All you have 


Shubert houses drew 
from the attorne, 
to do is call.” 


Big Guild-ATS Season 
Seen in Boston, With 
9 Shows on Schedule 


Boston, Oct. 4. 
The Theatre Guild-American 
Theatre Society, Council of the 
Living Theatre is looking forward 





On the | to its biggest season with a nine- 


| basis of the standard 50-50 split | Play series in the Hub. 


| between the management 

backers, that gives the latter 
'ly 350% profit on their” 
| investment. 


| “Tea” ended an 89-week Broad-/ 4nd “Chalk Garden,” 
| way run last June 18, with Mary | 


| Fickett in the role originated by 
| Deborah Kerr and later taken over 
| by Joan Fontaine. During the lat- 


and | 


near- | 
$65,000 | did 


With two subscription offerings, 
View From the Bridge,”’*» which 
better than a $63,000 gross 
| for its two-weeker at the Colonial, 
now in its 
second week at the Wilbur, organi- 
| zation reports lively response for 
| the remaining seven-play schedule, 
| subscription manager Rebekah 


| ter part of its N. Y. run, the show | Hobbs says. 


| operated on a twofer basis. 


An | 


The Guild-ATS racked up some 


| accounting covering the last three | 11,000 actual buyers in the -Hub 
| weeks on Broadway lists a $2,022. for the 1954-55 stanza and at the 


| Operating loss for that period. 
The second company ended its 
!tour last July 23. Miss 


| end of the season a subscription 
campaign added 2,500 new patrons. 


Kerr | Counting two tickets sold for each 


| starred in the road production un- | SUbscviber, this added 5,000 more 


| til the week ending July 9, 


'its final eight weeks on the road, 


between 
the production 


| another 
'Jand and 


two. split 
Seattle, 


off. | She was replaced by Miss Fickett | 
| for the ensuing fortnight. During | 


when | ticket buyers. 


“The presence of such offerings 


on the Boston subscription pro- 
gram as Rodgers and Hammer- 


| including three weeks in San Fran- | Stein’s new musical ‘Pipe Dream,’ 
cisco, three in Los Angeles and} the new comedy by Howard Lind- 
Port- | Say and Russel Crouse, ‘Great Se- 


bastians,’ starring Alfred Lunt and 


' made an operating profit of $28,-| Lynn Fontanne, and other exciting 


000. 
Closing expenses on the touring 


| enrollment 


high 
Miss 


maintained the 
of subscribers,” 


shows, has 


company totaled $5,771. An addi-| Hobbs said. 


| tional $2,500 was spent by the | 
'p- oduction as its share of legal 


fees in connection with a plagiar- | 


ism suit brought against Anderson 
| and eventually withdrawn. Souve- 
nir booklet income from June 
i July 23 totaled $727. As of 
| Aug. 31 accounting, $6,604 was 
avallable for future distribution. 
Another “Tea” tour is set for 
‘this season, but under the 


4- 
an 


} 


pro- | 


| duction auspices of George Brandt | 


from the 
Riva and Alan Baxter 
in the troupe, opening 
at the Erlanger Theatre, 


on a lease 
Co. Maria 
will star 
Oct. 20 
| Buffalo. 


‘Detroit Tent Lost 206; 


Plans for Next Summer 


Oct. 4. 
The ‘first season of Melody Cir- 
'eus, a tent operation with local 
| backing, ended with a deficit of 
|approximately $20,000. However, 
ithe group is already lining up 
shows, improving the tent and 
srounds in preparation tor nexi 
Season, 

Following were the grosses, after 
for the season, with break 
even figure in parentheses: “Show 
Boat” (12 performances) $16,532 

$24.000); “Brigadoon” $1 
065 ($16,000); “Desert Song” 
$14.855 ($16,000); “Carousel” 

$19,791 ($16,000); “Merry Widow” 
$14.263 ($16.000); ‘Finian’s 





taxes, 


- 
i} " 


’ 


6, 
fs 
‘ 
td 
‘ } 

| 
5 


(7) 


fainbow” (7) $19.501 ($16,000); 
“Kiss Me Kate” (7) $20,437 ($16.- 
000); “Song of Norway” (7) $17,- 
338 ($16,000): “Wish You Were 
Here” (14) $35,540 ($30,000) and 
“South Pacific’ (14) $55,000 | $34.- 


, 000). 


Playwrights | 


| sidering 
ogling “Dolls” in Vegas. 


| he 


| bringing 


The Guild’s seven-play balance 
begins with the arrival Oct. 17 of 
“Heavenly Twins,” co-starring 
Faye Emerson and Jean Pierre 
Aumont, 





VEGAS ‘GUYS AND DOLLS’ 
MAY PLAY SOUTH AFRICA 


Hollywood, Oct. 4. 


“Guys and Dolls” troupe cur- 
rently playing the Royal Nevada 
in Las Vegas may be taken to 
South Africa for a tour, under 


auspices of the Schlesinger organi- 
zation. John Schlesinger, board 
chairman, and his associate and 
partner, A. E. Harmel, are con- 
this possibility after 


Schlesinger and his aide went 
to Vegas last week, where they 
saw the “Guys” show. Schlesinger 
said he was impressed with what 
saw, and added that he and 
Harmel are mulling the idea of 
“Dolls” to the African 
continent for a tour of from six to 
12 weeks, playing the three largest 
cities in South Africa—Johannes 
burg, Capetown and Durban. 

Informal discussions with the 
William Morris agency, which 
hooks the troupe, are under way. 


ZaSu, Dekker Guests 


Dallas, Oct. 4. 

The Courtyard Players, local lit- 
tle theatre group, have come up 
with the names of Zasu Pitts, Al- 
bert Dekker and Joseph Calleia, as 
guest stars for the season. 

“Light Up The Sky” is planned 
for an Oct. 11 opening, with Ethel 


i Shutta, of Houston, playing a lead, 
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Shows on 


Tiger at the Gates 

Playwrights Co. (in association with 
Henry M. Margolis) present the Robert L. 
Joseph production ef drama in two acts, 
by Jean Ciraudoux, translated by Chris- 
topher Fry. Stars Michacl Redgrave; fea- 
tures Walter Fitzgerald, Leueen 
Grath. Barbara Jefford, John Laurie, 


Catherine Lacey, Morris Carnovsky, Leo | 


Ciceri. Wyndham Goldie, Nebemiah Per- 
soft, Howard Caine, Diane Cilento. Staged 
by Harold Clurman; scenery 
tumes. Louden Sainthill; scenic super- 
visor for U.S. production, Paul Morrison: 
incidental music, Lennox Berkeley. At 
Plymouth, N.Y., Oct. 3, °535; $5.75 top 
($6.90 opening). 


Andromache ...cccces> 

CaGSANGYA <vevesivvses Leueen MacGrath 
Eavnagress .6+6seecewe's Judith Braun 
PIGCLGE” 4.0. aisle eRe Michael Redgrave 
PRTG 6a oc eek webs see ee Ciceri 
gn re ee Morris Carnoysky 
POOINGKOS «sues ois betsnwss John Laurie 
Hecuba Catherine Lacev 





Mathem yHolan :.. ajee Milton Selzer 
Ladv in Waiting...... Jacqueline Brookes 
Poly xene .. Ellen Christopher 





BEOIGR — occas cee ee deems Diane Cilento | 
MIGSSENZES 222 ccctscnevess Ernest Graves 
a <r pre Peter Kerr | 
PN ere res Howard Caine | 
BGSITIE: sucunessacenes Wyndham Goldie 
MIRE... . ves ever eueuewes Felix Mun-o 
CURRED: io ccuseewescew Walter Fitzgerald 
Pee eee Nehemiah Perse!i 
SDIOOS svc nviagne’ err Jack Bittner 
BOMSCOL -5..50 04 neNee tee Tom McDermott 
Co ere Petr ror ree Louis Criss 


Although its time is several thou- 
sand years ago, it’s hard to imag- 
ine a more contemporary play than 
“Tiger at the Gates.” It is a terri- 
fying drama about the inevitability 
of war and, as such, it could be 2s 
horribly timely as tomorrow's head- 
lines. 

“Tiger” was written by the 
gifted Frenchman, Jean Giraudoux, 


and eloquentiy translated eal one i See ee David Clark 
topher Fry. With Michael Red-! Mize ............06. veereere.. Tom Pedi 
grave giving a magnificent per- | one ee steeeeseees see J —= Hern 
formance as star, it provides Viv-j{ Catherine 00.0000. pa Gloria Marlowe 
idly memorable theatre. Whether | Beatrice ....... eC ae Eileen Heckart 
it will prove commercial, however, | Ware -----0--" seen ies age 


may be another matter. 


With the support of fine reviews, | Immigration Ofticers...... 


“Tiger” was a hit in London, but | 
was taken off at the height of its 


cient time for it to recoup its} 
heavy investment in the more): 
lucrative surroundings of Broad- | 
way before Redgrave’s 
expires. Despite that West Enc 
popularity, it seems questionabte 
whether the frivolous-minded U.S. 
public will flock to as primarily 
intellectual a drama as this. It 
should have at least a moderate 
run, however, on the strength of 
raves from some of the more in- 
fluential critics, and there’s bound 
to be fervent word-of-mouth plug- 
ging from at least a limited pubtic. 
But “Tiger” is not only intellec- 
tual fare, but also classical cos- 
tume drama. which is apt to be 
tough boxoffice. And although Fry 
has curbed his normal garrulous- 
ness admirably, the play stresses 
an ethical concept (all too urgent, 
even so’ rather than direct story. 
Also, while it is cogently philo- 
sophical, it tends to be fatalistic, 
leaving audiences with the ominous 
conclusion that despite the wisdom 
and moral passion for peace of 
great men, a few loud-mouth fools 
will always blunder us all into w2r. 
Indeed, the play implies, it may be 
the pacilic sages who unwittingly 
provide the spark that ignites tiie 
conflict. * 
Specifically, how 


“Tiger” tells 


Hector, returning to Troy viciori- | > _ an I 
| That is, in the two pieces that com- ; 


ous but disillusioned from war, 
tries to prevent the outbreak of 
another conflict with Sparta over 


Paris’ adduction of Helen. He ale | 


most succeeds, despite the impul- 


sive Paris, the empty-headed Helen | 


and the stupid “patriots” of Troy. 
But after he has won over Ulysses, 
the Spartan representative, and has 
apparently gained the peace, a 
couple of hotheads provoke aa 
incident that precipitates hostili- 
ties, and it’s too late for men of 
reason to prevent it. 

Under 
oso direction, Redgrave repeats thie 
performance he gave 


pressively and building with sure 
technique to the overwheiming 
scene in which the Trojan warrior, 
apparently beaten in his peace 
negotiation with Ulysses, suddenly 


finds himself triumphant and then | 
quickly sees the achievement shat- | 
by the clumsy prank of a| 


tered 


drunken 


Spartan soldier and 


obviously a 

honors. 
There are also fine portrayals by 

Waller Fitzgera'd as the fatalistic 


prospect for 


Grath as Hector’s prophetic sister 
Cassandra, 
understanding and devoted wife 
Catherine Lacey as his shrew 
mother, Diane Cilento in the shal 
low role of 
the foolish Paris and Felix Muns« 
as the roistering Ajax. A'so, Mor 


ris Carnovsky is acceptable if not 


very regal as the Trojan king anc 


there are passable supporting bit 


Mac- | 


and cos- | 


e 
Barbara Jefford | 


Rvs | Mys. Lipari : 
run so that there would be suffi- | “Submarines”. 


contract | of a big scene. When he comes to 


Harold Clurman’s virtu- | 


in London, | 
starting relatively quietly but im- | 


Barbara Jefford as his | his 


Helen, Leo Ciceri as 


Broadway 


{posing platform settings and ai- 
| tractively light, airy backdrops of 
'an Aegean seascape, with unusually 
decorative costumes, for which 
'Paul Morrison gets “supervisory” 
program credit under the scenic 
‘artists’ union rules. There is some 
| pleasant incidental music by Len- 
‘nox Berkeley. 

“Tiger” undoubtedly won't be 
the “must” dish for the out-of- 
town buyer trade, but it’s distin- 
guished 
rate as a highlight of the Broadway 
season and a memorable event in 
| theatre annals. It isn’t anything at 
‘all for films. Hobe. 





|A View From the Bridge. 


| Kermit Bloomgarden & Robert White- 
| head-Roger L. Stevens production of dual- 
bill by Arthur Miller. Stars Van Heflin; 
| deatures J. Carroll Naish, Eileen Heckart, 
Jack Warden, Russel! Collins, Gloria 
Marlowe, Richard Davalos. Biff, McGuire. 
Leo Penn, David Clark, Tom Pedi, Czvrt 


| Conway, Ralph Bell. Staged by Martin 
| Ritt; seenery, Boris Aronson; costumes, 


Helene Pons; lighting, Leland Watson. At 
| Coronet, N.Y., Sept. 29, ’55; $6.90 top. 


A MEMORY OF TWO MONDAYS 


QU eer ere eet ees, Leo Fenn | 
| RASMONE 2.00 06668080 8s ee Davie Clark 
| ORES occ vec. cou a8ueneee Eileen Heck: ri 
gs! eee er ee L Gloria Marlowe 
RCT ee J. Carroll Nvisu 
AM 2 wc cvdcsebedeten ess Russell Collins 
i Kenneth 2. .cccvcccccccese Biff McGuire 
ie ee rere Pere tek Van Hef'in 
TEA .nics~ ave ces evieen es Jack Warden 
Fe COTE TT CTR Richard Davelos 
| William .....ccscccccceses Antony Varno 
PO .rccees bees sense pews Curt Conway 
i Mechanic ....cccceseccseccer: Tom Pedi 
eo a a rr Ralph Beil 


A VIEW FROM THE BRIDGE 


...» Richard Davalos 
Curt Conway, 

Ralph Bell 
Se ow aiee ee Russell Collins 
a Anne Driscoil 
..Leo Penn, Milton Carney 


Rodolphe .. 


Lipari 





Unlike most contemporary dram- 
atists. Arthur Miller isn’t afraid 


drama that’s a cinch to. 


rary realistic acting, Heflin gives 
a potent performance. 

Naish is credible in the extrane- 
ous and somewhat pretentious role 
of a neighborhood atiorney func- 
tioning as a Greek chorus, and 
there are expensive portrayals py 
Eileen Heckart as the helplessly 
aware and worried wife, Jack War- 
den and Richard Davalos as ‘“‘sub- 
marines” (illegal immigrants), Da- 
vid Clark and Tom Pedi as a cou- 
| ple of sociable dock-wallopers and 
Gloria Marlowe as the focal niece. 
| Boris Aronson’s scenery and Helen 
' Pons’ costumes are assets. 

When it finally gets around to 
ithe emotional fireworks, “View 
from the Bridge” is explosive the- 
atre. Tf skillfully adapted. it might 
i provide meaty screen material. 
| Hobe. 





Young and Beaati ful 


Robert B. Radnitz (in essociation with 
Lowrence Baker Jr.) production ef com- 
edy-drama in three acts, by Sallv Benson, 
bused on short stories of F. Scott Fitz- 
gerald. Features Lois Smith, Douglas Wat- 
son. Margot Stevenson, Jav Berney, Peter 
srandona., Staged bv Marshall Jamison; 
settings, Eldon Elder; lighting. Feder; 
costumes, Motley. At Longacre, N.Y., Oct. 


Oe SR sc, 2 re oy ae James Olson 


1, *35; $5.70. top. 
PSOROMMING PORTY 6 .cccc cesses Lois Smith 
i So A Re rr ip ee Jean Jeans 
Travis de Coppet ....:.. Peter Brandon 
i es. 3 > eee ea Jay Berney 
| Antheny Harker ....... Doueles Watson 
} Sfrs. Bray ....ccesoees. Virginian Morgan 
MIPS! ROLLY wsc's eines oe Marvot Stevenson 
| Ar ere rere Jane MeArthur 
Beyeu DOrrance ...eose Jemes Hickman 
} Ed PROTONS. 0 3.5 kd 0g <9 o* Barry McCuire 
| 
' 


“Based on the short stories of 
F. Scott Fitzgerald,” says the black 
tvne immediately under the vlay- 
wright’s name. This _ provokes, 
when the third act curtain hrs rung 
cown, the question of whether the 
evriginal Fitzgerald tales were as 
sketchy, jumbled and unfulfilling- 
o’-their promise as is Miss Ben- 
son's play. 

“The Young and Beautiful” 
starts out like a Chicago, 1915, ver- 
sien of “Junior Miss”; light and 


frothy, with amusing cracks as 
“povs and girls were meant for 
each other, and the sooner the 


hetter.” But before the play is 
through it swerves to the theme 





the crux of a play, he isn’t too gen- | 
teel to write it. 
tend to focus around and depend 
‘on his big scenes, in which the 
| eonflicting forces meet head-on. 

| In “A View from the Bridge,” 
| Miller's rew work which Kermit 
Bloomgarden has brought to Broad- 
way, the big scene occurs in the 
second and longer of the two one- 
act plays. It takes quite a while 
to arrive, but when it does it 1s 
nowerful. Not since Tennessee 
Williams. another author who isn’t 
too well-bred to present drama in 
the raw, presented that shattering 
father-and-son showdown in ‘Cat 
on a Hot Tin Roof” has Broadway 
offered such a_ starkly emotional 
scene as the final moments of this 
|new Miller play. It makes the 





show and may prove the boxoffice | 


| 
| saver. 
| Hay ing tried to force the theatre 


| into the service of political idea in | 


| his adaptation of “Enemy of the 
| Peonle” and his own “The Cruci- 
ible.” Miller has now returned 


| 


| more to the style of his earlier and | 


'infinitely more successful “All Mv 
Sons” and “Death of a Salesman.” 


i price “View from the Bridge” he 
|is egain writing about characters 
who seem to have identities and 
; wills of their own, rather than 
tending to be the creatures of im- 
posed themes. The result tends io 
be stirring theatre, at least when 


the author is ready for his key | 


scene. 

| The shorter opening play, titled 
| “A Memory of Two Mondays,” is a 
minor piece that serves as an ani- 
i mated stage-wait. It is localed in 
;@2n auto parts warehouse in 
'hattan near the Brooklyn Bridze 
entrance and is a loose comedy- 
drama with striking characteriza- 
| tions, vividly idiomatic dialog and 
jan assortment of vignets in place 
of plot. J. Carroll Naish has an 
; emoting field day as a semi-articu- 


| 
i 
| 


; late, semi-literate German immi- 
grant who gets maudlinly soused 


when his wife dies. 


The second and major piece, 


the | taking its title from the show as a 
witless ferver of a vain old Trojan 
poet. It is a superb performance, 
prize 


whole, is primarily a character 
etudy by a writer who has some- 
thing to say and isn’t too squeam- 
'ish to put it into blunt, stunning 
‘'and compulsive words. It is the 


meaning but self-deluding § steve- 
dore whose protective devotion to 
| orphan niece turns to inces- 
.; tuous love, a corrosive thing that 
1/ destrovs him and wrecks the lives 
-| of those around him. 

Although the characters lack 
» nouitity or even stature, this play 


So his dramzs | process 


Man- | 


| » relentless tragedy of a strong, well- | 
but hopeful Ulysses, Leueen Mac- 


of tragic, incurable, character and 
sexual maladjustment and in the 
itself ends confused and 
| ambivilant. 

| Cenerally speaking. there’s no 
such bird in the theatrical aviary 
|2s faree-tragedy. Audiences will 
ibe more than a bit bewildered by 
the radical mixture, as if different 
stcries with nothing in common 
except authorship had been tele- 
scoped. Hardly a hint in the first 
set prepares for what hanpens in 
the third. The first could almost 
he aoe as a vaudeville sketch by 
its1f, 

Puppy love is a standard theme 
ef American fiction, and there have 
been half a dozen hits of that 
genre in recent years, but it’s ques- 
tionable if “The Young and Beau- 
| tiful” has the requisite stamina. It 
iis extremely thin as to vlot. The 
|theme ig more suggested than de- 
| veloped and is weakened by the 
i still-a-child “innocence” of the 17- 
ivear old coquette. <A true Fitz- 
|*erald doomed-from-childhood- 
| though-born-to-good-family heroine 
iwves on the town, including the 
but this junior miss just 
| kisses around, and _ it's. pretty 
| monotonous. 
| At the outset Miss Benson gives 
| free rein to a moderately diverting 
| 





1 ’ 
eas 
neds, 


but strictly stereotyped spoof on 
nunpy love and the exuherance of 
vouth, There is an apvlauss-win- 
ning bit when the Maxixe of 1915 
|is danced to an old Victrola. The 
| ttitrdinizing of the girl is matched 
| by the swagger of one of her 
swains, a lad who goes about in a 
fur-collared great coat and cane, 
|or alternately an opera cape. With 
\the trappings and signals set for 
;another adolescent farce comedy 
‘the audience sits back and awaits 
,the complications. These prove 
one only—the girls’ fickleness. 
The heroine may stir some talk 
arourd town and that could be a 
| boxoffice plus, but for all the 
|pyrotechnics of the performance 
there’s a sameness to the char- 
acter as written. Her flirtatious- 
ness, silly vanity, selfishness and 
wearisome vitality presents neith- 
/er a penetrating study of a spoiled 
| brat nor a clinic on sex ponularity 
idrives. The final imvlication of 
| tragic, compulsive, unfeeling pro- 
|; miscuity might be the frame of an 
| sbsorbing drama, but Miss Benson 
|hes not written it. 
It is never quite convincing that 
such a shallow girl could fool so 
many people or captivate so many 
jmen. Boys, yes. But two of her 
; conquests are older fellows, other- 
wise worldly, and their going ga-ga 
\demands a lot of make-believe 
m the viewer. From start to 
finish the sex in this play is phony 


. al ore ys , 
builds gradually to a nerve-| and unreal, more label than #ulse- 
tin ‘ling crescendo aS Van Heflin,| beat. When the girl bays the Vir- 
tie primitive-minded longshore- | ¢inian (Douglas Watson) and the 


> man, jurs the audience by kissing 
by Howard Caine, Jack Bittner. a ma'e fellow-actor full on the 
John Laurie, Milton Selzer, Allen. mouth. and after violating the ethi- 
Christopher, Peter Kerr and Wynd- 1] code of the waterfront. is killed 


ham Goldie. 


Loudon Sainthill has created iim- 


ina ect braw]) 


iaowt 


In the studious 
-lo-earth style of contempo 


French aviator (James Olson) it’s 
is Incon#grous as swordfish landed 
with a trout reel, 
lois Smith, who came to Broad- 
9 recently as “Time Ont for 
j (Continued on page 67) 


Maney Talks Sharp(e), in Person — 


Richard Maney, pressagent for Gilbert Miller's presentation of 
Maurice Chevalier, is in a personal pout with radio-ty packager 
Don Sharpe. It stems from Sharpe’s alleged nix of an Ed Mur- 
row “Person To Person” setup for the French star. Such a ty ap- 
pearance would have been a scoop tor the video interviewer and 
a huge in-the-home buildup for the singer, who has been ay 
from America for seven years. Maney also figured that this pers 
to-person type of interview might finally dispel any cloud atten. 
dant to the Frenchman’s original visa snafu. 

Sharpe, who handles Chevalier for tv (the William Morris 
agency represents him otherwise) axed the Murrow shot (1) on 
the allegation “NBC won't like it.” because (2) Chevalier is set 
for a NBC video spectacular, and (3) Murrow is CBS, hence “op. 
position.” Maney couldn’t see it that way and told off Sharpe in 
his characteristic brand of flats-and-sharps language. 


vay 
on. 








No Time for Sergeants 
New Haven, Sept. 28. 


Maurice Evans (in association with Em- 
mett Rogers) production of comedy in 
two acts by Ira Levin, adapted frum the 
novel by Mac Hyman. Features Myron 
McCormick. Roddy McDowell, Howard 
Freeman, Royal Beal, Robert Webber, 
Andy Gritfith. Staged by Morten Da 
Costa; settings, Peter Larkin; costumes, 
Noel Taylor; Nghting, Peggy Clark. At 
Shubert Theatre, New Ilaven, Sept. 28, 
735; $4.50 top. 





gt eee eer Don Knotts 
Boy Scouts ...ccceccscess Biil Hinnant. 

Hazen Gifford 
Will Stockdale ...... < Andy Griffith 
eo TS ae Floyd Buckley 
oo a, a . O. Tolbert-Hewitt 
DGS DHIVEr «5... ceccdsves Michael Thoma 
Irvin Blanchard ....... Robert Webber 
errr re Maree Dow 
Inductees . Cecil Rutherford, Robert 


McQuade, Carl Albertson, Arthur 
P. Keegan, Van Williams, Jules 
Racine, Wynn Pearce 


Benjamin B. Whitledge Roddy McDowell 


a eee Myron McCormick 
eee et eee Ed Peck 
TS ee Sa eeer ie Maree Dow 


...Ray Johnson 


Classification Corporal... l 
Don Knotts 


Corporal, Manual Dexterity 


Lieutenant .....<.ccccses Earle Hyman 
PPRVERIGUTEIRG 220s sc cecees James Millbollin 
Cigarette Gitl ..6..00+-- .. Maree Dow 
Oe ee Arthur P. Keegan 
Air Force Policeman ....... Jules Racine 
2 OS rere ere rer Rex Everhart 


Patan Hazen Giftord 
Carl Albertson 
Cecil Rutherford 


Lt. Bridges (Pilot) 
Lt. Gardella (Co-Pilot) .. 
Re 


(RS oe rere .. Bill Hinnant 
Gen. BOO |. vswces cas Howard Freeman 
Gen. Pollard ........+-. .... Royal Beal 
SOO ccc scccee ea oss O. Tolbert-Hewitt 
Bo: Aaaiakak setae sb see Ray Johnson 
Lt. Abel ..... ewcehien® Rex Everhart 
a OS Er i Edmund Johnston 
Capt. Charles . ...c.e.0+-6 Wynn Pearce 





“No Time for Sergeants” prob- 
ably won't be rated as a great 
comedy, in the classic sense, but 
it’s certainly a great laugh-pro- 
ducer. There are enough gags, sit- 
uations, and “business” in this 
Maurice Evans-Emmett Rogers 
presentation to catalog it as an 
optimistic prospect to tickle Broad- 
way’s ribs and make a how! of a 
film. 

But if “Sargeants” is not a clas- 
sic, neither is it merely a collection 
of funny sayings. There’s consid- 
erable warmth to the central char- 
acter of Will Stockdale, a good- 
natured hillbilly ploughboy who 
bumbles through a series of train- 
ing camp misadventures. 


The author has sagely_ side- 
stepped burlesque in chronicling 
life in the peacetime Army, and 
he has come up with a concoction 
that provides fun, while maintain- 
ing a substantial percentage of au- 
thenticity. On numerous occasions, 
the pitch reaches hilarious propor- 
tions, but the gags are tempered 
with an undercurrent of sentimen- 
tal reality in the companionship 
between Will and his buddies. 

Told in narrative form, with the 
Stockdale character intermittently 
stepping down to the apron for a 
homespun chat with pewholders, 
the script concerns the doings of a 


sort of reverse-English ‘Three 
Musketeers” who seem fated to 


mingle with each other in spite of 
themselves. Story line gives lee- 
way to many laughs at expense of 
Army setup, but never to the point 
of ridicule, 

Holding down the top spots are 
Myron McCormick and Andy Grif- 
fith. Former does a capital job as 
a vet sergeant whose uniform ac- 
quires chameleon status as he wins 
and loses his stripes at regular in- 
tervals. He skillfully gets away 
from the typical hard-boiled non- 
com interpretation. Griffith is ter- 
rific as he ambles through the hill- 
billy role that has him onstage al- 
most continually. 

_Roddy McDowell comes across 
nicely as a somewhat scrawny air- 
man whose heart is set on getting 
into the infantry. Howard Free- 
man’s version of a top brass ex- 
ponent draws laughs without cari- 
caturing the role. Royal Beal like- 
| Wise fits as a member of the upper 
j}echelon, and Robert Webber puts 
life into a semi-heel interpretation. 
| Show is replete with good _ bit 

parts, among them being Floyd 
Buckley as the ploughboy’s father; 
| O. Tolbert-Hewitt, draft official: 
| Ed Peck, a captain: Don Knotts, a 
; corporal; James Millhollin, a psy- 
| chiatrist: Bill Hinnant, Cecil Ruth- 
erford, Carl Albertson, Hazen Gif- 
ford, flight crew; Rex Everhart, a 
‘colonel, Maree Dow, only distaffer 








Show Qut of Town 


in cast, does okay by a triple as- 
signment in minor support. 
Morton Da Costa has staged at 
what should eventually be a whirt- 
wind pace as soon as many-faceted 
technical shifts get working 
smoothly. Which brings up the 
point of the outstanding contribu. 
tion of Peter Larkin in the scene 
design segment. An elaborate set- 
up involving an overlaid stage 
with scene changes operating on 
tracks, plus some extremely effec- 
tive drop creations, makes this pro- 
duction comparable to a sizable 
musical. Peggy Clark’s elaborate 
lighting is expert and Noel Tav- 
leor’s costumes are suitable al- 
though routine Army background 
offers no chance to spluge in that 
direction. Bone. 





Legit Bits 


Melvyn Douglas is narrator of a 
new record album. “This Is the 
U.N. Its Actual Voices,” second 
volume in a series of documentary 
reports on UN history as given by 
delegates and VIPs themselves . .’. 
Ruth Gillette’s contract with the 
Broadway production of “Pajama 
Game” has been extended. 

Joseph Buloff will work with 
Felix Leon on the English adapia- 
tion of Moshe Shamir’s “Highway 
Robbery,” which preems Nov. 7 
at the off-Broadway President 
Theatre ‘ . The Theatre Guild- 
American Theatre Society and the 
Council of the Living Theatre 
tossing a Sardi’s luncheon next 
Friday (7) commemorating the 
three-year association of the two 
yet ow 

le second annual cuffo series 
of ANTA-YMCA seminars on “‘The- 
atre Job Counseling” began yes- 
terday (Tues.) at the William 
Sloane House YMCA, N.Y., with a 
discussion on “How to prepare 
a resume”... A new talent agency, 
Adams-Leigh Associates, has been 
opened in N.Y. by Bret Adams and 
Sanford Leigh. 

Actress Sue Ellen Blake back in 
N.Y. after two-and-one-half years 
of Italian film work ... A “Plain 
and Fancy” show train has been 
scheduled by the News Haven Rail- 
road tor Oct. 21... Richard Skin- 
ner Ils company manager for Mar- 
cel Marceau during the current 
two-week Barrymore, N.Y., run. 

Bob Lane back in N.Y. after ap- 

pearing in the Boothbay, Me., loca- 
tion sequences for the picture ver- 
sion of “Carousel” ... Jay Chernis 
has taken over as musical director 
of the national company of “Plain 
and Fancy,” while Dran Seitz and 
Barbara Cook have swapped as- 
signments in the musical, the latter 
returning to the Broadway produc- 
tion and the former joining the 
road presentation . . . William 
Saroyan has completed the book 
for a musical tagged “The Real 
World.” 
; Michael Gordon will direct Les- 
lie Stevens’ “The Lovers,” slated 
for Broadway production by the 
Playwrights Co. and Gayle Stine 
. . . Rowena Stevens, manager of 
the Pocono Playhouse, Mountain- 
home, Pa., is planning to debut as 
a Broadway producer this season 
with Russell Mederaft rewrite of 
Edwin Burke’s “This Thing Called 
Love.” A lengthy tour, beginning 
Nov. 3 in Columbus, O., is skedded 
for the production, which will co- 
star Magda Gabor and Charles G. 
Martin. 

George Cukor, announced as re- 
-alled to Hollywood for retakes on 
a picture, bowed out as slager of 
the incoming “Chalk Garden,” with 
Albert Marre taking over... John 
Cromwell exited as director of the 
incoming “Desk Set,” with Joseph 
Fields assuming the duties as well 
as collaborating with Jerome Crod- 
orev and the p.ay’s author, William 
Marchant, on script revisions. 

George Keane signed as stand-by 
for Jean Pierre Aumont in “Heav- 
enly Twins,” due Oct. 19 on Broad- 
way French legit-music hal! 








singer Lilo back Monday (3) with 
her husband, Marquis Guy de 1a 
Passardiere, after a Paris vacation. 
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Philly Perky Despite Music Strike; 
Shirley $21,600, ‘Anne Frank’ $20,100 





Philadelphia, Oct. 4. 

Good business marked the fledg- 
legit season here last week, 
e continuing dearth of 
music in local houses. Picketing 
continued at theatres in hassle 
between Local 77, American Fed- 
eration of Musicians, and the 
Shuberts. 
Romeo Cella, president of Local 

made third trip to New York | 
last Friday (30) to negotiate with | 
J. J. Shubert, head of chain. He! 
reported he had enlisted the aid 
ot James C. Petrillo, president of 
AFM, who has detailed a national 
yep to help settle the dispute. 

“Desk Set,” at the Forrest for |! 
two weeks, received two mildly fa- | 
vorable notices and one pan. Locust 
relighted last night (Mon.) with; 
“Heavenly Twins.” Comedy is on | 
subscription. Biggest year for sub- | 
scription series here finds over 10,- | 
000 members on the list and} 
guarantees producer an advance! 
sale of $28,000 for two weeks. 

Estimates for Last Week | 

Desk Set, Forrest (C) ($4.20; , 
1.760) ‘Shirley Booth). Boxoffice 
pull of star insured an advance, but 
word of mouth and mixed notices 
were no help; over $21,600. 

Diary of Anne Frank, Walnut 
(D) ($4.20; 1,340) (Joseph Schild- 
kraut). Subscription sale, strong 
content of play, plus top-grade per- 
formances creating public interest; | 
over $20,100. 


Bus Slow 13446, 
P&F $39,100, L.A. 


Los Angeles, Oct. 4. 


ling 


despite th 


ied 
ié 





PAJAMA’ FAST $42,000, 


‘LUNATICS’ $13,500, SF. 


San Francisco, Oct. 4. 

Despite glowing reviews, “Luna- 
tics and Lovers” did onlv fair busi- 
ness at the Alcazar in its first 
week. 
“Pajama Game,” at the Curran, 
was terrific. 

“Bus Stop” opened at the Geary 
last night (Mon.). 

Estimates for Last Week 

Paiama Game, Curran (10th wk) 
($4.40; 1,752) (Fran Warren, Larry 
Douglas, Buster West). Excellent 
$42,000; exited town to continue 
tour. 


Lunatics and Lovers, Alcazar (1st Boston legit is practically busting | 


wk) ($4.40; 1.477) ‘(Zero Mostel, 
Melville Cooper). Fair $13,500; 
closing next Saturday (8). 


‘Teahouse $35,495, 
Can’ 3846, Chi 


Chicago, Oct. 4. 

Business boomed again last week 
for the Loop’s brace of plays. 
“Teahouse of the August Moon” 
continued its SRO pace and “Can- 
Can” benefited from the conven- 
tion trade. 

“Solid Gold Cadillac’ comes into 
the Blackstone next Monday (10) 





for a run, and “Anniversary Waltz’ | 


arrives Oct. 17 at the Harris on 


subscription. 
Estimates for Last Week 
Can-Can, Shubert (‘9th ~~ wk) 





Dismal biz Gampened the L.A 
lezit scene last week. Windup of | 
“Bus Stop” at the Huntington | 
Hartford Theatre leaves the town 
only two major shows. 


Estimates for Last Week 


100: exits this week for tour. 

Bus Stop, Huntington Hartford 
(4th wk) (1,032; $4.40). Mild $13,- 
500 and moved on to San Fran- 
cisco. 


Tender Trap, Carthay Circle 
(3d wk) (1,518; $3.30) ‘Lioyd 
Bridges, Russell Nype, K. T. Stev- 
ens Janet Riley). Fair $17,000 


and continues through next Sun- 
day (9). 


‘DELILAH’ FAIR $30,700, 
FIRST WEEK, DETROIT 


Detroit, Oct. 4. 

First stanza of the musical try- 
out “Delilah,” starring Carol Chan- 
ning. grossed modest $30,700 at the 
2.050-seat Shubert last week. Top 
is $6 weekend eves, $4.50 other 
nights. Show stays another week. 

About 30 minutes have been cut 
from the overlong production and 
more tightening and reworking is 
in progress. Reviews by _ local 
critics were moderately favorable. 
Curtain time has been moved up 
to 7:30 ‘p.m., an innovation here 
woere 8:30 curtain has been stand- 
ara, 

Current at the Cass is ‘“Anniver- 

sary Waltz,” starring Leif Erick- 
son, opening the season at the 
1.482-seat house. It is in for a 
fortnight and the top is $4 week- 
end eves, $3 other nights. 
_ After a week’s blackout follow- 
ing “Delilah,” the Shubert. will 
present “The Little Hut,” starring 
Veronica Lake, for two weeks be- 
ginning Oct. 16. 


SCHEDULED N.Y. OPENINGS 


‘Theatres indicated if set) 











Wooden Dish, Booth (10-6). 

Joyce Grenfel, Bijou (10-10). 

Success Rock Hunter, Belasco (10-13). 
Roomful of Roses, Playhouse (10-17). 
No Time For Sots., Alvin (10-20). 
Desk Set, Broadhurt (wk. 10-24). 
Comedie Francaise, B’way (10-25), 
Chalk Garden, Barrymore (10-26). 
Deadfall, Holiday (10-27). 

Reuben Reuben, AN'PA (11-8). 
Hatful of Rain, Lyceum (11-9). 
Delilah, Wint. Gard. (11-10). 

Lark, Longacre (11-17). 

Janus, Plymouth (11-24). 
Matchmaker, Royale (12-1). 
Pygmalion, Hellinger (wk. 3-10). 


OFF-BROADWAY 
Highway Robbery, Pres. (10-7). 
Macbeth, Rooftop (10-7). 

Spring’s Awakening, Prov. (10-9). 

Last Minute, Finch Coll. (10-10). 
Carefree Tree, Phoenix (0-11). 

Cherry Orchard, 4th St. (10-18). 
Macbeth, Jan Hus Aud. (10-18). 

Song of Sorrow, Blackfriars (10-24). 
Dragon’s Mouth, Cherry Lane (wk. 11-16) 
Six Characters, Phoenix (12-1) 
Marching Seng, Pheenix (3-8). 


'$5.95; 2,100). Over $38,500 (pre- 
vious week $35,700). 

Teahouse of the August Moon, 
Erianger (3d wk) ($5; 1.334) ‘Bur- 


,gess Meredith, Scott McKay). Went | $3,000 
fired p cod ge $35 Pree new | ances at the Civie Auditorium last 

Plain and Fancy, Philharmonic | . 
Aud (5th wk) (2,670; $4.90) (Alexis | 
Smith, Craig Stevens). Poor $39,-: 


previous 
week, $35,480). 


‘SERGEANTS’ SLICK 256 
IN 5, NEW HAVEN BOW 


New Haven, Oct. 4. 

Breakin of “No Time for Ser- 
geants” meant solid boxoffice last 
Wednesday-Saturday (28-1) at the 
Shubert here. Favorable reviews 
and lively word-of-mouth, added 
to a healthy advance, pushed re- 
ceipts to over $25,000 for the five 
performances, at $4.50 top. 

Current week offers another 
breakin, “Hattul of Rain,’ costar- 
ring Shelley Winters and Ben 
Gazzara, opening tomorrow night 
(Wed.) and playing through next 
Saturday +8). Next Tuesday (11) 
brings five days of “Delilah,” 
through Oct. 15, with Carol Chan- 
ning starring in the Broadway- 
bound musical, “Pipe Dream” is 
due Oct. 22-29. 


‘Dish’ Moderate $17,000 
For Cleveland Tryout 


Cleveland, Oct. 4. 

“Wooden Dish,” by Edmund 
Morris, grossed a moderate $17,000 
in an eight-performance run at the 
Hanna Theatre last week. Top was 
$3.50. Play now goes into New 
York. 

Hanna stays dark until Oct. 10, 
when the second touring company 
of “Teahouse of the August Moon” 
opens for what appears to be a 
three-week SRO. 


‘Anastasia’ 186, Balto 


Baltimore, Oct. 4. 
“Anastasia” opened the current 
legit season here last week with a 
pleasing $18,000 at Ford's. The Guy 
Bolton adaptation was the first of 











six offerings promised to. sub- 
scribers. 
“Kismet” opened last night 


(Mon.) following a terrific advance 
sale. Big mail order interest is 
being shown for “King and I,” due 
Oct. 17 for a fortnight. 


MARCEAU SRO $22,180 

{| French mime Marcel Marceau 
‘racked up a capacity $22,180 last 
‘week in the final frame of a fort- 
| night's stand at the off-Broadway 
Phoenix Theatre. That brought the 








total gross for the two-week period | 


' 


} 


ito the 
/ das 
j week stand. 


to nearly $42,000 at $3.45 top. 
The pantomimist moved uptown 
Barrymore Theatre vester- 


Tenth and last frame of | 


‘Tues.) for an additional twor | 


‘Cadillac’ Chugs $16,300 
In Solo Week at Indpls. 


Indianapolis, Oct. 4. 
| “Solid Gold Cadillac” took a 
so-so $16,300 in eight performances 
j} last week to open the new season 
}at the Murat. Split week is normal 
for straight plays in the big 2,000- 
seat house. Top was $3.50. 

Murat is getting off to good start, 
iwith “Little Hut” set for the week 
(of Oct. 10 and “Kismet” for the 
{week of Nov. 14. Dublin Players 
|also are set for a single perform- 
‘ance of “Pygmalion” at Caleb Mills 
| Hali under Town Half series aus- 
ipices Oct. 11. 





‘Garden’ $19,700, 
Rock’ 176, Hub 


Boston, Oct. 4. 
With four shows on the boards. 





'at the seams. “No Time for Serge- 
| Tues.) for two weeks, “King and 
noe opened last night (Mon.) for a 
| House, while “Chalk Garden” at 
ithe Wilbur, and “Will Success 
| Spoil Rock Hunter,” at the 


Bway Doing Fine; D’oyly 316 in 7, 
Bridge’ $17,500 in 4, ‘Sea’ $15,800, 





/ normal 
| tern, 


| 
| 


Stockings’ $54, 


Business on Broadway remained 
healthy last week. There was the 
variance in the b.o. pat- 
Matinee business at some 


shows was apparently clipped by | 


the World Series games. 
There were two closings 
week. “Lunatics and Lovers” 


last 
and 


“Henry IV,” the latter winding up | 


|a limited two-week run at the City 


| Center. 


Preems last week totalled 
four, with the same number 
skedded for the current frame. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Miusi- 


‘cal-Drama), O (Opera), OP ‘¢Op- 
retta). 
Other parenthetic designations 


‘ants’ opens at the Colonial tonight , 


refer, respectively, to weeks plaued, 
number of performances through 


\last Saturday, top prices, number 


i return date at the Boston Opera | 
| Price 


Ply-| 


' mouth, are in their holdover weeks. | 


| “Reuben Reuben,” opens 


next | 


| Monday night (10) at the Shubert. | 


Estimates for Last Week 


Plymouth, (1st wk) ($3.85; 
Racked up around $17,000, with 
good notices; continues this week. 

Chalk Garden, Wilbur (1st wk) 
$3.85: 1,241) (Gladys Cooper, Siob- 
han McKenna). 


| holds this week. 


| 
| 
| 





‘Hours’ Laggard $3,000 
For 2 Shows, Portland 


Portland, Oct. 4. 
| William Gargan., 
'man, and Richard Jaeckel in “Des- 
; perate Hours” racked up a siim 
in two evening perforim- 





| Tues. and-Wed. (27-28), as the sec- 
{ond in the Portland Town Hall 
; Series promoted by Hugh Beckett. 
The 4.000-seater was scaled at 
$4.50. The meller played the Tem- 
ple, Tacoma, Thursday (29) and 
opened Friday (30) at the Moore, 
Seattle, where it continues through 
next Saturday (8). 

Beckett’s next booking is ‘l'en- 
der Trap.” Oct. 12-13. 


Current British Shows 


LONDON 
(Figures denote opening dates) 
Bell, Book, Candle, Phoenix (10-5-54), 
Boy Friend, Wyndham’s (12-1-53). 
Burnt Flower Bed, Arts (9-9-55). 
Count of Clerembard, Garrick (9-6-55), 
Crazy Gang, Vie. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall) (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
Happy Returns, New Water (5-19-55). 
Kettle & Moon, Duchess (9-1-55). 
King and |, Drury Lane (10-86-53). 
Kismet, Stoll (4-20-55). 
Lucky Strike, Apollo (9-14-55). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas, (11-25-52), 
Mrs. Willie, Globe (8-17-55). 
My 3 Angels, Lyric (5-12-55). 
Punch Revue, Duke (9-28-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-35). 
Romance in Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 
Spider's Web, Savoy (12-14-54). 
Taik of Town, Adelphi (11-17-54). 





20 Mins. South, St. Mart. (7-13-55). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 


SCHEDULED OPENINGS 
Sun ef York, Royal Ct. (10-5-55). 
Whole Truth, Aldwych (10-11-55). 
Periphery, New Water (10-12-55). 
Small Hetel, St Martin’s (10-12-55). 
Pajama Game, Coliseum (10-13-55). 

CLOSED LAST WEEK 
Bad Seed, Aldwych (4-14-53. 
Camille, Duke of Yeork’s (9-13-55). 


TOURING 
All for Mary 
Anniversary Waltz 
Breakfast in Salisbury 
Call Girl 
Call of the Dodo 
Call of the Fiesh 
Captain’s Lamp 
Facts of Life 
Florodora 
For Better For Worse 
Guys and Dolls 
Hippo Dancing 
Intimacy at 8:30 
Jazz Train 
Joy of Living 
Kinloch Players 
Ladies for Hire 
Lilac Time 
Love From Judy 
Leve in idleness 
Men and Women 
Nest ef Robins 
Postman’s Knock 
Ring Round the 
Reluctant Heroes 
Serious Charge 
Small Hotel 
South Pacific 
Strong Are Lonely 








Moon 


j Tabitha 

} Too Young To Marry 
Twinkle 

Wedding in Paris ; 
Witness fer the Prosecution 
Wemen of Twilight 


of seats, capacity gross and stars. 
includes 10° Federal 
5°o City tax, but grosses are net: 
i.c., exclusive of tax. 

Boy Friend, Royale (MC) (53d 
wk: 419; $6.90; 1,050; $38,200). Just 
$27,000 ‘(previous week, $25,100); 


| closes Nov. 26 to tour, 


Will Success Spoil Rock Hunter, | 
1,200). | 
811). 


Almost $19,700: 


| Ives). 


Bus Stop, Music Box (CD) ‘31st 
wk: 246: $5.75-$4.60; 1,010; $27,- 
Nearly $25,400 ‘previous 
week, $25,500). 

Cat On a Hot Tin Roof, Morosco 
(D) (28th wk; 220; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Over capacity again, nearly 


| $31,600 (previous week, $31,600). 


j 
| 


| 
; 


Damn Yankees, 46th Sit. (MC) 
(22d wk; 172; $8.05-$7.50; 1.297; 
$50,573) (Gwen Verdon). Over 


| capacity again, topped $50.800 ‘pre- 


Nancy Cole-} 


| 


| 


| (22d 


vious week, $50,800). 

Day By the Sea, ANTA Theatre 
(D) (1st wk; 8; $5.75-$4.60; 1.185; 
| $34,262) ‘Jessica Tandy, Hume 
| Cronyn, Dennis King). Over $15,- 
800 for first eight performances. 

D’Oyly Carte, Shubert (OP) (1st 


lwk; 7; $5.75; 1,453; $42,000); 
| Opened last Sept. 27 to six affirma- 
tive reviews (Atkinson, Times; 


be ny Mirror; Hawkins, World- 
Telegram; Kerr, Herald Tribune; 
| McClain, Journal-American; Watts, 
| Post) and one negative ‘Chapman, 
|News); over $31,000 for first 
|; seven performances, 
| Fanny, Majestic (MD) (48th wk; 
| 380; $7.50; 1,655; $62,968) ‘Ezio 
;Pinza, Walter Slezak). Almost 
| $59,700 (previous week, $60,800). 

Inherit the Wind, National ‘(D) 
wk; 173; $5.75-$4.60; 1.162; 
| $31,300) (Melvyn Douglas). Over 
$28,300, ‘previous week, $27,000 
for first full week of resumed en- 
gagement with the new star. 

Pajama Game, St. James (MC) 
(73d wk; 380; $6.90; 1,615; $52,118) 
‘(John Raitt, Eddie Foy, Jr., Helen 
Gallagher). Nearly $49,300 ‘pre- 
vious week, $51,000). 

Plain and Fancy, Winter Garden 
(MC) (36th wk; 284; $6.90; 1,494; 





$55,672). Almost $47,600 (previous 
week, $45,000). 

Silk Stockings, Imperial (MC) 
(32d wk; 252; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). 
Nearly $54,100 ‘previous week, 


| $53,300). 


Teahouse Aug. Moon, Her Maj. (4-22-54) | 


last 


| Journal-American; 
fone 

ror); capacity at nearly $17,500 for | 
| first 


| Miller 


Teahouse of the August Moon, 
Beck (C) (103d wk; 929; $6.22-$4.60; 
1,214; $33,608) (Eli Wallach, John 
Beal). Over $30,600 ‘previous 
week, $30,700). 

View From the Bridge, Coronet 
(D) (ist wk; 4: $6.90-$5.75-$4.60; 
998; $30,000 (Van Heflin}. Opened 
Thursday (29) to two favor- 
reviews (Chapman, News; 

Herald Tribune); four un- 
favorable (Atkinson, Times; Haw- 
kins, World-Telegram; McClain, 

Watts, Post); 
(Coleman, Mir- 


able 
Kerr, 


yes-and-no 


four performances and one 

preview. 
Witness 

(1) 


the 
wk: 


Prosecution, 
332: $5.75- 


for 
(42d 


| $4.60; 946; $23,248). Almost $22,500 


' $28,300). Opened last Saturday 


previous week, $22.600). 

Young and Beautiful Longacre ‘D) | 
(Ist wk; 1; $6.90-$5.75-$4.60; 1,101; 
(2) 
to five favorable reviews ‘Atkinson 
Times; Chapman, News; Kerr, Her- 


ald Tribune: McClain, Journa!- 
American: Watts, Post) and two 
unfavorable ‘Coleman, Mirvor: 


Hawkins, World-Telegram); around | 
$3,400 for preem pertormance. 
Closed Last Week 


Henry IV (Part 1), City Center, 


D) (2d wk; 16; $3.60; $3,090; $50,- 
160). Nearly $13,000 ‘previous 
week, $13,500); finished a limited | 


and | 


100, ‘Witness’ 22,6 


16-performance run last Sunday 
(2), winding up a four-week, two- 
play Shakespeare program by the 
Brattle Theatre. 

Lunatics & Lovers, Broadhurst 
(C) (42d wk; 536; $5.75-$4.60; 1,182; 
$29,500). Nearly $14,500 on twofers 
(‘previous week, $12.300): closed 
last Saturday (1) at an approximate 

| $78.000 profit on a $100,000 invest- 
| ment. 

Opening This Week 
‘Tiger at the Gates, Plymouth (D) 


(5.75; 1,062; $34,000). ‘Michael 
Redgrave). Play by Jean Girau- 
doux, translated by Christopher 


Fry; presented by the P.aywrighis 
Co. tin association with Henry M. 
| Margolis}, produced by Robert L. 
|; Joseph; opened Monday (4) to six 
j affirmative reviews ‘Atkinson, 
|Times; Coleman, Mirror: Hawkins, 
| World-Telegram; Kerr, Herald Tri- 
| bune; MeClain, Journal-American; 
Watts, Post) and one negative 
(Chapman, News). 

| Island of Goats, Fulton «D) (S86; 
1.039: $28,630); (Uta Hagen, Lau- 
rence Harvey, Ruth Ford). Piayv by 

Ugo Betti, adapted by Henry Reed; 
| presented by Roger L. Stevens & 
‘Hardy Smith Ltd., produced by 
Peter Glenville; opened yesterday 
(‘Tues.). : 

Diary of Anne Frank, Cort ‘(D) 
($5.75-$4.60; 1,098; $28.571). (Joseph 
Schildkraut. Dramatization by 
Frances Goodrich & Albert Hack- 
elt of Anne Frank’s posthumous 
book;: presented by Kermit Bloom- 
garden on a $75,000 investment; 
opens tonight (Wed.). 

Wooden Dish, Booth (D) ($5.75- 
$4.60; 766; $22,004). ‘Louis Cal- 
hern). Play by Edmund Morris; 
presented by Armand Deutsch on 
}a $75,000 investment; opens to- 
| morrow (Thurs.). 





OFF-BROADWAY 
(Figures denote opening dates) 
La Ronde, Circle in Square (2- 

| 27-55). 

| Mornings at Seven, Cherry Lane 

| (6-22-55). 

| Shaw Festival, G'n'w’ch 

(7-21-55): closes Oct. 16. 
Threepenny Opera, de Lys (9-20), 
Trial, Provincetown (6-14-55), 

closes next Saturday (8). 
Typewriter, Tempo (7-27-55). 


‘Twins’ OK $24,100, 
Roses’ $9,100, D.C. 


Washington, Oct. 4. 

Legit biz here last week refiect- 
ed the drawing power of star 
names, irrespective of the opus. 
Second week of “Heavenly Twins,” 
starring Faye Emerson and Jean 
Pierre Aumont, drew nicely de- 
spite its critical panning. On the 
other hand, “Roomful of Roses,” 
though treated better by the re- 
viewers, wound up worse in the 
ticket sale department, without a 
big name draw. 

Estimates for Last Week 

Heavenly Twins, National (2d 

wk) (1.677; $3.85) (Faye Emerson, 


Mews 





Jean Pierre Aumont). Fine $24,- 
100 and moved on to Philadel- 
phia. 


Roomful of Roses, Shubert ‘1st 
wk) (1,542; $3.85) (Patricia Neal). 
Weak $9,100. 


‘Waltz’ Average $18,700; 


Cincy Season Opener 








tat 


Cincinnati, Oct. 4. 
“Anniversary Waltz,” with Leif 
' Erickson, raised the curtain last 


week on Cincy’s road show season 
with a fair $18,700 in the 2,100-seat 
Shubert. Top was $3.39. Comedy 
drew good notices. 

Shubert is currently housing 
eronica Lake in “Little Hut,” 
$3.96 top. 


\ 


ft 
’ av 


‘Hut’ $13,000 in Buffalo; 


Veronica Lake Out III 
Buffalo, Oct. 4 

“Little Hut,’ starring Veronica 
Lake, took in around $13,000 on 
its initial road booking last week 
the Erlanger. Miss Lake, how- 
ever, was out for tour olf e 
show’s eight performances because 





ra 
til 


(of illness. Her absence resulted in 
a number of ticket cancellations, 

° ’ : > T -i¢ 
Miss Lake’s understudy, Maria 


Corbett, took over tor the star, 

The H. Clay Blaney production 
is current at the Shubert, Cincine- 
nati, 
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LEGITIMATE 


Legit Followups 


Anastasia 
(FORD’S. BALTO) 
Baltimore, Oct. 1. 
With Eugenie Leontovich in her 
original Broadway role 
virtually new cast in support, 
“Anastasia” seems likely to repeat 
its Broadway success on the road. 


I; is still the same mixture of 
melodrama and romance trans- 
muted into gripping theatre by 


Alan Schneider's adroit staging. It | 


should prove especially strong 
matinee lure with its luridly thea- 
trical yarn about royal tragedy and 
knavish intrigue, all 
supposed fact. 
The peak in 


ognition” scene at the end of the 
second act. This scene 
the dowager Romanoff empress 
played by Miss Leontovich con- 


fronts a claimant to the identity of | 


the 
last 


Anastasia, 


grandchild, 
the 


daughter of 


her 
youngest 


Romanoff Tsar, had much to do} 


with the New York success of the 
show and as on tour, it retains 
similar electricity and punch. It’s 
played to the hilt by Miss Leon- 
tovich and Dolly Haas, who stepped 
into the title part, replacing Viveca 
Lindfors. 

Miss Haas, top starred for the 
tour, carbons Miss Lindfors’ emo- 
tional approach to the role. Many 
of her inflections and line readings 
are uncanny duplications of her 
predecessor. The major difference 
between the characterizations is 
Miss Haas’ handling of the final 
act transition from an_ unstable, 
confused girl to a mature woman. 

The princess now seems more 
assured in her decision to reject 
life as a political pawn of exiled 
royalists. Miss Leontovich continues 
to bring authority and a regal qual- 
ity to a characterization that is 
marred only by some occasionally 
faulty articulation. 

The supporting cast delivers 
workmanlike performances without 
the wealth of detail that distin- 


TOUPEES 


THAT DEFY DETECTION 
Hollywood - Crewcut - Pompadours 
Can be used for 
Sleeping © Swimming 

Sports, etc. 
FREE CONSULTATION 
Sampies on Hand 
Mail Orders Guaranteed 


THEATRICAL WIGS OF ALL TYPES 
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and aj; 


based on) 


the rather talky | 
three-act stretch is still the “rec- | 


in which | 


guished the original company. 
{John Emery gives a surface reading 
' 


'as Prince Bounine, head of the 
piotters hoping to have their | 
protege recognized as_ the sole | 


surviving Romanoff. Carl Don also 
misses the details of the unctuous, 
lavaricious banker, but Kurt Rich- 


‘ards fares somewhat better as the | 
| 


third conspirator. 


Some welcome comic relief is 


‘contributed by Lili Valenty as an) 


aging baroness and Sefton Darr, 
‘from the original troupe, 
every moment count as a_house- 
| maid. 
Ingalls as peasants, Stanley Pitts 
'as a majordomo and George Cotton 


while Robert Duke and John Hal- 
‘low do what can be done with the 
rather lifeless parts of the men in 
Anna’s life. 

| Schneider's direction 
the moving force, 
arrid stretches of 
resourceful staging. 
set and costumes is another asset 
this Elaine Perry production. 

Burm. 


dialog with 


' fol 


Anniversary Waltz 
(SHUBERT, CINCINNATD 


Cincinnati, Oct. 1. 

“Anniversary Waltz,” with a new 
‘east after its long New York run, 
| has made a solid road start at the 
Shubert. The replacement troupe 
took over for the Broadway finale, 
with Howard Smith as the only 
holdover. 

Producers Joseph M. Hyman and 
Bernard Hart have applied a few 


better hinterland appreciation, and 
the characterizations and situations 
remain solid. 

In the lead roles, Leif Erickson 
and Phyllis Hill carry through 
realistically as the couple whose 
anniversary turns into anything 
but a waltz. Competent supperters 
include Andy Sanders and Carol 
Lynley as their exasperating son | 
and daughter; Smith and Jo-| 
sephine Brown, as busybody in- 
laws; Helen Martin, the maid; Earl 


makes ! 


Allen Joseph and Frances | 


are adequate in their brief scenes , 


remains | 
illuminating | 


Ben Edwards’ : 


fresh touches to the comedy for | William Wiegand. 


et due Hasard,” a three-scene one- 
acter; the same author’s “Arlequin 
Poli Par L’Amour” and Beaumar- 
chais’ “Le Barbier de Seville.” 
“Caprice” is a marital farce that 
provides a tour de force for Mony 





Dalmes, Maurice Escande and 
Marie Sabouret. “Le Jeu” is a) 
'more interesting play offering a 
‘other parts played by Jean-Louis 
Jemma, Micheline Boudet, Jacques | 
Charon, Escande and Jacques Toja. | 

*Arlequin” is the least interest. | 
ing of the five plays presented, but | 
“Barbier” is an audience-tickler as | 
/a personal vehicle for Louis | 
Seigner, who clicked in i 


“Gentil- 
homme.” Also giving deft perform- 
ances in the classic comedy are 
'Jean Piat, Mlle. Boudet, Suzanne | 
Lalique, Jean Meyer and Michel | 
Galabru. 

After doing capacity for the first 
four performances of ‘“Gentil- 
homme,” the visiting troupe drew 
lighter trade for the four sub- 
sequent plays in the 2,504-seat St. 
Denis Theatre. The company 
| varies its programs nightly for the 
balance of the engagement, through 
this week. Newt. 








Shakeup 


mums CONtinued from page 63 Gone 








Josephine O’Brien, Helen Glen- 
more. 
Winter Garden, William Gold- 


hart, Anna Yurdin, Fred Gasida. 
Assignments at  non-Shubert 
' houses for the new season follow: 
Alvin, Gordon Crammer, Luis 
Valle, Jerry Sheehan. 
City Center, Angelo Casalini, 





Coronet, Clifford Whiteman, Mar- 
vin Roth Williams. 

46th Street, Charles Bowman, 
Paul Meyers, George Handy. 

Fulton, Herman Lewin, Robert 
Burke. 

Lyceum, Lillian Peabody, Mil- 
dred Anker. 

Martin Beck, Dora Chamberlain, 
Ethel Archer, Herve Bilodeau. 


| juicy role for Mlle. Dalmes, with | 





Henry Miller, Frank Frayer, | 
John Bowman, William Kirby. 





Rowe as the husband’s business 
partner and Betty Bartley as the 
latter’s divorcee girl friend; Mario 
Gallo and Eddie Hall as Harry and 
Sam, tv set delivers, and James 
Bender in a bit. Kell. 





La Comedie Franeaise 
(ST. DENIS, MONTREAL) 
Montreal, Sept. 30. 
Following its click opening with 
“Le Bourgeois Gentilhomme” last 
| week, La Comedie Francaise has 
offered four other plays from its 
repertoire for its current North 
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|American tour. The additional 
pieces include De Musset’s ‘“Ca- 
price,” a 45-minute one-acter; 
Marivaux’s “Le Jeu de L’Amour 


Morosco, Michael 
George Beatty, Pearl Keyser. 


Music Box, Walter G. O’Connor, | 


Ray Metz, Arthur Wright. 
Mark Hellinger, Charles Walters, 
Julius Stone, John Kiefer. 
Playhouse, Thomas Brotherton, 
Marie Dickson. 


Robin League K.C. Stager 


Kansas City, Oct. 4. 
Resident Theatre has. signed 
Robin League as director for its 
| 1955-56 season. He is a former 
Chicagoan, has been in Kansas 
City since 1950 in radio-tv and dra- 
| matics. 
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Canal Fulton Theatre 
Buys New Spot in Ohio 


Akron, Oct. 4. 

The Canal Fulton Summer Thea- 
tre, which for the past two seasons 
has offered stock in a barn at 
Clay’s Park, just south of Canal 
Fulton, has purchased the 70-acre 
Cloyse Cheyney farm, three-and-a- 
half miles east of the town. Co- 
producers of the theatre are David 
Fulford, also stager; William 
Dempsey, business manager, and 
Elizabeth Biller, head of the Bar- 
berton (O.) Public Library. 

The new quarters includes a 
large barn for the playhouse, and 
a 50-year-old house where the res- 
ident company will stay. Instead 
of going to Palm Beach, Fla., Ful- 
ford and Dempsey will stay in Ohio 
this winter to help with a remodel- 
ling program. The farm has 20 
acres of woods and picnic facilities 
will be set up there. 

The plays will be prdouced 
arena-styled in the barn, which 
will seat 300 persons. The 12-week 
1956 season will open in early 
June with the same policy as 1955, 
a resident company plus an occa- 
sional guest star. The producers 
have not decided whether to con- 
tinue operating another theatre at 
Chagrin Falls, near Cleveland. 
They presented dramas at both 
Chagrin Falls and Canal Fulton in 
1955, but the Chagrin Falls opera- 
tion was closed two weeks early be- 
cause of light patronage. 


Road Shows 


(Oct. 3-16) 





Anastasia 
Haas, 
15). 

Anniversary Waltz—Cass, Det. (3-15). 

Bus Stop (2d Co.)—Geary, S. F. (3-15). 

Can-Can—Shubert, Chi (3-15). 

Canadian Players—Skidmore College, 
Saratoga, N. Y. (10); U. of Vermont, 
renal 1-13; U. of Conn., Storrs 
(15). 

Chalk Garden (tryout) (Gladys Cooper, 
Sicbhan McKenna)—Wilbur, Boston (3-8); 
Walnut, Philly (10-15) (Reviewed in VARI- 
ETY, Sept. 28, ’55). 

Comedie Francaise—St. 
treal (3-9); Capitol, Quebee (12-15), 

Deadfall (tryout) (Joanne Dru, John 
Ireland)—McCarter, Princeton (7-8); Shu- 
bert, Wash. (10-15). 

Delilah (tryout) (Carol Channing)—Shu- 


(Eugenie Leontovich, Dolly 
John Emery)—National, Wash. (- 


Dennis, Mon- 


15) (Reviewed in VARIETY, Sept. 28, °55). 
Desk Set (tryout) (Shirley Booth)—For- 
rest, Philly (3-8) (Reviewed in VARIETY, 
Sept. 14, °55). 

Desperate Hours (William Gargan, 
Nancy Coleman, Richard = Jacckel)) — 
Moore, Seattle (3-8); Carthay Circle, L. A. 
(10-15), 

Don Juan in Hell (Ricardo Montalban, 
Mary Astor, Reginald Denny, Kurt Kas- 
ner)—U. of Idaho, Moscow (3); Concert 
Hall, Calgary, Alba. (4); Concert Hall, 
Edmonton, Alba. (5); Concert Hall, Great 
Falls, Mont. (6); Concert Hall, Minot, 
N. D. (7), Concert Hall, Duluth (8); Con- 
cert Hall, Appleton, Wis. (10); Aud., St. 
Paul (11); Lyceum, Mpls. (12-15). 

Hatful of Rain (tryout) (Shelley Win- 
ters, Ben Gazzara)—Shubert, New Haven 
(5-8); Forrest, Philly (11-15). 

Heavenly Twins (tryout) (Faye Emer- 
son, Jean Pierre Aumont)—Locust, Philly 
zoe Reviewed in VARIETY, Sept. 21, 
*35). 

King and # (@atricia 
House, Bost. (3-15). 

Kismet—Ford’s, Balto (3-8); Nixon, Pitt 
(10-15). ’ 

Lunatics and Lovers (Melville Cooper, 
Marjorie Lord, Casey Adams, Zero Mos- 
tel\—Alcazar, S. F. (3-8). 

No Time for Sergeants (tryout)—Co- 
lonial, Bost. (4-15) (Reviewed in VARIETY, 
this week). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—State Fair 
Aud., Dallas (7-16). 

Plain and Fancy (2d Co.) (Alexis Smith, 
crete Stevens)—Philharmonie Aud., L. A. 

-13). 

Reuben, Reuben (tryout) (Eddie Albert) 
ower’ Boston (10-15). 

oomful of Roses (tryout) (Patricia 
Neal)—Shubert, Wash. (3-8) ( / J 
venery, Sept. 28, ’55). ee = 

olid Gold Cadillac—Vic 
(3-8); Blackstone. Chi Gols” 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erlan- 
ger, Chi (3-15). : 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—-Hartman, Columbus (4-8); 
Hanna, Cleve (10-15), 

Tender Trap (Lloyd Bridges, Russell 
Nype, K. T. Stevens, Janet Riley)—Car- 
thay Circle, L. A. 
(11); Aud., 
Seattle (14-15). 
ee Spot Rock Hunter (try- 

—Plymouth, Boston (3-8) ( ri 
VARIETY, Sept. 14, ’55). eee 


Morison)——Opera 


Dayton 


Portland (12-13); 





bert, Det. (3-8); Shubert, New Haven (10-. 





(3-9); Temple, Tacoma | 
Moore, | 
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=a Continued from page 63 ——_ 
a would-be actor. He is still uniy 
pressed by the Academy ‘ 
its long and impressive list of 
alumni) and apparently is Still 
aggrieved. at Charles Jehlinger 
the noted teacher of acting, as welj 
as at various receptionists, secre. 
taries, agents, managers and other 
actors, whom he makes a point of 
naming. However, he carefyl|y 
doesn’t identify his first wife (x 
was Estelle Winwood), and is eX. 
tremely vague about the circum. 
stances of their marriage and the 
subsequent mood of despondency 
that led him to make an extended 
visit to London. Also, his account 
of his divorce is sketchy, but indi. 
cates that the proceedings were of 
dubious legaiity. 
Cornell Courtship 

The courtship with Katharine 
Cornell (the “Kit” of the title) 
comes through with curious lack 
of emotion. One of the book's 
first references to Miss Cornell ig 
a parenthetical crack about being 
allergic to voices and being 
married to one of the most beauti- 
ful ones in the world. And a}. 
though there is plenty of tribute 
to Cornell the actress, there is lit. 
tle insight into Cornell the wife 
or the person. Also, while there's 
a rather nice passage about the 
Beekman Place house overlooking 
New York’s East River, there’s no 
mention of Miss Cornell’s summer 
place at Martha’s Vineyard or 
their sumptuous new homie at 
Sneden’s Landing, N. Y. 

For lay readers (what Mike Todd 
calls “civilians”) there may be a 
mild thrill in going behind the 
scenes as McClintic explains his 
directing and casting methods, etc, 
And pros may be interested at the 
fairly detailed history of the pro- 
ductions of “Dover Road” (Me. 
Clintic is still irked that H. B. 
Warner turned down the leading 
role), “Shanghai Gesture” (he 
pays off an old score on Mrs. Les- 
lie Carter), “Three Sisters” (he 
had a chance to be an actor, and 
obviously loved it) Hobe. 





(despite 
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Young and Beautiful 


Ginger,” has in terms of sheer 
sides a part fat enough to satisfy 
any ambitious ingenue, She is 
called upon to primp, pose, fiounce, 
tease, pout, run upstairs and run 
downstairs, When not having emo- 
tions she is faking them. Miss 
Smith brings considerable _pre- 
cocious technique to the role, a 
fair amount of grace and an im- 
pressive flow of energy. 

The play is certain to serve as 
2 career boost for her. Nor is it her 
fault that the girl’s maladjustmen 
jis more implicit than explicit. 
singie line which she flings at her 
mother and father, “How can you 
love me, you love each other?” is 
not strong enough to bear the 
weight of explaining to an audi- 
epce What is otherwise unex- 
plained. 

Peter Brandon is the youth in 
the opera cape wha waits out a 
series of crushes and then gathers 
up the girl, now aware that she 
Joves nobody and feels nothing. At 
the final curtain they are going 
elf, apparently to reappear again 
in Fitzgerald’s “This Side of Para- 


dise.’ Brandon, next to Miss 
Smith, gets valuable showcasing 
and seems distinctly a comer. 


James Hickman as a clumsy, ideal- 
istic Yaleman and Jane McArthur 
as the sincere chum of the coquette 
also attract favorable attention. 
The rest of the players carry out 
their assigned and largely pedes- 
trian duties in that unsatisfactory 
critie’s word ‘known as “com- 
petently.” The action, often slow, 
is also occasionally awkward be- 
cause it must be managed inside 
the one (excellent) period setting 
of Eldon Elder as lighted by Feder. 
Really “theatrical” in the less 
flattering sense is the costume 
change which the girl makes on 
the landing of the staircase while 
her Frenchman (sic) turns his back. 
Incidentally the 1915 costumes, 


FOR the RECORD 


WHAT RADIO‘S 
ED FITZGERALD 
SAID ABOUT 
WELLS RICHARDSON 
in “BAD SEED”: 


“Individually in the cast perhaps 
the outstanding performance was 
given by a girl whose name is 
Eileen Heckart. She played the 
mother of the little boy who died 
so unfortunately, played her with 
strength and with beauty and with 
skill, It was @ magnificent per- 
formance, and the man, 
WELLS RICHARDSON, who 
played her husband, who 
didn't have a half a dozen 
lines, actually gave as ar- 


tistic a performance as 
one we'll see in many, many 


nights of playgoing." 


























WALTER KERR, Herald Tribune, 
in his special Sunday article 10 
days after the opening of “Seed" 
eccorded Wells Richardson the 
same prominence as the featured 
Players of the production. 
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able diversion in themselves. 


During the second act the girl’s | 


mother (Margot Stevenson) says to 
her husband (Jay Barney) “Oh. 
we'll probably discover in the end 
that this is all about nothing.” It 
is perhaps the final devastating 
insight into the buzziness of this 
play as a script that at its end the 
mother and father of the heroine 


know even less of what has been | 


going on in therr daughter’s life 
and unfortunate soul than does the 


{ audience. And that’s an overpower- 
A |ing lack of adequate information 


from any story-teller. Land. 


Tolanthe 
D’Oy!v Carte Opera Co. production of 
comic opera in two acts, with book and 
lyrics by W. S. Gilbert; music, Arthur 
Sullivan. Staged «by Robert A. Gibson; 
musical director, Isidor Godfrey: assistant, 


W. Coxe-Ife. At Shubert, N.Y., Sept. 
Z7,. “33. 
Lord Chancellor ........... Peter Pratt 
Farl of Mountararat ..... Donald Adams 
Ty Ue ae eee Leonard Osborn 
PEIGOCE. WUD coceceeeacs Fisher Morgan 
3 SR arr Ae Alan Styler 
Fairy Queen ...... Ann Drummond-Grant 
DPMIIEEED © Sig s'nic a 606 4% 600% Joyce Wright 
Fairies : ......+.+ Maureen Melvin, 
Berly Dixon, Margaret Dobson 
Tare i“ (Kem we ce Cynthia Morey 


Paraphrasing the World War II 
song, there’ll always be a D’Oyly 
Carte. Old Gilbert & Sullivan ad- 
dicts mav die, but they apparently 
never fade away, and there seems 
to be always a new generation to 
“discover” the G&S genius and 
the remarkable freshness of a 
D’Oyly Carte performance. 

For this 75th tour of the U.S. 
the Savovards have brought one of 
their best troupes in memory. 
Perhaps one or two leads don’t 
quite measure up to the retrospect 
impressions of the greats of for- 
mer years (how could anyone be 
exvected to equal the memories of 
a Martyn Green, Derek Oldham or 
Muriel Dickson, for instance?). 
On the other hand, Ann Drum- 
mond-Grant is the best contralto 
lead the troupe has had in at least 
20 years, Peter Pratt is an excel- 
lent comedy lead. and there isn’t a 
| real weakness in the entire com- 
| pany. r 
| Is it only the rosy perfection of 
|memory that suggests that D’Oyly 
| Carte articulation used to be more 
| perfect than it is today? In any 
| case, the W. S. Gilbert lyrics are 
|not invariably intelligible in the 
| current performance, either in the 
chorus numbers, the Lord Chan- 
| cellor’s familiar tongue-twister pat- 
'ter song or the Sentry’s paean to 
| party politics. 

D'Oyly Carte staging {!s, of 
course, sternly traditional, which 
could be synonymous for corny and 
means that it must be taken with a 
grain of tolerance (try to imagine, 
for instance, what might emerge 
under the Actors Studio brand of 
direction by, let’s say, Elia Kazan). 
| But if the stylized performance 
jseems quaint, there’s obviously 
| keen intelligence, as well as crea- 
itive genius, just beneath the sur- 
face of the satiric material, and 
ithe effect remains stimulating. 
even after nearly 70 years. 

Despite the frankly antiquated 
| style of writing and staging, this 
| 


| 
| 





D’Oyly Carte production offers 
| evidence anew of how much con- 
'temporary musical comedy has 
| borrowed from Gilbert & Sullivan. 
| Techniques like the comedy patter 
| trios and duets a la “Sing for Your 
Supper” in “Boys from Syracuse,” 
“Brush Up Your Shakespeare” in 
“Kiss Me, Kate” and “Ohio” and 
“Wrong Note Rag” in “Wonderful 
Town’) are obvious echoes of 
“Three Little Maids from School” 
in “Mikado” and “Faint Heart 
; Never Won Fair Lady” in “Io- 
lanthe.” 

| Anyway, the modes t-budget 
| D’'Oyly Carte has always coined a 
| profit on its Broadway engagement 
| and isn’t likely to miss this time. 
! Business may be less than wall- 
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stand, changing bills twice a week. 
Last week opened with “Io- 
lanthe” and closed with “Mikado.” 
This week the combo is “Yeomen 
of the Guard” and “Pirates of 
Penzance.” Next week it’s “Mik- 
ado” and “Princess Ida,” and the 
week of Oct. 17 its the twin-bill 
“Trial by Jury” and “Pinafore” 
and “‘Ruddigore.” The schedule 
for the final five weeks is to be an- 
nounced. HTIobe. 


Maurice Chevalier 


Gilbert Miller presentation of one-man 
revue. Fred Freed, pianist. At Lyceum, 


|N. Y., Sept. 28, °55; $4.60 top ($5.75 Fri- 
i day, Saturday nights; 


$6.90 opening). 


With his age as an inevitable 
qualifying phrase, Maurice Chev- 
alier managed, or nearly managed 
for the quibblers, a tour de force 
as a master entertainer in the tra- 
dition of French music hall and, it 
should be added, of Maurice Chev- 


American appearance since 1948: 
new in stress upon fresh material 
and in the percentage of sheer 
monolog, mimicry, clowning and 
stage business. His current routine 


to encores. 


Some oldtimers may begrudge 
Chevalier sluffing the nostalgic 
stuff, but some of these tunes do 
not fit the present world nor Chey- 
alier’s present voice, never a grext 
one but always and still employed 
by him with canny skill. It follows, 
too, that he is wise to take, as he 
does, a mellow, jocular attitude 
toward sex and romance rather 
than reprise the romantic singing 
lieutenant type of thing of the old 
Paramount features. With French 
realism he has adapted the mate- 
rial to the problem of an aging 
favorite making a return visit to a 
foreign land. What he is offering 
is Chevalier the all-round man of 
the theatre and that’s a heaping 





measure of fun and enchantment. 
However, some changes in his 


alier. For this is a “new” Chev- 
alier who, at 67, is playing six 
weeks at the Lyceum, his first | 


relegates “Louise” and “Valentina” | 


| could throw in a dug-up bone or 
;two in the first segment for the 


bursting, but it'll probably suffice.| present routining are indicated, | character actor. 
The troupe is in for a nine-week | and will undoubtedly ensue. 


Again, it fits his 


He | present maturity. His burlesque of 


the cadences in foreign languages 
as heard by foreign ears has been 


| nostalgia taste and could easily! built into a joy. 


spare “Ca Va, Ca Va,” a stage wait 


| Wholly dependent upon his person- | 


| ality. The customers who will see 
| eight-performance New York post- 
i script at the Waldorf-Astoria will 
probably get only the sockeroos, 
,although there will naturally be 
illegitimate dispute as to what be- 
j}longs in or out. (It is significant 
iof his present venture into “all- 


j and 


jhim after the Lyceum date in his | with 


Not the least of the Frenchman's 
art shines in the dovetailing of talk 
song so that the sequencing, 
the few mental reservations 
already expressed, introduces 


i change of pace where none would 


grammed 16 numbers credit Chev- | 


)alier himself for either music or 
i lyrics), 
Included in the repertory is a 


seem possible. At an easy guess, 
all of show biz’s thoughtful singles, 
male and female, now developing 
their own techniques will bee-line 


5 : : | for the Lyceum, for here is ¢ as- 
new” values that eight of the pro- | age a Aad gg 


ter worth study and analysis. if 
such talent with its roots in God- 


given personality can ever really 
ibe dissected. 
In short, the report is that the 


spoot on American westerns called | 


|“‘Las Vegas,” which achieves its 


| entertainment thanks to the clever 


dance pantomime which accom-| 
| panies, Light hoofing for comic } 
| stress is employed § at several | 


‘night audience who too quickly 
| took to the lobby for a smoke kt 
ithe end of the first section missed 
a little gem of drollery when Chev- 
ialier acted out in pantomime his 
| thanks and the audience’s prospec- 
| tive behaviour at entre’acte (in- 
| cluding the men’s room, done with 
; consummate throwaway technique) 
; and his own exhaustion. 

{ Chevalier’s exiremely able 
‘versatile assistant, Fred Freed, de- 
| serves a paragraph by himself for 
{he is that good, in an unobtrusive 
|way, aS a good accompaniest al- 
ways is. Freed has made contribu- 
tions to the song-cycle but his 
adroit support, timing on cues and 
change of pace on clarinet and 
jazz drums are what rate appreci- 
ation most. 

Chevalier appears in a light blue 
tuxedo first, changes later to a 
darker blue. The trademark straw 
hat is visible intermittently, as are 
various other hats. His Spanish 
toreador satire was a comic high- 
light, but the guying of a British 
gentleman is not quite so socko, 
badly needing one or two punch- 
lines. Far more than in his 1947 
and 1948 appearances, if memory 
is reliable, Chevalier is today the 





new-old and old-new Chevalier is 


i very much, in the context of 1955, 
ione of the world’s great troupers. 


| 


and | 





| Toujours socko. 


Land. 





‘Augusta (Mich.) Barn 


| points. Those members of the first- | 


Ends Its Best Season 
Augusta, Mich., Oct. 4. 

The 450-seat Barn Theatre 
Wrapped up a 16-week Summer 
season last Sunday (2) with a rec- 
ord total paid attendance of over 
30,000. That represented a hike 
of 5,000 over last season’s previous 
record of around 25,000 attendees 
during a 15-week span. The barn, 
which was founded in 1946 by Jack 
Ragotzky and his actress-wife, Bet- 
ty Ebert, was purchased by them 
in 1954. 

During 16-week season the the- 
atres presented 10 plays and one 
musical, “Guys and Dolls,” which 
had 21-performance record run. 
The spot, an Equity operation, util- 
ized a resident company of 11, with 
Ragotzky directing and  perform- 
ing. A total of 102 performances 
were given during the season. 

The Ragotzkys head this week 
for New York, where they’re both 
active in tv. Ragotzky, who’s also 
a writer, had two scripts produced 
by the Canadian television network 
recently. 
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Austin end Noyes 


Irving Bertin 
Brisson, Griffith 


Kermit Bloomgarden 
Burr & Byram 
City Playhouses, Ine. 


THE BOY FRIEND 
BUS STOP 


A. DAY BY THE SEA 


HEAR! HEAR! 
INHERIT THE WIND 
PLAIN AND FANCY 
SILK ST 
THE PAJAMA GAME 


Announcing 


the First 


HOW PLANE ~— 


— 


under the auspices of 


The Council of 


The Living Theatre 


representing all of the broadway producers 
ond theater owners, including the following: 
Selden & Gottlieb 


Herman Shumlin 
Irene M. Selinick 
J. J. Shubert 
Roger Stevens 
Jule Styne 

Theatre Guild 
Robert Whiteheed 


Hermon Levin 
lindsay & Crouse 
Louis Lot#o 
David Merrick 
Ben Marden 
Elaine Perry 


Cheryl Crawford 
Armand Deutsch 
Erskine & Hoyes 
Mourice Evans 
Anthony B. Forrell 
Fever & Martin 
Hyman & Hart Playwrights’ Co. 
Leland Hoyword Robert Radnitz 
Huntington Hartford Rodgers & 
Kolimor & Gardiner Hammerstein 





sponsored Oct. 10-11-12, 1955 by 


Harold V. Cohen, Drama Critic 


Capital Airlines 


HOT TIN ROOF 


ANKEES PROSECUTION 


BEAUTIFUL 


OCKINGS 


FROM THE BRIDGE 


The Pittsburgh Post-Gasette 


ys Sah eu See Ses Keg Sos 


For information regarding future Show Planes, write Hermon 
Shumlin, Chairman, Council of the Living Theatre, 11 East 48th 
Street, New York, N. Y., or Show Planes, Capital Airlines, 
National Airport, Washington, D. C. 


Choice seats to any Broadway Hit, including 

TEA HOUSE OF THE 
AUGUST MOON 

WITNESS FOR THE 


THE YOUNG AND THE 
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See Inside Track for Colon Russ 


Talent; Ballet, 


By ARTHUR BRONSON + 


Arrival in the U.S. last week of 
Russ pianist Emil Gilels, and the | 
impending visit of violinist David 


Oistrakh — both of them booked | 
by Columbia Artists Mgt. — Is the | 
tinoff that Cot (or mare ccerifi- | 


cally its prez, Frederick C. Schang) | 
seems to have the inside track on 
what looks like an invasion of top 


Soviet artists this’ season, break- | 


ing through the U.S. Red-Tape | 
Curtain for the first time since 
1921. (Dimitri Shostakovich was 
here in 1949, but for a_ political | 
visit. Last Russ to concertize here | 
was composer-pianist Serge Pro-) 
kofiev, in °21). 

Schang is now seen dickering 
for two huve. imvressive aggrega- | 
tions for ’55-’56. One is the Moscow 
Bolshoi Ballet, with star ballerina 
Galina Ulanova. The other is the 
Soviet Folk Dance Group, compris- | 
ing 150 artists, directed by Igor | 
Moisevev. The Moiseyev troupe; 
opened an engagement in Paris 
Monday (3), and will bow in Lon- 
don Nov. 3. 

Schang wouldn't comment on, 
negotiations with the Russ troupes, | 
but did state that the Moiseyev , 
group couldn't possibly come here | 
until after Xmas (suggesting that 
a timetable of visits has been | 
mulled). Rumor that Schang would | 
fly shortly to Paris or London to; 
gander the Moiseyev company was | 
countered by the Col exec stating | 
that he couldn't possiblv leave N.Y. | 


¥ i < risi "a Ss = 1- | 
before the Oistrakh visit was con | Opera House, N.Y., last week (27) 


pletely settled. 

Oistrakh, who was due here in, 
mid-November, may now come, 
earlier. Gilels, imvorted for a five- | 
week tour, may stay longer, with. 
Columbia eyeing some _ added 
Canadian bookings. The 39-year- 
o'd pianist made his U.S. bow as) 
soloist with the 
Orchestra in Philly Monday (3) 
and was to repeat with the orch 
in Carnesie Hall, N.Y., last night 
(Tues.). Then he plays a string of 
recitals, two of them in N.Y., Oct. 


11 and 16. Recordings here appar- | 


ently are out, as he would need 
special okay from the musicians 
union. 


Terper Boris Wins $1,000 
In ‘Ciraue’ Ballet Claim 


Dancer-choreographer Ruthanna 
Boris won an award of $1,000 in 
N. Y¥. Supreme Court last Friday 
(30) from the Ballet 
Monte Carlo (headed by Serge 
Denham) for the performance of 
her ballet, “Cirque de ‘‘Deux,” by 
the troupe for eight years without 
remuneration. Judge Henry Clay 
Greenberg ruled that the work 
was her property, not the Ballet 
Russe’s. Miss Boris also won a 
minimum guarantee 
formances a year of hee ballet by 





the company, at an annua! royalty | 


of $200. 
Dancer left the Ballet Russe in 


| The group will consider organizing 


Philadelphia | 


Russe de} 


Folk Troupe Eyed 


| 


| 





Nat’l Crix Assn. Looms 
At °55 Workshop Meet. 
Louisville, Oct. 4. | 

The 1955 Music Critics Work- | 
shov is scheduled here for Oct. 7-9 | 
at the Brown Hotel, co-sponsored 
by the Louisville Orchestra and | 
the American Symphony Orchestra 
League, under a grant of the Rock- | 
efeller Foundation. 

Speakers will include Paul H. 
Lang, music critic of the N. Y. 
Herald Tribune, on “The Critic 
and Contemporary Music’; Nor- 
man Isaacs, managing editor of 
the Louisville Times, who will re- 
view the Louisville Commissioning 
Plan; Herbert Elwell, Cleveland 
Plain Dealer; Miles Kastendieck, 
N. Y. Journal-American; John Ro- 
senfield, Dallas Morning News; 
Thomas B. Sherman, St. Louis Post- 
Dispatch, and Virgil Thomson, for- 
mer music critic of the N. Y. Her- 
ald Tribune. Thomson’s topic will 
be “Memoirs of a Music Critic.” 


a National Assn. of Music Critics. 


Sadler’s Bows 7th Preem 
In Gotham; Week’s Take 
Hits Socko $106,000 


Sadler’s Wells Ballet of London 
offered the seventh of its Broad- 
way premieres this fall at the Met 





in Frederick Ashton’s ‘Madame 
Chrysantheme.” A variation of the 
“Mme. Butterfly” theme, with an 
ironic twist for ending, the ballet 
has some charm but isn’t complete- 
ly successful. It takes too long in 
building up ard coming to the 
meat of the work. 

Ballet contains a fine sailor’s 
hornpipe, brilliantly danced by 


; Visit. 


{some outside angeling 





Frisco Opera Bowing Ist 
Negro Singer on Roster 


San Francisco, Oct. 4. 
Soprano Mattiwilda Dobbs §ar- 
rived in San Francisco today 
(Tues.) from an Australian tour, 
and will appear with the San 


Francisco Opera Assn. in “Coq 
aGr” Oct, 41. 
She will be the first Negro 


singer to appear with the opera 
company. 


Danis Ballet To 
Do Ist U.S. Tour 


Columbia Artists Mgt. has 
grabbed off a prized plum, signing 
the Royal Danish Ballet for its 
first American tour. The troupe, 
one of the great dance aggrega- 
tions of Europe, will come here 
next September for a_ five-week 
Col exec Leverett Wright 
leaves for Denmark this week to 
finalize details, 

Troupe will play two weeks in 
N. Y. at the Met Opera House; a 
week each in Philly and Bcston, 
and a split week between Balti- 
more, Washington and Richmond. 
Danes couldn’t give Columbia any 
more time, as their Copenhagen 
season opens in mid-October. 

Tour is a $250,000 venture, with 
overseas passage alone running to 
more than $50,000. In recent years 
various governments have been 
paying the passage for visiis of 
their state orchestras or ballet 
troupes, but Denmark can’t ante 
up for this trip. Since Columbia 
doesn't want to carry the whole 
250G risk, it will probably take in 
from. in- 
vestors who want to buy a piece of 
the venture. (Though profession- 
als, none is from show biz.) 


Several United States manage- 





;ments have been angling for the 


Danish ballet 
years. 


troupe for some 
Columbia, which handled 


Alexander Grant; a good solo bit | last year’s American tour of the 
by Maryon Lane, and a neat pas| Danish Symphony Orchestra, got 


de deux by the duo. There is also| the jump. 


a striking sword dance by a group 
of males. Otherwise there is too 
much prancing and stalking. Jap- 
/anese sets and costumes by Isabel 
| Lambert are noteworthy, but 





Some 10 dancers of the Danish 
ballet were here last summer to 
perform at Jacob’s Pillow, Lee, 
Mass., and elsewhere. But this 
will be the first visit of the full 


musie by Alan Rawthorne is run | 70-odd troupe. 


| of the mine. 


| For the third week of its Gotham | 


run, the troupe racked up a sock 
$106,000 at the b.o., bringing the 


| three-week total of the run to date | 


| to $318,000. 
| 


Hizi Koyke in Stager Bow 


Bron, 





| On Chi Lyric’s ‘Butterfly’ 


| Chicago, Oct. 4. 

| Lyrie Theatre has set its direc- 
‘torial assignments for its second 
| season, starting Oct. 31, for a five- 
i;week cycle of operas. William 
| Wymetal, currently general man- 
/ager of the Pittsburgh Civil Light 


of 20 per-| Opera Co., returns to stage five 


| operas. 

Hizi Koyke will make her debut 
as a stage director with ‘““Madame 
| Butterfly,” the title role of which 


1950. At the moment she’s ready-| she has long been -identified with 
ing the choreography on the first! as a singer. Maria Meneghini-Ca?- 


“Omnibus” tv’er of the 
Sunday (9), and is prepping for 


the second season’s tour of the} 
small ballet group which she and/| brought in from 


her husband, Frank Hobi, head 


They start out Oct. 24 on a 17 to; opener, “I 


season | las will sing the role in the Lyric’s 


>| season. 

Aldo Mirabella Vassallo is being 
Italy to direct 
including the 
Puritani.”” Vassallo is 


.| three productions, 


20-week tour on the Community| stage director at Teatro San Carlo 
Concerts circuit for Columbia Ar-|in Naples. Vladimir Rosing will 
tists Mgt. Charles Joseph repped | stage a quartet of operas and Rich- 


Miss Boris in the lawsuit. 


‘ard Baldridge will do two. 














Personal Direction of 


RCA Victor Recordings 





THE 


BOSTON SYMPHONY ORCHESTRA 


CHARLES MUNCH, Musical Director 


T. D. PERRY JR., Manager 


Will Ma:.e Its Fall Tour to the Southwest and Midwest 


Under the Auspices of 


Columbia Artists Management, Inc. 


113 West 57th Street, New York, N. Y. 


Judson, O'Neill and Judd 


Baldwin Piano 





Longhair Disk Reviews 


Double-Bill of the Century 


The N. Y. Philharmonic, under Dimitri Mitropoulos 
at the United Nations, N. Y., Oct. 24, in a concert to 
Day. Audience will comprise UN delegates, hosted by 
President Jose Maza, of Chile, and UN Sec.-Gen. Dag 
skjold. 

Officials have invited violinists Jascha Heifetz and David Oistr 
to be soloists with the orch, playing the Bach Double Conc 
Heifetz is generally regarded as the top fiddler of the we 
world, while Oistrakh is the ace violinist of the eastern. 


Inside Stufi—Concerts as 


Mrs. George Hamlin Shaw, board member of the N. Y. Philharmonic 
is giving a reception next Tuesday (11) at the River Club, N. Y. ¢, 
honor Dimitri Mitropoulos, on his return from the European tour of 

carleton Sprague Smith, chief of the musie 


» will play 
mark UN 
Assembly 
Hammar- 


akh 
erto, 
stern 








the Philharmonic, and Dr. C 
division of the N. Y. Public Library, who this season will inaugurate 
a discussion series for Philharmonic subscribers, “Backstage at the 
Philharmonic.” 


Thadeusz Kassern, ex-Polish consul who tried suicide in N. Y. last 
week, is regarded as one of Poland’s top modern composers, whose 
works have been played by major orchs. He composed an opera 
“Sun-Up,” on commission from the Koussevitzky Foundation. Kassern, 
who fled the Reds, dejectedly tried to kill himself after his seven-year 
try for U. S. citizenship was rejected and he faced deportation. Both 
the State and Justice Depts. had promised him aid, but it takes a 
special act of Congress, and no moves had been made there. 


Return of French baritone Martial Singher to the Met Opera roster 
this season points up an interesting anniversary. Just 25 years ago 
almost to the day, on Nov. 16, ’30, Singher made his opera debut 
in Amsterdam, with Pierre Monteux conducting the Concertgebouw 
in Gluck’s “Iphigenie en Tauride.” On Nov. 14 this year, when the 
Met Opera opens its season with Offenbach’s “Tales of Hoffman.” 
Singher will be in it, and singing four roles. He did this at the 
Met back in 1946. 


Britisher Joan Cross made her public farewell in London as an 
operatic soprano Saturday (1) in the Scala production of Britten's 
“Turn of the Screw,” which was staged by the English Opera Group, 
Since she started her career at the Old Vic in 1924, Miss Cross has 
sung, over 50 major roles at the Opera House, Sadler’s Wells and 


other theatres. 
training school. 





Concert Bits 














Mozart: Cosi fan Tutte (Angel). 
Excellent version of the breezy, 
light work, with firstrate leads in 
Elisabeth Schwarskopf, Nan Merri- 
man, Leopold Simoneau and others, 
although Lisa Otto is over-exuber- 
ant and screechy. Herbert von 
Karajan reins things with the 
Philharmonia. 

Stravinsky: Sacre de Printemps 
(Decca). Virile version of the 
earthy work by the RIAS Symph 
under Ferenc Fricsay. 

Brahms: Violin Concerto (RCA 
Victor). Facile, finished perform- 
ance by Jascha Heifetz, with able 
backing by the Chi Symph under 
Fritz Reiner. 

Debussy: Images & Iberia (Epic). 
Shimmering, highly-suitable play- 
ing of these mood pieces by the 
Concertgebouw under Eduard van 
Beinum. 

Weill: Violin Concerto (MGM). 
Another side (the early one) of 
Kurt Weill, terse, atonal, dissonant 
and lean, but interesting and im- 
pressive, and most capably ren- 
dered by Anahid Ajemian with a 
wind orch under Izler Solomon. 

Schonberg: Pierrot Lunaire 
(MGM). Melodrama for recitation 
and chamber orch is a lean, dra- 
'matic, powerful and effective show- 
piece for modernists. It’s very well 
done here, with Alice Howland 
standout as speaker and Arthur 
Winograd conducting the ensemble. 

Other disks of Interest: Hinde- 
mith’s Nobilissima Visione (Angel), 
the taut, ascetic suite in a forceful 
yet sensitive performance by the 
Philharmonia under Klemperer; 
'Bruckner’s long, romantic Quintet 
|in F (Decca), sweetly rendered by 
| the Koecker Quartet; a robust read- 
\ing of the Tchaikovsky Sixth by 
‘the Boston Symph under Monteux 
| (RCA Victor); Grieg Lyric Pieces 
|In poetic readings by pianist Men- 
jahem Pressler (MGM); Mozart 
| Concertos in A and D by violinist 
|}Arthur Grumiaux, with Vienna 
:Symph (Epic). Bron, 
Jim Westover, vet KDKA an- 
;nouncer and an Eastman School of 
Music graduate, has been engaged 
as commentator for the series of 
| six children’s concerts by the Pitts- 














ij burgh Symphony this season. 





Jean Sibelius will be 90 Dec. 8. 
Ed Haas is again company man- 
ager for Sadler’s Wells Ballet. 


Ross Parmenter named music 
editor at the N. Y. Times, vice 
Howard Taubman, who was upped 
to music critic. 

Met Opera biz manager Regi- 
nald Allen, whose collection of 
Gilbert & Sulivan material is con- 
sidered the largest in the world, 
has the collection currently on 
loan at the Morgan Library, N. Y., 
in connection with the present 
D’Oyly Carte Co. visit to N. Y. 

Amyas Ames, New York finan- 
cier, has been elected to the board 
of directors of the N. Y. Philhar- 
monic. He succeeds Robert H. 
Thayer, who resigned upon his ap- 
pointment as U. S. Minister to 
Romania, 

Herbert Grossman, assistant 
conductor on the NBC-TV Opera 
Theatre, has joined the N.Y. City 
Opera Co. staff. Ray Harrison, 
ex-Broadway dancer and a tv dance 
stager, is the new chief chore- 
ographer. Nicolai Remisoff, opera 
and film designer, has also been 
engaged by NYCO. 


Jacques Singer, conductor of the 
Corpus Christi (Tex.) Symphony, 
has left for Guatemala where he 
is scheduled to conduct the Guate- 
malan National Symphony Oct. 7 
and 14. 

Little Orchestra Society, with 
Thomas Sherman conducting, and 
Rudolf Firkusny, soloist, plays 
three solid weeks of a Mozart Fes- 
tival, opening Wilmington Oct. 10, 
closing Washington Oct. 30. 

Mme. Liline Beriosoff, of Lon- 
don and Monte Carlo, ballet cos- 
tumer and stepmother of Sadler's 
Wells ballerina Svetlana Beriosova, 
has joined the staff of National 
Ballet of Canada. Her husband, 
Nicolas Beriosoff, is ballet master 
of the Festival Ballet of London. 

The Santa Cecilia Choir, resident 
chorus of Rome’s Academy of Santa 
Cecilia, will be presented by Sol 
Hurok in its New York debut at 
Carnegie Hall tomorrow (Thurs.) 
night. 

Sadler's Wells Ballet dancer 
Elaine Fifield, who’s been ill in 
London with pleurisy, may rejoin 
the troupe in the U.S. during its 
road tour, but not in time for 
N.Y. appearances. 

Dancer Carola Goya and partner 
Matteo begin a_ transcontinental 
tour in mid-October, under Na- 
tional Concert & Artists Corp. 
management. Raymond Sachse is 
their pianist. 

Irving Kolodin, Saturday Re- 
view music editor, {s plugging Leo- 
pold Stokowski strongly for con- 
ductorship of the L.A. Philhar- 
monic, when the post becomes va- 
cant next June. Stoky just started 
in aS a maestro of the Houston 


Symphony, on a three-year con- | 


tract. 





She will now concentrate on running her operatic 





'B’way Clicks Its Heels 
With Terp Invasion Of 
Antonio, Amaya Groups 


Two great dancers returned to 
N.Y. last weekend, as the Spanish 
dance invaded Broadway in force. 
Two troupes breezed in—Carmen 
Amaya & Co. and Antonio & His 
Spanish Ballet—the first bringing 
back a_ terping. spitfire (Miss 
Amaya) after a 13-year absence, 
the latter returning Antonio after 
six years, this time with his own 
new company. 

The Amaya group played four 
performances at Carnegie Hall 
before setting out on tour. The 
concert auditorium isn’t the best 
spot for a dance attraction and is 
rarely used for such. It didn't 
show the troupe off to best advan- 
tage, with the orch on stage be- 
hind a scrim, and contact between 
conductor and dancers sometimes 
seeming vague. 

Miss Amaya is a sizzling savage 
of the dance, with incredible 
speed, litheness of body and disci- 
pline, and a treat to watch. Her 
troupe of a dozen dancers doesn’t 
match the star, although there is 
a fine male dancer in Goyo Reyes 
(who is also co-choreographer 
with Miss Amaya). Production 
numbers are also limited in range, 
with little variety in the !usty 
bravado stuff, so that the evening 
has diminishing interest. 

A much finer (and bigger) com- 
pany is Antonio’s, with a score ot 
young dancers, all animated, many 
of them superior. Rosita Segovia 
is a fine femme lead and Carmen 
Rojas a treat, especially in one 
comic folk dance number with An- 


tonio. Production numbers are 
varied and all (except the dull 
opener) are interesting, while 4 


suite of Basque dances is a honey. 

Standout, of course, is Antonio, 
a superb figure, terrific technician 
and a top artist, fascinating to 
watch. Brilliance of style, speed 
of movement and embodiment of 
the haughty Spanish spirit are al! 
there, in rare, unusual combina- 
tion. Opener is a good portent of 
the three-week Gotham run anc 
the extended tour to follow. Sel 
Hurok is presenting Antonio; 
Maurice Attius and Joseph H. Con- 


lin are sponsoring Miss eon 
TON. 


Gitlis’ U.S. Debut | 

Ivry Gitlis, young Israeli violin- 
ist, arrives in N. Y. from Paris to 
day (Wed.), and will make his U. o. 
debut with the Omaha Symphon) 
Oct. 17, 

Fiddler will also make appeal 
ances with the Philadelphia 0! 
chestra and N. Y. Philharmoni¢ 
this season. Sol Hurok is bookins- 
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Holiday’s Show Biz Move 

Holiday magazine, for. the first 
time in its eight-year existence, is 
jnstituting regular coverage of 
show biz, with a middle-of-the- 
pook section to be titled ‘Antic 

gh 
oe O’Connor, w.k. Dublin au- 
thor and onetime London book re- 
viewer, Who was also director of 
the Abbey Theatre, has been 
named as drama critic. He’s mov- 
jng from Dublin to New York. Mag 
has had no theatre reviewer here- 
tofore. but did have a film col- 
umnist before in Al Hine. Its new 
film critic is Harry Kurnitz, Broad- 
way playwright and Coast screen- 
writer. 

Alfred Bestor, tv scripter and 
novelist, who authored a mystery 
on tv. “Who He?,” will do a radio- 
tv column for the mag. 


’ 


‘Buffalo Bill’ Biog 

“Buffalo Bill: King of the Old 
West” by Elizabeth Jane Leonard 
and Julia Cody Goodman (Library 
Publishers; $4.95), is a “new” 
biography of the great scout and 
showman. Although carefully edi- 
ted by James W. Hoffman, these 
recollections, principally from the 
writings of Cody’s eldest sister, are 
set forth in an oldfashioned, copy- 
book style. Perhaps this lends a 
certain charm to the recital of 
Cody’s early exploits on _ the 
Plains, but one also gains the im- 
pression that the account is ren- 
dered by a firmly partisan pen. 

One of the virtues of the book is 
its completeness. There is an ex- 
cellent record of Buffalo Bill's 
Wild West show, and the book is 
well-illustrated with prints and 
photos. Map end-papers follow the 


hero’s career in detail. Rob. 
Good Pic Bet 
“Roxana,” by Marian Castle 


(Morrow; $3.95), is a novel about 
frontier show biz in and around 
Central City, Colo., in the 1880's. 
Mrs. Castle, a former chautau- 
quan, spent two years researching 
material for her book. If sometimes 
the story is a brassy as the siiver 
cornet in a medicine show band, it 
is also authentic. Roxana’s adven- 
tures are tailormade for Holly- 
wood. Rob. 





Dale Carnegie Corps. . 
Nine “Dale Carnegie & Associ- 
ates Inc.” companies have _ been 
chartered to conduct publishing 
businesses, each with a _ capital 
stock of 1,000 shares, no par value. 
They are’ bracketed: Central,- 
Northern, Southeastern, Western, 
Midwestern, Northeastern, Can- 
ada, Latin America and Foreign. 
Dale and Dorothy Carnegie, of 
Forest Hills, and Charles T. Bryan, 
of Jackson Heights, are directors. 
Boyd & Holbrook, 60 Broadway, 
N. Y. filing aftorneys. 


‘Field & Stream’s’ 60th Anni 

The upcoming November issue 
will mark Field & Stream’s 60th 
anniversary, a peak issue (216 
pages) in size and a record in ad- 
vertising volume ($325,000). Page 
rate is $2.800 (black & white) and 
goes up to $3,000 in February. Cir- 
culation is quoted at 900,000 but 
the November issue will be 1,000,- 
000 that month. 

Vet sportsman’s mag is in its 
fifth year under Ed Rigg’s and Ben 
Wright supervision as a Henry 
Holt & Co. property. Rigg is prez 
of Holt; veepee and _ publisher 
Wright handles the mag. 

Field & Stream, incidentally, has 
produced a series of color vidpix 
Which William E. Buckley, veepee 
of Holt in charge of the trade book 
department and also executive as- 
sistant to prexy Rigg, is personally 
handling in his negotiations for 
commercial tv sponsorship. 


; Tabu Mag List 

Quebec province now has 160 
Migs—95% U.S.-originated—on its 

index,” and detectives in Hull, 
across the river from the Canadian 
Cupital Ottawa, Ontario, seized a 
truckload of them recently. Legal 
action may be taken agginst the 
publishers of some, police said. 

igeant is about the only general 
ag in the bunch; and, although 
uncensored ironically took the rap, 
While expose competitors. Confiden- 
lal and Top Secret, escaped. 
_A typical segment of the com- 
Prete list: Say, See, Sir, Scoop, 
“Cope, Screwball, Sensation, Sun- 
bathing For Health, Swagger. 

Ottawa Citizen, larger of 
Capital’s two English - language 
Cailies, published the complete list 
ahh &reat many of which are avail- 
able on Ottawa stands, 10 minutes’ 

US ride from Hull. 


the 


af CHATTER 
a Thyra Samter Winslow due back 
stom Europe by the end of the 
‘eek in time for Harper's publica- 





tion of her new book “Be Slim— 
Stay Slim.” 

Ira Avery, BBDO account exec, 
has his first novel published this 
week by Bobbs-Merrill. With an 


Italo background, it’s titled “The! 


Five Fathers of Pepi.” 
TV-radio scripter-producer Man- 
nie Manheim’s first Satevepost 


story siated for January, a humor- | 


ous story, 
dena Versus Todd Collins.” 

Three new veeps have been 
elected to Crowell-Collier Publish- 
ing: William D. Phelan, ad director 
for Woman’s Home Companion; 
John R. Reiss, ad sales manager of 
Collier’s and Robert Woodruff, di- 
rector of publisher’s Detroit ad 
sales office. Edward L. Elliott also 
was named to the C-C board of 


directors. 

On Oct. 10, Bobbs-Merrill will | 
publish “I Traveled a_ Lonely 
Land,” by Nina Pulliam. She’s| 


wife of Eugene C. Pulliam, pub- 
lisher of the Indianapolis Star, and 
herself secretary-treasurer and a 


director of Indianapolis News- 
papers Inc., Phoenix Newspaper 
Inc., Indianapolis Broadcasting 


Inec., Muncie Newspapers Inc., and 
Central Newspapers Inc. 
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industry be made a “public 
utility.” 

Through Judge Yankwich, Mack- 
lin Fleming, attorney for Columbia 
Pictures, Screen Gems and Univer- 
sal, asked the Government if it 
was its position that the film in- 
dustry is required to make pic- 
tures available for ‘“merchant- 


sponsored” shows. 


Flatow replied “If it is part of 
the plan to keep films from being 
competitive with theatres. we say 
that it is your duty to make the 
film available” (to tv). 

Judge Yankwich, with a smile, 
picked up the statement and re- 
marked to industry defense attor- 
neys “All right. He (Flatow) will 
make a public utility out of you 
with a vengeance. I don’t know 
who is going to control your 
rates—” 


“Yhe Government, if they can 


have their way,” interposed Homer | 


I. Mitchell, repping 20th-Fox, War- 
ner Bros. and Universal. 


Judge Yankwich also indicated 
that Flatow was trying to out-New 
Deal the New Dealers, in a joust 
over a principle of law latter was 
trying to introduce whether what 
is legal for an individual consti- 
tutes an illegal action when prac- 
ticed by a group, which prosecutor 
maintained was in restraint of 
trade. 


The Bench interjected “. . . 1} 
through | 


defy you before we get 
here to show me an author’’—evi- 
dently a legal authority — “who 
has gone to the extent that you 
are going by saying that a legal 
arrangement becomes illegal if it 
is made as a result of a concert of 
action.” 

Flatow: “The purpose is illegal 
if the purpose is for the purpose 
of restraining trade.” 

Judge Yankwich: “If it results in 
an unreasonable restraint of trade. 
it does not make any difference 
what the purpose is.” 

Flatow: “If this results in a bovy- 
cott and if people can’t get these 
35 millimeter films it actually ecre- 
ates a boycott by an agreement.” 

Tops New Deal! 

Judge Yankwich: “If that is vour 
contention, I want to say this: Then 
vou have gone the New Deal 100% 
better, because even the New 
Dealers never made such a conten- 
tion as you have made in this 
case... 

“You have made the contention 
that a legal thing can become ille- 
gal if merely because it is the re- 
sult of a concert (of action) regard- 
less of whether it results 


not.” 

Defense attorneys asserted that 
the Government was basing much 
of its suit on “hearsay about hear- 
say,” in entering objections, both 
written and oral, to documents be- 
ing intro’d by Justice Department. 
Flatow last Friday completed pres- 
entation of 250 of the more than 
1,000 exhibits slated for entry. 

One of principal objections to 
documents relating to 20th Cen- 
tury-Fox Film Corp., listed as one 
of the defendants, subsequent to 
Sept. 28, 1952, was lack of mate- 
riality. It was claimed that on this 
date 20th-Fox changed its name to 
TCF Film Corp., ceased to do busi- 


“The People of Pasa- , 


| sist they’re as “major” as anyone 
|} and don’t want to be handicapped. 


ness and was dissolved Dec. 1, 
1952. 

Another objection was raised 
over documents relating to Warner 
Bros. Pictures, Inc., subsequent to 
Feb. 28, 1953, because it was 
claimed that on this date this com- 
pany ceased doing business and on 
March 17, 1953, was dissolved. 

Other objections were entered 
because some of the documenis 
|; were “extraneous” and amounted 
to “hearsay about hearsay;” be- 
cause some were “incomplete. un- 
dated and authors unidentified:” 
| because the case is not a “monop- 
| Oly” case. Other objections. for 
“lack of materiality and relevancy.” 
and because some of the docu- 
ments related to appearances of 
actors and actresses on tv and/or 
radio. 


Sentember B. 0. 


————- Continued from pase 7 sa 























| Hunter” (UA), slowing in getting 
| under way, rounds out the Golden 
Dozen for the month. 

“Always Fair Weather’ (M-G), 
which showed a spurt of speed one 


week and then did not get far, | 
obvi- | 


| heads the runner-up films, 
‘ously a disappointment as a big 
| money-grosser. “Marty” (UA) and 


| ‘We're No Angels” (Par) were the | 


| other two in runner-up category. 
Last-named was eighth in August. 


as an outstanding high  grosser, 
based on showings late in the 
month. It managed to cop fourth 
place in national ratings in final 
week of Sevtember. 
to be one of Universal’s great all- 
time grossers, and easily one of its 
terrific moneymakers. Pie has 
been running ahead or even with 
“Glenn Miller Story” (U), com- 
pany’s ace at the boxoffice to date, 
and far ahead of ‘Magnificent Ob- 
session,” another big grosser for 
! Universal. 

“Tall Men” (20th), which was 
smash opening a week in L. A., ap- 
pears to be a great winner for the 
company since racking up remark- 
able trade in other representative 
keys. “Blood Alley” (WB) a'so 





| predicated on biz done so far. ““Man 


showings in Boston and Cleveland. 


(UA) teed off with a smash week 
‘in Chi. ‘Seven Cities of Go'd” 
(20th) thus far has been making 





city dates. It did well enough to 
finish eighth nationally the final 
| week of September. 

| “Female on Beach” (U), which 
| has racked up sizeable coin on a 
few test engagements, displayed 
enough stamina to cop sixth place 
in ratings, also the final week of 
the month. “Ulysses” (Par) looms 
as a winner, based on its longrun 
showing in N. Y. 

“IT Am a Camera” (DCA), doing 
smash biz at small arty houses. did 
well enough to finish as a runner- 
|up film late in September. “Girl 
| Rush” (Par) was generally viewed 
'aS a major disappointment at the 
wickets. “Virgin Queen” (20th) 
was in much the same category 
although doing fairly well late in 
the month. 

“African Lion” (BV) looms as a 
big winner, based on its preem 
showing so far in N. Y. ‘Kiss of 
Fire’ (U) did nicely in several keys 
,as did “One Desire,” from the same 
company. “Phenix City Story” 
‘AA) shapes as 
grosser for this independent com- 
pany. ‘Wichita,’ from the same 
distrib. also did strongly in a num- 
ber of key cities. “Man From Lara- 
mie” (Col). which was fifth in Au- 
gust, wound up seventh the lone 
week it showed in September rat- 


ings. “Marty” (UA) continued to 
rack up great biz, finishing 12th 
one week and runner-up three 


other stanzas. “Francis in Navy” 
(U) did well enough to win runner- 
up rating one week. “Private War 
of Major Benson,” from the same 
distrib, was runner-up another 
week. 


in an | 
unreasonable restraint of trade or | 











Arnold Picker 


“To Hell and Back” (U) shapes | 


Pic promises | 


shapes as a potential b.o. favorite | 
Alone” (Rep) started out with fancy | 


“Gentlemen Marry Brunettes” | 


a strong showing in scattered key | 


an outstanding | 


| Center, saving it was reserved for Archie Moore. 
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} SCULLY’S SCRAPBOOK 


+toeeeeseeeeees By Frank Scully THT H te sesesrsses 


| Hollywood. 

_People are always telling how they did this or that the hard Way. 
w ouldn’t it be nice for a change to hear of somebody’s doing something 

tne easy way? Me, for instance? 

The subject matter might drive many to seek asylum aboard a gun- 

boat leaving for foreign lands. but I doubt everybody will leave 
on learning I emceed a fashion show at the Beverly Hilton, the newest 

and most luxurious of the world’s wayside inns. : 

They will be less inclined to turn away on learning that thanks to 
Edith Head. Sheilah Greham. Irene Semsrrset and 14 models (12 dolls 
and one guy). we packed the Beverly Hilton ballroom with 1.200 and 
had an overflow of 400. 

The admish was ridiculously low—$1.50 a head. he coin for the 
drinks unfortunately, during a three-our show. went to the Bev-Hilton. 
Our style troupe performed in the grand ballroom. The nut for the 
use of this room for three hours was $750. Ernie Hughs’ Trio handled 
ihe mood music. That was either cuffo or the tab was picked up by 
Local 47. 

The fashion show was presented by the Hollywood Epsilon chapter 
of Epsilon Sigma Alpha. a sorority of housewives and professional 
women claiming no academic distinctions whatever. which, of course 
made it okay for a VARIETY mugg to emcee the affair. 

All week I had been at the UCLA Medical Center. trying to find 
what fave me such screaming pains in the gluteus maximus. Doctors 
came in such numbers to my linen cell that I was held over for a second 
week. 

Platinum-Priced Crumbs 
As the practice of medicine. like everything else, is working toward 
a five-day week, I asked to be paroled over the weekend from the 
hospital. If the doctors weren’t working weekends, why should I pick 
| crumbs off the counterpane at $22.50 a crumb? 

Besides, I had booked myself into the role of a traffic cop of the 
entertainment world months before. I had got Edith Head to promise 
| 19 give up a Sunday and corral her models and the gorgeous garments 
| Of Par’s stars for a fashion show for our muscular dystrophy patients. 
| Then I wooed Sheilah Graham into promising to desert her beach house 
to describe the frocks of the lovely Cinderellas assigned to wear them 
for an hour or so. 
| There’s a simple way to do this successfully. You call somebody 
| like Miss Head and ask, ‘“‘What are you doing on the afternoon of April 
28, 1956?” For the life of her she doesn’t know what she’s doing that 
far in advance. So you say, “Fine! I want you to help us with a 
fashion show for sweet charity.” She probably will want to know 
what’s it to you. If you can say, “I’m the president and it’s going to 
louse up my Sunday afternoon, too,” the chances are she will say, 
“Okay. Pencil me in.” 


No Such Luck 


Naturally, she hopes that vou, the organization and maybe April 28, 
1956, may never be heard of again. But it’s a funny thing—time, even 
when presumably killed. still marches on. 

In the case of Sheilah Graham the same routine is followed. She, 
| 160. acquiesces, though she’s working like mad six days a week and 
hepes to recuperate Sundays at a beach house her labors paid for. 
| As the production builds, you find more and more people willing to 
help. Unfortunately, somebody is sure to have an unknown Eddie 
Fisher that would make the show just “peachy.” Another unaccredited 
| booker has some dancers. who got thrown out of a fat-reducing class 
for imitating Martha Graham, and could get them for free to add life 
to the party. 

The skill required to brush these performers off without having them 
write anonymous letters to the FBI denouncing you, is strictly for the 
striped pants set. 

In our case we have an executive secretary, herself an m.d. victim. 
Her name is Martha McGeein. She can move her arms from her el- 
bows, lift an extra lightweight phone, type like lightning on an elec- 
tric typewriter and fight like Rocky if floored. But she can’t move 
| otherwise without being carried. 

Les Lear, when he was producing “Welcome Traveler,’ 





| sent her a 
| Portolift and between that and a wheelchair she gets out on rare oc- 
| casions. This, sad to report. wasn’t one of them. 
| She roped me into this project several years ago. At the time I 
' knew less about the disease than the medical profession knows about 
| how to foretell and ward off sudden heart attacks from notables they’re 
| CXimining every day. 
| No Name-Dropping Among M.D.’s 
| Nobody famous had ever died from muscular dystrophy. In fact, 
| it mainly attacked kids between six and 16, chiefly boys. They began 
i stumbling and year by vear grew progressively worse. Fat replaced 
| their muscles and distortions developed which were dreadfully painful. 
Nothing so far has made a dent in the disease and cases run about twice 
to four times as numerous as polio—about 300,000. 
The only thing known is that these kids do not absorb Vitamin E 
properly. Any efforts to inject it have proved a fiasco. . 
There are several organizations trying to do something about it. 
Some collect coin on a national basis and then filter some of it back 


to the souree. This has seemed to me the Rube Goldberg way of re- 
search. So we are trying to raise our money in California and spend 
it there. Some believe research is the only hope, whereas we believe 


the care and comfort. even the entertainment of our doomed flock, is 
'equally important. We try to give them birthday parties, so they can 
get together now and then. Otherwise they are completels isolated, 
us no hospital will take them, there being at present nothing to do for 
them. 

Straw-Vote Bout N.S.G. 

A few weeks ago Gail and Howard Strickling turned their estate and 
poll over to such a party for a Sunday afternoon and it’s a sweet sad- 
ress to watch such kids at play. They don’t seem to know their num- 
bers are up. Two even put on a Marciano-Moore bout with gloves as 
hig as watermelons. “Moore” pushed “Marciano,” who fell to the 
grass, thereby scoring a T.K.O. A!!l howled with delight Rut the 
official vote on the actual event didn’t follow the sample ballot result 
at all, did it? 

In fact. all week I had an empty bed next to me at the UCLA Medical 
I would not have 
been surprised if he were there when I returned to the linen canitorium. 
But he wasn’t. 

Even Bill Sarovan had checked out. 
looked as if he had been hit with everything Rocky had. 
had blackened both his eves. He really looked a mess. By 


When I saw him last week he 
Some surgery 
now he’s 


| probably completely recovered. 





Continued from page 7 


; ne | 


| permits were determined by previ- 
ous vears’ billings in each country 


involved. UA, Col and U now in- |} 





permit-wise, at this time because 


of their lesser-scale billings! 
around the world a few years 
back. 





Picker, at a N. Y. press confer- 
ence, took up a variety of other 


| wanting to swell our coffers need 


Anybody 
Haven't 


research project at UCLA. 
only ask me for details. 


We have a muscular dystrophy 


a tux, but will travel. 


‘“*‘substan- | 


500.000 in 1951, will be ernmental attitude favoring in- 
tiallv’ over $20,000,000 in the! creases in the now-pegged admis- 
current vear and the goal for 1956); sion prices; standardization of 
is close to $30,000,000; new thea-| sound would be “a great step 
tre construction appears tapering | ahead” and, because of cost fac- 
off at various global points but! tors, it looks like most foreign 
drive-ins will come into being in} theatres will use optical prints 
significant numbers within the} Picker, an almost-constant trav: 
eler, will visit Key areas in Eu 


subjects: UA’s business volume in| next five years; Elections in Bra- 





the foreign market, which was $5,-j zil likely will lead to a new gov- 


ae 


| rope next month 








og 
: 


| 
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Broadway 


Ben Thau, Metro studio execu- 
tive, in from the Coast. 

Humphrey Bogart guest of hon- 
or at a Friars’ luncheon today 
(Wed.) at Delmonico Hotel. 

Columnist-publicist-globetrotter 
S. Jay Kaufman successfully oper- 
ated on at Hospital for Joint Dis- 
eases. 

Joseph Boland, who is the “Fath- 
er Knickerbocker” on the Steve 
Allen show, does a straight acting 
chore Oct. 9 on the NBC “American 
Inventory.” 


Jack Goetz, longtime Consoli- | Cy Howard working on the Eng-| 


dated Film Industries exec, leav- 
ing for the Coast Friday ‘7) for a 
permanent stay there with CFI’s 
Hollywood lab. 

Lena Horne and husband-accom- 
panist Lennie Hayton to London 
this weekend for a month at the 
Hotel Savoy. Georgie Jessel fol- 
lows them in as headliner there- 
after. 

Ned E. Depinet, former prez of 
RKO, named general chairman of 
the 17th annual showmanship din- 
ner sponsored by the Motion Pic- 
ture Pioneers. Affair this year 
honors Herman Robbins, board 


: | 
chairman of National Screen Serv- | 


ice, as ‘Pioneer of the Year.” It’s 
set for the Waldorf Astoria Nov. 4. 

The blueplate special served at 
Buckingham Palace in 1939 which 
was described by Capt. Richard 
McCutcheon in his successful try 
for the top sum on ‘$64,000 Ques- 
tion,” will now be the Dinner-of- 
the-Month at Billy Reed’s Little 
Club. The Hotel New Yorker sim- 
ilarly dishes up that historic din- 
ner. 


When you have it in France it’s; in a 


“domestic champagne,” and when 
an American has his clothes made 
of Italian silk in Rome it’s par for 
the tourist course. But corre- 
spondent Mike Stern does it dif- 
ferent—he has his tux made in 
New York. Mag writer is returning 
to Italy this weekend with an em- | 
bellished American wardrobe. 


Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 


Les Freres Jacques comes to 
Holland in Notember. 

Edwige Feuillere was here with 
her company to play in “La Dame 
Aux Camelias.” 

Japanese Dance Theatre Azumi 
Kabuki dancers and musicians set 
for two programs in October. 

Queen Juliana will attend a spe- 
cial screening of Danny Kaye's 
film ‘‘Assignment Children” Oct. 6. 

Martine Carol planed over 
from Paris to attend screenings of 
“Nana” in Amsterdam and The 
Hague. 

Wim Sonneveld is trying out his 
new program “Huis, Tuin En Keu- 
ken” which will start in Amster- 
dam Oct. 15. 

Theatre Group played Lorca’s 
“Dona Rosita.” It was directed by 





Frings and heading for Hollywood 
soon, 

| Xavier Cugat and Abbe Lane 
{here before heading for England 
| to see big commercial tv show that 


{| Bob Hope. 
{| Gloria 
|newspaper chores for U.P., 


Swanson, besides her 


| Sordi, in which she will play Ag- 


| gripina to his Nero. 


| Jean-Paul Sartre will do the. 
{film adaptation of Arthur Miller's | 


| play, “The Crucible.” He then 
| does an original to be directed by 
U. S. filmmaker John Berry. 


|lish version of the Jean Renoir 
pic, “L’Oiellet Rouge’ (The Red 
Carnation) which will be made 
here in French and English. 

Maurice Lehmann heading for 
|a U.S. visit. He is also writing a 
'book on his sojourn as head of 
the Lyric Theatres here, Opera and 
Opera-Comique, which he recently 
left. 

Tennessee Williams visiting here 
says he has finished an original 


| 
' 





Elia Kazan will direct, and a new 
| play, “Orpheus Descending.” He 
is also conferring with Raymond 
| Rouleau on a future French pro- 
|duction of “Cat On A Hot Tin 
| Roof.” 

Three foreign actresses, Ingrid 
Bergman, Maria Schell and Betsy 


| Bergman is to be in Jean Renoir’s 
“L’Oeillet Rouge” (The Red Car- 
nation). Miss Schell is now making 
Rene Clement’s version of Emile 
Zola’s “L'Assomoir” (The Trap) 
and Miss Blair comes back to play 
comedy opposite Robert 
Lamoureux, “Rencontre A Paris” 
‘Meeting In Paris). 


Portland, Ore. 


By Ray Feves 





the Auditorium latter part of Oc- 
tober. 

Mr. and Mrs. Al Foreman and 
Marty Foster off to L.A. and the 
TOA meet. 

Irene Ryan, The Cordolins, 
Cindy & Roberto, and George Lee 
held for a second week at Amato’s 
Suvper Club. 

Arthur Lee Simpkins held for 
second week at Amato’s Supper 
Club. Singer did near capacity biz 
opening round. 


wood after signing a neat Univer- 
sal film contract. Beauty is from 
nearby Camas, Wash. 

Lloyd Bridges and K. T. Stevens 
in “Tender Trap” inked for Audi- 
torium next week as the third 
Hugh Beckett attraction. 

“Desperate Hours,” second in 
the series of plays brought here 
by Hugh Becketts Portland Forum 
oe at the Auditorium, Sept. 
& t= ° 

Arthur Lee Simkins did two- 
hour concert at Amato’s Supper 
Club on the two Sundays the club 





Elise Hoomans, with Lies Franken 
in the title role. 
Lotte Goslar, in Zurich until 


Oct. 6, will conclude her European | Marks and Oregonian drama edi- | 


tour with performances of her 
cabaret, “For Humans Only,” in 
Germany, Denmark and Holland. 

Chaikovsky’s opera, ‘‘Eugen One- 
gin,” in stock with the Netherlands 
Opera, will be sung in November 
by three Russian singers, Labanova 
Rogatsjova of Kiev Opera, Bouga- 
jev of Kirov-Opera of Leningrad 
and Lisitsjian of Bolshoi Theatre 
of Moscow. 


Paris 


By Gene Moskowitz 


(28 Rue Huchette; Odeon 49-44) | 
French Film Week in Moscow | to 


will unspool Oct. 17-24. 


Peter Stone heading for U. S. to! 


look into a production of his first 
play. 


U.S. singer Marguerite Russel | 
into Scheherazade and Anne Morre | 


into Mars Club. 
Sonja Henie in with her Holiday 


!was closed. Tab was $2 with noth- 
|ing served. Results were terrific. 
| Journal drama editor Arnold 


jtors Herb Larsen and _  Phylis 
Lauritz spent two days at Para- 
mount studios seeing ‘‘Desperate 


Hours.” 
Pittsburgh 


By Hal V. Cohen 
Tony Sterns’ older daughter, 
Ellen, hag enrolled at Miami U. 

Jackie Heller in from N.Y. for 

a couple of days to visit his ailing 

father. 

_ Helen Hoerle back in town beat- 
|}ing drums for “Kismet” at the 
| Nixon. 

Charlie Applewhite coming back 
the Copa for week’s stand Oct- 
i ber 10. 

Rose La Rose comes back to 
Casino Oct. 7 for first time in three 
| seasons, 

June Arnold chipped bone in her 
ankle and couldn’t open in new ice 





| 
i show at Ankara. 


‘| New Nixon back to regular floor- 


. ~} . « alsai > aaa H . , 
on Ice show at the Palais Des|shows after playing icers for a 


Sports until Oct. 15. ‘ 


Harry Kurnitz here working on 


|couple of months. 


‘also will have Bing Crosby and) 


is set) 
|to make a pic in Italy, with Albert | 


script, (‘Hide And Seek”) which | 


| Blair to star in French pix. Miss | 


Colleen McClatchey to Holly-!| 


Terry Wayne dancing line into 


Londen 


| Mary Pickford and Gloria Swan- 
son are featured on a BBC radio 
program next Sunday (9). 

| Al Burnett to N.Y. on the prowl 
‘fer talent for the Pigalle nitery, 
which he recently took over. 

Joan Collins returning here 
‘from Hollywood to attend preem 
(of “Virgin Queen” (20th) at the 
Carlton. 

Rod Cameron checked in from 
: Hollywood last week to start his 
‘role in “Passport to Treason” for 
| Eros release. 


vicar of St. Martins in the Field, 
named religious adviser to Associ- 
| ated-Rediffusion. 

Logan Gourlay, Sunday Express 
'show columnist, planed to N.Y. 
‘over weekend to gander current 
| Broadway shows. 

A memorial service to Max 
| Thorpe, former chairman of Co- 
i‘lumbia Pictures, who died recent- 
ilv, was held in London yesterday 
(Tuesday). 
| Sir Thomas Beecham has been 


'signed by Sidney L. Bernstein for 
{his upcoming Manchester commer- 
| cial tv station, for a series of at 
'least 12 programs. 
| Line Renaud came into town 
isnecially from Paris to appear on 
| BBC-TV’s “Around the Town” last 
|weekend. Arthur Blake was on 
ithe same program. 
i Jn from New York: Max Young- 
|stein, Tom Martin and Rouben 
|Mamoulian. To New York: Eman- 
uel Sacks, Boris Karloff and Brit- 
ish film producer Ivan Foxwell. 

The Duke of Edinburgh is to at- 
itend the world preem of ‘‘Cockle- 
{shell Heroes,” the Irving Allen- 
Cubbv Broccoli production, star- 
phi Jose Ferrer and Trevor How- 
ard. 

Johnnie Ray, who opened a 
short provincial tour on Monday 


{prior to topping bill at Hippo- 
Jazz at the Philharmonic set for! drome later this month, was fea- 


tured in the “Sunday Night at the 
Palladium” show on ABC-TV. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800 211) 


Tony Pranters reopens his iocal 
/nitery, the Cabala, about Oct. 10. 
' Lueciola nitery closed down its 
| al fresco operationg after a suc- 
| cessful summer. 

| Walter Chiari hurt during acro 
igequence of his new pic, “Mi 
Piaccio,” on location at Valle 
| Theatre. 

| “Gigi” is the new hit play in 
itown. Stage version of the Colette 
;play at Teatro delle Arts features 
| Anna Maria Guarnieri and Ros- 
‘sella Falk. 

| Dawn Addams has signed for a 
inew pic to follow up her recent 
:“‘Rommel Treasure” stint. Called 
i“London Calling North Pole,’ it’s 
an espionage yarn. 

Sarah Churchill and her hus- 
band, Anthony Beauchamp, are at 
the Grand. He’s on a _ special 
photographic assignment for the 
“War and Peace” company. 

Jacqueline Rainet, 26-year-old 
| aerialist partner of William Pustaj, 
| is expected to recover after a near- 
fatal fall during their act at the 
Togni Circus, current at the 
Piazzale Ostiense. 

Donald Saddler, U.S. dancer- 
choreographer whose past season’s 
work won him the yearly “Gold 
Mask” award here recently, will 
guide the terping this season on 
the upcoming Robert Alda revue, 
which opens following Alda’s re- 
turn from the U.S. 

Margaret Truman _ taped for 
NBC during a visit to the ‘‘War 
and Peace” set here. Audrey Hep- 
burn has wound up her stint in 
pic, which is currently progressing 
ahead of sked, and is dubbing and 
posing for publicity shots. Mel 
Ferrer has another month, then 
will go to Paris where he stars in 
| ‘Modigliani’ for Max Ophuls. 


Philadelnhia 


By Jerry Gaghan 








Pianist Jackie Lee on 16-week | 


the script for the next Howard)the Copa following a long run at Canadian tour. 


Hawks pic, “Africa.” 


_ Uya Ehrenburg, Russian novel- | 
ist, here from a Geneva confab on | 


the cultural aspects of tv and film 


Kirk Douglas in Belgium wind- | 


ing exteriors on ‘Lust For Life’ 


the White Elephant. 


-|the Cleveland preem. 


(M-G); then crew heads to Holly-| in Beach Haven, N. J. 


wood for interiors. 


Mountain Playhouse at Jenners- 


| Donald Steinfirst, Post-Gazette | Orchestra 
;musie cric, bought summer home | Boston Symphony. 
y | Ken Barry, comic, out as man-. 


MGM Records has inked Charlie 


Johnny Harris planed to Holly- | Catheun, cleffer of “Shake, Rattle 
wood on “Ice Capades’ biz after | 4nd Roll.” 
| Joe Silverstein, former Philly | 


violinist, joined the 


ager of Gloucester’s Towne House, 


Lilo off for a Las Vegas stint|town will be last strawhat to call|in which he holds part interest, 
but comes back in November for a| it a season on Oct. 8. 


Starring role in her first importan 
Pic, a remake of “Zaza.” 
Another Jules Verne 


Jean Image and Rene Barjavel. 
Paul Misraki, film music com 


| Richard Parness, Curtis grad 


{} Patti Brill elevated to specialties! and former member of the U.S. 
in Ankara ice show because of | Navy Band, pacted by the National 


opus j ankle injury to June Arnold. 
“From Earth to Moon,” to be! 
filmed here in an adaptation by | Ecker, 


Jimmy Ecker, son of I. Elme: 
Chief Barker of Variets 
|Club here, left for Army hitch 

-| “Iee Capades” left  Rosemar: 


poser, turning author and putting; Henderson behind here in Mereys 


out his first novel, “De La Boue/| Hospital for emergency appendec- 


Dans Les Yeux” (Mud In You 
Eyes 


German twins, Alice and Eller bassador in iy Angeles to man- 


Kessler, in the Biuebel!l Girls a 


the Lido nitery, signed by Kurt! Beach. 


1' tom: 
Joe New switching from Am 


fjagership of Saxony in 


Symphony. 

tobert di Pasquare, member of 
well-known Philly musical family, 
has joined the Baltimore Sym- 
phony violin section. 

Jack Fields, owner of the Blue 
| Note, has turned impresario, put- 
fing on jazz concert at Academy 
of Music, Nov. 6 and in Pitts- 
burgh’s Syrian Mosque the follow- 


Miami ing night. 


) Harry Finfer, formerly with 


Rev. M. L. Charles oe 


Gotham Records, takes over pro- 
motion for Dave Miller’s new 
distributorship - AmPar Records. 
| Harry Fink switches from Mercury 
to Finfer’s post. 


Berlin 
By Hans Hoehn 
(Lichterfelde W, Tulpenstr. 9a; 
760264) 





| its 2,000th performance at the Kur- 
| bel. Pic preemed at this house Dec. 
14, 1953. 

| German Industrial Fair opened 
| here Sunday (25), with latest equip- 
ment in the field of cinema and 
film is shown. 

Caterine Valente, Vico Torriani, 
Kurt Edelhagen orch and others 
heading bill at big variety show at 
Sportpalast this week. 

Nearly every local paper dedi- 
cated some space to the 50th birth- 
day of Greta Garbo. Latter is still 
extremely popular here. 

New U.S. pix in town include 
“Green Fire” (M-G), “Torch Song” 
(M-G), ‘‘Seven Year Itch” (20th) 
and ‘Peking Express” (Par). 

After running eight months at 
Cinema Paris, Disney’s ‘‘Vanish- 
ing Prairie’ is now being shown 
at more than 50 local nabe thea- 
tres. 

“Daddy Long Legs” (20th) and 
“Marty” (UA) have been declared 
“valuable” and “particularly valu- 
able” by West German film classi- 
fication board. 

Pix currently playing the U.S. 
soldier cinema circuit include 
“Drum Beat” (WB), “Ain’t Misbe- 
having” (U), “Case of Red Monkey” 
(AA) and “A Bullet for Joey” (UA). 

CCC started shooting “Studentin 
Helene Wilfuehr”’ (after a Vicky 
Baum yarn). Ruth Niehaus, Hans 
Soehnker and Elma Karlowa have 
leads in this. Rudolf Jugert is di- 
recting. 





Ireland 


By Maxwell Sweeney 

(22 Farney Pk; Dublin 64506) 

Sid Phillips orch in from Eng- 
land for terpery tour. 

Olive Gibson named prexy of 
Irish Film Society: shé’s first wo- 
man in office. 

Former thesper Phil Donohoe 
named manager of Dublin’s 3,500- 
seat Theatre Royal. 

Andrew Ganly’s new comedy, 
“Miss Ducky,” set for Hollywood 
Theatre staging by thesper Dan 
O’Herlihy this fall. 

Christine Longford authored 
“Stop the Clock,’’ comedy to be 
staged at Dublin Gate Theatre by 
Longford Productions, her hus- 
band’s outfit. 

Thesper Noel Purcell planes to 
Hollywood soon for role in story 
of painter Vincent van Gogh, ‘‘Lust 
for Life’; he’s been tapped for 
pantomime on return. 

So many appeals have been 
lodged against film censor Martin 
Brennan’s rulings that Appeal 
Board’s date book is full to end 
of November meeting on _ twice- 
weekly sked instead of former 
“once-a-week if needed” routine, 


Istanbul 


By N. Zarar 


Four more houses, the Melek, 
Lale, Sureyya, and the Atlas, have 
started the new season. with 
C’scope screens. 

Newly built legit house Yeni 
Tiyatro set to open with Sartre’s 
“Huis Clos” and Moliere’s 
“Amphytrion” on same Dill. 

Heycan Basaran, legit star who 
|hasn’t done anything since “Born 
| Yesterday,” is sought after for the 
Celeste Holm role in “Affairs ot 
State.” 

Italian Titanus Film Co. trying 
'to pad legit-film actor Cahit Irgat 
|for lead in a film to be made in 
| Rome with Silvana Pampanini as 
the femme star. 

Vet legiter Nevin Seval, formerly 
one of the stars of the Municipal 
Theatre, is making a comeback in 
the Kucuk Sahne production of 
“Teahouse of August Moon.” 


San Francisco 


By Bill Steif 
_ Rudolph Frim! in town, munch- 
ing Chinese food. 

Benny Strong breaking up his 
band, and settling in suburbs. 

_ Bee and Ray Goman shopping 
for a new, larger location for their 
|Gay 90’ss 

S. F. Chronicle’s Alfred Frank- 
enstein named fine arts lecturer at 
Mills College. 

Jinx Hone is back at her Kol- 
mar-Spler agency desk after drama 
study at UCLA. 

Katherine Dunham troupe booked 
an extra week, moved over from 
the Geary to the Curran to make 
way for “Bus Stop.” 

Starr Bruce, acting campaign 
boss, reports that the San Fran- 
cisco Opera Assn. drive for $100,- 
000 has passed halfway point, 





“Gone With Wind” (M-G) passed ; 





en, 


Hollywood 


Phil Harris broke hi hi 
oe in Texas. S lee while 

ilton R. Rackmil in fr l.Y 
se ' Universal confabs. ey, 

ndian Embassy representatj 
Tej Kapur and Kumar Guke 
— by Metro. 4 

ean Hersholt presented w} 
plaque by National Conference oy 
Christians and Jews. 

Ann Sheridan bought an 11. 
room Spanish style residence anq 
four hilltop acres in Encino, 

George Murphy planed in from 
Lansing where he was Suest of 
honor at the University of Michi. 
gan’s 100th anni celebration, 

Willis Goldbeck, prexy, and Wal- 
ter Pidgeon, campaign chief, called 
the year's first meeting of the Mo- 
tion Picture Permanent Charities 
committee. 





Boston 


By Guy Livingston 
Sarah Vaughan current at Story. 
ville. . 

Thrush Helen Hush curre 
Kenmore Hotel in Auburn, Me ” 

Dancer Fawzia Amir current at 
the new Music Bar, formerly the 
Mayfair. 

Stanley Blinstrub inked the 
Four Esquires for his nitery, a Des 
cember date. 

Storyville booked its first comic 
Mort Saul, to come in with Erroll 
Garner Nov. 21. 

Marilyn Grady _ singing with 
Sammy Eisen’s Orch in the Shera- 
ton Plaza’s new Venetian Room. 

Max and Joe Schneider have 
inked Ed and Wilma Leary’s Ice 
Revue for their Steuben’s Vienna 
Room, to open Nov. 7. 

. Cindy Lord and Lindy Doherty, 
singers on WBZ-TV’s Swanboat 
show, invited back to Guy 
Guarino’s new Moulin Rouge in 
Hotel Vendome after opening the 
room to biggest attendance in sev- 
eral seasons. 

Gov. Joseph B. Johnson of Ver- 
mont sent his private plane to pick 
up the Boston contingent of the 
press for the preem of Alfred 
Hitchcock’s “The Trouble With 
Harry” and to visit Stowe, Vt., 
where the picture was made. 


Minneapolis 


Edyth Bush Theatre to offer 
“Life With Mother.” 

St. Paul Civic Opera season tees 
ee. 20 with “Madame Butter- 

y. 

Mary March here ahead of “Don 
Juan in Hell,” due at Lyceum Oct. 
12-15. 

Singer Felix Knight into Hotel 
Radisson Flame Room for annual 
engagement. 

Exotic dancers Ann Darling and 
Stormy Peters, and Billy Grassick 
instrumental quartet into Augie’s 
nitery. 

_Gil Swenberger, Bennie Berger 
circuit general ,manager, won 
Northwest Variety *club’s annual 
golf tournament with score of 74. 

After having been booked in 
originally by MCA for one month, 
Don McGrane orch just celebrated 
start of fourth vear at Hotel Radis- 
son Flame Room. McGrane moved 
his family here from New York 
last year. 

Metropolitan Opera singer Thom- 
as Hayward a last-minute replace- 
ment for Robert Rounseville on 
St. Paul Women’s Institute open- 
ing program when 20th-Fox re- 
fused to release latter for concert 
and opera engagements. 


Australia 


By Eric Gorrick 
(Tel 778, Sydney) 

Berry Greenberg, WB Far East 
rep, lookseeing India. 

Ice-skating winding up a solid 
season in Sydney and Melbourne. 

Republic has renewed its Aussie 
distribution contract with 20th- 
Fox. 

“Country Girl’ (Par) is doing 
sellout biz at Prince Edward, Syd- 
ney. 

“The Duenna” has hung up 
100th performance at Phillip 
Street Theatre, Sydney. Mm 

Garnet Carroll will get “Kismet 
underway at Princess, Melbourne, 
with U.S. and local cast. 

Leon Gordon will take his Rol- 
ler Derby troupe to Melbourne 
after Sydney run for limited span. 

Advance sale is heavy for preem 
of Judith Anderson in “Medea” at 
Elizabethan Theatre, Newton, Oct. 
1%. 

Charles Chauvell is mulling 4 
couple of scripts for early filmins. 
His “Jedda” has been a big hit 
here. 

“Doctor in the House” (Rank) 15 
still tops in 28th week at Odeon, 
Melbourne, for Greater Union 
Theatres. ; 

Harry Wren is mulling a ne“ 
révue for Palladium, Sydney: 
House has been shuttered for last 
three weeks, 
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JAMES DEAN 

James Dean, 24, film. star, was 
killed Sept. 30 in a motor collision 
near Paso Robles, Cal. At the time 
he was driving his foreign-built 
sports car to the road races at 
Galinas. His‘ mechanic, Rolph 
Wuetherich, and the driver of the 
other ear, Donald Turnupseed, 
were injured in the crash. ; ; 

During his last picture, ‘‘Giant,’ 
at Warners, Dean had__—ibeen 
warned by director George Stevens 
against undue speeding on the 
roads. He had become &@ sports 
car enthusiast after he zoomed to 
stardom in “East of Eden,” a tale 
of early days in the Salinas Valley. 

Two days after the fatal head-on 
crash the California State High- 
wav Patrol revealed Dean was 
ticketed for speeding near Bakers- 
field, Cal., less than two hours be- 
fore his death at Paso Robles. He 
was charged with doing 65 miles 
an hour in a 45 mph zone. 

At the time of his death, a new 
contract was being negotiated for 
Dean by Famous Artists and War- 
ners whereby the actor would have 
received $100,000 per _ picture 
from WB. His pact with that 
studio had three years to go, but 
nevertheless a fresh deal was 
readied to give Dean a consider- 
able hike in coin. 

A native of Marion, Ind., Dean 
attended Santa Monica Junior Col- 
lege and later shifted to UCLA 
where he majored in dramatics. 
Leaving UCLA, he went to New 
York, where he won the David 
Blum Award as a promising new 
actor. That resulted in television 
roles on such programs as “Studio 
One,” “You Are There” and “Tele- 
vision Playhouse.” ; 

His success on television gained 
him his first screen role in addi- 
tion to parts in two Broadway 
plays, “See the Jaguar” and ‘The 
Immoralist.” 

In addition to “Giant,” Dean has 
another unreleased WB _ picture, 
“Rebel Without a Cause,” in which 
he starred.. George Stevens, who 
produced and directed “Giant,” 
said it was a great tragedy and that 
the yeung actor had extraordinary 
talent. 

He was unmarried. Only sur- 
vivor is his father, Winton A. 
Dean, dental technician. 


McKAY MORRIS : 

McKay Morris, 62, vet legit 
actor, died unexpectedly of a heart 
attack on Oct. 3 while visiting 
friends on Long Island, N. Y. Born 
in Texas, he received his dramatic 
training at the American Academy 
of Dramatic Arts and under the 
late David Belasco. He appeared 
in numerous plays both on Broad- 
way and in stock companies. His 
last Broadway appearance was in 
1946 in “Lute Song.” 

Surviving is his sister. His broth- 
er was the late Leland B. Morris, 
4. Ambassador to Iran and Ice- 
and. 





GEORGE R. CAREY 

George R. Carey, 69, Pittsburgh 
theatre electrician whose career 
backstage spanned half a century 
of that eity’s entertainment his- 
tory, died there Sept. 25 after suf- 
fering a heart attack only two days 
before. He had been chief elec- 
trician at Pitt’s Penn Theatre since 
that Loew (now UA) house first 
opened in 1927, and before that 
was at the old legit Alvin for 16 
vears. At intervals, however, he 
left Pittsburgh for work on the 
road to direet stage lighting for 
such stars as Maude Adams, the 
Barrymores and Nazimova, among 
others. 

Besides his wife, the former 
Frances Levinson, a theatre pianist 
whom he married in 1913 when 
she was playing for silent pictures, 
Carey leaves a daughter and two 
sons, James, manager of Loew’s 
drive-in in Jacksonville, Fla., and 
David, a New York musician. 


ABRAHAM E. SMITH 
Abraham E. (Abe) Smith, 60, 
Canadian motion picture pioneer 
and maritime manager for Metro 
for the last 39 years, died of a 
heart attack Oct. 2 in St. John, 
N.B. He. was one of Metro’s two 
Oldest employees in Canada—the 
other being Henry Nathanson, 
company’s Canadian general man- 
ager. 

Born in New York, Smith started 
his industry eareer in Montreal as 
assistant booker with Metro. Later 

€ was transferred to Vancouver 
aS Office manager, then to St. John 
4S maritime manager. A member 
of the Variety Club of Toronto, he 
also” was a charter member of the 
Motion Picture Pioneers. 

Smith, who was a bachelor, is 
survived by two brothers, a sister, 
a nephew and four nieces. 


ARTHUR DONALDSON 
Arthur Donaldson, 86, actor- 





singer-producer-director-dramatist, 
died Sept. 28 in a Long Island hos- 
pital after a long illness. Born in 
Sweden, he studied at the Royal 
Academy of Dramatic Art, Stock- 
holm. Later in this country he 
studied English and elocution. He 
was a leading character actor under 
such producers as Henry W. Sav- 
age, David Belasco, William A. 
Brady and the Shuberts. He ap- 
peared in numerous Broadway pro- 
ductions. 

Donaldson was credited with 
producing the first talker, a Swe- 
dish phonofilm titled ‘“‘Domen,” 
which was later given an English 
treatment under the title, “Retri- 
bution.” 


CARL A. SIEGEL 

Car] A. Siegel, 44, executive head 
of Stanley Warner Corp. Service 
Dept., died Sept. 25 in New York. 
He began his theatre activity after 
World War II in the booking de- 
partment of the Newark zone office 
of WB Theatres. He then was 
transferred to the advertising de- 
partment, and later became oper- 
ating head of the service depart- 
ment for the entire circuit in 1951. 
He remained in charge when the 
circuit became the Stanley Warner 
Corp. 

Survived by wife, mother, step- 
father and brother. 


GEORGE T. CAMERON _ 
George T. Cameron, 82, editor 
and publisher of the San Francisco 
Chronicle and a founder of KRON- 
TV in that city, died there Oct. 3 
of a heart attack. He ran a lucra- 
tive oil and cement business before 
his marriage in 1908 to a daughter 
of Michael de Young, founder of 
the Chronicle. When de Young 
died in 1925, Cameron took over as 

publisher of the morning daily. 
Surviving are his wife, Helen; 
two sisters-in-law and two neph- 
ews who are actively managing the 
newspaper and the NBC-TV outlet. 


MICHAEL CHEKHOV 
Michael Chekhov, 66, actor, 


director and drama coach, died 
Sept. 30 in Beverly Hills, Cal. He 
had been ill for 18 months follow- 
ing a heart attack. Born in Russia, 
he was a nephew of Anton Chek- 
hov, noted author, and a member 
of the Moscow Art Theatre, of 
which he later became director. 

During the last 14 years he 
played a number of character roles 
in Hollywood films and coached 
such players as Yul Brynner, Joan 
Caulfield and Gregory Peck. 

His wife survives. 


CHARLES H. CHRISTIE 
Charles H. Christie, 75, one of 
two brothers who made Christie 
comedies of the silent screen era, 
died Oct. 1 in Hollywood following 


a long illness. His brother, Al, 
died in 1951. 
Such silent hits as “Charley’s 


Aunt” and “Up in Mabel’s Room” 
were turned out by the Christies. 
The brothers were hard hit in the 
depression and Charles went into 
the real estate business. 


IB SCHONBERG 

Ib Schonberg, 53, who appeared 
in over 100 film features and for 
many years operated a summer re- 
vue at Bakken, Copenhagen’s 
Coney Island in the outskirts (not 
to be confused with the Tivoli Gar- 
dens), died in the Danish capital 
Sept. 26. He had been ill for four 
months. 

Survived by wife and son, Bent 
Schonberg, drama critic of Eks- 
trabladet, daily. 


CHARLES L. TEDFORD 

Charles L. Tedford, 52, screen 
writer, died Sept. 27 in Santa 
Moniea following a stroke. Among 
his screenplays over a period of 20 
years at Warners were more than 
50 short subjects, three of which 
won Academy Awards. 

His wife, parents and stepson 
survive. 


WILLIAM T. McNULTY 
William T. McNulty, 68, news- 
paperman and longtime VARIETY 
correspondent in St. John, N.B., 
died recently in Boston, where he 
had gone to the Lahey Clinic for 
consultations. While in Boston he 
contracted pheumonia, which was 

the direct cause of his death. 


DORIS R. TAPS 
Doris Rhodes Taps, 47, former 
radio and night club singer, died 
Sept. 28 in Hollywood after a long 
illness. She was once married to 
Jonie Taps, Columbia producer. 
Her daughter survives. 





William H. Parker, 67, publicist, 
died Sept. 27 in Monrovia, Cal. He 
left his wife and daughter. 





George Pyle, 50, newscaster and 
photographer, was killed by a hit 


|of inquiries since, and now with 





and run car Sept. 24 in San An- 
tonio while covering an auto wreck. 
He was a freelance lensman and 
special events reporter for station 
KITE. 





Michael Telesco, 38, an aerial 
stunt man, plunged to his death 
Oct. 1 when the top 20-foot section 
of a 123-foot steel pole broke dur- 
ing his act at a Westbury, L. L, 
church bazaar. 





Dot Shaw, 69, wardrobe mistress 
for touring revues and vaude 
shows, died recently in Notting- 
ham, Eng. Survived by daughter, 
Dorinova, formerly of adagio duo 
Vadier & Dorinova. 





Harry Holden, secretary of the 
Northern Operators Ltd. cinema 
circuit, died Sept. 22 in Burnley, 


Eng., after a lengthy illness. He} 


was formerly a theatre manager. 





Joe Simon, 62. former assistant 


; bandmaster for Ringling Bros. cir- 
in Memphis, | 


cus, died Sept. 24 
after a week’s illness. 





Rita Lester, 48, radio and nitery 
songstress, died Sept. 27 in Holly- 
wood. Her daughter, mother and 
brother survive. 





John T. McLamore, 50, veteran | 


RCA electrical engineer, died in 
a plane crash Oct. 1 in Downing- 
town, Pa. Survived by sister. 





Marie Gillespie, 54, studio secre- 
tary at Paramount, died Sept. 25 
in Hollywood. Her son survives. 


George Hall, 74, pre-war light 
comedian, died Sept. 16 in More- 
cambe, Eng. 





Mother, 80. of Elizabeth Chal- 
lingsworth, Pittsburgh Playhouse 
actress, died Sept. 20 in London. 


William Hannon, 79, former 


vaude quartet singer, composer and 
arranger, died Oct. 1 in Chicago. 


Series & Fight 








came from the midwest, the most 
sensitive area politically. Further- 
more, although later Chaplin pic- 
tures have run into trouble over 
his Communist sympathies, the re- 
‘cent run of the oldies in N. Y. 
evoked no trouble  whatsover. 
Smiths are hoping that the publie 


political” Chaplin and his latter- 
day reputation, particularly since 
Chaplin himself in no way could 
profit from the showings of the 
40-year-old shorts. 


Pix will be put on sale as soon 
as Cinema-Vue can come up with 
audition prints to show to stations, 
just a matter of weeks. Also up 
for consideration is the possible 
elimination of a couple of the 
shorts because of the strong likeli- 
hood that in many cases they’ll be 
shown in “kiddie” time periods, 
with some of the comedy possibly 
a mite too adult for the moppets. 











Film Roundrobin 
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| Robert Lerner, of Lerner Shops. 
| Fine Arts Films will handle actual 
distribution in the U. S. 

Kawakita reported there is a 
wave of theatre-building in Japan, 
and the present 4,700 theatres now 
standing should rise to between 
7,000 and 8,000 in the next five 
years. Reason for this, he said, is 
because motion pictures are prac- 
tically the only means of enter- 
tainment for the masses. Kawa- 
kita’s company is a three-way out- 
fit, production, distribution and ex- 
hibition, owning more than 100 
first-runs houses in key cities and 
holding contracts with another 
2,000. 


in the cities, he said, but Jap prod- 
uct prevails in the rural areas. 











—————= Continued from page 1 = 


event is rare in these environs. 
Hotel rooms were booked far in 
advance by mercantile organiza- 
tions. Load of buyers in Manhat- 
tan is unusually heavy. Whether 
the buyers timed their trips to 
New York to coincide with the 
Series is a subject of much con- 
jecture. 


Niteries were heavily patronized. 
The biggest added business in town 
was at the Copacabana and Latin 
Quarter. At the latter spot, there 
was a line outside the spot on 
Saturday (1). Lines there aren’t 
new on big nights, but this one 
stretched out longer than usual. 
Copa with Joe E. Lewis was doing 
capacity at the early shows, and 
the late shows were sellouts. In 
addition, the Copa Lounge got a 
heavy play. Edith Piaf, at the Ver- 
sailles, also scored heavily. La Vie 
got its biggest patronage since its 
opening, and other spots such as 
Chateau Madrid, and intime rooms 
like Blue Angel and Le Ruban | 
Bleu, were also heavily attended. 


Chaplin Shorts 


=m Continued from page 1 














Film Supply and Ideal _ Labs, | 
whose vaults hold a_ veritable | 


treasure-trove of famous oldies | 
dating back 40 years and more. | 
Kleinerman, who produced the 
Chaplin shorts himself, is also re- 
leasing some 27 Mack Sennett 
shorts to Cinema-Vue, including 25 
Keystone Cops subjects, along | 
with some 300 assorted Hal Roach | 
pix and 100 cartoons to Cinema- | 
Vue. | 

Decision to release the Chaplin | 
oldies to television was motivated 
by requests from stations to Cin- 
ema-Vue. These requests stem 
from an afterthought of some 
months ago. Frank Smith, v.p. and 
general manager of Cinema-Vue, 
was working for Kleinerman sev- 
eral months ago as sales chief of 
Cinepix Corp., a subsidiary set up 
by Kleinerman to market some of 
his product to television. In draw- 
ing and mailing a brochure to sta- 
tions, Smith, vaguely aware of the 
presence of the Chaplin films, 
mentioned them in the brochure. 
Result has been a steady stream 


Cinema-Vue set up with distribu- 
tion rights to the Kleinerman 
product, the Chaplins will be re- 
leased. 

Question of the possible politi- 
cal implications of the release of | 
the Chaplin films has occurred to | 
the Smiths, but they point out| 
that many inquiries from stations | 





American pix do about $20,000,000 
annually, he reported. 








Variety Bills 
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Skylarks 

Venus Vamps 

Garwood Van Ore 
Thunderbird 

Johnny Desmond 

Piero Bros 

Al Jahns Ore 








Harvey Allen 
Riviera 

Billy Daniels 

Marx Bros. 

Hal Belfer Dners 

Ray Sinatra Ore 


Showboat 
El Rancho Vegas | Ted Smith 
Lili St. Cyr Bobby Clark 


Myron Cohen 
Helen Grayco 
Mona Knox 
Billy Daniel 
Nancy Lee 
Ted Fio Rito Ore 
Sahara 
Jose Greco Co 
Cee Davidson Ore 
Moulin Rouge 


Garr Nelson 
Johnny Savage 
Music Masters 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
_ Moulin Rouge 
Lionel Hampton Rev. 
Silver Slipper 
Gorgeous George 
Arlene 





Dinah Washington 
Zephyrs 

Jimmy Smith 
Willy Louis 








: Cliff Ferre 
Moulinettes . 
“oe Sparky Kaye 

areas Carter Ore Denise Bennett 
| Flamingo Starlets ee. et opaeay r 
| Teddy Phillips Ore pores Seen oe 
} Sands E! Cortez 
—— 7 Ford & Reynolds 

egsy Lee Laurie Sis 

Joey Bishop D. Kramer Ders 
Copa Girls Woody Woodbury 
Antonio Morrelli Star Kings 

Ore | Sherman Hayes Ore 


MIAMI-MIAMI BEACH 


San Souci Hotel 
Gary Morton 
Cathy Ryan 
Freddy Calo Ore 
Ann Herman Ders 

Bombay Hotei 

va Williams 
Peter Mack 

Fontainebleau 
Joel Grey 
Felicia Sanders 
Sacasas Ore 

Balmoral Hotel 
Enrica & Novello 
Sonny Kendis. Ore 
Wayne Carmichael 


Mandy Campo Orc 
Jack Kerr 
Saxony Hotel 
Stan Fisher 
Eleanor Russell 
Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Sea isie Hotel 
S Hoffman Ore 
Patsy Abbott 
Othella Dallas 
Vanity Fair 
Chico Cuban Boys 
Arlene Fontana 
Sorrento Hotel 
Alan Kole Orc 
Johnina Hotel 


wee A Dell Staton Trio 
H. S. Gump Andy Martin 


Al Golden Quartet 


Parisian Rev 
Clover Club n 

The Continentals (4) Ore 
Del Forrest Place Pigalle 
Dottie Dagmar The Wick-Wacks 
Winnie Hoveler Des | Bobbie Lynn 
Elena Rankin Fausto Curbelo Orc 
Benson Duo Leon & Eddie’s 
Len Dawson Ore Lisa Lynn 

Empress Hotel Darlene Kellar 
Stuart & Samara Dagmar Girls 


HAVANA 


A Romeu Org 
Montmartre 
Churumbeles 
Pedro Vargas 
Teresita 
Chucho Vidal 
Nino Cendan 
Montmartre Ballet 
Casino Playa Org 
| Fajardo Orq 


Roney Plaza 





Tropicans 
Gloria & Rolando | 
Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 
Henry Boyer 
Paul Diaz 
Tropicana Ballet 
S Suarez Org 


RENO 
Mepes Skyrcom |; Romane Brown 
Novelites Priest & Forse 
Step Bros D. Kramer Ders. 
Skylets Will Osborne Ore 


Riverside 
Happy Jesters 
Starlets (8) 

Bil) Clifford Ore 


Eddie Fitzpatrick 
New Golden 

Cab Calloway 

Arthur Ellen 


will distinguish between the “pre- | 


American films are most popular | 


Juan & Jose Cortez | 








Peron Overthrow 
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| Montevideo from time to time. It 
;sure does feel good to come out 
|of prison! 

Forgive me for bombarding you 
| with copy the last two days. After 
| a week of revolution and no work, 
'I have had to make up for Jost 
time in my office and only yester- 
day and today have-been able to 
send you an infinitesimal part of 
the many stories coming out of 
Argentina today. We Argentines 
feel very happy and very proud of 
our men. I do hope you won't 
minimize the importance of what 
has happened here—if we have 
been able to overthrow the dicta- 
torship without outside help, sure- 
ly the Russian people will be able 
to get rid of theirs. 

These things are catching! 

Thanks for all your support in 
these troubled vears. You had im- 
agination, you understood and you 
| always smoothed my path. 

Now it will be possible to pick 
up your tough assignment to write 
a forecast of Argentine entertain- 
|ment in the future! Previously 
this was impossible. 

Enid Burr Duggan. 
(Nid Ember). 





MARRIAGES 


Mrs. Maria Teresa  Pascus- 
Smith (Chiquita) Duchin to Rob- 
ert Howe Everitt, New York, Sept. 
29. Bride is the widow of band- 
leader Eddy Duchin. 

Mrs. Marianne Rathbun Ridgway 
to Walter Cannon Ayers, Oct. 1, 
New York. He is president of the 
Brooke, Smith, French & Dorrance 
advertising agency; bride is the 
widow of adman Thayer Ridgway. 
They will divide their residences 
er Grosse Pointe, Mich., and 


Sylvia Costa to Rolland Reichert, 
Chicago, Oct. . He’s the Chi NBC 
operations manager. 


Joyce Randolph to Richard L. 





Charles, Freeport, L. I., Oct. 2. 
Bride is “Trixie Norton” of the 
CBS-TV Jackie Gleason ‘Honey- 


mooners” series. 

Harriet Clark to Reginald Me- 
Kay, Glasgow, Sept. 27. Bride is 
an orch vocalist. 





BIRTHS 


Mr. and Mrs. Jay Emmett, son, 
New York, Sept. 24. Father is 
publicity director of Superman. 

Mr. and Mrs. George Bartram, 
son, Birmingham, Eng., Sept. 14. 
Father’s a theatre publicist. 

Mr. and Mrs. Ian McFadyen, 
daughter, Glasgow, Sept. 19. Fath- 
er’s a radio variety producer. 

Mr. and Mrs. Julian Rosenberg, 
son (erratumed as daughter in last 
week’s issue), New Haven, Sept. 12. 
Mother is daughter of songwriter 
Al J. Neiburg. 

Mr. and Mrs. William 
daughter, Los Angeles, 
Father is a screen writer. 

Mr. and Mrs. Artie Spector, son, 
Pittsburgh, Sept. 25. Father's a 
nitery entertainer. 

Mr. and Mrs. Ken Strayer, son, 
Pittsburgh, Sept. 20. Mother’s 
|the daughter of Austin Interrante, 
| Philipsburg, Pa., theatre owner 
and former Pitt film salesman. 

Mr. and Mrs. Ben Alexander, 
|daughter, Hollywood, Sept. 23. 
| Father is an actor. 
| Mr. and Mrs. James D. Ivers, 
|'son, Brooklyn, N.Y., Sept. 30. Fa- 
ither is news editor of the Motion 
| Picture Herald. 
| Mr. and Mrs. Sidney L. Bern- 
| stein, son, London, Sept. 23. Fa- 
|ther is head of the Granada Thea- 
itre chain and Granada-TV Net- 
| work. 

Mr. and Mrs. John Willis, daugh- 
'ter, Hollywood, Sept. 23. Father 
is night news editor at KLAC. 

| Mr. and Mrs. Bill Williams, son, 
| Nashville, Sept. 19. Father is a 
| WSM newscaster. 

| Mr. and Mrs. Milo Hamilton, son, 
Chicago, Sept. 29. Father is a 
sports announcer at station WIND 
there. 

Mr. and Mrs. Caroi’ Henry, 
daughter, Hollywood, Sept. 24. 
Father is a film stunt man. 

Mr. and Mrs. Alan Lee, son, 
Hollywood, Sept. 28. Father is an 
actor. 

Mr. and Mrs. Mort Warnow, twin 
‘daughters, New York, Sept. 28. 
| Father is with MCA-TV advertising 
| department. 

Mr. and Mrs. Jack Lowry, son, 
Burbank, Cal., Sept. 23. Father 
jis a sound effects chief on televi- 
sion. = 
| Mr. and Mrs. Michael Tucker, 
ison, N. Y., Sept. 29. Mother is the 
|daughter of public relationer Ben- 
|} jamin Sonnenberg. 


Raynor, 
Sept. 25. 
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VARIETY 
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RECENT QUOTATIONS from the WORL 


and MOST RELIABLE RATING SERVICE— 


rhe following 


LABAMA—Andalusia, Birmingham, 

“Scene, Doth2n, Mobile, Montgom- 
ery, Munford. 

ARIZONA—Phoenix, Phoenix - Mesa, 
Tucson, Yuma. 

ARKANSAS—El Dorado, Ft. Smith, 
Little Rock, Pine Bluff-Littie Rock. 

CALIFORN!IA—Bakersfield, Chico, Eu- 
reka, Fresno, Los Angeles, Sacra- 
mento, Salinas-Monterey, San Diego, 
San Francisco, San Jose, San Luis 
Obispo, Santa Barbara, Stockton, 
Tulare 

COLORADO—Colorado Springs, Den- 
ver, Grand Junction, Pueblo. 

CONNECTICUT — Bridgeport, Hart- 
ford, New Britain-Hartford, New 
Haven, Waterbury. 

DELAWARE—Wilimington. 

DISTRICT OF COLUMBIA—Washing- 


ton. 

FLORIDA—Ft. Lauderdale, Ft. Myers, 
Jacksonville, Miami, Orlando, Palm 
Beach, Panama City, Pensacola, St. 
Petersburg, Tampa, W. Palm Beach. 

GEORGIA—Albany, Atlanta, Augusta, 
Columbus, Macon-Warner Robins, 
Rome, Savannah, Thomasville. 

IDAHO—Boise, Idaho Falls, Twin 


Falls. 

ILLINOIS — Bloomington, Champaign, 
Chicago, Danville, Decatur, Harris- 
burg, Peoria, Quincy, Rockford, 
Rock Isiand, Springfield. 

INDIANA — _ Bloomington, — Elkhart, 
Evansville, Ft. Wayne, Indianapolis, 
Lafayette, Muncie, Notre Dame, 
South Bend, Terre Haute, Waterloo- 
Ft. Wayne. : 

1oWA—Ames, Cedar Rapids, Daven- 
port, Des Moines, Ft. Dodge, Mason 
City, Sioux City, Waterloo. 

KANSAS — Great Bend, Hutchin- 
son, Pittsburg, Topeka, Wichita. 

KENTUCKY — Henderson, Lexington, 
Louisville. 

LOUISIANA — Alexandria, Baton 
Rouge, Lafayette, Lake Charles, 
Monroe, New Orleans, Shreveport. 

MAINE—Bangor, Poland Spring (Mt. 
Washington), Portland. 

MARYLAND—Baltimore, Salisbury. 

MASSACHUSETTS — Adams, Boston,. 
Cambridge-Boston, Springfield-Holy- 
oke, Worcester. . 

MICHIGAN — Ann Arbor, Bay City- 
Saginaw, Cadillac, Detroit, E. Lan- 
sing, Flint, Grand Rapids, Kalama- 
zoo, Lansing, Saginaw, Traverse 


City. 

MINNESOTA — Austin, Duluth-Supe- 
rior, Minneapolis-St. Paul, Roches- 
ter, St. Paul-Minneapolis. 

MISSISSIPPi—Columbus, Jackson, Me- 
ridian, Tupelo. 

MISSOURI—Cape Girardeau, Colum- 
bia, Hannibal, Jefferson City, Joplin, 
Kansas City, St. Joseph, St. Louis, 
Sedalia, Springfield. 

MONTANA — Billings, Butte, Great 
Falls, Missoula. 

NEBRASKA—Kearney, Lincoln, Oma- 
ha, Scottsbluff. 

NEVADA — Henderson, Las Vegas, 
Reno. 

NEW HAMPSHIRE—Manchester. 

NEW JERSEY—Newark-New York. 

NEW MEXiCO—Albuquerque, Roswell. 

NEW YORK — Albany, Binghamton, 
Buffalo, Carthage-Watertown, Kings- 
ton, New York, Plattsburgh, Roch- 
ester, Schenectady, Syracuse, Utica. 

NORTH CAROLINA—Asheville, Chapel 
Hill, Charlotte, Durham, Fayette- 
ville, Greensboro, Greenville, Ra- 
leigh, Washington, Wilmington, Win- 
ston-Saiem. 

NORTH DAKOTA—Bismarck, Fargo, 
Minot, Valley City-Fargo. 

OH!1O—Akron, Ashtabula, Cincinnati, 
Cleveland, Columbus, Dayton, Lima, 
Steubenville, Toledo, Youngstown, 
Zanesville. 

OKLAHOMA — Ada, Enid, Lawton, 
Muskogee, Oklahoma City, Tulsa. 

OREGON—Eugene, Medford, Portland. 

PENNSYLVANIA — Altoona, Bethlie- 
hem, Easton, Erie, Harrisburg, 
Johnstown, Lancaster, Lebanon, 
Philadelphia, Pittsburgh, Reading, 
Scranton, Wilkes-Barre, York. 

RHODE ISLAND—Providence. 

SOUTH CAROLINA — Anderson, 
Charleston, Columbia, Florence, 
Greenville. 

SOUTH DAKOTA — Florence, Rapid 
City, Sioux Falls. 

TENNESSEE—Chattanooga, Jackson, 
Johnson City, Knoxville, Memphis, 

Nashville. 

TEXAS—Abilene, Amarillo, Austin, 
Beaumont, Big Spring, Corpus 
Christi, Dallas, E! Paso, Ft. Worth, 
Galveston, Harlingen, Houston, 
Longview, Lubbock, Lufkin, Mid- 
land, San Angelo, San _ Antonio, 
Temple, Texarkana, Tyler, Waco, 
Weslaco, Wichita Falis. 

UTAH—Salt Lake City. 

VERMONT—Burlington. 
VIRGINIA—Hampton-Norfolk, Harri- 
sonburg, Lynchburg, Norfolk, Pe- 
tersburg, Richmond, Roanoke. 

WASHINGTON — Bellingham, Pasco, 
Seattie, Spokane, Tacoma, Yakima. 

WEST VIRGINIA—Bluefield, Charles- 
ton, Fairmont, Huntington, Oak 
Hill, Parkersburg, Wheeling. 
WISCONSIN—Eavu Claire, Green Bay, 
LaCrosse, Madison, Marinette, Mil- 
waukee, Wausau. 

WY OMING—Cheyenne. 
ALASKA—Anchorage, Fairbanks. 
HAWAII—Hilo, Honolulu, Wailuku. 
PUERTO RICO—San Juan. 

CANADA — Barrie, Ont; Brandon, 
Man.; Calgary, Alta.; Edmonton, 
Alta.; Halifax, N. $.; Hamilton, 
Ont.; Jonquiere, Que.; Kingston, Ont.; 
Kitchener, Ont.; London, Ont.; 
Moncton, N. B.; Montreal, Que.; Ot- 
tawa, Ont.; Peterborough, Ont.; Port 
Arthur, Ont.; Quebec City, Que.; 
Regina, Sask.; Rimouski, Que.; St. 
John, N. B.; St. John’s, Nfid.; Saska- 


toon, Sask.; Sault Ste. Marie, Ont.; 
Sudbury, Ont.; Sydney, N. S.; To- 
ronto, Ont.; Vancouver, B. C.; Wind- 
sor, Ont.; Wingham, Ont.; Winni- 


peg, Man. 


MEXICAN BORDER—Juarez (El Paso, 


Tex.); Tijuana (San Diego, Cal.), 
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The Putlic! 


MILWAUKEE SENTINEL—“A colorful and EXCITING event.” WAUSAU, WISC., HERALD—*INSPIRING and dramatic.” GREEN 
BAY, WISC., PRESS GAZETTE—“One of the TOP entertainment thrills in Green Bay history.” MARSHFIELD, WISC., NEWs. 
HERALD—“The FINEST program of two Winter Theatre seasons.” MADISON, WISC., CAPITAL TIMES—“An evening of THUNDER. 
OUS enthusiasms. Zest, verve and musical competence.” PARIS, ILL., BEACON-NEWS—“PENNSYLVANIANS draw continuous applause, 
FRED WARING audience charmed with SMOOTH, pleasing program.” JOPLIN, MO., NEWS-HERALD—“WARING IS BETTER than 
ever.’ EMPORIA, KANS., GAZETTE—“Our hat is off.” TOPEKA, KANS., CAPITAL—“OUTSTANDING.” SIOUX CITY JOURNAL—“FRED 
WARING knows what the people like. His KEEN SHOWMANSHIP put it over.” MITCHELL, C, D., REPUBLIC—“A Swiftly moving 
versatile show.” DES MOINES REGISTER—“Enthusiastically received by a LARGE audience.” PEORIA STAR—“Parade of talent, 
merriment and colorful SPECTACLE.” PEORIA JOURNAL—“It was GRAND entertainment from beginning to end.” THE TORCH, VAL- 
PARAISO UNIVERSITY—“GREATER than anticipated. Captivated the audience.” URBANA, ILL., COURIER—“WARING keeps folks 
happy. It was beautifully done.” INDIANAPOLIS NEWS—“Delighted the audience.” INDIANAPOLIS TIMES—‘INGENIOUS arrange. 
ments and always good singing.” CINCINNATI TIMES STAR—“One word, EXCELLENCE, best describes the show. It was excellent 
in every respect.” MARION, IND., CHRONICLE—“Delighted the large audience.” KALAMAZOO, MICH., GAZETTE—“It continues to 
be something to hear.” FLINT, MICH., JOURNAL—‘FRED WARING Show IMPRESSIVE. The stamp of professional genius.” 
EVANSVILLE, IND., PRESS—‘“There were groups of dozens of students from high schools. WARING scores BIG SUCCESS.” MICHI- 
GAN CITY, IND., NEWS-DISPATCH—‘“Musical stage SPECTACLE. Truly pleasurable.” Variety (regarding Las Vegas engagement) 
—“‘The whole package adds up to SOLID SHOW BUSINESS.” LAS VEGAS, NEV., REVIEW-JOURNAL—“SUBLIME ENTERTAIN- 
MENT. Alternately sends chills down the spine and then moistens the eye. What a show!” EL FRONTERIZO, CIUDAD JUAREZ, 
MEXICO—“One of this EARTH’S MOST SUPERB SHOWMEN has been here. If you missed seeing him, you missed the entertainment 
classic of the year—of the age—of your life.” SAN FRANCISCO CHRONICLE—“A MASTERPIECE of clean showmanship.” DOWN 
BEAT—“High musical standards and EXCELLENT sense of showmanship.”—FABULOUS LAS VEGAS—‘MAGNIFICENT! The pro- 
duction is elaborately staged, and dramatically lighted. A treat for ALL the family.” ST. PAUL PIONEER PRESS—“FRED WARING 
provided a full evening’s relaxation, amusement and ENJOYMENT. Everything was staged with restraint and SKILL.” HOUSTON 
POST—“Audience charmed by WARING’S show.” CORPUS CHRISTI TIMES—“Enthusiastically received. PENNSYLVANIANS 
two-hour show pleases 3,000. THE TEXAN, AUSTIN, TEX—‘“A FAST-PACED show from first to last.” SHREVEPORT JOURNAL— 
“OUTSTANDING.” DALLAS NEWS—‘“LAVISH. A large audience of nearly 3,300 remained enchanted throughout the performance.” 
DALLAS TIMES-HERALD—“A HANDSOME outing. A SLICK and shining production.” BAYLOR U., TEX., LARIAT—“A RARE 
musical evening.” WICHITA TIMES, WICHITA FALLS, TEX.—“WARING was as effective as ever with SUPERB musicianship, mixed 
frequently with clever, good-natured humor.” EL PASO TIMES—“RED WARING show justifies SELLOUT in Liberty Hall. It is a big 
show with a big heart.”. TUCSON, ARIZ., CITIZEN—‘WARING’S troupe WOWS audience. The finest all-around entertainment value in 
America today.” FRESNO, CALIF., BEE—“FRED WARING show proves topnotch musical treat. A SUPERB job.” PORTLAND 
OREGONIAN—“A swell show. WARING is a SUPERB showman.” PORTLAND, ORE., OREGON JOURNAL—“WARING, PENNSYL- 
VANIANS delight HUGE crowd.” SPOKANE SPOKESMAN-REVIEW—"Delighted audience of 7,500 hears WARING ait Coliseum.” 
SPOKANE CHRONICLE—“An EXCELLENT and varied program of music.” IDAHO FALLS EVENING POST-REGISTER—‘FRED 
WARING AND HIS PENNSYLVANIANS summoned every bejewelled facet of the musical mood to captivate an OVERFLOW audi- 
ence.” ROCKY MOUNTAIN NEWS, DENVER—“Several thousand persons turned out in the face of a near-blizzard. WARING 
is BRIMFUL OF PERSONALITY and gentle humor.” DENVER POST—‘WARING’S PENNSYLVANIANS shine. An evening of 
MEMORABLE entertainment.” GARDEN CITY, KANS., TELEGRAM—“A good time was had by all.” ENID, OKLA., EAGLE—“An 
audience of 2,500 THRILLED. NEW YORK WORLD-TELEGRAM—‘“The Pennsylvanians got hold of the musical bouncing ball and 
made TOUCHDOWNS, BASKETS and HOMERS all over the Ziegfeld Theatre. The night was a JOY. FUN fills the evening as fully 
as does tune. POST: Choral EXTRAVAGANZA. The inimitable lush manner for which they are justly famous. WOMENS WEAR 
DAILY—Rendered with SUPERB ARTISTRY and impeccable vocal distinction. Extremely receptive audience. WARING is DEBO- 
NAIR and WITTY and sparkles the show. An air of spontaniety. MAGNIFICENT showmanship and hilarious humor. Delectable 
tomfoolery. A potpourri of 38 years of acceptance and acclaim by the public of the mastery of Fred Waring as a showman first and 
foremost. A musician and conductor and a sensitive editor of the American public taste in musical entertainment. NEW YORK 
TIMES—VARIED entertainment to please every taste. A RICH and VARIED program. JOURNAL-AMERICAN—Gave the audi- 
ence what it wanted. Reflects the sure technique of popular entertainment. DAILY NEWS—A nicely-paced show. A BIG dis- 
ciplined orchestra. FRANK DAVIS was a little less than SENSATIONAL. Norma Douglas kept the client’s APPLAUDING over- 
time.” MIRROR—“Hear! Hear! is a fine study of musical American. His keen sense of the public’s taste in music through the 
years has kept him high in public acclaim. Hear! Hear! is not only a wonderful evening and a salute to the songs and music of our 
country but a tribute to Waring’s masterful artistry. Stayed and directed with remarkable astuteness. 100% DISTINGUISHED 
entertainment. An eminent singing and acting chore. Waring and his Pennsylvanians will thrill you with their artistic interpre- 
tations.” HERALD TRIBUNE—“For Family consumption. EXTRAVAGANTLY PROFESSIONAL show business know-how. A 
carnival of jubilant Americana.” WOMEN’S WEAR DAILY—“This unconventional entertainment becomes increasingly diverting. 
Waring himself, is debonair and witty and sparkles the show with his intermittent chatter. Much of the program has an air of 
SPONTANEITY, for the maestro will order as the spirit moves him and as his rapport with the audience dictates. ‘Hear! Hear!’ 
is a potpourri of 38 years of acceptance and acclaim by the public of the mastery of FRED WARING as a showman first and fore- 
most, a musician and conductor, and a sensitive editor of the American public’s taste in musical entertainment.” MORNING TELE- 
GRAPH—“Waring has staged and paced the piece with a good deal of SHREWDNESS and SHOWMANSHIP.” ASSOCIATED PRESS, 
MARK BARRON—“Master of choral charades and musical MAGIC. A choral symphony of handsome men and beautiful women, 
Fred Waring has with skill and a vast study of his subject wielded a most every fact of show business into the musical revue ‘HEAR! 
HEAR!” A choral group of magnificent voices. A VIVID and EXCITING account of hour history as seen by our songmakers.”’ PITTS 
BURGH PRESS—“It was an EMINENTLY SUCCESSFUL debut. Comes out hotter than a two-dollar pistol. Mr. Waring is a POSI- 
TIVE GENIUS. One of the highlights is a capsule minstrel show—a superb idea.” SUN-TELEGRAPH—“A musical grandeur rarely 
attained in the popular field. Now their GLORIOUS traditions have been topped by the MAGNIFICENT smooth-as-silk ‘Hear! Hear!’ 
which rode along on a CRESCENDO OF CHEERS last night in the NIXON. Waring propels his vocal and visual excitement into 
almost an ECSTATIC RECEPTION. There isn’t a soft spot in this long array but there are many notable ones. I have never heard any- 
thing more VOCALLY POWERFUL or more EMOTIONALLY SATISFYING. It will MAKE HISTORY. For this GREATEST OF 
WARING TRIUMPHS.” POST-GAZETTE—‘A GRAND SHOW at the Nixon. Meets the eye and the ear on the MOST FAVORABLE 
terms, for two and a half hours. GLISTENING PRODUCTION, the STUNNING chorales, the sharp musicianship, the casual humor 
and the infinite variety. INVENTIVELY AND LIVELY STAGED. Pick the program at random and something good turns up. It has 
been assembled with loving care and devotion by a MASTER CRAFTSMAN who has earned his deanship in musical Americana.” 
JAMESTOWN, NEW YORK, POST-JOURNAL—“For the over flow audience which jammed the amphitheatre Monday night’s concert 
will long remain a WARM MEMORY. Hollywood and Broadway superlatives—delightful, COLOSSAL, STUPENDOUS—and so forth— 
might well be used to describe the three-hour show. It was a WONDERFUL, yes an ENCHANTED evening.” ATLANTIC CITY 
PRESS—“Fred Waring is IDOLIZED by thousands of music lovers throughout the world.” NEW PHILADELPHIA, OHIO, TIMES— 
“New FRED WARING musical review BIG hit in Canton.” JAMESTOWN, NEW YORK, POST-JOURNAL—“An_ overflow crowd 
JAMMED Chautauqua’s Amphitheatre last Monday night to see and hear Fred Waring. It was a highly diverting evening full of 
entertainment.” LATROBE, PENNSYLVANIA, BULLETIN—“The Nixon Theatre is continuing the SPECTACULAR pace set by ‘The 
King and I’ by presenting Fred Waring in ‘Hear! Hear!’” CINCINNATI, OHIO—“FRED WARING came in Wednesday and played 
to capacity crowds, more than 10,000 in the night show. FORT WAYNE, INDIANA, JOURNAL-GAZETTE—“Never before in our ex- 
perience has an audience more obviously ENJOYED itself.” FORT WAYNE NEWS-SENTINEL—"That notoriously frozen substance— 
the Fort Wayne audience—thawed Thursday night when FRED WARING turned up the lights at the Quimby Auditorium.” 
NILES, MICHIGAN, STAR—“ " 6 : 1203, fence agement 
: Q FRED WARING WAS SENSATIONAL.” DOWAGIAC, MICH., DAILY NEWS——“Waring was TOPS.” DES 
MOINES Register—‘13,000 persons pulled out all the stops in welcoming FRED WARING'S return. MR, WARING is not only a first 
rate musician but he is also an astute and clever SHOWMAN who knows how to mix fun with expertly performed music in a man- 
sould hank ce wee ee enjoy both.” YANKTON, SOUTH DAKOTA, PRESS—“I wish that cubee “aenind in the United States 
bright and eetndieen pine rented — i ur ae IOWA, DEMOCRAT—“Deft SHOWMANSHIP. They came out for two 
it again.” SHEBOYG lances last night at the Masonic Auditorium.” BELOIT, WISCONSIN, NEWS—“FRED WARING does 
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RATING NIGHTS: Nightly Until OCT. 23 in the BIG NEW MUSICAL SHOW — “HEAR! HEAR!” 


Tour Direction: HARRY D. SQUIRES 





at the ZIEGFELD THEATRE, Broadway, USA, New York 


Produced and Directed by FRED WARING 
. Management: CHARLES WICK 
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